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ABSTRACT
T h i s  t h e s i s  r e p r e s e n t s  an  a t t e m p t  to  t r a c e  a n d  exam ine  th e  
c o n c e p t  o f  Qrdnung t h r o u g h o u t  G r i l l p a r z e r ' s  w r i t i n g s .
I n  t h e  f i r s t  c h a p t e r  an  e x a m i n a t i o n  i s  made o f  G r i l l p a r z e r ^ s  
p r o s e  w r i t i n g s  i . e .  t h e  d i a r i e s  and  t h e  l i t e r a r y  s t u d i e s .  I t  i s  
shown how t h e  c o n c e p t  d o m i n a t e d  h i s  t h i n k i n g  i n  t h e  a e s t h e t i c  and  
p o l i t i c a l  s p h e r e s .  The l y r i c  poems a r e  d i s c u s s e d  t o g e t h e r  w i t h  
t h o s e  d i a r y  e n t r i e s  w h ich  b e a r  on G r i l l p a r z e r ' s  s t r i v i n g  t o  a t t a i n  
Qrdnung i n  h i s  p e r s o n a l  a n d  c r e a t i v e  l i f e .
The s e c o n d  c h a p t e r  t r a c e s  t h e  g e r m i n a t i o n  o f  t h e  c o n c e p t  i n  
t h e  e a r l i e s t  p l a y s ,  up t o  t h e  p o i n t  where  a d e f i n i t e  f o r m u l a t i o n  
o f  a p r o b le m  i s  e n c o u n t e r e d  i n  h i s  f i r s t  two m a tu re  p l a y s  -  Sapoho 
a n d  Das g o l d n e  V l i e s s , i n  w h ich  t r a g e d y  e n s u e s  b e c a u s e  o f  u n b a l a n c e d  
o v e r e m p h a s i s  on o n e - s i d e d  a c t i v i t y .
The t h i r d  c h a p t e r  d i s c u s s e s  f u r t h e r  e l a b o r a t i o n s  o f  t h e  p r o b le m  
o f  a t t a i n i n g  Qrdnung which  i s  i n c r e a s i n g l y  w orked  o u t  i n  t h e  c o n t e x t  
o f  t h e  s t a t e .  A t t e n t i o n  i s  drawn t o  t h e  c h a n g e  i n  t h e  c h a r a c t e r  
o f  t h e s e  p l a y s  which  i n d i c a t e s  a more i n t e l l e c t u a l  a p p r o a c h  t o  t h e  
p r o b le m .
The f o u r t h  c h a p t e r  c o n s i s t s  o f  a  d i s c u s s i o n  o f  t h e  t h r e e  l a s t  
p l a y s  i n  w hich  t h e  c o n c e p t  o f  Qrdnung  i s  a n a l y s e d  a s  t h e  f o r c e  which  
m o t i v a t e s  t h e  s t a t e  a n d  e n a b l e s  man t o  p e r c e i v e  h i s  r e l a t i o n  t o  t h e  
whole  scheme o f  t h i n g s .  Qrdnung i s  s e e n  t o  be  t h e  v i s u a l  s i g n  o f  
t h e  p r e s e n c e  o f  t h e  d i v i n e  on e a r t h .  I t  e m erg es  t h a t  Qrdnung c a n  
o n l y  b e ^ v i t a l  f o r c e ,  i f  i t  i s  i m p le m e n te d  i n  t h e  a c t i v e  s p h e r e  and 
d o e s  n o t  r e m a i n  a s  a s t a t i c  i d e a l  i n  t h e  s p h e r e  o f  c o n t e m p l a t i o n .
The t h e s i s  c o n c l u d e s  w i t h  some r e m a r k s  upon t h e  d e v e lo p m e n t  o f  
t h e  c o n c e p t  o f  Qrdnung t h r o u g h o u t  t h e  body o f  G r i l l p a r z e r *s work .
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4INTRODUCTION
The c o n c e p t  w h ic h  r u n s  l i k e  a  t h r e a d  t h r o u g h o u t  t h e  who le  o f  
G r i l l p a r z e r ' s w r i t i n g s ,  i s  t h e  c o n c e p t  o f  o r d e r .  I t  i s  f u n d a m e n t a l  
t o  e v e r y t h i n g  he w r o t e  and  e v e n  t h o u g h  i t  i s  n o t  a l w a y s  o p e n l y  
named,  i t  i s  p r e s e n t  by i m p l i c a t i o n .  F o r  him Ordnung has  f a r  
r e a c h i n g  i m p l i c a t i o n s  a n d  i s  n o t  c o n f i n e d  t o  one s p h e r e  o f  l i f e .
I t  o c c u r s  on t h e  m e t a p h y s i c a l ,  t h e  p e r s o n a l  and  t h e  a e s t h e t i c  
l e v e l s .  By Ordnung G r i l l p a r z e r  means a  c e r t a i n  s t a t e  o f  b e i n g ,  
a  c e r t a i n  o r d e r  o f  f a c t s ,  f ro m  w h ic h  man d e p a r t s  o n l y  a t  h i s  p e r i l .
On t h e  m e t a p h y s i c a l  l e v e l  Ordnung i m p l i e s  a n  e t e r n a l  s t a t e  o f  
harmony o v e r  and  ab o v e  t h e  human c o n d i t i o n .  I f  t h e  human b e i n g  
c a n  m a i n t a i n  h i s  c o n t a c t  w i t h  O r d n u n g , he w i l l  have  an i n f a l l i b l e  
g u i d e  t o  r i g h t  c o n d u c t .  Su ch  a  p e r s o n  w i l l  a c t  w i t h  i n t e g r i t y  and
j u s t i c e ;  he w i l l  a l w a y s  be aw are  o f  t h e  t r u e  i s s u e s  a t  s t a k e ;  he
w i l l  be a b l e  t o  a p p r e c i a t e  any  i n d i v i d u a l  p r o b le m  i n  i t s  t r u e  
c o n t e x t  and  w i l l  n o t  be swayed  by s i d e - i s s u e s ,  w h ic h  f o r  t h e  
moment seem  o f  more v i t a l  i m p o r t a n c e ,  n o r  by p e r s o n a l  o r  p u r e l y  
e m o t i o n a l  c o n s i d e r a t i o n s .  He w i l l  be on e a r t h  i n  t h e  p o s i t i o n  o f  
t h e  d e i t y  i n  t h e  u n i v e r s e .  I t  i s  t h e r e f o r e  n a t u r a l  t h a t  t h e  
c o n c e p t  o f  O rdnung  s h o u l d  be  a s s o c i a t e d  w i t h  t h e  f i g u r e  o f  t h e  
p r i e s t  a n d  t h e  k i n g ,  who by v i r t u e  o f  t h e i r  p o s i t i o n  i n  s o c i e t y  
a r e  i n  a  n a t u r a l  p o s i t i o n  o f  s u r v e y .  I n  t h e  h i s t o r i c a l  c o n t e x t  
i t  i s  t h e  p r i e s t  or  k i n g  who m u s t  m i r r o r  t h e  o r d e r  o f  t h e  u n i v e r s e  
i n  h i s  d e a l i n g s  w i t h  h i s  f e l l o w  men, a l t h o u g h  o r d e r  a s  s u c h  d o e s
n o t  e x i s t  on e a r t h .  He c a n  fo rm  a  b u l w a r k  a g a i n s t  t h e  d i s i n t e g r a t ­
i n g  f o r c e s  a r o u n d  him. However^ t h e  s i t u a t i o n s  p r e s e n t e d  by l i f e  
a r e  s u c h ,  t h a t  man i s  o n l y  r a r e l y  i n  c o n t a c t  w i t h  Q r d n u n g . B u t  
t h e  p e r c e p t i o n  o f  Qrdnung  r e m a i n s  t h e  i d e a l .  I n  t h e  m i d s t  o f  t h e  
t r o u b l e d  y e a r  1 8 4 9 ,  G r i l l p a r z e r  w r o t e  a  poem e n t i t l e d  D er  R e i c h s t a g ,% 
w h ic h  c o n t a i n s  t h e  l i n e s :
" H a s t  du A u s t r i a _ J  e i n  V olk  d e r e i n s t ,
S e l b s t ^ H o r c h e n d  a u f  d e r  Ordnung l e i s e  K lH n g e ,
Dann i s t  d i e  Z e i t  d i e  du gekommen m e i n s t ,
N i c h t  j e t z t ,  wo n o c h  d e i n  V o lk  d i e  b lBde M enge. "  ( 1 1 . 9 - 1 2 )
Here  O rdnung  i s  s e e n  t o  be i n  o p p o s i t i o n  t o  t h e  p o l i t i c a l  and  
s o c i a l  u p h e a v a l s  w h ich  t h r e a t e n e d  a t  t h a t  t i m e .  R u d o l f  I I ,  
G r i l l p a r z e r ' s g r e a t e s t  p o r t r a y a l  o f  t h e  k i n g - p r i e s t  f i g u r e ,  i s  
i n s p i r e d  and o b s e s s e d  by t h e  c o n c e p t .  He s e e s  o r d e r  a s  d i v i n e l y  
i n s p i r e d  :
" G o t t  a b e r  h a t  d i e  Ordnxm^  e i n g e s e t z t .
Von d a  an  ward  e s  l i e h t ,  d a s  T i e r  w ard  M e n s c h . "  ^ )
" D o r t  oben  wohnt  d i e  O rd n u n g ,  d o r t  i h r  H a u s ,
H i e r  u n t e n  e i t l e  W i l lk & r  und V e r w i r r u n g . "  3)
R u d o l f  s t a t e s  h i s  a im  u n e q u i v o c a l l y ;
’^ Doch was m ein  e i g n e s  Amt, d a s s  d i e s e  W e l t  
E i n  S p i e g e l  s e i ,  e i n  A b b i l d  d e i n e r  O rdnung ,
D ass  F r i e d *  und E i n t r a c h t  wohnen b r ü d e r l i c h /
Vom U n r e c h t  u n g e s t B r t  und von V e r r a t ,
Das w i l l  i c h  Uben,  s t e h s t  d u ,  G o t t ,  m i r  b e i .  ^ )
1)  F r a n z  G r i l l p a r z e r : S & m t l i c h e  W e r k e . H i s t o r i s c h = k r i t i s c h e
G e s a m t a u s g a b e , h e r a u s g e g e b e n  von A. S a u e r ,  Wien,  1 9 0 9 f f .  
( S u b s e q u e n t l y  r e f e r r e d  t o  a s  S . W . ) A b t . I . V o l . l O ,  p . 2 3 4 .
2 .  S .W. ,  A b t . I . V o l . 6 ,  E i n  B r u d e r z w i s t  i n  H a b s b u r g . p . 2 4 6 .  1 1 . 1 2 6 4 - 3 *  
3* I b i d . , p . 1 8 6 .  1 1 . 4 2 8 - 9 *
4 .  I b i d . , p . 237* 1 1 . 1 4 6 3 - 9 *
From tb i s / ;^ e^ e r g e s  c^^ea £ ly j ( th e  id e a )  t h a t  o r d e r  e x i s t s  i n  s u c h  a 
way t h a t  i t  c a n  be a p p r e h e n d e d  by man a s  a  p a t t e r n  o f  a  way o f  
l i f e ,  w h ic h  c a n  t h e n  be i m p r i n t e d  on t h e  l i f e  o f  t h e  w o r l d .
I n  t h e  p e r s o n a l  s p h e r e  Qrdnung i s  e q u a l l y  f u n d a m e n t a l  t o  
G r i l l p a r z e r ' s t h o u g h t .  I t  e x p r e s s e s  t h a t  s t a t e ,  e n j o y e d  by man, 
when a l l  h i s  po w ers  a r e  r e c i p r o c a l l y  s u b o r d i n a t e d  and  he i s  a b l e ,  
i n  w h a t e v e r  s p h e r e  i t  may b e ,  t o  a t t a i n  h i s  g r e a t e s t  a c h i e v e m e n t s ,  
when t h e  w h o le  f o r c e  and  p e c u l i a r  e f f e c t i v e n e s s  o f  a l l  t h e  v a r i o u s  
p a r t s  o f  t h e  human p e r s o n a l i t y  a r e  b r o u g h t  t o  b e a r  on one p r o b l e m .  
G r i l l p a r z e r  had i n t i m a t e  k n o w le d g e  of  t h e  way i n  w h ic h  Ordnung 
c o u l d  e n t e r  and  t r a n s f o r m  human l i f e ,  f o r  he e x p e r i e n c e d  i t s  power 
when h i s  p e r i o d i c  sp a sm s  o f  p o e t i c  b a r r e n n e s s  w ere  r e s o l v e d  and  he 
fo u n d  t h a t  once  more he c o u l d  w r i t e .  G r i l l p a r z e r  d e s c r i b e s  v i v i d ­
l y  t h e  moment when s u d d e n l y  t h e  f u s i o n  t o o k  p l a c e ,  when e v e r y t h i n g  
f e l l  i n t o  p l a c e  aind t h e  l i v e l i n e s s  and  e f f e c t i v e n e s s  o f  h i s  v a r i o u s  
f a c u l t i e s  w ere  i n t e n s i f i e d  by b e i n g  b r o u g h t  t o  b e a r  on one a n o t h e r ;
"Von dem A u g e n b l i c k e  a l s  e i n  S t o f f  m ich  b e g e i s t e r t e ,  kam 
O rdnung  i n  meine  T h e i l v o r s t e l l u n g e n , i c h  w u s s t e  a l l é s ,  i c h  
e r k a n n t e  a l l é s ,  i c h  e r i n n e r t e  m ich  a u f  a l l é s ,  i c h  f i l h l t e , 
i c h  l i e b t e ,  i c h  f r e u t e  m ic h ,  i c h  war  e i n  M ensch .  Aber  d i e s e r  
Z u s t a n d  v o r l l b e r  t r a t  w i e d e r  d a s  a l t e  Chaos e i n .  Mein g a n z e r  
A n t h e i l  b l i e b  immer d e r  P o e s i e  v o r b e h a l t e n ,  und i c h  s c h a u d e r e  
Uber  m e in e n  Z u s t a n d  a l s  M ensch ,  wenn d i e  immer s e l t e n e r  und 
schw& cher  w e rd e n d e n  Anmahnungen von P o e s i e  e n d l i c h  g a n z  
a u f h b r e n  s o l l t e n . "  1)  2)
1) S .W . , A b t . I I . V o l . 8 ,  p . 2 8 9 . T a g eb u c h  ( S u b s e q u e n t l y  r e f e r r e d  t o  
a s  T b . )  N0 . I 6 1 4 .
2)  Op. H .P e a d ,  The M eaning  of  A r t , L o n d o n ,  19 3 1 .  p . 3 3 '
" F o r  w h a t  i s  a e s t h e t i c  e x p e r i e n c e ,  d e p r i v e d  o f  i t s  i n c i d e n t a l  
t r a p p i n g s  and  a s s o c i a t i o n s ,  b u t  a  r e s p o n s e  o f  t h e  body and 
mind o f  man t o  i n v e n t e d  or  i s o l a t e d  h a r m o n i e s ?  A r t  i s  an  e s c a p e  
f rom  c h a o s .  I t  i s  movement o r d a i n e d  i n  n u m b e r s ;  i t  i s  mass 
c o n f i n e d  i n  m e a s u r e ;  i t  i s  t h e  i n d e t e r m i n a t i o n  o f  m a t t e r  
s e e k i n g  t h e  r h y th m  o f  l i f e . "
From t h i s  e m e rg e s  how r a r e l y  he a t t a i n e d  moments o f  Q r d n u n g , 
how p r e c i o u s  t h e y  w ere  a n d  how he t r e a s u r e d  th e m .  F o r  i t  was o n ly
a t  s u c h  moments  t h a t  he f e l t  he was c a p a b l e  o f  f u l f i l l i n g  a l l  t h e
demands w h ic h  w e re  made on him by b e i n g  a  member o f  t h e  human 
r a c e .  I t  i s  s i g n i f i c a n t  t h a t  he d o e s  n o t  r e s t r i c t  t h e  i m p o r t a n c e  
o f  a t t a i n i n g  Qrdnung to  t h e  p o e t  a l o n e .  T h i s  e x p e r i e n c e  s h o u l d  
be a v a i l a b l e  to  a l l  men.  B u t  G r i l l p a r z e r  h i m s e l f  fo u n d  Qrdnung 
o n l y  when he d i s c i p l i n e d  h i m s e l f  t o  w r i t e  p o e t r y .
T h e re  can  be l i t t l e  d o u b t  t h a t  Qrdnung i s  i n i t i a l l y  an  
i n t e n s e  p e r s o n a l  e x p e r i e n c e  f o r  G r i l l p a r z e r  and  t h a t  o n l y  s u b s e q u e n t
l y  i s  i t  f o r m u l a t e d  and  becomes  t h e  f o u n d a t i o n  upon  w h ic h  a l l  h i s
t h i n k i n g  a b o u t  a e s t h e t i c s  i s  b a s e d .  G r i l l p a r z e r  s e e s  Q rdnung a s  
a  p o s i t i v e  f o r c e ,  w h ich  may e f f e c t  a  h e a l i n g  o f  t h e  f u n d a m e n t a l  
f l a w  i n  m odern  man.  T h i s  f l a w  i s  t h e  r e s u l t  o f  t h e  way i n  w h ic h  
h i s  v a r i o u s  f a c u l t i e s  have  been e n c o u r a g e d  to  d e v e l o p  i n d e p e n d e n t l y  
o f  one a n o t h e r .  F o r  t h e  e x p e r i e n c e  of  a r t  p r o v i d e s  man w i t h  a  
means  by w h i c h  he  c a n  r e i n t e g r a t e  h i s  f a c u l t i e s .  I n  t h e  modern 
w o r l d  i t  i s  a  u n i q u e  e x p e r i e n c e .  I t s  f u n d a m e n t a l  a t t r i b u t e  
i s  b e s t  c o n v e y e d  by t h e  t e r m  **play**. T h i s  d e s c r i b e s  t h e  s t a t e  
when t h e  p u r e l y  s u b j e c t i v e  p o w e rs  o f  f e e l i n g  and t h e  p u r e l y  
i n t e l l e c t u a l  a n d  o b j e c t i v e  pow ers  o f  t h o u g h t  a c t  t o g e t h e r .  " P l a y "  
e x p r e s s e s  t h e  t o t a l l y  a b s o r b e d  a n d  y e t  n o t  t o t a l l y  c o m m i t t e d  
a c t i v i t y  i n  w h ic h  t h e  t r u e  n a t u r e  and  r e l a t i o n s h i p  o f  t h i n g s  i s  
s e e n  i n  a  h e i g h t e n e d  l i g h t ,  s o  t h a t  e v i l  i s  no l o n g e r  a  s o u r c e  o f  
d e s p a i r ,  b u t  i s  s e e n  t o  be a  p a r t  o f  t h e  l a r g e r  p a t t e r n  o f  t h e
8cosmos .
G r i l l p a r z e r  ' s a t t i t u d e  t o  Qrdnung i s  one of i n t e n s e  r e v e r e n c e .  
Qrder  i s  i n  t h e  f i n a l  a n a l y s i s  so m e th in g  t h a t  i s  a t t a i n e d  by a  
s t a t e  o f  mind b o r d e r i n g  on deep r e l i g i o u s  e x p e r i e n c e ,  when t h i n k i n g  
and f e e l i n g  a r e  so  i n t e r t w i n e d  as  t o  be i n d i s t i n g u i s h a b l e .  Th is  
emerges  f rom  R u d o l f^  I I * s  sp e e c h e s  on Qrdnung; f o r  i n s t a n c e  i n  t h e  
l i n e s  ;
"Und wers  ve rs tU nde  s t i l l  zu s e i n  wie s i e ,  /  S t e i n e ,  P f l a n z e _ /  
G e l e h r i g  fromm, den e ig n e n  W i l l e n  m e i s t e r n d ,
E i n  a u f g e s p a n n t e s , d e m u tv o l l e s  O h r ,
Ihm wUrde l e i c h t  e i n  Wort der  W a h rh e i t  k u n d , ^\
Die d u rc h  d i e  Welten  g e h t  aus  G o t t e s  Munde." (11.4-13-7)
I n  o r d e r  to u n d e r s t a n d  th e  c o n c e p t  o f  o r d e r  c o m p l e t e l y ,
f u r t h e r  c o n c e p t s  which^^  t ime^ a r e )  a lm o s t  i n t e r c h a n g e a b l e  w i t h  t h a t
of  o r d e r  must be exam ined .  One of t h e  most i m p o r t a n t  of  t h e s e
r e l a t e d  c o n c e p t s  i s  Sammlung. ' In  an  a n a l y s i s  of  Sammlung
G r i l l p a r z e r  shows how th e  human b e ing  a t t a i n s  th e  c o n d i t i o n  of
Q rdnung:
1) A p a r a l l e l  can be drawn between G r i l l p a r z e r ’s c o n c e p t i o n  of  
Qrdnung and t h a t  which C o l e r i d g e  te rm s  " t h e  a c t  of know ledge" .
Both  C o l e r i d g e  and G r i l l p a r z e r  r e a l i s e  t h a t  the  e s s e n c e  of  the  
a e s t h e t i c  e x p e r i e n c e  i s  t h a t  o p p o s i t e s  c o a l e s c e .  Those t h i n g s  
which  a r e  u s u a l l y  s e p a r a t e  a r e  b r o u g h t  to  b e a r  on one a n o t h e r  
f r u i t f u l l y .  D i s t i n c t i o n s  su ch  as  o b j e c t i v e  and s u b j e c t i v e ,  t h o u g h t  
and f e e l i n g  a r e  no l o n g e r  v a l i d .  The p a ra d o x  i s  s e e n  i n  C o l e r i d g e ' s  
te rm  " a c t  o f  kn o w led g e" ,  f o r  to  know so m e th in g  i s  n o t  u s u a l l y  
c o n s i d e r e d  t o  be an a c t i v i t y .  I n  th e  f i r s t  volume of the  
B i o g r a p h i a  L i t e r a r i a  he w r o t e ;
"D u r in g  th e  a c t  of  knowledge i t s e l f ,  th e  o b j e c t i v e  and s u b j e c t i v e  
a r e  so i n s t a n t l y  u n i t e d ,  t h a t  we can n o t  d e t e r m in e  t o  which  of  the  
two p r i o r i t y  b e lo n g s .  There  i s  here  no f i r s t  and  no s e co n d ;  b o th  
a r e  c o i n s t a n t a n e o u s  and o n e . "
( 8 . T . C o l e r i d g e .  B i o g r a p h i a  L i t e r a r i a ,  e d . J .  S h aw cro ss .  O xfo rd ,  1907- 
V o l . I .  p . 1 7 4 ) .
2)^ These a s p e c t s  o f  G r i l l p a r z e r  *s t h o u g h t  a r e  p a r a l l e l e d  by C o l e r i d g e  
* '*6.  i n  : "My o p i p i o n  i s  t h i s :  t h a t  deep t h i n k i n g  i s  a t t a i n a b l e  on ly  by
a  man o f  deep  f e e l i n g ,  and a l l  t r u t h  i s  a s p e c i e s  of  r e v e l a t i o n . "  
L e t t e r s  o f  8 . T . C o l e r i d g e , e d .  E.H.  C o l e r i d g e ,  London,  1895* V o l . I .  
p . 350 .  To Thomas P o o le ,  March 23,  18 q1.
"Sammlung, H i n r i c h t u n g  -  a u f  e i n e n  e i n z i g e n ,  a u s s c h l i e s s e n d e n  
P u n k t  1 s t  wohl im Grunde k e i n  i n  d e r  a l l g e m e i n e n  
M en sc h e n n a tu r  g e g e b e n e r  Z u s ta n d ;  d e r  Mensch i s t  u r s p r ü n g l i c h  
dazu  e i n g e r i c h t e t  m i t  a lT e n  s e i n e n  F H h i g k e i t e n  s i c h  nach  
^ l _ e n  R ic h tu n g e n  zu bewegen; -  und doch e n t s t e h t  n i c h t s  
G r o s s e s  ohne A u s s c h e id u n g ,  ohne H i n r i c h t u n g  a u f  jei^ejn P u n k t ,  
ohne Sammlung."
The ve ry  i m p o r t a n t  i n s i g h t  to  be g a t h e r e d  from t h i s  e x t r a c t ,  i s  
G r i l l p a r z e r ’ s i n s i s t e n c e  t h a t  t h i s  s t a t e  i s  n o t  one n a t u r a l l y  or  
n o r m a l l y  g i v e n  to  man, b u t  one which  he must c o n s c i o u s l y  s t r i v e  
t o  a t t a i n .  I t  i s  a l s o  i m p o r t a n t  n o t  to  m i s i n t e r p r e t  h i s  use  of 
A u s s c h e i d u n g . I t  means th e  e x c l u s i o n  of  i r r e l e v a n c i e s , an  i n t e n s e  
c o n c e n t r a t i o n ,  n o t  an e x c l u s i o n  o f  some f a c u l t i e s ,  so t h a t  some 
o t h e r s  a l o n e  can  o p e r a t e .  When Sammlung has  been a c h i e v e d ^ e v e r y ­
t h i n g  becomes p o s s i b l e ,  e v e r y t h i n g  f a l l s  i n t o  p l a c e  and can be 
h a n d le d  w i t h  e a s e .  A h o s t  o f  d e t a i l  can  be m a r s h a l l e d  and u s e d ,  
so t h a t  u n i t y  i s  a t t a i n e d  b u t  v a r i e t y  i s  n o t  s a c r i f i c e d .  A 
s i m p l i c i t y  i s  a r r i v e d  a t ,  a  s i m p l i c i t y  n e v e r  found i n  l i f e ,  b u t  
i n  w h ich  t h e  u rg e n c y  o f  l i f e  i s  p r e s e n t ,  b ec au se  i t  i s  c o n c e n t r a t e d .
The a w are n e s s  o f  t h i s  p r o c e s s  i s  i m p l i c i t  i n  t h e  g r e a t  paean  t o
2 )Sammlung i n  Act  I I I  o f  Des Meeres und d e r  L ieb e  W e l l e n ;
1) S .W . ,  A b t . I I .  V o l . 8 ,  p . l 8 6  T b . N o . l 4 l 3 .
2)  Cp. Henry James* use  o f  th e  te rm  " r e f l e c t i o n " .
I t  a l l  comes back to  t h e  o l d ,  o l d  l e s s o n  -  t h a t  o f  th e  a r t  of 
r e f l e c t i o n .  When I  p r a c t i c e  i t  t h e  whole f i e l d  i s  l i g h t e d  up -  I  
f e e l  a g a i n  t h e  m u l t i t u d i n o u s  p r e s s u r e  o f  a l l  human s i t u a t i o n s  and 
p i c t u r e s > t h e  s u r g e  and  p r e s s u r e  o f  l i f e .  A l l  p a s s i o n s ,  a l l  
c o m b i n a t i o n s ,  a r e  t h e r e . "
The Notebooks  o f  Henry Jam es ,  ed .  F . O . M a t t h i e s s e n  and K.B.Murdock.  
New Y o rk ,  1947 .  p . 135.  D a te d ,  August 3 0 t h .  1893.
"To l i v e  i n  th e  w o r ld  o f  c r e a t i o n  -  to  g e t  i n t o  i t  and s t a y  i n  i t  -  
to  f r e q u e n t  i t  and h au n t  i t  -  t o  t h i n k  i n t e n s e l y  and  f r u i t f u l l y  -  
to  woo c o m b i n a t i o n s  and  i n s p i r a t i o n  i n t o  b e in g  by a d e p t h  and
c o n t i n u i t y  o f  a t t e n t i o n  and m e d i t a t i o n -  t h i s  i s  t h e  o n ly  t h i n g . "
I b i d . ,  p . 1 1 1 .  D a te d ,  O c to b e r  2 3 r d ,  I 8 9 I .
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"Du h a s t  g e n a n n t  den m d c h t 'g e n  W e l t e n h e b e l  
Der  a i l e s  G ro s s e  t a u s e n d f a c h  e r h Ü h t ,
Und s e l b s t  das  K l e i n e  n â h e r  r ü c k t  den  S t e r n e n .
Des H e ld e n  T a t ,  d e s  SBngers  h e i l i g  L i e d ,
Des S e h e r s  S c h a u n ,  d e r  G o t t h e i t  S p u r  und W a l t e n ,
Die Sammlung h a t s  g e t a n  und h a t s  e r k a n n t ,  .
Und d i e  Z e r s t r e u u n g  n u r  v e r k e n n t s  und s p o t t e t . "  '
B u t  t h e  p r o c e s s  i s  e q u a l l y  v i v i d l y  e x p r e s s e d  by K ascha  i n  L i b u s s a :
"Wems n i c h t  g e l u n g e n  a l l  d i e  b u n te n  KrMfte 
Im M i t t e l p u n k t  zu  sammeln s e i n e s  W e sen s ,
So d a s s  d e r  L e ib  zum G e i s t  w i r d , und d e r  G e i s t  
E i n  L e ib  e r s c h e i n t ,  s i c h  g l i e d e r n d  i n  G e s t a l t ,
Wem i r d ' s c h e  S o r g e n ,  Wlinsche und d a s  s c h l i m m s t e  
Von a l l e m  was da  s t d r t ,  -  E r i n n e r u n g ,
Das w e i t v e r b r e i t e t e  Gemllt z e r s t r e u n .
F u r  den g i b t s  f ü r d e r  k e i n e  E i n s a m k e i t ,  p)
I n  d e r  d e r  Mensch a l l e i n  i s t  m i t  s i c h  s e l b s t . "
The k e y -w o rd  h e r e  i s  " M i t t e l p u n k t " ,  w h ich  i s  u s u a l l y  a s s o c i a t e d
by G r i l l p a r z e r  w i t h  t h e  i d e a  o f  k i n g s h i p ,  i . e .  t h e  c e n t r e  o f
g r a v i t y  a r o u n d  w h ich  th e  kingdom r e v o l v e s ,  as  t h e  s t a r s  r e v o l v e
a ro u n d  th e  s u n .  Here t h e  word i s  a p p l i e d  v e ry  i n t e r e s t i n g l y  to
t h e  p r o c e s s  on t h e  p e r s o n a l  l e v e l .  Sammlung g a t h e r s  t o g e t h e r  a l l
t h e  " b u n t e o K r a f t e ’* o f  man*s b e i n g .  " B u n t "  i s  an  i n t e r e s t i n g  word
i n  " G r i l l p a r z e r *s v o c a b u l a r y ,  a s  i t  i s  n e i t h e r  e n t i r e l y  n e g a t i v e
n o r  p o s i t i v e .  I t  s i g n i f i e s  t h e  l i v e l y ,  v a r i e d  and b e a u t i f u l
p o s s i b i l i t i e s  o f  l i f e .  I f  man i s  a b l e  t o  c o l l e c t  and c o - o r d i n a t e
them ,  t h e y  b r i n g  jo y  and f u l f i l m e n t ,  o t h e r w i s e  they, a r e  t h e  means
1) S .W. , A b t . I . V o l . 4 ,  p . 1 3 3 . 1 1 . 9 4 8 - 5 4
2)  S . W . , A b t . I . V o l . 6 ,  p . 88 .  1 1 . 1 1 4 6 - 5 4 .
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by w hich  man d i s s i p a t e s  h i s  e n e r g i e s . B y  Sammlung, t h e  whole 
p e r s o n a l i t y  i s  so  f u s e d ,  t h a t  th e  d i s t i n c t i o n s  w h ich  n e c e s s a r i l y  
o p e r a t e  i n  o r d i n a r y  l i f e  a r e  o b l i t e r a t e d .
C l o s e l y  r e l a t e d  to  Sammlung i s  t h e  c o n c e p t  o f  B e g e i s t e r u n g .
2 )B e g e i s t e r u n g  i s  f o r  G r i l l p a r z e r  " d e r  e i n z i g e  H eb e i  m e in e r  N a t u r " .
I t  i s  m o re o v e r  " d i e  M u t t e r  a l l é s  G r o s s e n " . ^ ^  Under t h e  pseudonym
o f  F i x l m l i l l n e r  he a s s e r t s  t h a t  he i s  ’*der Mann d e r  B e g e i s t e r u n g " .
"Damit  w i l l  i c h  l e i d e r  n i c h t  s a g e n ,  i c h  s e y  immer b e g e i s t e r t ,  
s o n d e r n  v i e l m e h r ;  i c h  b i n  n u r  dann  e i n  Mann, j a  e i n  Mensch,  
wenn i c h  b e g e i s t e r t  b i n .  I n  d i e s e r  g l U c k l i c h e n  ErhBhung d e r  
S e e l e n k r H f t e  s t rB m en  d i e  Gedanken und W o r te .  A l l é s  fÜ gt  s i c h ,  
a i l e s  p a s s t "
From t h i s  d e f i n i t i o n  B e g e i s t e r u n g  i s  s e e n  t o  be a h e i g h t e n i n g  o f  
a l l  s p i r i t u a l  p o w e r s ,  r e s u l t i n g  i n  moments of  i n t e n s i v e  a c t i v i t y  
and a w a r e n e s s ,  once a l l  m a n ' s  powers  have been  g a t h e r e d  and co n ­
c e n t r a t e d .  B e g e i s t e r u n g  p r o d u c e s  t h e  a w a r e n e s s  o f  l i f e  i n  e v e r y  
a tom  o f  b e i n g ,  i t  c o n t a i n s  b o t h  s p i r i t u a l  and m e n t a l  e x c i t e m e n t .
1 )  G p . ( i )  SJV.  , A b t . . I I . V o l . 9 j J ) . 62 .  T b . N o . 1968 .
"W ei l  i h r  Leben /  G r i e c h e n _ /  bewegt  w a r ,  war i h r  Genuss  r u h i g ;  
u n s e r  Leben  i s t  r u h i g ,  darum e r q u i ^ k e n  w i r  uns  im Bun ten  und 
Z a p p e l n d e n . "  ^
( i i )  S.W. , A b t . I . V o l . 3 ,  E i n  t r e u e r  D i e n e r  s e i n e s  H e r r n . p . 2 5 7 . 1 . 1 2 2 5  
"B e g a b t  m i t  Manchem, was s o n s t  F r a u e n  l o c k t ,
S t U r z t  i c h  mich  i n  d e s  Le bens b u n t  Gewilh l ."  ( P r i n z  O t t o  von Meran)
( i i i )  S.W. . A b t . I . V o l . 4 . Des M eeres  und d e r  L ie b e  W e l l e n . p . 1 4 6 . 1 . 1 1 9 4  
"So kam denn b i s  zu d i r  d a s  b u n te  Wort / ~ L i e b e ( H e r o )
( i v )  S .W . , A b t . I . V o l . 5 ,  Weh dem, d e r  l u g t l l . l 8 0 5 .
"Wer d e u t e t  mir  d i e  b u n t v e r w o r r n e  W e l t? "  (G re g o r )
( v) S .W. , A b t . I . V o l . 6 ,  E i n  B r u d e r w i s t  i n  H a b s b u r g . p . 304.  11 .2333-5*
"E r  l e r n e  f U h l e n ,
Dass  t a d e l n  l e i c h t  und B e s s e r w i s s e n  t r u g l i c h .
Da es  m i t  b u n te n  M B g l i c h k e i t e n  s p i e l t . "  ( R u d o l f  I I ) .
2)  S . W . , A b t . I I . V o l . 8 ,  p . 1 8 6 .  T b . N o . l 4 l 3 .
3) I b i d . , p . 86 .  T b .N o .1214 .
4 ) . I b i d . , p . 3 4 7 . T b .N o . 1 7 4 7
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G r i l l p a r z e r  e q u a t e s  B e g e i s t e r u n g  w i t h  f e e l i n g  h i m s e l f  a  p a r t  o f  
h u m a n i ty ,  f o r  a  man becomes more w o r th y  o f  and more u s e  t o  
h u m an i ty  by e x p e r i e n c i n g  B e g e i s t e r u n g . T h i s  t e rm  seems t o  convey  
th e  s u r g i n g  upwards  o f  p o w er ,  t h e  c e r t a i n t y  and e x u l t a t i o n ,  once 
Sammlung has  been a l l o w e d  t o  o p e r a t e  on th e  human f a c u l t i e s ,  and 
th e  whole  com plex  p a t t e r n  o f  t h e  cosmic  o r d e r  i s  r e v e a l e d .  The 
human b e in g  i s  i n s p i r e d ,  when he i s  a b l e  t o  g r a s p  t h e  e s s e n t i a l  
r e l a t i o n s h i p  o f  one t h i n g  to  a n o t h e r ,  when he s e e s  t h e  u n i v e r s e  
f rom th e  p e r s p e c t i v e  o f  a  d e i t y ;  when h i s  v i s i o n  i s  a b l e  t o  h o ld  
and c o n t a i n  t h e  d i s c o r d a n t  a s  w e l l  a s  t h e  c o n c o r d a n t ,  so  t h a t  t h e  
f a c t  t h a t  t h e  d i s c o r d a n t  e x i s t s  d o e s  n o t  r e s u l t  i n  d e s p a i r ,  b u t  
ca n  be a c c e p t e d  a s  a  n e c e s s a r y  p a r t  o f  t h e  human c o n d i t i o n .  There  
e x i s t s  a d i a r y  e n t r y ,  w h ich  a l m o s t  p a r a l l e l s  t h e  p a s s a g e  a b o u t  
Sammlung, and w hich  p r o v i d e s  th e  m os t  a r t i c u l a t e  a n a l y s i s  o f  
B e g e i s t e r u n g . I t  i s  i l l u m i n a t i n g  t o  r e a d  i t  i n  c o n j u n c t i o n  w i t h  
t h e  f o r m e r  p a s s a g e .
"D ie  e i g e n t l i c h e  B e g e i s t e r u n g  i s t  d i e  H i n r i c h t u n g  a l l e r  K r S f t e  
und F R h i g k e i t e n  a u f  6 i n e n  P u n k t ,  d e r  fUr d i e s e n  A u g e n b l i c k ^  d i e  
g anze  U b r ig e  W el t  n i c h t  sow ohl  v e r s c h l i n g e n , a l s  r e p r H s e n t i d r e n  
m uss .  D ie  S t e i g e r u n g  d es  S e e l e n ^ z u s t a n d e s  e n t s t e h t  d a d u r c h ,  d a s s  
d i e  e i n z e l n e n  K r H f t e y  au s  i h r e r  Z e r s t r e u u n g  u b e r  d i e  g an ze  W elt  
i n  d i e  Enge d e s  e i n z e l n e n  G e g e n s t a n d e s  g e b r a c h t ,  s i c h  b e r l l h r e n ,  
w e c h s e l s e i t i g  u n t e r s t U t z e n , h e b e n ,  ergWnzen.  Durch  d i e s e  
I s o l i ^ r u n g  nun w i rd  d e r  G e g e n s ta n d  g l e i c h s a m  aus  dem f l a c h e n  
Niveau  s e i n e r  Umgebungen h e r a u s g e h o b ^ e n ;  s t a t t  n u r  an  d e r
O b e r f lM c h e ,  von a l i e n  S e i t e n  u m l e u c h t e t ,  d u r c h d r u n g e n .............
Dazu g e h B r t  a b e r  d i e  K o n z e n t r a ^ i o n  a l l ^  E r H f t e . " ! /
T h i s  e n t r y  e l a b o r a t e s  t h e  i d e a  t h a t  m a n ' s  c a p a b i l i t i e s  and p o w e r s ,
Ï T  S . W . . A b t . I I . V o l . 1 0 .  p . 2 5 2 .  T b .N o .3 4 0 6 .
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w h ich  u s u a l l y  s t r i v e  t o  f i n d  f u l f i l m e n t  i n  a l l  t h e i r  a p p r o p r i a t e  
s p h e r e s  o f  a c t i v i t y ,  a r e ,  when he i s  " b e g e i s t e r t " ,  c o n c e n t r a t e d  
and b r o u g h t  t o  b e a r  on one f i e l d .  I n  t h i s  h e i g h t e n e d  s p i r i t u a l  
s t a t e ,  t h e  " K r H f t e "  c e a s e  t o  work i n  i s o l a t i o n ,  b u t  c o - o p e r a t e  
w i t h  e a c h  o t h e r .  The s t a t e  i n  w h ich  t h e y  work i n  i s o l a t i o n  i s  
c a l l e d  Z e r s t r e u u n g . T h i s  e n t r y  a l s o  f u r t h e r  c l a r i f i e s  t h e  
ambiguous  n a t u r e  o f  " A u s s c h e i d u n g " ,  w h ic h  o c c u r s  i n  t h e  e n t r y  
c o n c e r n i n g  Sammlung, and  i s  h e r e  r e p l a c e d  by t h e  c l e a r e r  word 
" I s o l i ^ r u n g " . T h is  l i n e  of  a rg u m en t  i s  u s e d  a g a i n  by G r i l l p a r z e r  
i n  a  s t a t e m e n t  c o n c e r n i n g  a r t  i n  g e n e r a l :
"D ie  K u n s t  i s t  k e i n e  F r u c h t  d e r  B i l d u n g .  Denn d a s  Wesen d e r  
B i l d u n g  i s t  V i e l s e i t i g k e i t , d i e  K uns t  a b e r  b e r u h t  a u f  e i n e r  
E i n s e i t i g k e i t . I h r  muss nUmlich  e i n  S t o f f  und e i n  Gedanke im 
A u g e n b l i c k e  des  S c h a f f e n s  und d e s  G e n i e s s e n s  an  d i e  S t e l l e  d e r  
g a n z e n  U b r ig e n  Welt t r e t e n . "
But  G r i l l p a r z e r  a l s o  a p p r e c i a t e s  t h a t  B e g e i s t e r u n g  i s  n o t  o n l y
t h e  p r e r o g a t i v e  o f  t h e  p o e t :
"Die  K i ln s te  d e r  Musen s i n d  k e i n  l e e r e s  S p i e l .  Die  T o d e s v e r a c h -  
t u n g  des  K r i e g e r s , d i e  h in g e b e n d e  T reu e  d e s  B U r g e r s , a l l é s  G r o s s e  
und E d l e  im Leben h a t  d i e s e l b e  Q u e l l e ,  wie  d i e  SchBpfungen  d e s  
D i c h t e r s ,  d e s  M a l e r s , d e s  M u s i k e r s : -  d i e  B e g e i s t e r u n g ,  w e lc h e  
n i c h t s  i s t  a l s  dsis S e l b s t v e r g e s s e n  d e s  Menschen g e g e n ü b e r  dem 
E w ig e n ,  dem R e c h t e n ,  dem W a h re n ."  2)
I n  a n o t h e r  v e r y  i l l u m i n a t i n g  e n t r y  G r i l l p a r z e r  u s e s  t h e  t e rm
B e s c h a u u n g , w h ich  i s  f o r  him synonymous w i t h  Sammlung;
& ^ " U n t e r  B e ^ c ^ u n g ,  v e r s t e h e  i c h  j e n e  R ic h tu n g  d e s  m e n s c h l i c h e n
WesenS;durch w e lche  a l l e  s e i n e  KrRfte  und VermBgen, in n e r e  und 
a u s s e r e ,  ohne Sonderung,  ohne d a ss  e i n e s  oder das andere  v o r -
h e r r s c h e ,  wie i n  einem Brennpunkte auf  e i n e n  Gegenstand
g e h e f t e t  werden,  der  dadurch u m le u c h t e t ,  e r h e l l t  und m it  e i n e r  
L e b e n d i g k e i t  i n ' s  B e w u s s t s ^ n  aufgenommen w ir d ,  d i e  be inahe
1) I b i d . ,  p . 1 4 9 .  T b .N o .3205
2)  S.W. . A b t . I I I . V o l . 3 . P . 64 .  B r i e f e  N o .709* To E r z h e r z o g  F e r d i n a n d  
M a x i m i l i a n  von M ex ico .  May, I 8 5 O.
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k e i n e n  U n t e r s c h i e d  z w is c h e n  dem G e g e n s t a n d e  und s e i n e r  
V o r s t e l l u n g  e r k e n n e n  i M s s t .  D ie s e  V o r s t e l l u n g s a r t  s c h l i e s s t  
[ d e n ^ V e r s t a n d  und d i e  V e r n u n f t  k e in e s w e g s  a u s ,  b e g r e i f t  s i e  
v i e l m e h r  n o th w e n d ig  i n  s i c h ,  a b e r  n u r  a l s  T h e i l  d e s  G a n z e n , 
ohne v o r h e r r s c h e n d e  G e w a l t . "  1)
T h i s  e n t r y  u n d e r l i n e s  t h e  same p o i n t s  and e m p h a s i s e s  t h a t  no
f a c u l t y  o p e r a t e s  i n  s u c h  a  way t h a t  i t  weakens  t h e  e f f e c t  of
a n o t h e r ,  so t h a t  th e  p r o c e s s  i s  t r u l y  u n i q u e .
I t  i s  c l e a r  from t h i s  e x a m i n a t i o n  of  t h e  c o n c e p t s  o f  Sammlung 
and B e g e i s t e r u n g , t h a t  Z e r s t r e u u n g  forms a  c o m p l e t e  a n t i t h e s i s  t o  
O rd n u n g . T h is  i s  th e  t e r m  u sed  t o  d e s c r i b e  a l l  t h e  n e g a t i v e  
d e s t r u c t i v e  q u a l i t i e s  i n  t h e  human p e r s o n a l i t y  w h ich  r e s u l t  i n  
d i s i n t e g r a t i o n .  A p e r s o n  who i s  " z e r s t r e u t "  or  i n  t h e  t e r m i n o l o g y  
o f  some o f  t h e  p l a y s  " v e r w i r r t " ,  can  have  no i n s i g h t  i n t o  O rd n u n g . 
Z e r s t r e u u n g  i m p l i e s  a  t o t a l  l a c k  of  b a l a n c e  and harm ony,  i t  i m p l i e s  
a  o n e - s i d e d  a c t i v i t y ,  o r  w o r s t  o f  a l l ,  f a c u l t i e s  i n  c o n f l i c t  w i t h  
one a n o t h e r .  From t h e  e v i d e n c e  o b t a i n e d  f rom G r i l l p a r z e r ' s l i f e  
f rom th e  d i a r i e s ,  i t  would  seem t h a t  he a r r i v e d  a t  t h i s  c o n c e p t  
from h i s  own p e r i o d i c  i n a b i l i t y  t o  c r e a t e .  I n  h i s  d i a r y  G r i l l p a r z e r  
d e s c r i b e s  a t  l e n g t h ,  p e r i o d s y  when he was u n a b le  to  c r e a t e ,  and 
when he s i m p l y  w ro te  i n  h i s  d i a r y  to  o ccupy  h i s  t h o u g h t s  i n  some 
way. His  own e x p e r i e n c e  o f  Z e r s t r e u u n g  was f r e q u e n t l y  a c co m p an ied  
by a  s e n s e  o f  p h y s i c a l  d i s c o m f o r t .  He r e a l i z e d  t h a t  h i s  i n a b i l i t y  
t o  c r e a t e  r e s u l t e d  from h i s  f a i l u r e  t o  i n t e g r a t e  and c o - o r d i n a t e
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h i s  f a c u l t i e s .   ^ Z e r s t r e u u n g  i s  t h u s  a  t o t a l l y  n e g a t i v e  c o n c e p t  
i n  t h e  d i a r i e s  and f r e q u e n t l y  d e s c r i b e s  an i n n e r  b a r r e n n e s s ,  t h a t
r e s u l t s  f rom  t h e  i n a b i l i t y  t o  c o n c e n t r a t e  a l l  s p i r i t u a l  and
^ -, 2 )  m e n ta l  p o w e r s .
Z e r s t r e u u n g  i s  u sed  a l m o s t  e x c l u s i v e l y  when G r i l l p a r z e r  t a l k s
of  h i s  p e r s o n a l  p r o b l e m s .  When he d i s c u s s e s  Z e r s t r e u u n g  i n  t h e
m e t a p h y s i c a l  c o n t e x t ,  he u s u a l l y  u s e s  t h e  t e r m s  S o n d e r u n g ,
Z w i e s p a l t  and Z e r s p l i t t e r u n g , b e c a u s e  t h e s e  a r e  th e  c o n s e q u e n c e s
So thoJN
o f  m an 's  f a i l u r e  to  i n t e g r a t e  h i s  p e r s o n a l i t y ,  and. h i s  f a c u l t i e s  
work  i n d e p e n d e n t l y .  S o n d e ru n g  i s  n o t  s u c h  a  n e g a t i v e  t e rm  a s  
Z e r s t r e u u n g  a s  c a n  be s e e n  f rom t h e  f o l l o w i n g  e x t r a c t ;
1)  An a l m o s t  i d e n t i c a l  e x p e r i e n c e  o f  d i s i n t e g r a t i o n  i s  d e s c r i b e d  
by C o l e r i d g e :
" A l l  t h e  r e a l i t i e s  a b o u t  me l o o s e  t h e i r  n a t u r a l  h e a l i n g  p o w e r s ,  
a t  l e a s t , d i m i n i s h  t h e  same and  become n o t  w o r th y  o f  a  T h o u g h t .
Who t h a t  t h u s  l i v e s  w i t h  a  c o n t i n u a l l y  d i v i d e d  B e in g  can  r e m a in  
h e a l t h y !  And who c a n  l o n g  r e m a in  b o d y - c r a z e d ,  and n o t  a t  t i m e s  
u se  u n w o r th y  means o f  making h i s  body t h e  f i t  i n s t r u m e n t  o f  h i s  
mind? P a i n  i s  e a s i l y  su b d u e d  com pared  w i t h  c o n t i n u a l  u n c o m f o r t a b l e  
n e s s  -  and t h e  s e n s e  o f  s t i f l e d  p o w e r ! "
The I n q u i r i n g  M ind: A new p r e s e n t a t i o n  o f  C o l e r i d g e  f rom h i s  
p u b l i s h e d  and  u n p u b l i s h e d  p r o s e  w r i t i n g s :  e d .  K a t h l e e n  Coburn .  
London ,  1951* E x t r a c t  N o .12 .
2)  Even a  w r i t e r  a s  r e m o te  f rom  G r i l l p a r z e r  a s  Henry  James 
e x p e r i e n c e d  t h i s  phenomenon.  He r e f e r r e d  t o  i t  a s  h i s  h a b i t  o f  
"Work and  o f  u n - w o r k . "
" I f  I  c a n  o n l y  c o n c e n t r a t e  m y s e l f :  t h i s  i s  t h e  g r e a t  l e s s o n  o f  
l i f e .  I  have  h o u r s  o f  u n s p e a k a b l e  r e a c t i o n  a g a i n s t  ray s m a l l n e s s  o f  
p r o d u c t i o n :  my w r e t c h e d  h a b i t s  o f  work -  o r  o f  u n -w o rk ;  ray l e v i t y ,  
my v a g u e n e s s  o f  mind,  my p e r p e t u a l  f a i l u r e  t o  f o c u s  ray a t t e n t i o n ,  
t o  a b s o r b  m y s e l f ,  t o  l o o k  t h i n g s  i n  t h e  f a c e ,  to  i n v e n t ,  t o  
p r o d u c e ,  i n  a  w o r d . "
The N o tebooks  o f  Henry J a m e s ,  e d . c i t . , p . 4 4 .  D a t e d ,  November 1 1 t h ,  
1882 .
(
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"Der  Z u s t a n d ,  i n  welchem d e r  m e n s c h l i c h e  G e i s t  s ich .  gegenw M rt ig  
b e f i n d e t ,  i s t  n i c h t  s e i n  u r s p r i l n g l i c h e r , . . . .  D i e s e  S o n d e ru n g  /‘st' 
schw er  zu t a d e l n .  Das Q u a n t i t a t i v e  u n s e r e r  F o r t s c h r i t t e  h a t  
d a d u r c h  g e w is s  u n e n d l i c h  gewonnen,  . . . .  J e  w e i t e r  w i r  i n  d e r  
Z e i t  z u r U c k g e h e n , j e  w e n ig e r  t r e f f e n  w i r  d i e s e  s t r e n g e  
S o n d e ru n g  d e r  Vermdgen und was d i e  S c h r i f t e n  d e r  A l t e n  so  
a n z i e h e n d ,  s o  u n n a c h a h m l i c h  mach t ,  i s t  eb en  d i e s e s  H e r v o r l e u c h -  
t e n  d e s  g a n z e n  M enschen ,  s t a t t  e i n e s  e i n z i g e n  V e r m d g e n ^ ." D
T h i s  n o t i o n  o f  th e  w h o l e n e s s  o f  p e r s o n a l i t y ^  on w h ic h  t h e  e x p e r i e n c e  
o f  a r t  d e p e n d s ,  and w h ic h  i s  h e r e  a s s o c i a t e d  w i t h  th e  A n c i e n t s ,  
G r i l l p a r z e r  e q u a t e s  w i t h  m a n ' s  o r i g i n a l  s t a t e ,  t h e  c o m p l e t e n e s s  o f  
which  he has  s i n c e  l o s t .  I t  f o l l o w s  t h a t  t h e  e x p e r i e n c i n g  o f  a 
work o f  a r t ,  t o  p r o d u c e  which  th e  a r t i s t  had t o  i n t e g r a t e  h i s  
f a c u l t i e s  a g a i n ,  i n v o l v e s  t h e  r e i n t e g r a t i o n  of  t h e  p e r c i p i e n t ' s  
f a c u l t i e s  :
" S c h e i n t  n i c h t  d e r  ewige Z w i e s p a l t  d e r  s i t t l i c h e n  und 
s i n n l i c h e n  N a W r , des  W ol lens  und S o l l e n s  i n  d ie^em  
A u g e n b l i c k e  ^  i n  dem A u g e n b l i c k e  d e r  B eschauung  /  a u s g e g l i c h e n ?  
. . . .  Oder whre es  n i c h t  das  GefUhl  d e r  G an ^ h a i j t ;  da s  momentané 
AufhBren  d e r  Z e r s p l i t t e r u n g  i n  d i e  d as  Leben u n s e r  Wesen 
v e r s e t z t ,  das  G efUhl  d e r  E i n h e i t  a l l é s  E n d l i c h e n  i n  e inem  
U n e n d l i c h e n  was d i e s e  Wirkung h e r v o r r u f t ? "  2)
There  r e m a i n  two f u r t h e r  c o n c e p t s  t o  be ex a m in e d ,  nam ely
B e t r a c h t e n  and H a n d e l n . H an d e ln  i s  c o m p l e t e l y  unam biguous  and
s t r a i g h t f o r w a r d .  I t  means s i m p l y  t h e  a c t i o n  o f  a man, when
i m p l e m e n t i n g  h i s  w i l l .  But  a s  G r i l l p a r z e r  d e v e l o p s ,  H ande ln  i s
used  t o  i n c l u d e  th e  p ro b le m s  w i t h  w h ich  a  man^ who i s  i n  t o u c h
w i t h  Ordnung i s  f a c e d  when c a l l e d  upon t o  a c t ,  f o r  an a c t  once
u n d e r t a k e n  i s  i r r e t r i e v a b l e  a n d  h a s  u n f o ^ b e e n  c o n s e q u e n c e s ,  ^
1)  8 . W . , A b t . I I . V o l . 7 ,  p . 35 7 .  T b .N Q .88 l
2)  I b i d . , p . 3 3 9 .  Tb.N0 . 8 8 3 .
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b e c a u s e  i t s  e x e c u t i o n  d e p e n d s  n o t  on t h e  i n s t i g a t o r  a l o n e ,  b u t
^  ^  on c o u n t l e s s  p e o p l e  and u n f o r ^ e e n  e v e n t u a l i t i e s .  A c h a r a c t e r
s u c h  as  J a s o n ,  can  a c t  u n h e e d i n g l y ,  b u t  a man s u c h  a s  R u d o l f  I I ,
i n  c o n t a c t  w i t h  O rd n u n g , and i n  a p o s i t i o n  on e a r t h ,  a n a l o g o u s  t o
t h a t  o f  h i s  God o v e r  t h e  u n i v e r s e  b u t  w i t h o u t  t h e  power of  h i s  God
t o  s e e  a l l  e v e n t u a l i t i e s ,  i s  f a c e d  w i t h  an i n d i s s o l u b l e  p r o b le m .
F o r  he f e a r s  t o  move onward f rom th e  p o s i t i o n  he has  a t t a i n e d
t h r o u g h  c o n t e m p l a t i o n .
B e t r a c h t u n g , i n  c o n t r a s t  w i t h  H a n d e l n , i s  a  v e r y  p a r a d o x i c a l
t e r m .  I t  i n v o l v e s  th e  u n iq u e  i n s i g h t  i n t o  t h e  u n i v e r s e ,  which  man
can g a i n  by c o n c e n t r a t i n g  h i s  s p i r i t u a l  p o w e r s .  T h is  i n s i g h t  must
be of  i n e s t i m a b l e  v a l u e  to  man, b u t  c u l t i v a t e d  i n  i s o l a t i o n  i t  i s
dead  and u s e l e s s ;
"Die  B e t r a c h t u n g  t Ü d t e t ,  w e i l  s i e  d i e  P e r s B n l i c h k e i t ^ a u f h e b t , 
d i e  Bemerkung e r f r i s c h t ,  denn s i ^ r e g t  und u n t e r s t l ^ t  d i e  
T h R t i g k e i t .  M i t t e n  z w i s c h e n  B e id e n  d u r c h  wRre d e r  R e c h te  
Weg." 1)
G r i l l p a r z e r  i s  aware t h a t  B e t r a c h t u n g  has  an  a s p e c t  w h ich  means 
d e a t h  f o r  t h e  i n d i v i d u a l i t y  o f  t h e  human b e i n g ,  b e c a u s e  he may 
become l o s t  i n  c o n t e m p l a t i o n  o f  t h i n g s  b o th  beyond and above h im,  
and t h u s  he w i l l  p u t  a l l  h i s  e n e r g y  i n t o  t h i s  and  so h a ^ n o n e  l e f t  
f o r  " T h Ë t i g k e i t " . ^ )  To be of  u s e  t o  h u m an i ty  B e t r a c h t u n g  has  t o
1)  S . W . , A b t . I I . V o l . 9 i  Tb.N0 . 2 7 9 8 . p . 3 0 5 .
2)  Cp. C o l e r i d g e ;  "F o r  th e  w r i t i n g s  o f  t h e s e  m y s t i c s  a c t e d  i n  no 
s l i g h t  d e g r e e  t o  p r e v e n t  my mind from b e i n g  i m p r i s o n e d  w i t h i n  t h e  
o u t l i n e  of  any  s i n g l e  d o g m a t i c  s y s t e m .  They c o n t r i b u t e d  t o  k e e p  
a l i v e  t h e  h e a r t  i n  t h e  h e ad ;  gave me an  i n d i s t i n c t ,  y e t  s t i r r i n g  
and w o rk in g  p r e s e n t i m e n t ,  t h a t  a l l  t h e  p r o d u c t s  o f  t h e  mere 
r e f l e c t i v e  f a c u l t y  p a r t o o k  o f  DEATH."
B i o g r a p h i a  L i t e r a r i a ,  e d . c i t . , V o l . I ,  p . 98.
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p a r t a k e  o f  t h e  r e a l .  I t  i s  o n ly  p a r t  o f  m a n 's  e x p e r i e n c e  
( a l t h o u g h  a  p a r t  w h ic h  i s  o f  more v a l u e  t h a n  t h a t  o f  o t h e r  p a r t s  
o f  e x p e r i e n c e )  and l i k e  a l l  o t h e r  e x p e r i e n c e  has  to  be p u t  i n t o  
th e  c r u c i b l e  b e f o r e  i t  can  emerge a l i v e  and so be of  u s e .  Man 
has  s p i r i t u a l  and  e m o t i o n a l  e x p e r i e n c e  and j u s t  a s  e m o t i o n a l  
e x p e r i e n c e ,  u n c o - o r d i n a t e d ,  ca n  have t r a g i c  c o n s e q u e n c e s ,  s o  t o o  
c an  s p i r i t u a l  e x p e r i e n c e .  I t  r e s u l t s  i n  s p i r i t u a l  s t e r i l i t y  and 
b a r r e n n e s s .  I t  m ust  be t r a n s f o r m e d  t h r o u g h  th e  p o e t ' s  c r e a t i v e  
p e r s o n a l i t y ;  t h e  whole of  h i s  p e r s o n a l i t y  must  be b r o u g h t  t o  
b e a r  on i t .  The d a n g e r  o f  B e t r a c h t u n g  l i e s  i n  t h e  t e m p t a t i o n  t o  
f o r s a k e  a l l  f o r  i t ,  b e c a u s e  o f  t h e  i n s i g h t s  i t  a f f o r d s .  I t  was
i n  f a c t  o n l y  a f t e r  a  c o n s i d e r a b l e  s t r u g g l e ,  t h a t  G r i l l p a r z e r
liZcUe
became r e c o n c i l e d  t o  t h i s ^ a n d  "cou ld  make L i b u s s a  c o u n t e r  T e t k a ' s  
words  ;
"Wer h a n d e l t ,  g e h t  o f t  f e h l . "  -  w i t h  "Auch wer  b e t r a c h t e t !
G r i l l p a r z e r  had a p p r o a c h e d  t h i s  i n s i g h t  e a r l i e r  i n  1831» i n
2 )
h i s  poem K l o s t e r s z e n e , w h ich  i s  s i g n i f i c a n t  i n  many w ays .  I t  
d e p i c t s  C h a r l e s  V a f t e r  he had r e t i r e d  to  t h e  m o n a s t e r y ,  w a t c h i n g  
a  g ro u p  o f  k n i g h t s  ( d e v o t e d  to  God and  a c t i o n )  p a s s i n g  by h i s  
window. I t  must  i n e v i t a b l y  be a s s o c i a t e d  w i t h  R u d o l f  I I ,  who 
r e f e r s  t o  C h a r l e s  V, and  has  h i m s e l f  c h o s e n  th e  more d i f f i c u l t  
p a t h  o f  r e m a i n i n g  i n  h i s  u n iq u e  and  t e r r i b l e  p o s i t i o n  a s  k i n g  i n  
t h e  l i f e  o f  a c t i o n :
1)  , A b t . I . V o l . 6 ,  1 . 4 4 0
2) S . W. ,  A b t . I . V o l . l 0 , p . l 0 6 .
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" F Ü h l t  e r  nun M e n s c h e n a c h t u n g ,
So f u h l t  wohl  a u ch  d e r  Mann:
Mit Reue und B e t r a c h t u n g
S e i s  n o c h  n i c h t  a b g e t a n . "  ( 1 1 . 9 7 - 1 0 0 )
T h e se  t h e n  a r e  G r i l l p a r z e r ’s main i d e a s .  They a r e  t h e
p i l l a r s  on w h ic h  th e  f a b r i c  o f  t h e  p l a y s  a r e  c o n s t r u c t e d .  I t
must however  be e m p h a s i s e d  t h a t  G r i l l p a r z e r  was v e ry  f a r  f rom
e r e c t i n g  a s y s t e m  o r  t h a t  he d e v e l o p e d  t h e s e  i d e a s  a t  a l l
c o n s i s t e n t l y .  Such f o r m u l a t i o n  a s  t h e r e  i s  a r i s e s  n a t u r a l l y
from t h e  n e e d s  o f  t h e  moment.  The i d e a s  a r i s e  o u t  o f  an
e x p e r i e n c e  and a r e  n o t  p r i m a r i l y  a b s t r a c t l y  c o n c e i v e d .
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CHAPTER I
GRILLPAHZER'S CONCEPTION Œ ORDNUm, AS REVEALED IN ;
(a )  HIS AESTHETIC THEORIES
The fundamental  im portance  o f  the  i d e a s  which r e v o l v e  around 
the  c o n c e p t  o f  Ordnung, i s  s e en  c l e a r l y  in  G r i l l p a r z e r *s s t a t e ­
ments on a e s t h e t i c  t h e o r y .  In h i s  v iew ,  f o r  b o th  the c r e a t i v e  
a r t i s t  and the p e r c i p i e n t  the h i g h e s t  form of  a e s t h e t i c  e x p e r i e n c e  
depends on th e  a t ta in m e n t  o f  b a l a n c e ,  harmony and u n i t y .  
Pronouncements  on a e s t h e t i c  th eo ry  are  to  be found s c a t t e r e d  
throughout  h i s  w r i t i n g s .  In c e r t a i n  y e a r s  G r i l l p a r z e r  appears  
to  have c o n c e n t r a t e d  on a e s t h e t i c  m a t t e r s  more than i n  o th e r s  
h i s  fundamental  b e l i e f s ,  however, a lw ays  remained the same.
G r i l l p a r z e r ’ s a t t i t u d e  t o  fo rm u la ted  a e s t h e t i c s  was c h a r a c t e r ­
i s t i c a l l y  s c e p t i c a l .  In h i s  o p in io n  a e s t h e t i c  t h e o r y  co u ld  n e i t h e r  
t e a c h  how the  b e a u t i f u l  was t o  be produced ,  nor how i t  was to  be 
a p p r e c i a t e d .  I t  was c o n s e q u e n t l y  e x t r e m e ly  l i m i t e d  i n  i t s  
u s e f u l n e s s  and t h e r e f o r e  open to  s e r i o u s  m is u s e .  G r i l l p a r z e r  
q u a l i f i e d  t h e s e  s t a t e m e n t s  however,  and showed p r e c i s e l y  where the  
v a lu e  o f  a e s t h e t i c s  l a y  fo r  him; "Wenn d i e  A e s t h e t i k  auch k e in e
Rechnenkunst  des  SchBnen i s t " ,  he w r o te ,  "so i s t  s i e  doch d i e  Probe 
2 )der Rec^Ung." He h i m s e l f  was never  i n t e r e s t e d  i n  b u i l d i n g  up 
an e l a b o r a t e  and r i g i d  s y s t e m ,  but r a t h e r  i n  f o r m u l a t i n g  the  
fundamental  t r u t h s  o f  t h e  a e s t h e t i c  e x p e r i e n c e .  This  i n t e n t i o n
1)  See  1819 , 1820 , 1833, 1834, I 8 36 , 1837, 1838 , 1839, l8 4 o ,  
1 844 , 1 8 4 9 , & 1 8 5 2 .
2 ) S . W. , A b t . I I . V o l . 7,  p . 3 3 1 . Tb.N0 . 8 7 3 . ( 1820)
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i s  c l e a r l y  r e v e a l e d  i n  t h e  i n t r o d u c t o r y  r e m a rk s  t o  h i s  f i r s t  
p ro n o u n c e m e n t s  a t  any l e n g t h  on a e s t h e t i c  m a t t e r s  i n  l 8 2 0 .
" G r u n d s a t z .  I c h  nehme m ir  b e i  d i e s e n  Bemerkungen v o r ,  ohne 
R U c k s ic h t  a u f  e i n  S y s te m ,  Uber j e d e n  G e g e n s t a n d  
d a s j e n i g e  n i e d e r z u s c h r e i b e n , was m ir  aus  s e in e m  
e i g e n e n  Wesen zu f l i e s s e n  s c h e i n t .  D ie  d a d u r c h  
e n t s t e h e n d e n  W idersp rU che  werden  s i c h  am Ende 
e n tw e d e r  von s e l b s t  h e b ê n ,  o d e r ,  indem s i e  n i c h t  
w e g z u s c h a f f en  s i n d ,  mir  d i e  U n m U g l ich k e i t  e i n e s  
Sys tem s  b e w e i s e n . " ^ '
G r i l l p a r z e r  was aware  t h a t  an e x p l a n a t i o n  o f  t h e  w o rk in g s  o f
a r t  c o u l d  n o t  be s c i e n t i f i c  and t h a t  i n c o n s i s t e n c i e s  were
bound t o  a r i s e .  These  however d i d  n o t  t r o u b l e  him and he c o u ld
a l l o w  them t o  c o - e x i s t ,  f i n d i n g  th e  t r u e  r e a l i t y  i n  t h e  e x p e r i e n c e
o f  th e  work o f  a r t  i t s e l f .  I f  a  phenomenon were t r u l y  and
c o m p l e t e l y  t r a n s f o r m e d  i n t o  p o e t i c  t e r m s ,  s o  t h a t  i t  c o n v i n c e d  by
i t s  l i v e l i n e s s ,  t h e n  t h a t  was s u f f i c i e n t  r e a s o n  f o r  G r i l l p a r z e r
to  a c c e p t  i t s  v a l i d i t y  i n  t h e  w o r l d  o f  a r t ,  however i n v a l i d  i t
2 )m ig h t  a p p e a r  viewed f ro m  a n y  o t h e r  s p h e r e  o f  e x p e r i e n c e .
Ï ) '  I b i d . , p . 3 4 3 . T b .N o .8 8 8 .  (1820)
2)  See f o r  i n s t a n c e  h i s  comment on t h e  s u b j e c t  o f  t h e  l a s t i n g  
e f f e c t  o f  a c u r s e  from g e n e r a t i o n  to  g e n e r a t i o n :
" E i g e n t l i c h  a b s u r d e ,  a b e r  d u r c h  i h r  immerwUhrendes V or-  
kommen a l s  i n  d e r  i n n e r s t e n  N a tu r  des  Menschen beg rU n d e t  
a n z u s e h e n d e  V o r s t e l l u n g e n , d a h e r  fUr d i e  P h i l o s o p h i e  v e r -  
w e r f l i c h ,  fUr d i e  P o e s i e  a b e r  von hohem W e r t h . "
S . W . , A b t . I I . V o l . 10 ,  p . 1 8 7 . T b .N o . 3 2 5 7 . (1837)
I n  G r i l l p a r z e r * s  view i t  was n e c e s s a r y  f o r  t h e  a u d i e n c e  to  
s u r r e n d e r  t h e m s e l v e s  to  th e  a u t h o r ’s i l l u s i o n  and t o  a v o i d  
th e  f a l s e  a p p l i c a t i o n  o f  t h e  r u l e s  o f  p r o b a b i l i t y .  F o r  
i n s t a n c e ,  Lope de V e g a ' s  s t r e n g t h  l a y  i n :
" j e n e r  n a i v e n  S i n n b i l d l i c h k e i t , d i e  im D r a m a t i s c h e n  von so  
g r o s s e r  W irkung  i s t ,  wenn d a s  P u b l ik u m  s i c h  e i n m a l  aus  j e n e r  
engen  f r a n z N s i s c h e n  W a h r s c h e i n l i c h k e i t  h i n a u s g e d a c h t  h a t ,  
d i e  d e r  Z e r s t B r e r  a l l é s  G r o s s a r t i g e n  i s t . "  
s R m t l i c h e  W erk e , e d . A . S a u e r .  S t u t t g a r t ,  I 8 9 2 . V o l . 1 7 , p . 4 l .
An i n t e r e s t i n g  exam ple  of  t h e  way i n  w h ic h  G r i l l p a r z e r  a l l o w e d  
th e  i m p a c t  o f  an a u t h o r  on h i s  s e n s i b i l i t y  to  overcome any 
p r e j u d i c e s  o f  h i s  own a g a i n s t  some of  t h e  t h i n g s  i n  t h e  ..........
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T h is  c o n c e p t i o n  o f  t h e  e s s e n t i a l  n a t u r e  o f  a r t  and t h e
a e s t h e t i c  e x p e r i e n c e ,  as  d i s t i n c t  f rom  any o t h e r  human a c t i v i t y ,
was t h e  p o i n t  f rom w h ich  a l l  h i s  p ro n o u n c e m e n t s  on a r t  s t e m .
He was c o n c e r n e d  w i t h  e l u c i d a t i n g  and a n a l y s i n g  t h i s  e x p e r i e n c e ^
he f  J it
f r e q u e n t l y  -hy me a n s e f - ^ c o n t r a s ^ ^ w i t h  m a n 's  o t h e r  a c t i v i t i e s .
I n  G r i l l p a r z e r ' s view i t s  c o m p le te  a p a r t n e s s  d i s t i n g u i s h e d  a r t  
f rom  a l l  o t h e r  a c t i v i t y  and m a n 's  e x p e r i e n c e  o f  i t  was u n i q u e .  
G r i l l p a r z e r  t h u s  saw t h a t  t h e  r u l e s  o f  a r t  were d i s t i n c t  f rom 
t h o s e  w hich  u s u a l l y  o p e r a t e d  i n  e v e r y d a y  l i f e .  G r i l l p a r z e r  
c o n s i d e r e d  t h a t  a r t ,  by means o f  i t s  e s s e n t i a l  n a t u r e ,  and b e c a u s e  
i t  c a l l e d  t h e  whole o f  t h e  human b e i n g  i n t o  p l a y ,  had t h e  power 
o f  r e d r e s s i n g  t h e  b a l a n c e  which  had been d e s t r o y e d  by t h e  o v e r ­
s p e c i a l i z a t i o n  and o v e r - d e v e l o p m e n t  o f  t h e  r a t i o n a l  f a c u l t i e s .
T h i s  new ly  a t t a i n e d  b a l a n c e ^  w h ich  was now n o t  n a t u r a l  t o  man, 
b u t  w h ich  t h e  e x p e r i e n c e  o f  t h e  work o f  a r t  c a l l e d  i n t o  b e i n g ,  
G r i l l p a r z e r  a s s o c i a t e d  w i t h  t h e  te rra  E m p f in d u n g . By t h i s  he 
u n d e r s t o o d  a t h i r d  f a c u l t y ,  w h ich  s u p e r s e d e d ,  w h i l e  a t  once 
c o n t a i n i n g ,  b o th  t h e  p u r e l y  r a t i o n a l  a n d  t h e  p u r e l y  e m o t i o n a l  
f a c u l t i e s .  A c l e a r  s t a t e m e n t  o f  t h i s  i s  found  i n  r e m a rk s  w r i t t e n  
i n  th e  summer o f  1 8 5 5 :
F o o t n o t e  c o n t i n u e d  f rom p . 2 1 ..........
a u t h o r ' s  w ork ,  i s  s e e n  i n  h i s  e x p e r i e n c e  o f  Lope de V e g a ' s  
p l a y s .  Commenting on L l e g a r  en o c c a s i o n , he w r o t e :
" O f f e n b a r  e i n e s  d e r  b e s t e n  StÜcke Lope de V e g a n ' s .  Von e i n e r  
Warme und N a t u r w a h r h e i t , i n  d e r  D a r s t e l l u n g  des  r e i n  s i n n ­
l i c h e n  V e r l a n g e n s ,  z u g l e i c h  a b e r  a u c h  von e i n e r  A n s t O s s i g -  
k e i t ,  d i e  a l l é s  u b e r t r i f f t ,  was v i l l e i c h t  j e  a u f  dem T h e a t e r  
g e s a g t  und v e r h a n d e l t  worden  i s t . "
S . W . , A b t . I I . V o l . 8 ,  p . 16 4 .  T b .N o .1379 (1824)
1) G r i l l p a r z e r  u sed  t h e  t e rm  d i e  P r o s a  as  a  c o n c e p t ,  r e p r e s e n t i n g  
a l l  t h e  r a t i o n a l  f a c u l t i e s  of man; i t  was t h e  a t t r i b u t e  o f  th e  
" G e i s t  d e r  U n t e r s u c h u n g "  and  a l l  p u r e l y  s p e c u l a t i v e  a c t i v i t y .
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"Den Gesamint=Ausdruck; der S e e l e , i n s o f e r n  i h r  S tr e b e n  n i c h t  
nach Auasen g e h t ,  nenne i c h  d ie  Empfindung. Die Empfindung 
i s t  n i c h t  ohne U n te r sc h e id u n g ,  w e i l  das G e i s t i g e  eben auch
i n  i h r  l i e g t ...............
"Der S i t z  der Kunst i s t  i n  der Empfindung, d i e  e i n e r s e i t s  
den U n tersch e id u n g e n  der U r t h e i l s k r a f t  nahe s t e h t ,  a n d e r s e i t s  
aber durch i h r  H i n e i n r e i c h e n  i n  den ganzen Menschen e in e  
ungeheure VerknUpfun^, I d e e n = A s s o z ia z io n  a n r e g t ,  deren V or-  
s t e l l u n g e n ,  ihrem Ursprung von Aussen nach,  s i c h  zu B i l d e r n  
verkBrpern und a l s  F h a n t a s ie  d i e  n a t U r l i c h e  A u ffassu n g  des  
Menschen nachahmen, d i e  s i n n l i c h e  EindrUcke mit  Gedanken 
v e r b i n d e t ,  nur dass  h i e r  d i e  B i l d e r  s i c h  schon nach einem  
G e s ic h t s p u n k t e  e i n s t e l l e n ,  i n d e s s  d i e  du ssern  EindrUcke  
z u f R l l i g  und u n v e r m i t t e l t  U b e r r a s c h e n D
G r i l l p a r z e r  was however c a r e f u l  to  p o i n t  out  the  l i m i t a t i o n s
o f  th e  powers o f  the  Empfindungsvermdgen. I t s  sphere  was t h a t
o f  a r t ,  and he d i d  n o t ,  as F i c h t e  had done,  a s c r i b e  to  the  t o t a l
e x p r e s s i o n  o f  th e  s o u l ,  even  a t  i t s  h i g h e s t  p o t e n c y ,  the a b i l i t y
to  p e n e t r a t e  th e  f i n a l  m y s t e r i e s .  T h is  we see  from a comment on
F i c h t e ’s Uber den B e g r i f f  der W i s s e n s c h a f t s = l e h r e  made i n  November
1859 :
"Stimmt merkwtirdig mit  meinen e i g e n e n  Uberzeugungen U b ere in ,  
nur d a ss  i c h  das GefUhl Empfindung genannt und a l s  S i t z  
d i e s e r  L e t z t e r n  d ie  S e e l e ,  a l s  S i t z  des  Gesammt=Wesens des  
Menschen g ed a c h t  h a b e ; wo denn auch n i c h t  gerade  d i e  Dinge  
an s i c h  e rk a n n t ,  aber e i n  u n e n d l i c h  r e i c h e r e s  E r g e b n i s s  g e ­
wonnen w ird ,  a l s  d i e  D enkkraft  jem a ls  v e r s c h a f f e n  kann."  2)
With h i s  u s u a l  c l a r i t y  i n  d e f i n i n g  h i s  terms G r i l l p a r z e r  was qu ick
to p o i n t  ou t  t h a t  Eii^indung was not  to  be co n fu se d  w i th  G e fU h l ,
for  he p e r c e i v e d  c l e a r l y ,  t h a t  h i s  u se  o f  the  term might o t h e r w is e
l a y  him open to  the m is u n d e r s t a n d in g ,  t h a t  he was p l a c i n g  the
o r i g i n s  o f  a r t  i n  em otion  and f e e l i n g  o n l y .  He s t a t e d :
1)  8 . W . , A b t . I I . V o l . 1 1 ,  p . 2 6 0 .  Tb.N o.4 1 1 5 .  (1855)
2)  ^ .  ,A b t . I I . V o l . 12 ,  p . 31.  T b .N o .4245 .  (1859)
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"Die R i c h t i g k e i t  der  Empfindung, d i e  e r s t e  und w e s e n t l i c h s t e  
E i g e n s c h a f t  des  D i c h t e r s ,  i s t  n i c h t  e i n s  und d a s s e l b e  m it  
der W ahrheit  des  G e f U h ls " , D
f o r  r i g h t n e s s  or t r u e n e s s  o f  f e e l i n g  was the  a t t r i b u t e  o f  the
human b e i n g ,  and d id  n o t  d e term in e  the  u l t i m a t e  v a lu e  of h i s
p o e t r y .  But
"Die R i c h t i g k e i t  der Empfindung b e s t e h t  i n  der  F R h ig k e i t  
s i c h  durch s t a r k e  A n s c h ^ n g  i n  d i e  GemUthslage e i n e s  wahr 
FUhlenden zu v e r s e t z e n . " ! ^
Empfindung was th us  th e  power t o  p e n e t r a t e  i n t o  the f e e l i n g  o f
someone e l s e .  However G r i l l p a r z e r  h a s te n e d  t o  add:
"Verstand und P h a n t a s i e  haben d a b e i  eben so  v i e l  zu thun,  
a l s  das G e fU h l .
G r i l l p a r z e r  a n a l y s e d  th e  r e s p e c t i v e  n a t u r e s  of  GefUhl and
Empfindung more d ee p ly  i n  an e n t r y  f o r  th e  y e a r  I 8 3 8 , o c c a s i o n e d
by h i s  r e a d in g  o f  Byron,  whom he found to  be a tr u e
" E m p f in d u n g sd ich te r" .
"GefUhl",  he s a i d ,  was " sy m p a th ise d ,  d i e  Empfindung  
m o n o p a th isch .  E r s t e r e s  b e z i e h t  a l l é s  auf  den Gegenstand  
und l i e b t  oder v e r a b s c h e u t ,  l e t z t e r e s  auf  das e i g e n e  
S e l b s t  und b i l l i g t  oder m i s s b i l l i g t .  Das GefUhl i s t  
zu n a ch st  m it  dem BegehrungsvermBgen verwandt ,  d i e  Empfindung  
mit  dem E r k e n n tn i s s v e r m d g e n . Das e r s t e r e  w i r k t  u n b ew u ss t ,  
das  z w e i t e  u n t e r s c h e i d e t  d i e  Momente des  E in d r u c k s .  S i e  
v e r b a l t e n  s i c h  zu e in a n d e r  wie  der u n a r t i k u l i r t e  A u f s c h r e i  
und d i e  a r t i k u l i r t e  Rede.  Das GefUhl gehBrt  dem D i c h t e r  a l s  
Menschen,  das z w e i t e  ihm a l s  D i c h t e r . " ) )
The main f o r c e  o f  the  e x t r a c t  i s  i n  the  l a s t  two s e n t e n c e s .
F e e l i n g  can g i v e  r i s e  o n ly  t o  an i n a r t i c u l a t e  c r y .  I t  i s  t h e
e x p r e s s i o n  o f  naked,  uncomprehending e m o t io n ,  o f u n r e l i e v e d  agony
1) , A b t . I I . V o l . 1 0 ,  p . 1 4 3 . T b .N o . 3 1 7 7  ( I 8 3 6 )
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o r  j o y .  E m p f i i id u n g , on t h e  o t h e r  h an d ,  t r a n s f o r m s  t h i s  i n t o
a r t i c u l a t e  s p e e c h .  The p u r e l y  a n i m a l  s o u n d s  t a k e  on s h a p e .
The i n i t i a l  e m o t io n  becomes c o n t r o l l e d  and  u n d e r s t o o d .  Man d o e s
n o t  f a c e  e x p e r i e n c e  as  an  u n c o m p re h e n d in g  a n i m a l ,  b u t  a s  a
c o n s c i o u s ,  i n t e g r a t e d  b e i n g .
G r i l l p a r z e r  was i n  f a c t  aware o f  t h e  f u t i l i t y  of  t r y i n g  t o
s e p a r a t e  r i g i d l y  t h e  a c t i v i t i e s  of  h e a r t  and head  i n  o r d i n a r y
l i f e .  As a  t r u e  d r a m a t i s t  he r e c o g n i s e d  t h e  e x t r e m e  c o m p l e x i t y
o f  t h e  s p r i n g s  o f  a c t i o n .  An a c t i o n  o r  a  d e c i s i o n /  w h ic h  a  p e r s o n
m ig h t  t h i n k  t o  be d i c t a t e d  e n t i r e l y  by r e a s o n ,  c o u l d  i n  f a c t  be
th e  p r o d u c t  o f  a  d e e p - r o o t e d  e m o t i o n a l  u r g e .  But  w h e re a s  i n  l i f e
t h e  l a c k  o f  d i v i s i o n  b e tw een  t h o u g h t  and f e e l i n g  m i g h t  r e s u l t
o n l y  i n  muddle and m ixed m o t i v e s ,  i n  a r t  i t  became f r u i t f u l .
D u r i n g  th e  e a r l y  p e r i o d  o f  h i s  s t r u g g l e s  w i t h  t h e  L i b u s s a
m a t e r i a l ,  G r i l l p a r z e r  w r o t e ;
" N i c h t  d i e  P h a n t a s i e  f e h l t ;  d a s  Herz  i s t  t o d ;  und d as  
G efÜ h l  i s t  d i e  e i n e  H U l f t e  d e r  P h a n t a s i e ,  so  wie a u c h  d e r  
V e r s t a n d  n u r  h a l b  im Kopfe  l i e g t  und h a l b  i n  d e r  B r u s t . ” D
Thus t h e  s t a t e  i n  w h ic h  th e  p o e t  c o u l d  c r e a t e  d e p e n d ed  on a  s u b t l e
a d j u s t m e n t  o f  a l l  h i s  f a c u l t i e s  and  i m p u l s e s .  His  f a c u l t i e s  do
n o t  f u n c t i o n  i n  an  a r b i t r a r y  m an n e r ,  b u t  a r e  o r g a n i s e d .  They a r e
" g e s a m m e l t " . T h i s  te r ra  d e s c r i b e d  t h e  new t h i r d  f a c t o r  w h ic h  a r o s e
when t h o u g h t  and f e e l i n g  w orked  t o g e t h e r  and  so  p r o d u c e d  s o m e t h i n g
2 )
w h i c h ,  w h i l e  i t  c o n t a i n e d  b o t h ,  was d i f f e r e n t  f rom e i t h e r .
1)  8 . W . , A b t . I I . V o l . 9 ,  P . 46 .  T b .N o .1 9 3 2 ,  (1831)
2) See  a b o v e , p .  .
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G r i l l p a r z e r ’ s c l e a r e s t  d e f i n i t i o n  o f  t h e  n a t u r e  o f  t h e  a e s t h e t i c  
e x p e r i e n c e  o c c u r s  i m m e d i a t e l y  a f t e r  h i s  " G r u n d s a t z "  o f  l 8 2 0 ,  and 
i s  o c c a s i o n e d  by h i s  r e a d i n g  o f  B o u te r w e k .
" B o u te r w e k  e r k l Ë r t  s e h r  g u t  d as  R s t h e t i s c h e  G e f u h l  aus  dem 
U r g e fU h le  des  M enschen ,  m i t  dem d e r s e l b e ,  a u s s e r  dem Z u s t a n d e  
d e r  R o h e i t ,  a b e r  n o c h  vor  d e r  S o n d e ru n g  s e i n e r  e i n z e l n e n  
Vermogen g e d a c h t ,  d i e  W el t  m i t  a l l  s e i n e n  A u f f a s s u n g s m i t t e l n ,  
p h y s i s c h e n ,  G e i s t e s =  und G e m U th s k rS f t e n ,  u n g e t h e i l t  i n  
s i c h  a u f n im m t ,  so d a s s  i n  dem e n t s t e h e n d e n  Wahrnehmungs-  
b i l d e  B e z ie h u n g e n  a l l e r  A r t  s i c h  zu Einem* e r f r e u e n d e n ,  _ s
e r h e b e n d e n ,  a b e r  z u g l e i c h  u n b e s t im m te n  E i n d r u c k  v e r e i n i g e n . "
As a lw ay s  w i t h  G r i l l p a r z e r ,  t h e r e  i s  h e r e  no l o n g i n g  f o r  t h i s  l o s t
s t a t e ,  no d e s i r e  t o  a t t u n e  m e n ' s  minds so  t h a t  t h e y  would  s e e k  t o
r e t u r n  t o  an  e a r l i e r  s t a t e  o f  c i v i l i s a t i o n .  S e e k i n g  t o  f i n d  an
e x p l a n a t i o n  f o r  t h e  a e s t h e t i c  e x p e r i e n c e  i n  h i s  own t e r m s ,
G r i l l p a r z e r  t u r n s  to  t h e  p a r a l l e l s  he s e e s  i n  t h e  w o r ld  o f  n a t u r e .
He n o t i c e s  t h a t  t h e  a e s t h e t i c  e x p e r i e n c e  has  i n  common w i t h  t h e
o p e r a t i o n  o f  n a t u r e  a  c e r t a i n  u n c o n s c i o u s  q u a l i t y ,  f o r  i t  i s
s o m e t h i n g  p r o d u c e d  w i t h  no m a t e r i a l  a im ,  a  t h i n g  w h ich  h ap p en s  and
i s  p e r c e i v e d  b e c a u s e  i t  i s  good and p l e a s i n g .  The v a l u e  o f  t h e
a e s t h e t i c  e x p e r i e n c e  c a n n o t  be m e a s u re d  by any r e c o g n i s e d  s t a n d a r d
and y e t  i t  i s  u n d e r s t o o d .  I t  has  a  p u r p o s e ,  b u t  n o t  one w h ic h  c a n
be r e c o g n i s e d  a s  c o n t r i b u t i n g  t o  a  s p e c i f i c  en d :
"Darum i s t  i n  d e r  K u n s t  d a s  B e w u s s t l o s e  d a s  H t t c h s te ,  w e i l  
a u c h  i n  d e r  N a tu r  d e r  b e w u s s t l o s e  Zweck d a s  H e r r s c h e n d e  
i s t .  Z w eck m & ss ig k e i t  ohne Zweck h a t  e s  K an t  g e n n a n t . "  2)
H e r e ,  a s  s o  o f t e n ,  G r i l l p a r z e r  f a l l s  back  on a  d e f i n i t i o n  by K a n t , ^ )
1) SJV. , A b t . I I . V o i . 7 ,  p . 3^3* T b . N o ^ 8 9  (1 8 2 0 )
2)  8^W^,A b t . I I . V o l . i l ,  p . 2 6 0 .  T b . N o . 4 l l 4  (18^5)
3)  I t  w i l l  be n o t i c e d  t h a t  G r i l l p a r z e r » s  d i s c u s s i o n s  on a e s t h e t i c s  
a r e  f i r m l y  r o o t e d  i n  e i g h t e e n t h  c e n t u r y  t h i n k i n g .  I t  i s  p o s s i b l e  
to  t r a c e  a  l i n e  o f  d e v e l o p m e n t ,  b e tw e e n  G r i l l p a r z e r ' s a r g u m e n t s  
and t h e  k e y - w o r d s  he u s e s ,  and t h o s e  o f  t h e  p r e v i o u s  c e n t u r y .  
T h e re  i s  a d i r e c t  c o n t i n u a t i o n  f ro m  t h e  u t t e r a n c e s  of  G o e t h e ,  
S c h i l l e r  and K a n t .  I b i d . , p . 2 6 0 .  T b . 4 l l 3  ( l 8 3 5 ) .
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whose c o n c i s e  and p a r a d o x i c a l  way o f  e x p l a i n i n g  t h e  i n e x p l i c a b l e  
a p p e a l e d  t o  h im .  G r i l l p a r z e r  e n l a r g e d  on t h e  d e f i n i t i o n  by 
a d d i n g  t h e  i d e a ,  t h a t  i t  was i n  t h e  a e s t h e t i c  s p h e r e  t h a t  man 
most  n e a r l y  a p p r o a c h e d  t h e  f u n d a m e n t a l s  o f  r e a l i t y ,  much more 
n e a r l y ,  t h a t  i s ,  t h a n  he was a b l e  t o  do by means o f  p u r e l y  
r a t i o n a l  t h i n k i n g ;
" J e d e s  S t r e b e n  i s t  p r o s a i s c h ,  d a s  e i n e r  R e a l i t â t  n a c h g e h t .  
K a n t s  D e f i n i z i o n  w i r d  ewig  wahr b l e i b e n :  Schbn  i s t  d a s j e n i g e  
Of  was ohne J ^ t e r e s s e  g e f â l l t .  A l l e r  P o e s i e  l i e g t  d i e  I d e e
e i n e r  h o h e r n  W e l to r d n u n g  zum G r u n d e ,  d i e  s i c h  a b e r  vom 
V e r s t a n d e  n i e  im Ganzen a u f f a s s e n ,  d a h e r  n i e  r e a l i s i r e n  
l a s s t ,  und von w e l c h e r  n u r  dem G efU hl  v e rg O n n t  i s t ,  dem 
G l e i c h v e r b o r g e n e n  i n  d e r  M e n s c h e n b r u s t , j e  und dann  e i n e n  
T e i l  ahnend  zu e r f a s s e n .  Z w e c k m a s s i g k e i t  ohne Zweck h a t  e s  
Kant  a u s g e d r U c k t ,  t i e f e r  s c h a u e n d  a l s  vor  ihm und n a c h  
ihra i r g e n d  e i n  P h i l o s o p h . "  1)
T h i s  q u a l i t y  o f  d i s i n t e r e s t e d n e s s  s e t s  a e s t h e t i c  e x p e r i e n c e  a p a r t
f rom  an y  o t h e r  e x p e r i e n c e .  When th e  f u s i o n  o f  s e p a r a t e  f a c u l t i e s
o c c u r s ,  t h e s e  f a c u l t i e s  t h e n  o p e r a t e  i n  a q u i t e  new and d i f f e r e n t
way. They a r e  f r e e d  f rom  t h e  l i m i t a t i o n s  w h ich  p r e v i o u s l y
c i r c u m s c r i b e d  them .  In  t h i s  i n t e r p r e t a t i o n  of  " W e l to rd n u n g "  i s
t o  be found  t h e  germ of  a l l  G r i l l p a r z e r ' s s u b s e q u e n t  d e v e lo p m e n t
o f  h i s  c o n c e p t  o f  o r d e r .  I t  i s  e s s e n t i a l  t o  r e a l i z e  f rom  t h e
o u t s e t  h i s  c o n v i c t i o n  t h a t  t h i s  " W e l to rd n u n g "  can  n o t  be g r a s p e d
by th e  r a t i o n a l  f a c u l t i e s  a l o n e ,  b u t  by t h e s e  f a c u l t i e s  o p e r a t i n g
i n  c o n j u n c t i o n  w i t h  a l l  t h e  f a c u l t i e s  o f  f e e l i n g  and e m o t i o n .
P e r f e c t  harmony and b a l a n c e  i n  th e  cosmos can  o n l y  be com prehended
when th e  human b e i n g  i s  i n  a  s t a t e  o f  harm ony.  G r i l l p a r z e r  v iew ed
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t h e  a e s t h e t i c  e x p e r i e n c e  a s  one mode o f  a t t a i n i n g  t h i s  b a l a n c e  
and o r d e r ,
I n  G r i l l p a r z e r ' s v iew th e  a e s t h e t i c  e x p e r i e n c e  i s  a b l e  to
a c h i e v e  i t s  p u r p o s e ,  b e c a u s e  i n  a r t  t h i n g s  can  e x i s t  s i d e  by s i d e
i n  a  way t h a t  i s  n o t  p o s s i b l e  i n  t h e  e v e r y d a y  w o r l d .  T h in g s  w h ic h
i n  o r d i n a r y  l i f e  c a n n o t  be a c c e p t e d  as  m u t u a l l y  s i g n i f i c a n t  c a n  be
p l a c e d  n e x t  t o  one a n o t h e r ,  s o  t h a t  t h e  t r u e  s i g n i f i c a n c e  c a n  be
p e r c e i v e d .  S e e m in g ly  m u t u a l l y  e x c l u s i v e  t r u t h s ,  c o n t r a d i c t o r y
f a c t s  can  be o f f s e t  a g a i n s t  e a c h  o t h e r  i n  a  way e l s e w h e r e  i m p o s s i b l e .
They can  a l l  be s e e n  to  be a  p a r t  o f  a  g r e a t e r  r e a l i t y ,  b e c a u s e
t h e  law s  w h ich  a r e  r e g a r d e d  a s  e s s e n t i a l  i n  l i f e ,  do n o t  o p e r a t e
i n  a r t .  A r t  c r e a t e s  a  w o r ld  f r e e  o f  t h o s e  d i s t r a c t i o n s  w h ich
p r e v e n t  man f rom  s e e i n g  t h e  r e l a t i o n  of  one t h i n g  t o  a n o t h e r .
L anguage  i s  n o t  t h e  same i n s t r u m e n t  i n  t h e  han d s  o f  t h e  p o e t ,
a s  t h a t  w h ic h  i s  u sed  i n  e v e r y  day s p e e c h .  I t s  mode of  o p e r a t i o n
1)
i s  q u i t e  d i s t i n c t .  The e f f e c t  t h a t  he saw t h e  a e s t h e t i c  e x p e r i e n c e
1)  G r i l l p a r z e r ' s a w a r e n e s s  t h a t  l a n g u a g e  f u n c t i o n s  d i f f e r e n t l y  
i n  a r t  can  be s e e n  i n  r e m a r k s  he made a b o u t  t h e  t e rm s  I d e e  and  
G e d a n k e . He f e l t  t h e  a m b i g u i t y  o f  t r y i n g  t o  p u t  f i x e d  m ean in g s  
t o  s u c h  t e r m s .  A f r u i t f u l  im a g e ,  w h ic h  b e c a u s e  of  h i s  s u b s e ­
q u e n t  way o f  d e a l i n g  w i t h  i t ,  man l i k e s  to  t h i n k  o f  a s  
a s s o c i a t e d  w i t h  a  r a t i o n a l  p r o c e s s  and c a l l s  an  i d e a ,  i s  i n  f a c t  
th ro w n  up by t h e  u n c o n s c i o u s  i n  a  b l i n d i n g  f l a s h  a t  a  moment 
when a l l  h i s  powers  a r e  m u t u a l l y  b a l a n c e d ,  when he i s  i n  t h e  
s t a t e  o f  Sammlung. T h e r e f o r e  G r i l l p a r z e r  s a i d ;
"Die  I d e e  a l s  s o l e  he g e h b r t  d e r  P h i l o s o p h i e  n i e  h t  a n ,  
s o n d e r n  d e r  Pcjjsie" f o r  "Die  I d e e  i s t  e i n  S p r u n g ,  den  d e r  
G e i s t  a u s  s e in e m  d i s k u r s i v e n  F o r t s c h r e i t e n  h e r a u s  i n ' s  
W ei t& m ach t .  1 s t  s i e  e i n m a l  d a ,  s o  s u c h t  e r  s i e  n a c h t r K g -  
l i c h  m i t  s e in e m  U b r i g e n  B e s i t z t h u m  e i n s p i n n e n d  zu v e r b i n d e n .  
G e l i n g t  e s  ihm,  so  w i r d  d i e  I d e e  zum V e r n u n f t b e g r i f f . "
3 . W . , A b t . I I . V o l . l O ,  p . 2 5 8 . T b . N o . 3424 ( I 8 3 8 ) .....................
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was c a p a b l e  o f  h a v i n g ,  i s  w e l l  d e s c r i b e d  i n  two e n t r i e s  f rom 
t h e  t h i r t i e s .  B ecause  s o m e th in g  i s  p r o d u c e d  by t h e  a e s t h e t i c  
e x p e r i e n c e /  w h ic h  i s  n o t  n o r m a l l y  p r e s e n t  i n  e v e r y d a y  l i f e ,  i t  
h a s  t h e  a b i l i t y  t o  t r a n s f o r m  and  c h a n g e ,  t o  add a  t h i r d  d i m e n s i o n  
f o r  t h e  human b e i n g .  I t  c an  h e a l  t h e  s p l i t  i n  m a n ' s  own b e i n g  
by e n a b l i n g  h i s  f a c u l t i e s  t o  work t o g e t h e r  h a r m o n i o u s l y ,  so  
t h a t  he i s  a b l e  to  com prehend  i m a g i n a t i v e l y  t h e  a d v a n c e s  made by 
h i s  powers  o f  s p e c u l a t i o n  a n d  s c i e n t i f i c  d i s c o v e r y .  Whereas  
p h i l o s o p h y  a t t e m p t s  to  p r o d u c e  a  m o r a l l y  b e t t e r  p e r s o n ,  t h e  
e x p e r i e n c e  o f  a r t  on t h e  o t h e r  hand p r o v i d e s  him w i t h  a  t h i r d  
f a c u l t y  w h ich  e n a b l e s  him to  r e i n t e g r a t e  s y n t h e t i c a l l y  h i s  
f a c u l t i e s  and so  r e - e s t a b l i s h  t h e  b a l a n c e  t h a t  t h e  a n c i e n t  G r e e k  
c i v i l i s a t i o n  e n j o y e d . G r i l l p a r z e r  w r o t e :
f o o t n o t e  c o n t i n u e d  f rom  p . 2 8  . . . .
G r i l l p a r z e r  t h o u g h t  t h e  same to  be t r u e  of  a t e r m  s u c h  as  
G e d a n k e . I n  o r d e r  t h a t  i t  c o u l d  be u s e d  i n  t h e  c o n t e x t  o f  
a r t ,  i t  had  t o  be p r e p a r e d  f o r  by t h e  r e a l i s a t i o n  t -h a t -î 
" I n  d e r  K u n s t  i s t  G^ ed^anjce_ n i c h t  j e n e s  P r o d u k t  des  
DenkvermÜgens,  das  i n  d e r  P r o s a  m i t  d i e s e m  Namen b e z e i c h n e t  
w i r d ,  s o n d e r n  e i n  i n  s i c h  a b g e s c h l o s s e n e r  K u n s t = O r g a n i s m u s , 
dem e i n  Gedanke o d e r  e i n e  E m pf indung  zu Grunde l i e g t . "
Ibid.,p.283. Tb.No.3 4 7 1. (1839)
1) I t  i s  once  a g a i n  i l l u m i n a t i n g  t o  t r a c e  a p a r a l l e l  i n  t h e  t h i n k i n g  
o f  G r i l l p a r z e r  and  C o l e r i d g e ,  p a r t i c u l a r l y  i n  t h e i r  view o f  t h e  
i m p o r t a n c e  o f  th e  r e i n t e g r a t i o n  of  t h e  f a c u l t i e s  and i n  t h e i r  
c o n v i c t i o n  t h a t  i n  t h e  p r e s e n t  s t a t e  o f  c i v i l i s a t i o n  t h i s  c o u l d  
be a c h i e v e d  by th e  a e s t h e t i c  e x p e r i e n c e .  D e s c r i b i n g  t h e  p o e t  
C o l e r i d g e  w r i t e s  :
"The p o e t  d e s c r i b e d  i n  i d e a l  p e r f e c t i o n ,  b r i n g s  t h e  whole  s o u l  
of  man i n t o  a c t i v i t y ,  w i t h  t h e  s u b o r d i n a t i o n  o f  i t s  f a c u l t i e s  
t o  e a c h  o t h e r ,  a c c o r d i n g  t o  t h e i r  r e l a t i v e  w o r t h  and  d i g n i t y .
He d i f f u s e s  a  t o n e  and s p i r i t  o f  u n i t y ,  t h a t  b l e n d s  and  ( a s  
i t  w e re )  f u s e s ,  e a c h  i n t o  e a c h ,  by t h a t  s y n t h e t i c  and m a g i c a l  
p o w e r ,  t o  w h i c h  we have e x c l u s i v e l y  a p p r o p r i a t e d  t h e  name o f  
i m a g i n a t i o n .  T h i s  power f i r s t  p u t  i n t o  a c t i o n  by t h e  w i l l  and 
u n d e r s t a n d i n g ,  and r e t a i n e d  u n d e r  t h e i r  i r r e m i s s i v e ,  t h o u g h  • • •  •
„2)
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"Des M enschen  u n a b w e i s l i c h e s  S t r e b e n  i s t  s i c h  m i t  d e r  
W e l t  i n  H b e re in s t i r a m u n g  zu  s e t z e n .  Wo das  nun n i c h t  g e h e n  
w i l l ,  s u c h t  d i e  P h i l o s o p h i e  den M enschen  zu b e s s e r n ,  d i e  
P o e s i e f  k e h r t  e s  urn, und H n d e r t  d i e  W e l t . "  1)
The a e s t h e t i c  e x p e r i e n c e  i s  t h e  e x p e r i e n c e  of  a n y t h i n g  which
i n  i t s  own way i s  p e r f e c t .
" E b e ^ e i l  L e t z t e r e s  /  da s  Vollkomraene i n  s e i n e r  A r t __/ im 
S®w0 h n l i c h  n i c h t  vorkommt,  e r w e c k t  e s  den  
B e g r i f f  d e r  G a t t u n g ,  d e s  Zusammenhanges d e r  Wesen,  d e s  
G s inzea , und e r h e b t  den  Menschen so  Uber s i c h ,  j a  d i e  W e l t .
What G r i l l p a r z e r  c a l l s  " d a s  Vollkommene i n  s e i n e r  A r t "  on t h e
a e s t h e t i c  p l a n e  i s  a n a l o g o u s  t o  Ordnung on th e  m e t a p h y s i c a l
p l a n e ,  f o r  m a n ' s  r e i n t e g r a t e d  f a c u l t i e s  e n a b l e  him e i t h e r  t o
p r o d u c e  " d a s  Vollkommene i n  s e i n e r  A r t "  o r  p e r c e i v e  i t .
S i m i l a r l y  i t  i s  o n l y  when i n  a  s t a t e  o f  harm ony,  f r e e  f ro m  t h e
d i s t r a c t i o n s  and  d e f e c t s  o f  p e r s o n a l i t y  and  c o n s i d e r a t i o n s  o f
t h e  moment,  t h a t  man i s  a b l e  t o  com prehend  O rdnung .  Only  t h e n
c a n  he p e r c e i v e  w i t h  c l a r i t y  t h e  i n t e r c o n n e c t i n g  t h r e a d s  w h ich
l i n k  t h e  u n i v e r s e ,  and  o n l y  t h e n  a r e  t h e  s e e m i n g l y  i r r e c o n c i l a b l e
c o n t r a d i c t i o n s  o f  l i f e  s e e n  t o  f i t  i n t o  a  p a t t e r n .  W hereas  to  man
f o o t n o t e  c o n t i n u e d  f rom  p . 2 9 .............
g e n t l e  and  u n n o t i c e d ,  c o n t r e ^  ( --------- ) r e v e a l s  i t s e l f  i n  t h e  A
b a l a n c e  o r  r e c o n c i l i a t i o n  o f  o p p o s i t e  o f  d i s c o r d a n t  q u a l i t i e s :  
o f  s a m e n e s s ,  w i t h  d i f f e r e n c e ;  o f  t h e  g e n e r a l ,  w i t h  t h e  c o n c r e t e ;  
t h e  i d e a ,  w i t h  t h e  im a g e ;  t h e  i n d i v i d u a l ,  w i t h  t h e  r e p r e s e n t a ­
t i v e ;  t h e  s e n s e  o f  n o v e l t y  and f r e s h n e s s ,  w i t h  o l d  and f a m i l i a r  
o b j e c t s ;  a  more t h a n  u s u a l  s t a t e  of  e m o t i o n ,  w i t h  more t h a n  
u s u a l  o r d e r ;  j u d g e m e n t  e v e r  awake and s t e a d y  s e l f - p o s s e s s i o n ,  
w i t h  e n t h u s i a s m  a n d  f e e l i n g  p r o f o u n d  o r  v e h e m e n t ;  a n d  w h i l e  
i t  b l e n d s  and h a r m o n iz e s  t h e  n a t u r a l  and  t h e  a r t i f i c i a l ,  
s t i l l  s u b o r d i n a t e s  a r t  t o  n a t u r e  ; t h e  manner  t o  t h e  m a t t e r ;  
and  o u r  a d m i r a t i o n  o f  t h e  p o e t  t o  ou r  s y m p a th y  w i t h  t h e  p o e t r y . "
B i o g r a p h i e .  L i t e r a r i a ,  e d . c i t . .  V o l . I I .  p .  12 .
1)  S . W . . A b t . I I . V o l . q . p . l 6 3 .  T b . N o . 2 l 4 ? .  (1834)
2 ) S . W . , A b t . I I . V o l . l O , p . 2 9 1 .  T b .N o .3497 (1839)
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a  c e r t a i n  c o u r s e  o f  e v e n t s  seems t o  r e s u l t  i n  c o m p l e t e  c h a o s  
and d i s i n t e g r a t i o n  o f  o r d e r ,  f ro m  t h e  p o s i t i o n  o f  a  d e i t y ,  who 
i s  a w are  p r i m a r i l y  o f  t h e  im m u ta b le  o r d e r  o f  c r e a t i o n ,  t h e s e  
e v e n t s  a p p e a r  o n l y  as  a  m inor  d i s t u r b a n c e .  The d e i t y  c a n  s e e  
them i n  t h e i r  c o n t e x t .  T h i s  becomes m an’ s p o s i t i o n  i n  t h e  
e x p e r i e n c e  o f  a r t  when, b e c a u s e  o f  t h e  p e c u l i a r  a e s t h e t i c  
e x p e r i e n c e ,  t h e  human b e i n g  seems t o - b e  p l a c e d  i n  th e  p o s i t i o n  
o f  God and  he p e r c e i v e s  t h e  o r d e r  t o o .
The p r o b le m  o f  d a s  Schbne  i s  y e t  a n o t h e r  t y p i c a l l y  e i g h t e e n t h -  
c e n t u r y  p r o b le m  t o  be t r e a t e d  by G r i l l p a r z e r .  The b e a u t i f u l  i s  
t h a t  w h ic h  i s  p r o d u c e d  by a r t  and i s  t h u s  an e s s e n t i a l  p a r t  o f  
t h e  a e s t h e t i c  e x p e r i e n c e .  B e a u ty  i s  p r o d u c e d  when t h e  a r t i s t  
b r i n g s  o u t  i n  h i s  work  t h e  p a t t e r n  w h ic h  i s  p r e s e n t  i n  n a t u r e  and  
w h ic h  c o r r e s p o n d s  t o  m a n ’s i d e a  o f  p u r p o s e f u l n e s s . ^ ^
2 )
The n a t u r e  o f  t h e  b e a u t i f u l  i s  s e e n  t o  be " u n w a n d e l b a r "  I t  
i s  s o m e t h i n g  i n f i n i t e  w h ic h  a p p e a l s  t o  a l l  p e o p l e  and  a l l  a g e s ;  
i t  i s  s o m e t h i n g  f i r m  a n d  f i x e d .  I t  i s  t h e  p e r c e p t i o n  of  t h e  
b e a u t i f u l  w h ich  i s  p a r t l y  r e s p o n s i b l e  f o r  t h e  t r a n s f o r m i n g  power  
of  a r t .  I n  a  d i a r y  e n t r y  f rom  th e  y e a r  1 8 2 0 ,  G r i l l p a r z e r  
a n a l y s e d  t h e  r e a s o n s  f o r  a s s e r t i n g  t h i s .  He c o n s i d e r e d  a s  h i s  
ex am p le  a  c o l o n n a d e  and a s k e d :
"Warum b i s t  d u  b e s s e r ,  m i l d e r ,  g U t i g e r ,  m u t h i g e r  i n  dem 
A u g e n b l i c k e  d e r  B e s c h a u u n g  und b a l d  d a r a u f ,  so  l a n g e  d e r  
E i n d r u c k  n o ch  i n  d e in e m  I n n e r n  w o g t?  Warum entzUc^t d i c h  / |<
d i e  N a t u r  s e l b s t  i n  d i e s e r  Stimmung m ehr ,  so  d a s s  s e l b s t
1)  i A b t . I I . V o l . 9 i  p . 1 7 0 .  T b .N o . 2 1 6 8  (1834)
2)  , A b t . I I . V o l . 7 ,  p . 231 Tb .N 0 . 3 8 l .  ( 1 8 1 9 )
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G r â s e r  und MUcken e i n e  B e d e u tu n g  g e w in n e n ?  K a n n s t  du h a s s e n ,  
g r o l l e n ,  b e n e i d e n ,  h i n t e r h a l t e n  i n  d i e s e r  St immung? S c h e i n t  
n i c h t  d e r  ewige Z w i e s p a l t  d e r  s i t t l i c h e n  und s i n n l i c h e n  
N a t u r ,  d e s  W o l le n s  und S o l l e n s  i n  d i e s e m  A u g e n b l i c k e  a u s -  
g e g l i c h e n ?  1 s t  d i r  G o t t  noch  u n b e g r e i f l i c h  und u n v e r -  
s t a n d l i c h  d a s  A i l ? "  D
Can j u s t  a  c o l o n n a d e  be r e s p o n s i b l e  f o r  t h i s  e f f e c t ,  or i s  i t
n o t  r a t h e r  :
" d a s  G e fÜ h l  d e r  G a _ n z _ h e d a s  momentané A u f h b re n  d e r  
Z e r s p l i t t e r u n g  i n  d i e  d a s  Leben u n s e r  Wesen v e r s e t z t ,  
d a s  G e f U h l d e r  E i n h e i t  a l l é s  E n d l i c h e n  i n  e inem  U n e n d l i c h e n  
was d i e s e  W irkungen  h e r v o r r u f t ?  - "  1 )
The b e a u t i f u l  i s  t h u s  t h e  o u tw a rd  s i g n  t h a t  t h e  a r t i s t  had
r e i n t e g r a t e d  h i s  f a c u l t i e s  and  i t  o f f e r s  t h e  p e r c i p i e n t  t h e
o p p o r t u n i t y  t o  r e i n t e g r a t e  h i s .  The b e a u t i f u l  i s  p e r c e i v e d
e s s e n t i a l l y  by v i r t u e  o f  i t s  s e n s u o u s  q u a l i t y .  However a t  t h e
same t i m e  a s  i t  a p p e a l s  t o  t h e  p e r c i p i e n t  by i t s  s e n s u o u s n e s s ,
i t  makes him aw are  o f  t h e  s u p e r - s e n s u o u s ,  t h e  s p i r i t u a l ,  by
r e - u n i t i n g  h i s  f a c u l t i e s  a n d  e n a b l i n g  him t o  s e e  e v e r y t h i n g  i n
c o n t e x t .  F o r
"SchBn i s t  d a s j e n i g e ,  d a s ,  indem  e s  d a s  S i n n l i c h e  vo l lkom m en 
b e f r i e d i g t ,  z u g l e i c h  d i e  S e e l e  e r h e b t .  Was dem S i n n l i c h e n  
a l l e i n  g e n u g  t h u t ,  i s t  angenehm .  Was d i e  S e e l e  e r h e b t ,  ohne 
d u r c h  d a s  vo l lkommene S i n n l i c h e  d a h i n  zu  g e l a n g e n ,  i s t  
G u t ,  Wahr,  R e c h t ,  was man w i l l ,  a b e r  n i c h t  s c h b n . "  2 )
Once a g a i n  we f i n d  h e r e  th e  c a r e f u l  e l u c i d a t i o n  o f  a r e a s  o f
e f f e c t .  I n  t h i s  c o n t e x t  a l s o ,  one o f  G r i l l p a r z e r *s most
c h a r a c t e r i s t i c  u s e s  o f  p a r a d o x i c a l ,  s e e m i n g l y  c o n t r a d i c t o r y
a n t i t h e s i s  and  c h i a s m u s  i s  t o  be f o u n d .  H ere  t h e  l i n g u i s t i c
1 ) I b i d . , p . 3 3 9 .  Tb .N 0 . 8 8 3 . ( 1 8 2 0 )
2) 3 ^ .  , A b t . I I . V o l . l O ,  p . 1 4 4 .  T b . N o . 3 1 7 8 . ( I 8 3 6 )
Cp. " D ie  S c h B n h e i t  i s t  d i e  vol lkommene U b e r e in s t im m u n g  d e s  
S i n n l i c h e n  m i t  dem G e i s t i ^ e h ^ » ' *  I b i d . ,  p . l 4 4 .  T b . N o . 3182 ( I 8 3 6 )
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fo rm  p a r a l l e l s  t h e  c o m p l i c a t e d  a e s t h e t i c  p r o c e s s :
" P o e s i e  i s t  d i e  V e r k b r p e r u n g  d e s  G e i s t e s ,  d i e  V e r g e i s t i g u n g  
d e s  K b r p e r s , d i e  Em pf indung  d e s  V e r s t a n d e s  und das  Denken 
des  G e f i i h l s . "  i )
The f u n c t i o n  o f  t h e  b e a u t i f u l  i n  t h e  scheme o f  t h i n g s  i s  s e e n  
t o  be :
" i n  d e r  N a t u r  j e n e  F o l g e  d a r z u s t e l l e n , w e lc h e  d e r  I d e e  von 
Z w e c k m â s s i g k e i t  f i l r  d a s  GemÜth, d i e  w i r  S c h B n h e i t  n e n n e n ,  
e n t s p r i c h t . "  2 )
I n  c o n t i n u i n g  t o  e l u c i d a t e  t h e  e s s e n t i a l  n a t u r e  o f  t h e  
a e s t h e t i c  e x p e r i e n c e  G r i l l p a r z e r  f o u n d  h i m s e l f  f o r c e d  t o  e n t e r  
t h e  d i s c u s s i o n  o f  t h e  p l a c e  o f  m o r a l s  i n  a r t .  The a e s t h e t i c  
e x p e r i e n c e  i s  r e m o t e  f ro m  any  o t h e r  e x p e r i e n c e ;  i t  c a n  t h e r e f o r e  
i n c l u d e  e l e m e n t s  w h ic h  i n  e v e r y d a y  l i f e  a r e  f e l t  t o  be r e p u g n a n t  
and r e p u l s i v e , f o r  :
"Die P o e s i e  i s t  d i e  Aufhebung  d e r  B e s c h r a n k u n g e n  d e s  L e b e n s . " ^ )  
F u r t h e r m o r e  G r i l l p a r z e r  c o n s i d e r e d  t h a t  t h e  s u b j e c t  m a t t e r  
a v a i l a b l e  f o r  t h e  a r t i s t  t o  work on was u n l i m i t e d :
"D ie  E n u n z i a z i o n e n  und E in d r t i c k e  d e s  Lebens  i n  i h r e r  F U l l e  
s i n d  d e r  G e g e n s t a n d  d e r  P o e s i e .  A l l é s  was den Menschen im 
G efU hl  e i n e r  P e a l i t & t  Uber s i c h  s e l b s t  d . h .  Uber  s e i n e n  
g e w B h n l i c h e n  Z u s t a n d  e r h e b t ,  h a t  i h n  b e g e i s t e r t ,  und d i e s e  
B e g e i s t e r u n g  i s t  d i e  P o e s i e .  J e d e  R e a l i t & t  nimmt h i e r a n  T h e i l . " ^ )
G r i l l p a r z e r  t h e n  e x p l a i n e d  th e  a e s t h e t i c  e x p e r i e n c e  p r o d u c e d  by
t h i s  " B e g e i s t e r u n g " :
1) I b i d . ,  p . 1 3 0 .  T b .N o . 3 2 0 8  ( I 8 3 6 )
2 )  S _ ^ . ,  A b t . I I .  V o l . 9 ,  p . 1 7 0 . T b .N o . 2 1 6 8  (1834)
3)  I b i d . ,  p . 1 1 1 .  T b .N o . 2 0 6 3  (1833)
4) I b i d . , p . 1 1 0 .  T b . N o . 2064 (1833)
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" D i e . ^ D a r s t e l l u n g  e i n e r  J e d e n  /  R e a l i t â t b r ln g t  i h n ^ f l l r  
l â n g e r  o d e r  k i i r z e r  s e in e m  U r s p r u n g e , dem U r b i l d e  d e r  
M e n s c h h e i t  n â h e r , m ach t  i h n  s i c h  w e s e n h a f t  f U h l e n ,  und 
d e r  G e n u s s  d i e s e r  W e s e n h a f t i g k e i t  i s t  d i e  P c ^ i e .
By th e  same law m o r a l i t y ,  t o o ,  c o u l d  have a p a r t  i n  a r t ;
" a b e r  n i c h t  mehr a l s  j e d e  a n d e r e  K r a f t ,  und nur  i n  s o f e r n
s i e  K r a f t ,  R e a l i t â t  i s t ;  a l s  N e g a z i o n ,  a l s  S c h r a n k e  l i e g t
s i e  a u s s e r  d e r  P o e s i e  und g e r a d e  um d i e  L e b e n s g e i s t e r  von 
den  ew ig en  N e r g e l e i e n  d i e s e r  l â s t i g e n  H o f m e i s t e r i n  e tw a s  
zu e r f r i s c h e n ,  dem i n n e r n  Menschen neue  S p a n n k r a f t  zu  g e b e n ,  
f l U c h t e t  man von Z e i t  zu Z e i t  aus  d e r  W e rk s tu b e  d e s  G e i s t e s  
i n  s e i n e n  B l u m e n g a r t e n .
M o r a l i t y  t h e r e f o r e ,  a s  a  p r o d u c t  o f  one f a c u l t y  a l o n e ,  c a n n o t
be t h e  a im  o f  a r t ,  b u t  i n  so  f a r  a s  i t  i s  p a r t  of t h e  r e a l i t y
s u r r o u n d i n g  t h e  a r t i s t ,  i t  can  be made f r u i t f u l  by him.
G r i l l p a r z e r  d i d  n o t  deny  t h a t  t h e  q u e s t i o n  of  m o r a l i t y  i n  a r t
p o s e d  p r o b le m s  f o r  t h e  modern a r t i s t ,  f o r
"Die  P o e s i e  s t e l l t  d i e  N a t u r v e r h â l t n i s s e  w i e d e r  h e r ,  w e lc h e  
d i e  k o n v e n z i o n e l l e n  V e r h â l t n i s s e  g e s t b r t ,  und s i e  i s t  d a h e r  
n o t h w e n d i g  um so  u n m o r a l i s c h e r , j e  v e r w i c k e l t e r  d i e s e  V e r ­
h â l t n i s s e  im Gange d e r  C i v i l i s a z i o n  w e r d e n .  Das V e r h â l t n i s s  
Ac h i l l s  z u r  B r i s e i s ,  d a s  u n s c h u l d i g s t e  z u r  Z e i t  Homers,  
wUrde r é v o l t a n t  im Munde e i n e s  n e u e r n  D i c h t e r s  s e y n . " ^ ^
A work of  a r t  must  be j u d g e d  t h e r e f o r e  on i t s  own t e r m s ;  t h e  
c r i t e r i o n  i s  w h e t h e r  or  n o t  i t  s u c c e e d s  a s  a  work o f  a r t ,  and 
n o t  w h e t h e r  i t  f u l f i l s  a  m o ra l  e n d .  W hethe r  o r  n o t  i t  i s  m o ra l  
c a n n o t  a f f e c t  i t s  a e s t h e t i c  s u c c e s s .  The a e s t h e t i c a l l y  b e a u t i f u l  
i s  t h a t  w h ic h  i s  p e r f e c t  i n  i s o l a t i o n  a s  d i s t i n c t  f rom  t h a t  w h ic h  
i s  p e r f e c t  i n  i t s  r e l a t i o n  t o  t h e  w hole  and t o  s o c i e t y ;
1)  I b i d .
2 )  I b i d . ,  p . 1 1 1 .  T b . N o . 2 0 6 6 .  (1 8 3 3 )
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"Das i n  s^ein,er_ a l s o  i s o l i r t  Vollkommene i s t  d as
â s t h e t i s c h  SchBne;  d a s  i n  s e i n e r  Bez ie t iung  a u f  d a s  Ganze 
Vol lkom m ene,  d a s  m o r a l i s e d  G u t e . ^ )
T h i s  t h e n  i s  t h e  s o l e  and t o t a l  a im  o f  a r t ,  t h a t  i t  g i v e s  
r i s e  t o  t h e  a e s t h e t i c  e x p e r i e n c e ,  and d o e s  n o t  e n c r o a c h  on 
t h e  o t h e r  s p h e r e s  o f  l i f e ,  e i t h e r  m o ra l  o r  i n t e l l e c t u a l ,  f o r  
i t  s u p e r s e d e s  them .  A l t h o u g h  i t  i s  t r u e  t h a t  man g a i n s  p e r h a p s  
d e e p e r  i n s i g h t  t h r o u g h  a r t  t h a n  t h r o u g h  any  o t h e r  e x p e r i e n c e ,  
n e v e r t h e l e s s
"Der  K u n s t  d i e  E r k e n n t n i s s  d e r  I d e e n  z u z u s c h r e i b e n  i s t  
l â c h e r l i c h " ,  2)
f o r  ev en  i f  a r t  d o e s  s u c c e e d  i n  i l l u m i n a t i n g  new a r e a s  o f  t h e
s p i r i t ,  t h i s  i s  n o t  i t s  a im .  F u r t h e r m o r e  a e s t h e t i c  e x p e r i e n c e
d e p e n d s  e n t i r e l y  on th e  p e r c i p i e n t ' s  r e s p o n s e  t o  i t  and n o t
on an y  i d e a  he may have a b o u t  i t ,  b e c a u s e
" d e r  G e g e n s t a n d  d e r  K u n s t :  d a s  SchBne,  d u r c h a u s  e i n  E r g e b n i s s  
d e r  E r f a h r u n g  i s t .
At t h e  o u t s e t  o f  h i s  c a r e e r  G r i l l p a r z e r  had a s s e r t e d
" A p r i o r i  I M s s t  s i c h  d a s  G e f u h l  d e s  Schonen  d u r c h a u s  
n i c h t  d e d u z i r e n . "  )
The e s s e n c e  of  t h e  a e s t h e t i c  e x p e r i e n c e  i s  an i n t e n s e ,  a c t i v e
c o n c e n t r a t i o n ,  i n  w h ich  a l l  t h e  f a c u l t i e s  a r e  f o c u s s e d  on one
1)  S . W . , A b t . I I . V o l . 1 0 ,  p . 2 8 9 . T b . 3 4 8 9 . ( 1 8 3 9 )
T h i s  s t a t e m e n t  can  a l s o  be com pared  w i t h  a n o t h e r  he made 
i n  a  s l i g h t l y  d i f f e r e n t  c o n t e x t :
" d a s s  d e r  P o e s i e  d i e  n a t U r l i c h e  A n s i c h t  d e r  D in g e  zu  Grund 
l i e g e ,  d e r  P r o s a  a b e r  d i e  g e s e l l s c h a f  t l i c h e  .
2) S . W . , A b t . I I . V o l . 1 1 ,  p . 2 6 8 . T b . N o . 4 1 3 0  ( I 8 3 6 )
3)  I b i d . , p . 2 2 8 , T b .N o . 4 0 3 7 . ( 1832)
4)  S . W . , A b t . I I . V o l . 7 , p . 3 3 8 . Tb .N 0 . 8 8 2 . ( 1 8 2 0 )
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t h i n g .  I n  a n  e n t r y  w h ic h  i s  c l o s e l y  c o n n e c t e d  w i t h  h i s  
i d e a s  on t h e  o p e r a t i o n  o f  B e g e i s t e r u n g ^  ^ G r i l l p a r z e r  d e s c r i b e s  
how i n  t h e  moment of  a e s t h e t i c  a p p r e c i a t i o n ,  t h e  p e r c i p i e n t  
i s  aw a re  o f  t h i s  i n t e n s e  c o n c e n t r a t i o n ,  so  t h a t  w h a t  i s  a t  t h a t  
moment p e r c e i v e d ,  s u p e r s e d e s  a l l  h i s  u s u a l  k n o w le d g e  o f  t h e  
w o r l d  :
" I h r  l_^  d e r  K u n s t__/ muss n â m l i c h  e i n  S t o f f  und e i n  Gedanke 
im A u g e n b l i c k e  d e s  S c h a f f e n s  und d e s  G e n i e s s e n s  an  d i e  
S t e l l e  d e r  g a n z e n  U b r ig e n  W el t  t r e t e n . "  2)
To e n a b l e  him t o  e x p e r i e n c e  t h i s  c o n c e n t r a t i o n ,  t h e  p e r c i p i e n t
n e e d s  no s p e c i a l  k n o w l e d g e ,  no w i d e l y  d e v e l o p e d  c u l t u r e ,  h i s
s u c c e s s  d e p e n d s  on " E i n s e i t i g k e i t " , i . e .  t h e  i n t e n s e  c o n c e n t r a t i o n
and i n t e r d e p e n d e n c e  o f  t h e  f a c u l t i e s ,  w o rk in g  f o r  once  i n  harmony ,
f o r
"Die  K u n s t  i s t  k e i n e  F r u c h t  d e r  B i l d u n g .  Denn d a s  Wesen 
d e r  B i l d u n g  i s t  V i e l s e i t i g k e i t , d i e  K u n s t  a b e r  b e r u h t  a u f  
e i n e r  E i n s e i t i g k e i t ”3)
G r i l l p a r z e r *s d i s c u s s i o n  of  t h e  p r o b le m  o f  i m i t a t i o n  i n  
a r t  a l s o  t h r o w s  l i g h t  on th e  c o n c e p t  o f  Ordnung i n  a r t ,  b e c a u s e  
i n  d i s c u s s i n g  i m i t a t i o n  he e x p l a i n s  how, i n  h i s  v i e w ,  t h e  a r t i s t  
i s  a b l e  t o  c r e a t e  a  w o r l d  w h ic h  i s  f r e e  o f  t h e  d i s t r a c t i o n  o f  
l i f e  and i s  i n  a c c o r d  w i t h  O r d n u n g . The d i s c u s s i o n  o f  t h i s  
p u r e l y  a s e t h e t i c  p r o b le m  a l s o  b e a r s  on t h e  p r o b le m  o f  o r d e r  a s
1)  S ee  a b o v e , p,%) .
2 )  S . W . , A b t . I I . V o l . 1 0 ,  p . 1 4 9 .  T b . N o . 3 2 0 3 . (1837)
3)  f e jjbTAbt ; I I . V o l . l O , ' P . I A 9 . Tb .N o . 3203» (1837)  
fb ;d .
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i t  e x p l a i n s  how i n  t h e  w o r l d  o f  e v e r y d a y  l i f e ,  an  e x p e r i e n c e
i s  r e a d i l y  a v a i l a b l e  t o  man by w h ic h  he can  f r e e  h i m s e l f  f rom
t h e  l i m i t a t i o n s  i n h e r e n t  i n  t h e  human s i t u a t i o n .  As e a r l y  a s
1 8 2 0  G r i l l p a r z e r  c o n s i d e r e d  a t  c o n s i d e r a b l e  l e n g t h ,  t h e
s t a t e m e n t  t h a t  " d i e  Nachahmung d e r  N a t u r "  was " d a s  h B c h s t e
G e s e t z  d e r  K u n s t " . G r i l l p a r z e r  p o i n t e d  o u t  t h a t  an  e x a c t
2)i m i t a t i o n  o f  n a t u r e  was n o t  i n  f a c t  p o s s i b l e .  The q u e s t i o n  
w h i c h  t h e r e f o r e  n e e d e d  t o  be e x p l a i n e d ,  was how t h e  mere 
i m i t a t i o n  had a  more v i v i d  e f f e c t  t h a n  t h e  l i v i n g  o r i g i n a l .  
G r i l l p a r z e r  a t  t h i s  t i m e  fo u n d  t h a t  t h e  a n s w e r  was t h a t  t h e  
a r t i s t ,  by f i x i n g  th e  i m a g e ,  by s t r i p p i n g  i t  o f  a l l  t h a t  was
4 )i r r e l e v a n t ,  c l a r i f i e d  i t s  r e l a t i o n  t o  t h e  w h o l e .  I n  t h i s
a r g u m e n t  t h e  i m i t a t i o n  o f  t h e  o b j e c t  was t h u s  s e e n  a s  " d a s
5)M i t t e l  d e r  V e r s t â n d l i c h u n g " . Man p e r c e i v e s  t h e  o r d e r  i n  t h e
1)  a . W . , A b t . I I . V o l . 7 ,  p . 3 4 1 .  Tb.N0 . 8 8 7 . ( 1 8 2 0 )
2) I b i d V P i e  B i l d h a u e r k u n s t  g i b t  F o rm e n ,  a b e r  d e s  h Ü c h s t e n  
R e i z e s ,  d e r  Bewegung,  d e r  F a r b e ,  e n t b e h r t  s i e .  Die M a l e r e i  
s t e l l t  L a n d s c h a f t e n  d a r ,  und d a s  h B c h s t e  was s i e  e r r e i c h e n  
k a n n  i s t ,  d a s s  s i e  d a s  â u s s e r e  A n seh en  d e s  B a u m s c h l a g e s , 
d e r  G r â s e r ,  d e r  Wolken so t â u s c h e n d  a l s  m B g l ic h  d a r s t e l l t ,  
k a n n  s i e  uns  a b e r  a u c h  d a s  R a u s c h e n  d i e s e r  Bâume, d a s  W a l le n  
d i e s e r  G r â s e r ,  d a s  Z i e h e n  d i e s e r  W olken ,  was g e r a d e  i n  e i n e r  
w i r k l i c h e n  L a n d s c h a f t  den H a u p t r e i z  a u s m a c h t ,  w i e d e r g e b e n ? "
3)  I b i d . "Wie kommt e s  n u n ,  d a s s  d a s  m a t t e  A b b i ld  s t â r k e r  
a n s p r i c h t  a l s  d a s  l e b e n d i g e  U r b i l d ? "
4)  I b i d . " S o  w i r d  nun  a u c h  dem f l a c h e r e n  B e s c h a u e r ,  a u f  d i e s e  
A r t  z u r  A u f m e r k s a m k e i t  a n g e r e g t ,  und d u r c h  d a s  W e g s c h n e id e n  
d e r  g l e i c h g i l t i g e n  N e b e n d in g e  a u f  d e n  e i g e n t l i c h e n  P u n k t  
g e f e s s e l t ,  d i e  v o r h e r  ihm e n t g a n g e n e  B e z ie h u n g  d e u t l i c h  
w e rd e n  und e r  w i r d  v o r  dem K u n s tw e rk e  f i i h l e n ,  was e r  an  dem 
N a t u r g e g e n s t a n d e  w ed e r  b e m e r k t e , n o c h  ohne d en  K U n s t l e r  j e  
b e m e r k t  h â t t e ,  d a  e s  w e n i g e r  d e r  G e g e n s t a n d  dem B e s c h a u e r ,  
a l s  v i e l m e h r  d e r  B e s c h a u e r  dem G e g e n s t a n d e  m i t g e t h e i l t  h a t . "
5 ) . I b i d .
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u n i v e r s e ,  f o r  a  work o f  a r t  s t r i p s  r e a l i t y  o f  t h e  d i s t r a c t i o n s  
w h ic h  p r e v e n t  man f ro m  p e r c e i v i n g  o r d e r .
From t h i s  G r i l l p a r z e r  p a s s e d  t o  a  c o n s i d e r a t i o n  o f  t h e  
q u e s t i o n ,  t o  w h a t  e x t e n t  t r u t h  had a  p l a c e  i n  t h e  i m i t a t i o n  o f  
n a t u r e .  He a r g u e d ^  t h a t  t h e  s t a n d a r d s  o f  t r u t h y  w h ich  w ere  
e n f o r c e d  by t h e * * E r k e n n ta i s v e rm o g e n "  were  o f  c o u r s e  n o t  e n f o r c e ­
a b l e  i n  a r t ,  b e c a u s e  o f  t h e  e s s e n t i a l  n a t u r e  o f  medium, a n d ,
more i m p o r t a n t ,  t h a t  t h i s  l i t e r a l  t y p e  o f  t r u t h  was i n s u f f i c i e n t
idf o r  a r t ,  b e c a u s e  i t  d 4 ^  n o t  s a t i s f y  t h o s e  f a c u l t i e s  w h ic h w are
1)e n g a g e d  i n  a p p r e c i a t i n g  a  w ork  o f  a r t .  He c o n c l u d e d ,  t h a t
t h e  t r u t h  a p p r o p r i a t e  t o  a  work o f  a r t  c o u l d  o n l y  be one w h ic h
was a p p r o p r i a t e  t o  e a c h  o f  t h e  f a c u l t i e s  a c t i v e  i n  b r i n g i n g
2 )a b o u t  a  w o rk  o f  a r t .  F o r  e v e r y  f a c u l t y  c a p a b l e  o f  r e c e i v i n g  
an  i m p r e s s i o n  had i t s  c o r r e s p o n d i n g  t r u t h .
" V e r s t a n d ,  P h a n t a s i e ,  G e f u h l  und S i n n l i c h k e i t  v e r l a n g e n  
d a h e r  j e d e s  i h r e  W a h r h e i t  i n  d e r  K u n s t ,  von d en en  z u g l e i c h  
a b e r  j e d e  e i n z e l n e  b e d i n g t  und b e s c h r â n k t  w i r d  d u r c h  d i e  
M & g l i c h k e i t  d e r  a n d e r n ,  eben  w e i l  s i e  zu E_inem E i n d r u c k e  
z u s a m m e n f l i e s s e n  s o l l e n . "  3)
1 ) I b i d . , p . 3 4 4 .  T b . N o . 8 9 0 . ( 1 8 2 0 )
"A uf  d e r  a n d e r n  S e i t e  a b e r  wâre  d i e s e  W a h r h e i t ,  n e b s td e m  d a s s  
s i e  f u r  d i e  K u n s t  u n e r r e i c h b a r  i s t ,  a u c h  n o c h  fUr s i e  
u n z u r e i c h e n d , d a  d u r c h  d i e s e l b e  n u r  d a s  E r k e n n t n i s s v e r m B g e n  
e i n s e i t i g  b e f r i e d i g t  w U re , d i e  U b r i g e n ,  b e i  d e r  k U n s t i e r i s c h e n  
B e s c h a u u n g  t h U t i g e n  VermBgen a b e r  l e e r  a u s g e h e n  wUrden,  und 
s o m i t  w o h l  e i n  W isse n  a b e r  k e i n  K u n s tw e rk  e n t s t e h e n  k B n n t e . "
2 )  I b i d . , " D ie  W a h r h e i t ,  d i e  j e d e s  K u n s tw e r k  haben  m u ss ,  k a n n  
demnach n u r  e i n e  s o l e  he s e y n ,  w e l c h e  s i c h  a u f  a l l e , b e i  d e r  
Z u s t a n d e b r i n g u n g  d e s s e l b e n  t h U t i g e n  K r U f t e  g l e i c h m U s s i g  t r i f f t . "
3)  I b i d . , p . 3 4 4 .  T b . N o . 8 9 0 . ( 1 8 2 0 )
T h i s  t r u t h  a p p e a r s  i n  a  more c o n c i s e  fo rm  i n :  " E i n  K u n s ^  
muss s e y n ,  wie d i e  N a t u r ,  d e r e n  verklMr_te^._JU3^ii:dr''‘' e s i s t . "  
8JV .  , A b t . I I . V o l . 8 ,
Cp. " D ie  Kunsi.jz^-aHTU:3rP''sich z u r  N a t u r  wie d e r  Wein z u r  
. W . , A b t . I I . V o l . 1 0 ,  p . 2 9 3 . T b . N o . 3 5 0 2 . (1839)
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I t  i s  t h u s  c l e a r  t h a t  p u r e l y  l i t e r a l  t r u t h ,  a s  t h e  p r o d u c t  
o f  o n l y  one f a c u l t y ,  c a n n o t  be t h e  a im  o f  t h e  i m i t a t i o n  o f  
n a t u r e  i n  a r t .
Here once  a g a i n ,  i n  t h i s  p u r e l y  t e c h n i c a l  d i s c u s s i o n ,  i t  
i s  s e e n  t h a t  G r i l l p a r z e r ' s a r g u m e n t s  a r e  b a s e d  on h i s  f u n d a ­
m e n t a l  b e l i e f  t h a t  t h e  s u c c e s s f u l  a p p r e c i a t i o n  o f  a r t  d e p e n d s  
on a l l  t h e  f a c u l t i e s  b e i n g  a p p e a l e d  t o .  Thus he c o n c l u d e d ;
" H i e r a u s  e n s t e h t  nun  s t a t t  d e r  o b j e k t i v e n ,  e i n e  s u b j e k t i v e ,  
d i e  a s t h e t i s c h e  o d e r  K u n s t w a h r h e i t , d i e  j e d e s  K u n s tw e rk  
hab en  m u ss ,  wenn e s  w i r k e n ,  den  Menschen bewegen s o l i , "  1 /
A p p r o a c h i n g  t h i s  p r o b le m  f rom  a  d i f f e r e n t  a n g l e  i n  an
e n t r y  d a t e d  1 8 4 9 ,  G r i l l p a r z e r  summed up th e  a d v a n t a g e  o f  t h e
i m i t a t i o n  o f  n a t u r e :
" d i e  K u n s t  h a t  den  V o r z u g ,  w ie  d i e  N a tu r  s a g e n  zu  kWnnen:
_da^ i s ^  und wenn d a s  Gemlith d i e  W a h r h e i t  em pfunden  h a t ,  _  ^
i s t  von e in e m  E r w e i s  o d e r  Z w e i f e l  w e i t e r  n i c h t  d i e  RedeV
The a d v a n t a g e  was t h a t  i t  p r o v i d e d  t h e  a r t i s t  w i t h  a  s a t i s f a c t o r y
fo rm  :
"Das  o b en  e rw U hnte  : i.sjt h a t  d a s  H ch te  K u n s tw e r k  m i t  d e r
N a t u r  g e ra e in .  Es s c h l i e s s t  a b , w e i l  d i e  G e s t a l t  i n  i h r e n  
G r â n z e n  b e s t i r a m t  i s t ,  und e s  b e f r i e d i g t ,  w e i l  d e r  ew ig  
b e w eg te  Gedanke  f r o h  i s t  e n d l i c h  a u c h  e i n m a l  z u r  Ruhe zu  
kommen."  2)
By i m i t a t i n g  n a t u r e  t h e  a r t i s t  i s  h e l p e d  i n  o b t a i n i n g  t h i s  fo rm
1) I b i d . , p . 3 4 4 .  T b . N o . 8 9 O. ( 1 8 2 0 )
T h i s  t r u t h  a p p e a r s  i n  a  more c o n c i s e  fo rm  i n :  " B i n  K u n s tw e rk  
muss s e y n ,  wie  d i e  N a t u r ,  d e r e n  v e r k l â r t e s  A b b i l d  e s  i s t . "
8 . W . , A b t . I I . V o l . 8 ,  p . 9 5 . T b . N o . 1 2 3 2  ( 1822)
Cp. "D ie  K u n s t  v e r h & l t  s i c h  z u r  N a t u r  w ie  d e r  Wein z u r  
T r a u b e . "  S .W . . A b t . I I . V o l . 1 0 ,  p . 293* T b . N o . 3 5 0 2 .  (18 3 9 )*
2) S . W . . A b t . I I . V o l . i l ,  p . 1 9 6 . T b . N o . 4 0 2 3 . (1849)
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( " G e s t a l t " ) .  As t h e  u n i v e r s e  has  s h a p e  and  o r d e r ,  s o  t h e  
a r t i s t  c a n  i m p r i n t  o r d e r  and  s h a p e  on h i s  w o rk .  The i m i t a t i o n  
o f  n a t u r e  e n a b l e d  th e  a r t i s t  t o  e x p r e s s  t h e  f e e l i n g  o f  s o m e t h i n g  
e x i s t i n g  and  b e i n g  p e r m a n e n t ,  however  f a r  t h e  i m i t a t i o n  m ig h t  
d e v i a t e .  I t  s a t i s f i e d  h i s  d e s i r e  f o r  u n i t y  and  ha rm ony .  The 
i m i t a t i o n  o f  n a t u r e  gav e  e x i s t e n c e  t o  t h e  a r t i s t ' s  v i s i o n .  
G r i l l p a r z e r ' s f i n a l  s t a t e m e n t  on t h i s  s u b j e c t ,  and  one w h ic h  
c o n t a i n s  t h e  e s s e n c e  o f  w h a t  he had t o  s a y  w a s :
" D ie  K u n s t  i s t  d i e  H e r v o r b r i n g u n g  e i n e r  a n d e r n  N a t u r ,  a l s  
d i e ,  w e lc h e  uns  u m ÿ i ja t , e i n e r  N a t u r ,  d i e  mehr m i t  d en  
F o r d e r u n g e n  u n s e r s  V e r s t a n d e s ,  u n s e r e r  E m p f i n d u n g , u n s e r s  
S c h b n h e i t s = I d e a l s , u n s e r s  S t r e b e n s  n a c h  E i n h e i t  U b e r e in =  
s t i r a m t . "  I )
G r i l l p a r z e r  was a l w a y s  c o n c e r n e d  t o  d i s t i n g u i s h  t h e  
f u n c t i o n s  o f  a r t  f rom  t h e  o t h e r  h i g h e r  f u n c t i o n s  and  s p h e r e s  o f  
a c t i v i t y  o f  t h e  human r a c e .  An e n t r y  w h ic h  r e l a t e s  b a ck  t o  
h i s  i d e a s  a b o u t  i m i t a t i o n  and  t h e  power  t h e  c o n t a c t  w i t h  n a t u r e  
gave  i m i t a t i o n  fo rm s  a  happy  t r a n s i t i o n  t o  t h i s  p r o b l e m .  I n  
1 8 3 8  he w r o t e :
"Das  was a l l e r  P o e s i e  zu  Grunde  l i e g t ,  worait  s i e  a n f & n g t ,  
i s t  e t w a s  d a s  dem g e i s t i g e n  W is s e n  g a r  n i c h t  z u r  E h re  g e -  
r e i c h t ,  S i e  f â n g t  n â m l i c h  an  m i t  dem B i l d e , dem G l e i c h n i s s .  
W o r in  l i e g t  e s  d e n n  n u n ,  d a s s  d a s  p o e t i s c h e  B i l d ,  d e r  
T r o p u s , d a s  G l e i c h n i s s  e i n e n  E i n d r u c k  m a c h t ,  den  d i e  zu  
G ru n d e  l i e g e n d e  W a h r h e i t  ew ig  nimmer machen wUrde? D a r i n ,  -  
w orU ber  s i c h  e b e n  d i e  M e t a p h y s i k  d i e  H aa re  a u s r a u f e n  s o l l t e  
d a s s  e i n  w i r k l i c h  e x i s t i r e n d e s  S t a u b k b r n c h e n  mehr U b e r z e u g -  
ung m i t  s i c h  f U h r t ,  a l s  a l l  d i e  e r h a b e n e n  I d e e n ,  d i e  
u n s e r e r  g e i s t i g e n  B i l d u n g  zu  G runde  l i e g e n  s o l l e n ,  o d e r  
w i r k l i c h  l i e g e n . "2 )
1)  S . W . , A b t . I I . V o l . 7 i  p . 2 7 9 . Tb .N 0 . 7 3 3 . ( 1 8 2 0 )
2)  S . W . , A b t . I I . V o l . 1 0 ,  p . 2 0 4 .  T b . N o . 3 3 1 0 .  ( I 8 3 8 )
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T h i s  f u r t h e r m o r e  g i v e s  a n  i n d i c a t i o n  o f  t h a t  c o n s i d e r a t i o n
w h i c h  d o m i n a t e d  G r i l l p a r z e r ' s  a t t i t u d e  t o  c r e a t i v e  w o rk .
" B i l d l i c h k e i t "  was t h e  k e y  t o  h i s  p e r s o n a l  a p p r o a c h  t o  t h e
p r o b l e m  o f  c r e a t i o n ,  f o r  " B i l d l i c h k e i t "  i s  t h e  means by w h ic h
t h e  a r t i s t  r e a l i s e s  h i s  v i s i o n  and  so  im p o s e s  o r d e r  on c h a o t i c
e x p e r i e n c e .  " D ie  g a n z e  P o e s i e "  he w r o t e  " i s t  n u r  e i n  G l e i c h n i s s ,
1)e i n e  F i g u r ,  e i n  T ro p u s  d e s  U n end l ichen l*  "D ie  W i s s e n s c h a f t  h a t
2)
e s  m i t  B e g r i f f e n  zu  t h u n ,  d i e  P o e s i e  m i t  B i l d e r n T h e  s u c c e s s
o f  t h e  a r t i s t  d e p e n d e d  on h i s  a b i l i t y  t o  r e a l i z e  h i s  i d e a  i n
p l a s t i c  fo rm . .  I n  l 8 2 ?  G r i l l p a r z e r  w r o t e :
" I c h  w e i s s ,  d a s s  i c h  e s  n i e  e r r e i c h e n  werde  n a c h  was i c h  
s t r e b e  i n  d e r  d r a m a t i s c h e n  P o e s i e :  d a s  L eben  und d i e  Form 
so  zu  v e r e i n i g e n ,  d a s s  _be_yen i h r  j r o l l e s ,  R e c h t  g e s c h i e h t "  ,
t h u s  he s t r o v e  above  a l l  t o  u n i t e ,  i n  t h e  p r o d u c t i o n  o f  t h e  w ork
of  a r t , t h e  two s i d e s  o f  h i s  b e i n g ,  " L e b e n "  r e p r e s e n t i n g  a l l  t h e
e m o t i o n a l ,  s u b c o n s c i o u s  f o r c e s ,  and " F o rm " ,  a l l  t h e  c o n s c i o u s
r a t i o n a l  p r o c e s s e s  o f  t h e  m in d .  I f  t h e  a r t i s t  i s  s u c c e s s f u l  i n
e f f e c t i n g  t h i s  f u s i o n  i n  h i s  own b e i n g ,  he w i l l  be a b l e  t o  c a l l
f o r t h  t h e  same f u s i o n  i n  t h e  p e r c i p i e n t  by t h e  f o r c e  o f  t h e
s e n s u o u s  i m p r e s s i o n .  He m ust  be a b l e  to  r e a l i z e  h i s  i d e a  c o m p l e t e
l y  i n  p l a s t i c  f o r m ,  e v e r y t h i n g  m ust  be t r a n s f o r m e d  i n t o  an  im age
and g i v e n  s h a p e ,  so  t h a t  t h e  w ork  c o n v i n c e s  by i t s  i n d e p e n d e n t
r e a l i t y  and  " w ie  d i e  N a t u r  s a g e n  k a n n :  Das i s t . "  Any human b e i n g ,
1) I b i d . ,  p . 2 0 4 .  T b . N o . 3 3 1 2 .  ( I 8 3 8 ) ^
2) S . W . , A b t . I I . V o l . 7 ,  p . 1 3 1 . T b . N o . 3 0 3 . ( 1 8 1 8 )
3) S J W . , A b t . I I . V o l . 8 ,  p . 2 8 5 . T b . N o . 1 6 0 5 . ( 1 8 2 7 )
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s a i d  G r i l l p a r z e r ,  c o u l d  p r o v i d e  en o u g h  c o n t e n t  f o r  any  number  
o f  works  o f  a r t ,  b u t :
"D ie  Form i s t  g B t t l i c h .  S i e  s c h l i e s s t  ab  wie d i e  
N a t u r ,  wie  d i e  W i r k l i c h k e i t . . .D u rc h  d i e  Form ^ e r u h i g t  d i e  
K u n s t  und i s t  a l l e m  W iss en  U b e r l e g e n . "  1)
Form G r i l l p a r z e r  d e f i n e d  a s
" d e r  I n b e g r i f f  d e r  M i t t e l  um d e n  G edanken  i n  s e i n e r  v o l l e n  
L e b e n d i g k e i t  a u f  d e n  Z u h b r e r  l ib e rg e h e n  zu mac h e n , "  2)
f o r  i t  i s  t h e  " v o l l e n d e t e  Form" a l o n e  by w h ic h
" d i e  P o e s i e  i n s  L eben  t r i t t ,  i n s  â u ^ e ^  L e b e n .  Die Wahr­
h e i t  d e r  Empf i n d u n g  g i b t  nu r  d a s  inn^ere^; e s  i s t  a b e r  A u f -  
gabe  a l l e r  K u n s t ,  e i n  in r ie r^e^  d u r c h  e i n  K u ^ s ^ r e ^  d a r z u ­
s t e l l e n . "  3)
The f a i l u r e  t o  r e a l i z e  t h e  i d e a  c o m p l e t e l y  and so t o  a l l o w  t h e  
m a t e r i a l  t o  d o m i n a t e ,  was f r a u g h t  w i t h  d a n g e r s .  D i s c u s s i n g  
G o e t h e ' s  a t t i t u d e  to  t h e  R o m an t ic  movement ,  w i t h  w h ich  
G r i l l p a r z e r  c o m p l e t e l y  a g r e e d ,  he w r o t e :
" e r  G o e t h e w u s s t e ,  d a s s  e i n e  Form ,  d i e  s i c h  vom S t o f f e  
b e h e r r s c h e n  l â s s t ,  s t a t t  i h n  zu  b e h e r r s c h e n ,  d e n  Keim d e r  
F r a t z e  n o t h w e n d i g  i n  s i c h  t r â g t ;  w u s s t e ,  d a s s  n i c h t  d i e  
A u s d e h n u n g ,  s o n d e r n  d a s  E r f U l l t s e y n  den  G e h a l t  b e s t i m m t ;  
w u s s t e ,  d a s s  K U n s t l e r  ^ c h e j i ;  a n d e u t e n  und a n r e g e n  a b e r  
d i e  S a c h e  d e r  StUraper i s t . "  4)
T h i s  i s  many ways a  p r o f o u n d  s t a t e m e n t ,  n o t  l e a s t  i n  t h e
e m p h a s i s  p l a c e d  on " m a c h e n " .  The e s s e n c e  o f  w h a t  G r i l l p a r z e r
had  t o  s a y  i s  f o u n d  i n  a  t y p i c a l  p a r a d o x :
1) S - E ' ' A b t . I I . V o l . 1 0 ,  p . 1 4 5 .  T b . N o . 3 1 8 4 .  ( I 8 3 6 )
2)  I b i d . , p . 1 8 4 .  T b . N o . 3 2 5 2 . ( 1 8 3 7 )
3)  I b i d . , p . l 4 0 .  T b . N o . 3 1 6 6 . ( I 8 3 6 )
4)  I b i d . , p . l 7 9 .  T b . N o . 3 2 4 8 .  (1837)
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" A l l e r d i n g s  i s t  e s  f a l s c h ,  d a s s  d i e  Form d a s  HBchste  i n  d e r  
K u n s t  s e y ;  a b e r  d a s  HBc_bs_b^ i s t  i n  d e r  K u n s t  n u r  i n  s o f e r n  
Et_wa^, a l s  e s  i n  d e r  Form e r s c h e i n t ;  d : h ;  i n  s o f e r n  e s  
d e r  K U n s t l e r  n i c h t  b i o s  g e d a c h t  und em p fu n d e n ,  s o n d e r n  
d a s  v o r g e s t e l l t e  a u c h  adU qua t  jUa£ge^s;te].ljt h a t . "
G r i l l p a r z e r  (^moreover^ f o u n d ^ t h a t  i t  was o n ly  t h r o u g h  t h e  medium
o f  c o m p l e t e l y  r e a l i z e d  fo rm  t h a t  t h e  a e s t h e t i c  e x p e r i e n c e  c o u l d
o p e r a t e .  He e m p h a s i s e d  once  a g a i n  t h e  power o f  a r t  t o  t r a n s f o r m
and h a r m o n iz e  t h o s e  e l e m e n t s ,  w h ic h  i n  o r d i n a r y  l i f e  a p p e a r
d i s c o r d a n t  and  i n  c o n f l i c t .  I n  c o n n e c t i o n  w i t h  h i s  r e a d i n g  o f
E u r i p i d e s  he w r o t e :
"D ie  a r i s t o t e l i s c h e  d e r  t r a g i s c h e n  L e i d e n s c h a f t e n
b e s t e h t  d a r i n ,  d a s s  d u r c h  d i e  K u n s t  d a s  G efU h l  d a s  d i e s e  
L e i d e n s c h a f  t e n  m i t  s i c h  f Ü h r e n ,  z u r  B e j^ ^ h j ;u n g _  e r h o b e n  
w i r d . "  2)
G r i l l p a r z e r  ex a m in e d  c l o s e l y  th e  e f f e c t  a c h i e v e d  by g i v i n g  a  
s h a p e  and  fo rm  t o  p a i n ,  so  t h a t  i t  c o u l d  be p l a c e d  i n  i t s  c o n t e x t  
by a  human b e i n g . I n  a  s i m i l a r  way p r e s u m a b l y  t h e  d i s c o r d a n t  
e l e m e n t s  i n  t h e  u n i v e r s e  c o u l d  be v iew ed  by t h e  d e i t y .  The p a i n  
was r e m o v e d  f ro m  th e  s p h e r e  o f  t h e  u n c o n s c i o u s ,  where  i t  o n l y  
numbed a c t i v i t y ,  and was made c o n s c i o u s ,  so  t h a t  i t  was p o s s i b l e  
t o  come to  t e r m s  w i t h  i t .  T h i s  was a n a l o g o u s  t o  t h e  a e s t h e t i c ,  
d i s i n t e r e s t e d  p l e a s u r e ,  w h ich  th e  p e r c i p i e n t  g a i n e d  f rom  t h e  
e x p e r i e n c e  o f  t r a g e d y :
" O f f e n b a r  l i e g t  e i n  T h e i l  d e s  G ru n d e s  von dem W o h l g e f a l l e n  
an dem T r a g i s c h e n  i n  d e r  P o e s i e  a u c h  d a r i n ,  d a s s  d e r  unb©- 
s t i m m t e ,  f o r m l o s e  Schm erz  u b e r  d i e  l i b e l  d e s  L e bens  d u r c h  d i e
1) 8 .W . , A b t . I I . V o l . 7 ,  p . 2 9 3 .  Tb .N 0 . 7 6 3 . ( 1 8 2 0 )
2) S . W . , A b t . I I . V o l . 9 .  p . 6 1 . T b . N o . 1 9 6 6 . ( 1 8 3 2 )
3) See  a b o v e ,  p . B o  .
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b i i d e n d e  K u n s t  G e s t a l t  bekommt und nun n i c h t  mehr a l s  e i n  
U n b e g r a n z t e s  i n  d u m p fe r  M a r t e r ,  s o n d e r n  a l s  e i n  zu  
U b e r s c h a u e n d e s  b e i  v o l l e m  B e w u s s t s e y n  w i r k t .  1)
A g a in  t h i s  t h r o w s  an i n t e r e s t i n g  s i d e - l i g h t  on t h e  c o n c e p t  o f
O r d n u n g , b e c a u s e  by t h e  e x p e r i e n c e  o f  a r t ,  man can  l e a r n  how
t o  d e a l  w i t h  and o r d e r  h i s  c h a o t i c  e x p e r i e n c e .  T h i s  e n t r y
i l l u s t r a t e s  how f u n d a m e n t a l  t o  a l l  G r i l l p a r z e r *s t h i n k i n g  t h e
c o n c e p t  w as .
T h r o u g h o u t  h i s  l i f e  G r i l l p a r z e r  s t r o v e  t o  a t t a i n  
" B i l d l i c h k e i t "  an d  so a c h i e v e  the  h i g h e s t  fo rm  o f  o r d e r  i n  h i s  
own w o r k .  T h i s  was t h e  q u a l i t y  w h ich  G r i l l p a r z e r  p e r c e i v e d  t o  
b e l o n g  e s s e n t i a l l y  t o  t h e  c l a s s i c a l  l i t e r a t u r e s .  Those  a u t h o r s  
had  n o t  y e t  e x p e r i e n c e d  t h e  f o r c i b l e  s p l i t  i n  t h e i r  f a c u l t i e s ,  
and t h e r e f o r e  f rom  i n s t i n c t  c r e a t e d  o u t  o f  t h e i r  w ho le  b e i n g  
and  w ere  i n  no d a n g e r  o f  a l l o w i n g  t h e  r a t i o n a l  s i d e  t o  p r e ­
d o m i n a t e .  The modern p o e t  had t o  r e - i n t e g r a t e  h i m s e l f  by a 
c o n s c i o u s  e f f o r t  o f  w i l l ,  and h i s  t a s k  was made no e a s i e r  by 
h a v i n g  t h e  su p re m e  ex am p le  of  t h e  A n c i e n t s  b e f o r e  h im:
"Was m e in  . . . .  S t r e b e n  w a r ,  . . .  war d i e  P o e s i e  dem 
u r p r U n g l i c h e n ,  d u r c h a u s  b i l d l i c h e n ,  d i e  B e r e c h t i g u n g  i n  
d e r  E m p f in d u n g  und n i c h t  im G edanken  s u c h e n d e n  d e r  a l t e n  
D i c h t e r  n â h e r  zu  b r i n g e n ,  d i e  n e u e r n  D i c h t e r ,  . . .  h a t t e n  
m i r  immer so  v i e l  B e im is c h u n g  von P r o s a ,  . . .  d a s s  i c h  
e i g e n t l i c h e  E r q u i c k u n g  n u r  i n  d e r  a l t e n  P o e s i e  f a n d ,  wo 
d i e  G e s t a l t  n o ch  d e r  Gedanke  und d i e  U b e rz eu g u n g  d e r  
B e w e is  i s t . "  2)
The e m p h a s i s  on j u d g i n g  a  work o f  a r t  by i t s  s u c c e s s  i n  
r e a l i z i n g  an  i d e a  a l m o s t  e n t i r e l y  i n  t e r ra s  of  s h a p e  and  im age
1)  8 . W . , A b t . I I . V o l . 7 ,  p . 2 9 1 .  Tb.N0 . 7 6 l .  ( 1 8 2 0 )
2) S J f .  , A b t . I I . V o l . 1 1 , p . 1 9 7 . T b . N o . 4 0 2 3 . ( 1849)
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i s  e m i n e n t l y  c l a s s i c a l ,  and d i s t i n g u i s h e s  G r i l l p a r z e r  f rom  
many o f  h i s  c o n t e m p o r a r i e s ,  n o t a b l y ,  and  a s  he h i m s e l f  f e l t ,  
f rom  t h e  R o m a n t i c  S c h o o l  and t h e  " J u n g d e u t s c h l a n d "  movement.
G r i l l p a r z e r  made a  v i v i d  d i s t i n c t i o n  b e tw een  two k i n d s  
o f  a r t i s t s ,  w h i c h  i s  p a r t i c u l a r l y  i n t e r e s t i n g  i n  t h e  c o n t e x t  
o f  t h e  d i s c u s s i o n  o f  f o rm  and " B i l d l i c h k e i t " . T h e re  were  on 
th e  one hand t h o s e  a r t i s t s  who w ere  a b l e  t o  c o n c e i v e  an  i d e a  
i n  a l l  i t s  v i v i d n e s s  and p o t e n t i a l  g r e a t n e s s ,  bu t  who w ere  
u n a b l e  t o  r e a l i z e  i t  e n t i r e l y  i n  f o rm .  Overwhelmed by t h e i r  
m a t e r i a l ,  t h e y  w ere  u n a b l e  t o  c o n t r o l  and  h a n d l e  i t .  They 
were  t h e  p e r s o n s  of  " G e n i e " .  T h e i r  c a s e  was t r u l y  t r a g i c ,  
b e c a u s e  t h e y  d i d  n o t  l a c k  t h e  r e c e p t i v i t y  or l o v e  f o r  t h e  
b e a u t i f u l ,  b u t  t h e  power  t o  fo rm  i t . ^ ^  They w ere  u n a b l e  t o  
p u t  any  d i s t a n c e  b e tw een  t h e m s e l v e s  and  t h e i r  v i s i o n ,  s o  t h a t  
t h e y  w ere  a l w a y s  t o o  d e e p l y  i n v o l v e d .  They c o u l d  n o t  o r d e r  
t h e i r  f a c u l t i e s .  An i m p o r t a n t  a t t r i b u t e  o f  t h e  p e r s o n  who 
a t t a i n e d  O rdnung  was a l w a y s  t h e  a v o i d a n c e  of  c o m p l e t e  i n v o l v e ­
m e n t .  O rdnung  p re su m ed  a c e r t a i n  a l o o f n e s s ,  b e c a u s e  a  p o s i t i o n
o f  s u r v e y  was a t t a i n e d ,  t h o u g h  t h i s  p o s i t i o n  d i d  n o t  e x c l u d e  
2)s y m p a t h y .  A u t h o r s  o f  " G e n i e "  f a i l e d  t o  a l l o w  t h e i r  f a c u l t i e s  
t o  be r e c i p r o c a l l y  s u b o r d i n a t e d ,  t h e r e f o r e  t h e i r  a r t i s t i c  
f a i l u r e  was i n e v i t a b l e .  T h e re  w ere  o t h e r s ,  on t h e  o t h e r  h a n d ,
1)  S . W . , A b t . I I . V o 1 . 7 ,  p . 2 3 1 .  Tb .N 0 . 3 8 l .  ( 1 8 1 9 )
"Da f e h l t  e s  w eder  an  Empfâ n g l i c h k e i t  n o ch  L i e b e  fU r  d a s  S c h B n e , 
a b e r  an  K r a f t ,  e s  zu g e s t a l t e n  und a u s s e r  s i c h  h i n  zu  s t e l l e n . "
2)  The ge rm  o f  t h e  k i n g  and p r i e s t  f i g u r e  i n  t h e  d r a m a s ,  c a n  be 
s e e n  t o  o r i g i n a t e  f ro m  t h i s  e x p e r i e n c e .
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who c o u l d  r e - o r g a n i z e  t h e i r  p ow ers  an d  f a c u l t i e s  and  c o n t r o l  
t h e i r  m a t e r i a l ,  so  t h a t  i t  c o u l d  be t r a n s f o r m e d  i n t o  image and 
" G e s t a l t " .  The f e a t u r e  w h ich  G r i l l p a r z e r  saw as  d i s t i n g u i s h i n g  
a l l  t h e  w o rk  o f  t h o s e  a c k n o w le d g e d  t o  be g r e a t  was a  c e r t a i n  
p l a s t i c  q u a l i t y :
" A l l e  g r o s s e n  M e i s t e r  a l l e r  Z e i t e n  von S h a k e s p e a r e  und 
M i l t o n  b i s  G o the  w a re n  mehr o d e r  w e n i g e r  p l a s t i s c h ,  w e i l  
e b e n  d i e s e s  p l a s t i s c h e ,  g e s o n d e r t e  H i n s t e l l e n  m i t  s c h a r f e n  
K o n t u r e n ,  a l s  d a s  s c h w e r s t e  i n  d e r  K u n s t ,  n u r  dem k r â f t i g e n  
M e i s t e r  g e l i n g t  und d e s s h a l b  a u c h  s e i n e s  S t r e b e n s  H a u p t -  
z i e l  i s t . "
T h i s  p o i n t  i s  b e a u t i f u l l y  i l l u s t r a t e d  i n  some r e m a r k s  G r i l l p a r z e r  
o nce  made a b o u t  S w i f t ,  i n  whose  c a s e  he p e r c e i v e d  t h e  f u s i o n  of  
a l l  t h e  f a c u l t i e s  t o  be c o m p l e t e  and  " B i l d l i c h k e i t "  t o  be 
a c h i e v e d ,  f o r
" A l l é s  g e w i n n t  K d rp e r  u n t e r  s e i n e r  Hand und man k a n n  wohl  
s a g e n ,  d a s s  b e i  k e in em  S c h r i f t s t e l l e r  wie  b e i  ihm d i e  
z e r s e t z e n d e n  und k o n s t r u f e ; t i v e n  F â h i g k e i t e n  d e s  G e i s t e s  so  
Hand i n  Hand g e g a n g e n  s i n d . "  2)
I t  t h u s  s e em s  c l e a r  t h a t  G r i l l p a r z e r  t r a c e d  t h e  f a i l u r e  o f  t h e
p o t e n t i a l  a r t i s t  b ac k  to  t h e  f u n d a m e n t a l  s p l i t /  w h ic h  he saw
as  b e i n g  r e s p o n s i b l e  f o r  t h e  p r e d i c a m e n t  o f  modern man. A ga in
t h i s  i s  a  t r a g i c  f a i l u r e  t o  r e i n t e g r a t e  p o w e r s .  M an 's  f a c u l t i e s
1 )  I  b i d . , p . 2 3 1 .  T b . N o . 5 8 l .  ( l 8 l 9 )
2)  S . W . , A b t . I I . V o l . 1 0 ,  p . 2 9 8 . T b . N o . 3 5 1 3 . ( l 8 4 o )
G r i l l p a r z e r  e x p r e s s e d  t h i s  i n  a t y p i c a l  a n t i t h e t i c a l  m an n e r :  
" G e n i a l i t M t  i s t  E i g e n t h t l m l i c h k e i t  d e r  A u f f a s s u n g .  T a l e n t  
F ^ h i g k e i t  d e s  W i e d e r g e b e n s . G e n i a l i t U t  ohne T a l e n t  g i b t  
k e i n e n  a n d e r n  W e r th ,  a l s  e i n e n  hbchs t  p e r s b n l i c h e n . "
S . W . , A b t . I I . V o l . 9 ,  p . 3 1 0 . T b . N o . 2 8 0 9 . ( 1 8 3 3 )
Cp. "Das  G e n ie  b e z i e h t  s i c h  a u f  d i e  A u f f a s s u n g ,  d a s - T a l e n t  a u f  
d i e  A u s fU h r u n g .  T a l e n t  ohne G e n ie  b e h a l t  immer s e i n e n  W e r th .  
G e n ie  ohne  T a l e n t  i s t  e i n  V o r s a t z  ohne T h a t ,  e i n  W o l le n  ohne 
K onnen ,  e i n  S a t z  ohne t t b e r z e u g u n g . Niemand s p r i c h t  mehr von
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had d e v e l o p e d  i n d i v i d u a l l y  and i n  s u c h  d i s p a r a t e  w a y s ,  t h a t  
many a r t i s t s  had become c o n f u s e d  and t r i e d  t o  a p p r o p r i a t e  t o  
v a r i o u s  f a c u l t i e s  f u n c t i o n s  w h ich  s h o u l d  be r e s e r v e d  f o r  o t h e r s .
T h i s  was t h e  b a s i s  o f  t h e  m i s t a k e n  i d e a  t h a t  t h e  p u r p o s e  o f  a r t  
was m o r a l  o r  d i d a c t i c . T h e  f a i l u r e  ca n  f u r t h e r m o r e  be t r a c e d  
to  t h e  o v e r - d e v e l o p m e n t  o f  t h e  r a t i o n a l ,  s c i e n t i f i c  p o w e r s ,  f o r  
t h e  t r u e  a r t i s t  c o n c e n t r a t e s  a l l  h i s  p o w e r s :
2)
" d e r  P h i l o s o p h  k o n z e n t r i r t  n u r  d i e  g e i s t i g e n . "
T h i s  f a i l u r e  i n  b a l a n c ^  and  t h e  p o t e n t i a l  a r t i s t ' s  f a i l u r e  t o
p e r c e i v e  t h a t  t h i s  b a l a n c e  was a t  a l l  l a c k i n g ,  m i s l e d  t h e s e
a u t h o r s  i n t o  t h i n k i n g /  t h a t  t h e  i n i t i a l  c o n c e p t i o n  of  an  i d e a
was s u f f i c i e n t ,  w h e r e a s  i n  f a c t  t h e  m a in  t a s k  of  t h e  a r t i s t  was
t o  fo rm  t h i s  i d e a .  The Germans i n  p a r t i c u l a r  t h o u g h t
" e s  s e y  Uber  a l l  m i t  e inem  Vl[issen g e t h a n .  D ie  K u n s t  a b e r  
b e r u h t  a u f  e in em  KBnneii ."
G r i l l p a r z e r  f u r t h e r  e l a b o r a t e d  t h i s :  G e rm an s ,  he s a i d ,  l a c k e d  
t h e  a b i l i t y :
. " d e n  G e d a n k e n  im B i l d e  zu g e n i e s s e n .  D ie  D e u t s c h e n  g e h e n  
a b e r  a u f  den  G edanken  l o s , ohne s i c h  um d a s  B i l d  v i e l  zu
bek u ram ern ."4 )
I t  was an  a t t i t u d e  o f  mind w h ic h  b e l o n g e d  t o  s c i e n c e ,  b u t
4)d e s t r o y e d  a r t .
f o o t n o t e  c o n t i n u e d  f ro m  p . 4 6 } T . .
G e n ie  a l s  d i e  T a l e n t l o s e n " .  S .W . , A b t . I I . V o l . 1 0 ,  p . 2 9 1 * T b . N o . 3 4 9 6 .  
I t  i s  c l e a r  f rom  t h i s ,  t h a t  G r i l l p a r z e r  made u s e  o f  t h e  word 
" T a l e n t "  r a t h e r  u n u s u a l l y ,  t o  d e s c r i b e  t h e  power t o  g i v e  s h a p e  
t o  an  i d e a .  I n  a c c o r d a n c e  w i t h  h i s  w e l l  e s t a b l i s h e d  o p i n i o n ,  
he c o n c l u d e d :  "Das h e u t i g e  D e u t s c h l a n d  i s t  d i e  H e im a th  d e r  
G e n i a l e n  und T a l e n t l o s e n . "  SjjjV. , A b t . I I . V o l . 9 3 1 0 . T b . N o . 2 8 0 9 *
1) Cp. t h e  f o l l o w i n g  s t a t e m e n t  by T , 3 . E l i o t  i n  h i s  e s s a y  "On Henry  
J a m e s"  i n  The Q u e s t i o n  o f  Henry  J a m e s , e d . F . W-Dupee. L o n d o n , 1947* 
" I d e a s  r u n  w i l d  and p a s t u r e  on t h e  e m o t i o n s ;  i n s t e a d  o f  t h i n k i n g  
w i t h  o u r  f e e l i n g s  ( a  v e r y  d i f f e r e n t  t h i n g )  we c o r r u p t  our  
f e e l i n g s  w i t h  i d e a s ,  we p r o d u c e  t h e  p o l i t i c a l ,  t h e  e m o t i o n a l  
i d e a ,  e v a d i n g  s e n s a t i o n  an d  t h o u g h t . "  .................................
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The d r a m a t i s t  W erner  was f o r  G r i l l p a r z e r  t h e  suprem e
e x am p le  o f  t h i s  t r a g i c  f a i l u r e ,  f o r  a p a r t  f rom W e r n e r ’ s p e r s o n a l
t r a g e d y  and d i s i n t e g r a t i o n ,  he was f a i l i n g  t o  p r e s e n t  h u m a n i ty
w i t h  t h e  o p p o r t u n i t y  o f  r e d r e s s i n g  th e  b a l a n c e .  W erner  was
l i v i n g  i n  a w o r l d  o f  a b s t r a c t l y  c o n c e i v e d  i d e a s ,  w h ic h  had no
b a s i s  i n  r e a l i t y ,  h i s  work  t h e r e f o r e  had no fo rm :
"WorUber i s t  denn  d e r  r e i c h e  W erner  zu Grunde  g e g a n g e n ,  a l s  
d u r c h  d i e s e  immerwUhrende U n t e r o r d n u n g  d e r  N a t u r  u n t e r  d e n  
B e g r i f f ?  A l l e  u n s e r e  V o r s t e l l u n g e n  von E x i s t e n z  s i n d  n u r  
vom E x i s t i r e n d e n  a b g e z o g e n ,  und wenn man d a s  L e t z t e r e  a u s  
den  Augen v e r l i e r t ,  so  g i b t  e s  n u r  Trâume und k e i n  Wesen; 
l o g i s c h e  M o g l i c h k e i t e n  a b e r  k e i n e  W i r k l i c h k e i t e n , n i c h t  
e i n m a l  d e n  S c h e i n  d a v o n . "  1)
I t  i s  s i g n i f i c a n t  t h a t  G r i l l p a r z e r  s h o u l d  w r i t e  " d e r  r e i c h e
W e r n e r " ,  f o r  he f e l t  W e r n e r ' s  p o t e n t i a l i t y  t o  be v e r y  g r e a t .
W erner  f a i l e d  t o  f u l f i l  t h i s  p r o m i s e ,  b e c a u s e  he c o u l d  n o t
c l o t h e  t h e  " B e g r i f f s = S k e l e t t "  w i t h  t h e  "w eichem  F l e i s c h  d e s
2)
D a s e y n s " . He a l l o w e d  t h e  power  o f  t h e  i d e a  t o  a b s o r b  a l l  h i s  
e n e r g y .
G r i l l p a r z e r  d i d  n o t  d e n y  t h a t  t h e  work o f  a r t  c o u l d  and 
s h o u l d  o f  n e c e s s i t y  a p p e a l  t o  t h e  r a t i o n a l  f a c u l t y  o f  man. I t  
made dem ands  on h i s  i n t e l l e c t  as  much a s  on h i s  s e n s i b i l i t y .  
However i t  was t h e  t o t a l  i m p r e s s i o n  t h a t  m ust  s e i z e  h i s  i m a g i n a ­
t i o n :
"Denn o b g l e i c h  d a s  B e g r i f f s m â s s i g e  d e r  Tod d e r  P o e s i e  i s t ,  
so  muss  d o c h  d e r  g e i s t i g e  Zusammenhang s c h o n  im E i n d r u c k  
l i e g e n  und n i c h t  e r s t  h i n t e r h e r  h e r a u s g e k l u g e l t  w e r d e n . "  3)
f o o t n o t e  c o n t i n u e d  f ro m  p . 4?  .......................
2) , A b t . I I . V o l . 1 1 ,  p . 2 6 8 .  T b . N o . 4 1 3 0 .  ( I 8 3 6 )
3) , A b t . I I . V o l . 1 0 ,  p . 1 4 4 .  T b . N o . 3 1 8 1 . ( I 8 3 6 )
jO  I b i d . , p . 2 8 3 *  T b . N o . 3 4 7 3 . (1 8 3 9 )
1) , A b t . I I . V o l . 7 ,  p . 3 1 4 .  Tb.N 0 . 8 2 9 . ( 1 8 2 0 / 1 )
2) I b y _ .  , p . 3 1 3 . T b . N o . 8 3 0 . ( 1 8 2 1 )
3 )  G r i l l o a r z e r s  s S m t l i c h e  W e r k e , e d . c i t . , v o l . 17-  p . 1 3 8 .
49
T h u s ,  a l t h o u g h  t h e  r a t i o n a l ,  l i k e  e v e r y t h i n g  e l s e ,  had a  p l a c e
i n  a r t ,  i t  c o u l d  n e v e r  be t h e  d e t e r m i n i n g  f a c t o r  i n  a r t i s t i c
c r e a t i o n .  To r e i n f o r c e  t h i s  p o i n t  G r i l l p a r z e r  once a g a i n  u s e s
p a r a d o x .  Mere s e n s e  i s  s e e n  t o  be a  c h a r a c t e r i s t i c  of  p r o s e  and
t h e r e f o r e  has  n o t  p a r t  i n  p o e t r y ;
" L a u t e r  S i n n ,  l a u t e r  S i n n !  i n d e s s  d i e  P o e s i e  d e r  P r o s a  
g e g e n u b e r  d o c h  e i n e  A r t  U n s in n  s e y n  s o l l t e . "  D
F o r  i f  a  poem c o u l d  be e x p l a i n e d  f u l l y  i n  p r o s e ,  t h e n  i t  would
c e a s e  t o  be a  poem. B e c a u se  l a n g u a g e  f u n c t i o n s  d i f f e r e n t l y  i n
p o e t r y ,  a  poem m u s t  a lw a y s  r e m a i n  i n c o m p r e h e n s i b l e  i n  r a t i o n a l
t e r m s .  I t  c a n  be e x p l a i n e d  i n  no o t h e r  t e r m s  t h a n  i t s  own and
c a n  o n l y  be c o m p re h e n d e d  by t h e  e x p e r i e n c i n g  o f  t h e  poem
i t s e l f .
G r i l l p a r z e r  co m b a ted  t h e  p r o d u c t s  o f  t h e  R om an t ic  S c h o o l
and  th e  " J u n g d e u t s c h l a n d "  movement w i t h  c o n s i d e r a b l e  v i g o u r .
He a t t a c k e d ,  i n  p a r t i c u l a r ,  t h e i r  p r a c t i c e  o f  s e e k i n g  t o  a c c o u n t
f o r  t h e  s u c c e s s  o f  a r t  by some e x t e r n a l  r e a s o n .  F o r  i n s t a n c e
t h e  R o m a n t i c s  a t t r i b u t e d  t h e  p l a s t i c  q u a l i t y  and t h e  f u l f i l l e d
form  o f  A n c i e n t  G reek  a r t  t o  i t s  r e l i g i o u s  c o n t e n t  and  t h e r e f o r e
s o u g h t , t h e  j u s t i f i c a t i o n  f o r  t h e i r  own p r a c t i c e  i n  C h r i s t i a n i t y .
/ ^ " V i ï ç l l e i d t "  G r i l l p a r z e r  s a i d ,  " t h â y i e n  s i e  /  Die  a l l w i s s e n d e n
^ S c h l e g e l s b e s s e r  d i e s e n  U n t e r s c h i e d  i n  d e r  M e i s t e r s c h a f t
zu s u e  h e n . "  2)
1)  S J V . , A b t . I I . V o l . 1 0 ,  p . 2 3 0 .  T b . N o . 3 3 5 9 .  ( I 8 3 8 )
Cp. a l s o :  "E s  i s t  d i e  e i g e n t l i c h e  Aufgabe  wie v i e l  U n s in n
e i n  G e d i c h t  n i c h t  n u r  e n t h a l t e n  k a n n ,  s o n d e r n  m u ss ,  d enn
d e r  S i n n  i s t  d i e  P r o s a .  Weh dem G e d i c h t e ,  d a s  s i c h  v b l l i g  
d u r c h  d e n  V e r s t a n d  e r k l a r e n  I M s s t ! "
S . W . , A b t . I I .  V o . 1 0 ,  p . 2 8 9 . T b . N o . 3 4 8 8 .  (1 8 3 9 )
2)  S . W . , A b t . I I .  V o l . 7 ,  p . 2 4 4 .  T b .N o .6 2 4  ( I 8 1 9 )
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i . e .  i n  t h e i r  c o n t r o l  o f  t h e i r  c r a f t ,  and th e  a b i l i t y  t o  
s h a p e  i d e a s .  On t h e  whole  G r i l l p a r z e r  was n o t  v e r y  c o n f i d e n t  
t h a t  t h e  i d e a s  o f  C h r i s t i a n i t y  were  o f  s u c h  a  k i n d  a s  t o  be 
f r u i t f u l  i n  a r t :
" D ass  d a s  C h r i s t e n t h u m  m i t  s e i n e n  N e b e l b i l d e r n  und s c h w a n k -  
enden  U m r i s s e n  d i e  A u s b r e i t u n g  d e r  R om an t ik  s e h r  b e f O r d e r t  
h a b e , i s t  U b r i g e n s  n i c h t  zu  l e u g n e n . "  1 )
I n  f a c t  he w en t  s o  f a r  as  to  condemn o u t r i g h t  t h e  s p l i t  w h ich
he b e l i e v e d ,  C h r i s t i a n i t y  had o c c a s i o n e d  b e tw een  t h e  body and
s p i r i t ,  and he t r a c e d  t h e  f a i l u r e  o f  t h e  R o m a n t ic s  t o  t h e
a t t e n t i o n  t h e y  p a i d  t o  C h r i s t i a n i t y .
" ü b e r h a u p t  l a s s e n  s i c h  wohl a l l e  E i g e n h e i t e n  d e r  r o m a n t i s c h e n  
P o e s i e  au s  d e r  d u r c h  das  C h r i s t e n t u m  b e w i r k t e n  e i n s e i t i g e n  
V e r k e h r u n g  d e s  V e r h â l t n i s s e s  z w i s c h e n  K b r p e r  und G e i s t  
e r k l â r e n ,  w odurch  d e r  e r s t e r e  m i t  s e i n e n  A n f o r d e r u n g e n  a l s  
s U n d l i c h  a b g e w i e s e n  u n d ,  d u r c h  d en  d a r a u s  e n t s t e h e n d e n  
e w ig e n  Kampf, d e r  Grund  zu a l l  den m e l a n c h o l i s c h e n  G r U b e l e i e n  
g e l e g t  w u rd e ,  an  d e n e n  d i e  n e u e r e  Z e i t  k r a n k  l i e g t .  Wann 
w i r d  d e r  m ed iu s  t e r mi n u s  d a  g e f u n d e n  w e r d e n ! ’* 2 )
T h i s  l a s t  e n t r y  h i g h l i g h t s  a n o t h e r  a s p e c t  o f  O r d n u n g , f o r  i t  
was e s s e n t i a l l y  a  s t a t e  w h ich  a v o i d e d  a n y  e x t r e m e s ;  i t  was a  
s y n t h e t i c a l l y  a t t a i n e d  p o i n t  i n  t h e  c e n t r e  o f  e x i s t e n c e .
The s a l i e n t  f e a t u r e  o f  t h e  w orks  o f  t h e  R o m a n t ic  p e r i o d  
was i n  G r i l l p a r z e r * s  v iew  f o r m l e s s n e s s ,  a n d  t h i s  t o o  he saw i n  
r e l a t i o n  t o  t h e  c o n c e p t  o f  o r d e r .  T h e se  p r o d u c t s  of  a r t  w h ic h  
Ware f o r m l e s s ,  seem ed  t o  him t r a v e s t y  o f  t r u e  a r t ,  f o r  t h e y  w ere  
n o t  t h e  p r o d u c t  o f  t h e  i n t e g r a t i o n  o f  t h e  f a c u l t i e s  b u t  o f  some 
f a c u l t i e s  w o r k i n g  i n  i s o l a t i o n .  T r a c i n g  t h e  c o u r s e  o f  h u m a n i ty
1)  S _ J Ï . , A b t . I I . V o l . 7 ,  p . 2 4 4 .  T b . N o . 6 2 4 .  ( I 8 1 9 )
2) I b i d . , p . 2 8 2 . Tb .N 0 . 7 4 2 . ( 1 8 2 0 )
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and  t h e  d e v e l o p m e n t  o f  i t s  d i v i d e d  b e i n g ,  he p u t  f o r w a r d  h i s
e x p l a n a t i o n  f o r  t h e  s i c k n e s s  of  modern  man; nam ely  th e
e x p e r i e n c e  of  a n  i n d e f i n i t e  l o n g i n g ,  w h ich  i s  c h a r a c t e r i s t i c
o f  t h e  m odern  w o r l d  and  was unknown t o  t h e  A n c i e n t s :
e
" D ie  e r s t e  Q u e l l e  d i e s e s  G e f ü h ]^  i s t  e i n  T h S t i g k e i t ^ t r i e ^
P,hn^ W i r k u n g s k r e i s . So l a n g e  e s  n o ch  e i n e n  S_t_aajb g a b ,  o d e r  
v i e l m e h r  e i n  V o l k ,  h a t t e n  a l l e  F a h i g k e i t e n  d e s  K Ü rpers  und
G e i s t e s  i h r e n  Zweck,  o d e r  w e n i g s t e n s  i h r e  R i c h t u n g .............
A l s  d e r  V e r b r a u c h  n a c h  Aussen  a u f h b r t e ,  w e n d e te  s i c h  d i e  
b e s t e  T h â t i g k e i t  d e s  G e i s t e s  n a c h  I n n e n . "  1 )
The more man l i v e s  s o l e l y  i n  i n t e r c o u r s e  w i t h  h i m s e l f ,  t W a -  t h e
more he i s  i n  n e e d  o f :
" ^ t ^ r k e r  Eiiidr^Ucke. Mit  e i n e r  u n e n d l i c h  e r h Ü h t e n  R e i z b a r -  
k e i t  h a b e n  d i e  s o g e n a n n t e n  g e m e in e n  GenUsse i h r  A n z i e h e n d e s  
v e r l o r e n ,  und d e r  Mensch f i n d e t  z u l e t z t  n i c h t s  mehr was 
i h n  b e f r i e d i g t .  Ohne T h a t r a f t  v o l l  T h a t e n d u r s t ;  v o l l  R e i z  
zum G e n u s s  ohne S i n n  d a f l i r ;  v o l l  G edanken  ohne W o l l e n ;  d a s  
i s t  d e r  Z u s t a n d  e i n e s  s o l c h e n  M en sch en ,  e i n e r  s o l c h e n  Z e i t .  
D a h e r  j e n e  S e h n s u c h t  n a c h  e t w a s  Unb^s-y.mmte^, dem man zu 
v i e l  E h r e  a n t h u t ,  wenn man e s  a u f s  R e l i g i ü s e  b e z i e h t ,  d a  
e s  e i g e n t l i c h  n i c h t s  i s t ,  a l s  d i e  S e h n s u c h t  n a c h  e in em  n e u e n  
Re_iz, d e r  im S t a n d e  w a r e ,  den  U b e r r e i t z t e n  zu  r e i z e n .  D ie  
D e u t s c h e n  a p p l i z i r e n  s i c h  a l l e  10 J a h r e  e i n  n e u e s  Z u g p f l a s t e r .
Here i s  f o u n d ,  f i n e l y  e x p r e s s e d ,  t h e  c o n t i n u a l  s e e k i n g  f o r  more
and more  s t i m u l a t i o n  t o  f i l l  t h e  v o i d ,  w h ich  t h e  i n a b i l i t y  t o
fo rm  a  w hole  h a s  l e f t  b e h i n d  i t .  The German w r i t e r  i n  p a r t i c u l a r ,
b e c a u s e
ÜU" p W s
"Das  W i r k l i c h e ^ e i n e  g e r i n g e  Macht  Uber  i h n  a u s ü - h t , " « -
<^AioX v o i w .
-Gu r r e u n d e d. by " s c h a u k e l n d e n  TrHumen,"  '  and i s  on l y c a p a b l a —&f
Zf)
" b i l d = u n d  b e g r i f f l o s e n  A h n u n g s f â h i g k e i t . "  Hence h i s  p r e f e r e n c e
1) S.W. ,Ab t  . ~ I I . Vo'£ T 8 ,~ p . 1 0 7 .  Tb .No . 1 2 8 1 .  (1822)
2)  S ^ .  , A b t .  I I . V o l . 8 ,  p . l o g .  T b . N o . 1 2 8 1 .  ( l 8 2 2 )
3 ) S . W . , A b t .  I l . V o l . l l ,  p . i o a .  T b . N o . 3 7 9 6 .  (1 8 ^5 )
4 )  ^ . , A b t .  I I . V o l . 8 ,  p . 3 2 7 .  T b . N o . 1 6 7 9 . (1829)
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w |dcU  closely ^f^ /^vodcUeJ , \ 
f o r  t h e  " U n f e r t i l e ,  a n d  *^Skizzenhaf t e ^4 h d  F r a t z e n h a f  t e  . "
The i n t r o d u c t i o n  o f  p u r e l y  p h i l o s o p h i c  i d e a s  i n t o  h i s  work  was
o n l y  a n o t h e r  means o f  t r y i n g  t o  c o n c e a l  h i s  own i n a d e q u a c y .
G r i l l p a r z e r  ' s a t t i t u d e  t o  p u r e l y  s p e c u l a t i v e  a c t i v i t y  was
c h a r a c t e r i s t i c a l l y  c r i t i c a l ,  f o r  he saw i t  as  t h e  p r o d u c t  of
2 )
o n l y  one f a c u l t y  and  h ence  as  h a v i n g  a v e r y  l i m i t e d  r e l e v a n c e .
To c o n c e a l  t h e i r  l a c k  o f  t r u e  p o e t i c  power German w r i t e r s  f i l l e d  
t h e i r  w orks  w i t h  g r a n d i o s e  i d e a s  a d o p t e d  f rom  p h i l o s o p h i c a l  
s y s t e m s .
T h r o u g h o u t  t h e  d i a r i e s  a r e  fo u n d  s u c c i n c t  and m o s t l y
a n t i t h e t i c a l  s t a t e m e n t s  w h ic h  compare  a r t  t o  t h e  s p h e r e s  o f
s c i e n c e ,  p h i l o s o p h y  and p r o s e  i n  s u c h  a  way a s  t o  i l l u m i n e  th e
n a t u r e  a n d  s i g n i f i c a n c e  o f  a r t ,  and  p a r t i c u l a r l y  i t s  power o f
p r o v i d i n g  an e x p e r i e n c e  r e m o te  f rom  e v e r y d a y  e x p e r i e n c e ,  w h ic h
e n a b l e s  man t o  e x p e r i e n c e  O r d n u n g . F o r  i n s t a n c e  i n  1839
G r i l l p a r z e r  w r o t e ;
" I h r  h a b t  d i e  P o e s i e  zu  e tw a s  m e n s c h l i c h e m  g e m a c h t ,  s i e  
i s t  a b e r  e i n  G B t t l i c h e s ;  s i e  i s t  n i c h t  d i e  P r o s a  m i t  e i n e r  
S t e i g e r u n g ,  s o n d e r n  d a s  G e g e n t h e i l  d e r  P r o s a . "  3)
A v e r y  f a r - r e a c h i n g  s t a t e m e n t ,  w h ic h  t o u c h e s  on t h e  p r o b le m  o f
t r u t h ,  i s  f o u n d  i n  t h e  d i a r y  f o r  t h e  p r e v i o u s  y e a r :
"D ie  p r o s a i s c h e  W a h r h e i t  i s t  d i e  W a h r h e i t  d e s  V e r s t a n d e s ,  d e s
D e n k e n s .  D ie  p o e t i s c h e  W a h rh c i -t -  i s t  d i e s e l b e  W a h r h e i t ,  a b e r  
i n  dem K l e i d ,  d e r  Form,  d e r  G e s t a l t ,  d i e  s i e  im GemUthe
a n n im m t .  Man h a t  d i e  p o e t i s c h e  W a h r h e i t  a u c h  d i e  s u b j e k t i v e
Ï )  S . W . , A b t . I I . V o l . l O ,  p V l7 9 .  T b .N o .3 2 4 8 .  (1837)
2) See , A b t . I I . V o l . 7 ,  p . 8 l .  T b . N o . l 8 0 . ( l 8 l 6 ? )
3 )  S . W . , A b t . I I . V o l . l O ,  p . 2 9 0 .  T b . N o . 3 4 9 2 . (1839)
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g e n a n n t .  U n r i c h t i g !  Denn d i e  G r u n d l a g e  i s t  e b e n  so 
o b j e k t i v  a l s  d i e  a n d e r e ,  denn  a l l e  W a h r h e i t  i s t  o b j e k t i v .
. . .  Man wUrde s i e  am b e s t e n  d i e  s y ra b o l i s c h e  W a h r h e i t  n e n n e n . " ^ ^
T h i s  s t a t e m e n t  has r e l e v a n c e  e s p e c i a l l y  i n  i l l u m i n a t i n g  t h e  way
i n  w h ic h  p o e t r y  c a n  d e a l  w i t h  p h i l o s o p h i c  t r u t h .  T r u t h  i s  made
to  a p p e a l  t o  a l l  t h e  f a c u l t i e s ,  n o t  m e r e ly  t o  t h e  r a t i o n a l  o n e s .
A r t  c r e a t e s  o u t  o f  t h e  e x i s t e n t  t r u t h s  an im ag e ,  w h ic h  e n a b l e s
man t o  co m p reh en d  th e  t r u t h  i m a g i n a t i v e l y ,  so  t h a t  t h e  t r u t h
becomes f r u i t f u l  f o r  t h e  whole  man. There  c o u l d  t h e n  be no d a n g e r
o f  a  t h o u g h t  o r  a  d i s c o v e r y  b e i n g  u s e d  f o r  d e s t r u c t i v e  p u r p o s e s .
The u se  o f  " s y m b o l i s c h "  i s  i n t e r e s t i n g ;  i t  c o n v e y s  e x a c t l y  t h e
p r o c e s s ,w h ic h  t r u t h  u n d e r g o e s ;  i t  r e t a i n s  t h e  i d e a  o f  " G e s t a l t "
and " B i l d " . C o n t i n u i n g  t o  d i s c u s s  t h i s  p ro b le m  o f  t r u t h
G r i l l p a r z e r  w r o t e :
" P h i l o s o p h i s c h  wahr  i s t  was s i c h  e r w e i s e n  l â s s t ,  p o e t i s c h  
wahr d a s ,  wovon man U b e r z e u g t  i s t ;  o d e r  b e s s e r  was man a l s  
wahr  f u h l t  im G e g e n s a t z  von dem was man a l s  wahr w e i s s . 2 )  . . . .  
. .Was  dem e m p f in d e n d e n  Menschen wahr i s t ,  i s t  p o e t i s c h  
w a h r ,  und  was dem d en k e n d e n  Menschen wahr i s t ,  p h i l o s o p h i s c h  
w a h r . "  3)
He p o i n t e d  o u t  t h a t  A r t  a l l o w e d  t h e  r e a l i t y  t o  e x i s t ,  w h i l s t  
making t h e  r e c i p i e n t  aw are  o f  i t s  e n t i r e  c o n t e x t ,  a s  d i s t i n c t  
f rom  p r o s e ,  o r  s c i e n t i f i c  t r e a t m e n t ,  w h ic h  drew c o n c l u s i o n s  f rom
4)th e  g i v e n  r e a l i t y :
"Die  W i s s e n s c h a f t  U b e r z e u g t  d u r c h  GrUnde,  d i e  K u n s t  s o l i  
d u r c h  i h r  D aseyn  U b e r z e u g e n ,  wie d i e  W i r k l i c h k e i t ,  wie 
d i e  N a t u r . "  5)
1)  I b i d . , p . 2 5 4 .  T b . N o .3414.  ( 1 8 3 8 )
2)  S . W . , A b t . I I . V o l . 9 .  p . 171- T b . N o . 2 1 7 2 . (1854)
3)  I b i d . , p . 1 3 7 . T b . N o . 2 0 8 7 . (1834)
4)  3 . W . , A b t . I I . V o l . i l ,  p . 2 4 3 . T b .N o .4 0 8 0 .  (1853)
5 )  S.iAI. , A b t . I I . V o l . l O ,  p . 2 9 7 . T b .N o . 3 5 1 0 . (1 8 4 0 )
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T h i s  i s  more f u l l y  b u t  j u s t  a s  s u c c i n c t l y  e x p r e s s e d  i n  an e n t r y  
f rom  th e  y e a r  1844 ,  i n  w h ic h  once a g a i n  Em pf indung  i s  s e e n  
t o  be t h e  d e t e r m i n i n g  f a c t o r :
"D ie  P h i l o s o p h i e  r a i s s t  d i e  D inge  m i t  dem M a s s s t a b e  d e r  
V e r n u n f t ,  z e r s e t z t  s i e  i n  i h r e  E le m e n te  und v e r e i n i g t  d i e s e  
w i e d e r  zum B e g r i f f e ,  wo denn d a s  D ing  v e r l o r e n  g e g a n g e n  i s t ,  
a b e r  s e i n e  E r k e n n t n i s s  gewonnen . . .  Die P o e s i e  d a g e g e n ,  d i e  
K u n s t ,  nimmt den G e g e n s t a n d  a l s  Ganzes  a u f  d . h .  m i t  d e r  
E m p f i n d u n g . "  D
A r t  d e a l s  w i t h  e x p e r i e n c e  as  i t  a f f e c t s  t h e  whole  man, n o t  one 
i s o l a t e d  p a r t  o f  h i s  m a k e - u p . T h i s  i s  i m p o r t a n t  i n  t h a t  o n ly  
th e  c o m p l e t e l y  i n t e g r a t e d  b e i n g  can  g r a s p  O r d n u n g .
G r i l l p a r z e r  ' s view o f  a r t  i s  t h u s  v e r y  p r e c i s e ,  and i s  
d e e p l y  r o o t e d  i n  e i g h t e e n t h  c e n t u r y  t h o u g h t .  G r i l l p a r z e r  v iewed 
a r t  a s  an  e x p e r i e n c e  w h ic h  was e s s e n t i a l l y  a p a r t  f rom  a l l  o t h e r  
human e x p e r i e n c e s ,  w h ich  f u n c t i o n e d  i n  an  e n t i r e l y  d i f f e r e n t  
way and was g o v e r n e d  by i t s  own i n h e r e n t  l a w s ,  w h i l s t  a t  t h e  
same t im e  i t s  v a l i d  f i e l d  was t h e  whole  o f  human e x p e r i e n c e .  A 
q u o t a t i o n  f rom t h e  " S e l b s t b i o g r a p h i e "  w i t h  i t s  t y p i c a l  G r i l l p a r z i a n  
t o n e ,  i t s  c o n c i s e n e s s  and  a n t i t h e s i s  a n d ,  n o t  l e a s t ,  i t s  s e r i o u s  
u s e  o f  t h e  p u n ,  sums up h i s  c o n c e p t  o f  t h e  a e s t h e t i c  e x p e r i e n c e  
and t h e  way i n  w h ic h  by t h i s  e x p e r i e n c e  a l l  t h e  f a c u l t i e s  a r e  
b r o u g h t  i n t o  p l a y .
" Z u g l e i c h  s o l l t e n  d i e  D e u t s c h e n  i n  i h r e r  a b g e s c h m a c k te n  
G r U n d l i c h k e i t  n i e  den  U n t e r s c h i e d  z w is c h e n  P o e s i e  und 
P r o s a ,  n o c h  den  Umstand v e r g e s s e n ,  d a s s  e i n  T r a u e r s p i e l ,  
s o  t r a u r i g  e s  s e i n  mag, do ch  immer auch  e i n  S p i e l  b l e i b t . " ^ '
1) 3 . W . , A b t . I I . V o l . i l .  p . 96 .  T b .M o .5 7 8 2 . (1844)
2) S . W . , A b t . I .  V o l . 1 6 ,  p . 126 .
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The word " ^ p i e l "  s u g g e s t s  to  p e r f e c t i o n  t h e  d i s i n t e r e s t e d  and
y e t  v i t a l  n a t u r e  of  t h e  e x p e r i e n c e ;
I n  h i s  d i s c u s s i o n  o f  a e s t h e t i c  t h e o r y  G r i l l p a r z e r  do es  n o t  
d i r e c t l y  u s e  t h e  te rm  O rd n u n g , p e r h a p s  b e c a u s e  he t h o u g h t  o f  
Ordnung l a r g e l y  i n  t e r m s  of t h e  s t a t e  and  k i n g s h i p .  However 
i t  i s  c l e a r  t h a t  t h e  a e s t h e t i c  e x p e r i e n c e  i s  one means by w h ich
man ca n  a t t a i n  o r d e r ,  i n  t h a t  i t  i s  t h e  means by w h ich  he
ove rco m es  t h e  c h a o s  o f  e v e r y d a y  e x p e r i e n c e .  T h i s  e x p e r i e n c e  
as  man e n c o u n t e r s  i t ,  i s  u n c o - o r d i n a t e d  and w i t h o u t  p a t t e r n ,  
b u t  when i t  i s  t r a n s f o r m e d  c o m p l e t e l y  i n t o  a r t ,  i t  i s  g i v e n  
s h a p e  and  s e t  i n  a  c o n t e x t .  E x p e r i e n c e  no l o n g e r  t h r e a t e n s  man, 
i t s  t e r r o r s  a r e  n e g a t i v e d ,  he can  f a c e  i t  c o n s c i o u s l y  and 
c o m p r e h e n d i n g l y .
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GRILLPARZER * s  GüNCErT I üN OF ORDi^NG, AG REVEALED IN:
(b )  TRE EXPRESSION UF HIS PERSONAL EXPERIENCE IN THE DIARIES AND 
LYRIC POEivLS .
The p r o b le m s  w h ich  G r i l l p a r z e r  t a c k l e d  on th e  p h i l o s o p h i c a l  
p l a n e  and  w h ic h  he saw a s  b e i n g  a t  t h e  r o o t  o f  h u m a n i t y ' s  p r o b l e m s ,  
he f i r s t  e n c o u n t e r e d  i n  t h e  e x p l o r a t i o n  o f  h i s  own mind.
G r i l l p a r z e r  was c o n c e r n e d  to  a n a l y s e  t h e  r e a s o n s  f o r  h i s  f a i l u r e  
a s  a  man and  a s  a p o e t  and  i n  b o th  c a s e s  t h i s  was s e e n  t o  a r i s e  
f rom  a f a i l u r e  t o  r e l a t e  t h e  v a r i o u s  s t r a n d s  o f  h i s  p e r s o n a l i t y  
t o  e a c h  o t h e r .  His  a im  was t o  a t t a i n  and h o ld  a  s t a t e  o f  i n t e n s e  
c o n c e n t r a t i o n  when h i s  f a c u l t i e s  were i n  a  c o n d i t i o n  o f  more t h a n  
u s u a l  a c t i v i t y  and  were  m u t u a l l y  i n t e r a c t i n g ,  so  t h a t  he f e l t  t h e  
c u r r e n t s  o f  l i f e  a t  t h e i r  most  i n t e n s e  and knew h i m s e l f  t o  be 
most c a p a b l e  o f  g i v i n g  them f o rm .  G r i l l p a r z e r  f e l t  h i m s e l f  to  be 
f i l l i n g  h i s  f u l l  p o t e n t i a l  a s  a man and a r t i s t ,  o n l y  when t h i s  
was s o .  He c a l l e d  t h i s  e x p e r i e n c e  t h e  e x p e r i e n c e  o f  Ordnung and 
any  f a i l u r e  t o  a t t a i n  i t  c a u s e d  him g r e a t  s u f f e r i n g  and d e s p a i r .
The g r e a t e s t  c o n c e r n  o f  h i s  l i f e  was t o  a t t a i n  Ordnung and 
a l t h o u g h  he d o e s  n o t  c a l l  i t  Ordnung f rom  th e  o u t s e t ,  i t  i s  
e v i d e n t  t h a t  t h e  d e s i r e  t o  know t h a t  he was s t r e t c h i n g  h i m s e l f  to  
t h e  l i m i t  was i n b o r n .  Som et im es  G r i l l p a r z e r  was u n a b l e  t o  f i n d  
th e  p r e c i s e  b a l a n c e  o f  h i s  f a c u l t i e s ,  p e r h a p s  b e c a u s e  of  some 
t e m p e r a m e n t a l  im p e d im e n t ,  a t  o t h e r  t i m e s  he f e l t  t h a t  t h e  b a l a n c e  
was m a r r e d  by p o l i t i c a l  e v e n t s  or  p u r e l y  e x t e r n a l  e x p e r i e n c e s .
In  t h e  d ram as  he i s  u n a b l e  to  p r e s e n t  a p e r s o n a l  v iew ;  t h e  p r o b le m s
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a r e  e x t e r n a l i s e d  by an  a c t u a l  c h a r a c t e r .  They emerge and become 
a p p a r e n t  o n l y  i n  t h e  d i a l e  t i c  o f  t h e  p l a y  and i n  t h e  r e v e l a t i o n  
o f  c h a r a c t e r .  I n  t h e  poems and th e  d i a r i e s  h ow ever ,  t h e  c e n t r a l  
p r o b l e m  i s  e x p r e s s e d  i n  t h e  c o n t e x t  o f  a  v e ry  i n t e n s e  p e r s o n a l  
e x p e r i e n c e .  I n  t h e  d i a r i e s  t h e  p ro b le m  of  a t t a i n i n g  o r d e r  and 
b a l a n c e  i s  e n c o u n t e r e d  i n  i t s  most  b a s i c  fo rm ,  i n  t h e  d a i l y  
b a t t l e s  and  s t r u g g l e s  f a c i n g  th e  p o e t  i n  c r e a t i v e  a c t i v i t y .
From t h e  e a r l i e s t  e n t r i e s  i n  h i s  d i a r y ,  we s e e  G r i l l p a r z e r  
p r e o c c u p i e d  w i t h  h i s  own mind and p e r s o n a l i t y .  He exam in es  
h i m s e l f  o b j e c t i v e l y ,  so m e t im e s  t h e r e  i s  a l m o s t  an  a i r  o f  s u r p r i s e  
i n  h i s  t o n e ,  and s o m e t im e s  what he d i s c o v e r s  r a t h e r  f r i g h t e n s  him. 
Those  e n t r i e s ,  w h ich  c o n c e r n  t h e  p r o c e s s e s  o f  h i s  own mind a r e  
e s s e n t i a l l y  c o n f e s s i o n a l .  A l th o u g h  t h e y  o c c u r  t h r o u g h o u t  h i s  
l i f e ,  t h e y  a r e  m os t  f r e q u e n t  a t  p e r i o d s  when p o e t i c  i n s p i r a t i o n  
was r u n n i n g  s l o w l y  and when he was f o r c e d  to  q u e s t i o n  h i m s e l f  and 
h i s  p o e t i c  t a l e n t .  These  e n t r i e s  a r e  i n  e s s e n c e  a  means o f  
r e l i e v i n g  h i s  f r u s t r a t i o n  and s o m e t im e s  t h e y  b o r d e r  on s e l f ­
d r a m a t i s a t i o n .
I n  many i n s t a n c e s ,  t h e  d i a r y  e n t r i e s  a r e  t h e  raw m a t e r i a l ,  
o u t  o f  w h ich  t h e  l y r i c  poems a r e  f a s h i o n e d .  T h e re  i s  e v i d e n c e  of  
t h i s ,  i f  t h e  c o n t e n t  and n a t u r e  o f  t h e  d i a r y  e n t r i e s  a r e  c o n s i d e r e d  
i n  r e l a t i o n  t o  t h e  form th e  p r o b le m  t a k e s  i n  G r i l l p a r z e r ' s  p o e t r y .
F r e q u e n t l y  when G r i l l p a r z e r  s p e a k s  o f  t h e  p ro b le m s  i n v o l v e d  
i n  p o e t i c  c r e a t i o n ,  i t  i s  i n  t e rm s  of  a  c o n f l i c t  b e tw e en  t h e  h e a t  
of p o e t i c  i n s p i r a t i o n  and th e  c o l d n e s s  o f  t h o s e  powers  o f  h i s
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g e n i u s ^  w h ic h  s e e k  to  form t h e  raw m a t e r i a l .  These  t e rm s  a r i s e  
n a t u r a l l y  f rom  h i s  e x p e r i e n c e  of  t h e  c o n f l i c t  and become t h e  
d o m in a n t  m o t i v e  i n  t h e  im a g e ry  o f  t h e  c y c l e  T r i s t i a  ex  P o n t o .
I t  i s  a l s o  s i g n i f i c a n t  t h a t  i n  s e v e r a l  e a r l y  d i a r y  e n t r i e s ,  t h e  
words  K l a r h e i t , Sammlung and  Z e r s t r e u u n g  a r e  u s e d  and t h a t  t h e r e  
i s  c o n s i d e r a b l e  s t r e s s  l a i d  upon them ,  so  t h a t  t h e r e  i s  e v i d e n c e  
of  a  p h i l o s o p h i c a l  p ro b le m  h a v in g  i t s  o r i g i n  i n  p e r s o n a l  
e x p e r i e n c e .
I n  e n t r i e s  d a t i n g  f rom t h e  y e a r s  I 8 0 8 - I 8 IO ,  G r i l l p a r z e r  
f i r s t  t r i e s  t o  d e f i n e  t h e  e s s e n t i a l  q u a l i t i e s  o f  a  p o e t ,  and  s e e k s  
to  u n d e r s t a n d  h i s  own c a p a b i l i t i e s  i n  r e l a t i o n  t o  t h e  q u a l i t i e s  
n e c e s s a r y  f o r  a  c o m p le t e  a r t i s t i c  a c h i e v e m e n t .  When a t t e m p t i n g  
h i s  f i r s t  d r a m a t i c  p r o d u c t i o n s  he had a s s e r t e d  t h a t :
^  " j e d e i )  Menscl^, d e r  e i n e  genug l e b h a f t e  E i n b i l d u n g s k r a f t  
b e s i t z t ,  urn wenn e r  A n l e i t u n g  g e h a b t  h M t te ,  e i n  G e d i c h t  
zu  mac h e n ,  d i e s e r  i s t  D i c h t e r  und wenn e r  a.uch n i c h t  e i n e  
Z e i l e  i n  P r o s a  o d e r  V e r s e n  g e s c h r i e b e n  h R t t e . "  1)
However e v e n  when s t i l l  u n c e r t a i n  o f  h i s  u l t i m a t e  pow ers  a s  a
p o e t ,  he was a c u t e l y  aw are  t h a t  an  a c t i v e  i m a g i n a t i o n  a l o n e ,  was
n o t  s u f f i c i e n t .  He a s k s :
" s i n d  n i c h t  a n d e r e  E i g e n s c h a f t e n , d i e  i c h  weder  k e n n e ,  n och  
b e s i z e  n o t h w e n d ig  urn s i c h  i n  d i e  Z a l  d e r  P r i e s t e r  d e r  Musen 
zu s t e l l e n ?  G eh B r t  h i e z u  au c h  v i l l e i c h t  d e r  f u r o r  p o e t i c u s , 
d e r  a l l é s  a u s  e inem  d i c h t e t ,  und den  i c h ,  wenn i c h  a n d e r s  
e h r l i c h  r e d e n  w i l l ,  -  n i c h t  h a b e .  Andere D i c h t e r  m ach t  d a s  
D i c h t e n  warm, mich macht  es  k a l t ,  d a s  Haschen  n a c h  W o r te n ,  
S i l b e n ,  Reimen erraUdet  m i c h . "  2)
I n  t h i s  l a s t  s e n t e n c e  t h e  f i r s t  i n d i c a t i o n  o f  h i s  a w a r e n e s s  o f
t h e  p r o b le m  o f  o b t a i n i n g  b a l a n c e  i s  s e e n .  I n  a n o t h e r  e n t r y  t h e r e
1 ) SJW .,  A b t . I I . V o l . 7 , p . 6 . T b . N o . l 3
2) I b i d . , p . 1 7 . T b .N o . 3 2 .
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a p p e a r s  t h e  germ of  t h e  i d e a /  t h a t  n o t h i n g  a p p r o x i m a t i n g  to  
d i s t r a c t i o n  c o u l d  be c o n d u c iv e  t o  t h e  c r e a t i v e  p r o c e s s ,  a l t h o u g h  
h e r e  i t  m u s t  be r e a l i s e d  t h a t  G r i l l p a r z e r  i s  d e l i b e r a t e l y  u s i n g  
t h e  word "M usse"  i n  a n  i n d i v i d u a l  s e n s e  of  d i s t r a c t i o n ,  w h ich  i s  
a  l a c k  o f  c o n c e n t r a t i o n  i n  th e  a r t i s t ' s  mind;
" A l l e  D i c h t e r  ( .............) f r e u e n  s i c h  d e r  u n g e s t B r t e n  Musse urn
d i c h t e n  zu k ü n n e n ; . . . .  B e i  ra i r  i s t  d i s s  g e r a d e  u m g e k e r t !
I c h  d i c h t e  n i e  w e n i g e r ,  n i e  u n l i e b e r  a l s  wenn i c h  Musse h a b e .  
I c h  s c h m ie d e  n i e  g e r n  V e r s e ,  a b e r  denn o ch  am l i e b s t e n  dann  
wenn i c h  g a n z  m i t  a n d e r n  Dingen  mich b e s c h M f t i g e n  s o l i  t e . ' ’
The p r o b le m  which G r i l l p a r z e r  f u m b l i n g l y  t r i e s  t o  u n d e r s t a n d  
i n  t h e s e  e n t r i e s ,  i s  t h e  one w h ich  a r i s e s ,  when i n  h i s  a t t e m p t  to  
h o l d  and form h i s  v i s i o n ,  he f e e l s  he i s  ex p o s e d  to  t o o  much 
i n t e l l e c t u a l  c o l d n e s s  and  i s  u n a b l e  t o  m a i n t a i n  a  p r e c i s e  b a l a n c e .  
A l th o u g h  t h e s e  e n t r i e s  a r e  v e r y  e a r l y  o n e s ,  t h e y  show t y p i c a l  
G r i l l p a r z i a n  f e e l i n g s  and i n d i r e c t l y  r e l a t e  t o  t h e  c o n c e p t s  of  
Sammlung and  Z e r s t r e u u n g  w h ic h  he was s o o n  t o  e l u c i d a t e  c l e a r l y .
When he a p p r o a c h e s  any p ro b le m  he a n a l y s e s  h i m s e l f  q u i t e  u n s p a r i n g l y  
and  i s  n o t  a f r a i d  to  u n c o v e r  and f a c e  h i s  own s h o r t c o m i n g s .  The 
s i g n i f i c a n t  p o i n t  a b o u t  G r i l l p a r z e r ' s  a t t e m p t s  t o  e l u c i d a t e  h i s  
own m e n t a l  s t a t e s ,  i s  t h a t  t h e y  a r e  a l w a y s  marked by a  d e s i r e  t o  
im pose  o r d e r  and d i s c i p l i n e  and to  a v o i d  any  u n b a l a n c e d  a c t i v i t y .  
When he i s  a t  h i s  most p e s s i m i s t i c  and when h i s  e f f o r t s  a p p e a r  
t o  be m os t  u n s u c c e s s f u l  he o c c a s i o n a l l y  g i v e s  way t o  d e s p a i r  and  
s e l f - c o n d e m n a t i o n  and s e e s  h i s  l i f e  a s :
" e i n  im m erw â hrender  W echsel  z w i s c h e n  U b e r r e i t z  und A bspannung ,  
w i t h  no moments o f  b a l a n c e  a c h i e v e d .
1) I b i d . ,  p . 1 7 . Tb.N0 . 5 i .
2) 6.W') Vot '2 , p. ic} t .  ^  AJo- «42(9 .
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The View t h a t  th e  d i a r i e s  a r e  t h e  raw m a t e r i a l  f ro m  w h ic h  
t h e  l y r i c  poems a r e  f a s h i o n e d  i s  s u p p o r t e d  by t h e  f u n c t i o n  and 
v a l u e ,  w h ic h  G r i l l p a r z e r  h i m s e l f  a s c r i b e d  t o  h is  d i a r i e s .  They 
w ere  c a t h a r t i c  i n  th e  way t h e  poems must  have b e e n .  R i s  p u r p o s e— 
a d i a r y  he once  s t a t e d /  -w-aG—t o  g i v e  t e - 1 he e v e n t s  o f
th e  d a y :
" e i n e  g e w i s s e  k t i n s t l e r i s c h e  F o r m ."
By k e e p i n g  a  d i a r y  he was c o m p e l l e d ,  when n o t  a c t u a l l y  e n g ag ed  i n  
p o e t i c  a c t i v i t y  to  marshalyL and c o n t r o l  h i s  t h o u g h t s ,  t o  k e e p  h i s  
f a c u l t i e s ,  a s  i t  w e r e ,  i n  p r a c t i c e ,  so t h a t  h i s  i d e a s  s h o u l d  n o t
f o l l o w  one a n o t h e r :
( 2 )" m i t  d e r  A b g e r i s s e n h e i t  des  T r a u m e s , "
w h ic h  was one o f  t h e  main  c h a r a c t e r i s t i c s  o f  Z e r s t r e uu n g . He
c u l t i v a t e s  t h i s  p r a c t i c e  o f  a  p o e t i c  d i a r y ,  f o r :
" d a s  milss t e  fUr V i e l e s  h e l f e n ,  und vor  A l lem  zu Sammlung,
Ruhe und K l a r h e i t  f U h r e n . "  3)
-bu t  o n l y  he i n s i s t e -/ ' -whe n- n o t - e n g a g e d on-ma-j er --w-er k s -. The
c o n f e s s i o n a l  a s p e c t  o f  t h e s e  d i a r y  e n t r i e s  i s  e m p h a s i s e d  by t h e
f a c t  t h a t  as  s o o n  as  t h e  f lo w  of  i n s p i r a t i o n  began  a g a i n  s u c h
e n t r i e s  c e a s e d .  G r i l l p a r z e r  was n o t  i n t e r e s t e d  i n  e l u c i d a t i n g
and  e x p l o r i n g  t h e  c h a n n e l  o f  h i s  i n s p i r a t i o n  i t s e l f ,  a l l  h i s
e n e r g y  p a s s e d  d i r e c t l y  i n t o  t h e  w r i t i n g  o f  t h e  d ram a .  We s h o u l d
i n  f a c t  be g r a t e f u l  f o r  t h e s e  p e r i o d s  o f  f r u s t r a t i o n  f o r  t h e
g l i m p s e s  t h e y  a f f o r d  i n t o  h i s  m ind .
1) I b i d . , p . 1 9 5 . T b . N o . 1419 .
2) I b i d ' . , p .  1 9 6 . Tb .No.  1425 .  
5) I b i d . , p . 1 2 0 . T b .N o . 1 5 0 0 .
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A l t h o u g h - G r i l l p a r z e r  l e f t  a c o n s i d e r a b l e  body of  l y r i e- 
p o e t r y ,  much o f  t t -  i s  d e v o t e d  t o  i r o n i c  comments on c o n t e m p o r a r y  
p o l i t i c s  an d  e v e n t s ,  and  t o  p i e c e s  w r i t t e n  by command f o r  some 
o c c a s i o n .  I t s  g e n e r a l  c h a r a c t e r  i s  r e f l e c t i v e  and  i t  m ust  be 
a d m i t t e d  t h a t  i t  l a c k s  some o f  t h e  q u a l i t y  of  s p o n t a n e i t y ,  
u s u a l l y  a s s o c i a t e d  w i t h  l y r i c  p o e t r y .  G r i l l p a r z e r *s o c c a s i o n a l  
v e r s e  i s  a l m o s t  i n v a r i a b l y  w i t t y  an d  marked by t h e  G r i l l p a r z i a n  
c o n c i s e n e s s  a n d  d e s i r e  f o r  p o i n t  and  a l t h o u g h  n o t  o v e r t l y  a  
p o u r i n g  o u t  o f  t h e  p o e t ' s  own s o u l ,  i t  a lw a y s  r e m a i n s  w o r k m a n l ik e  
and s o u n d .  T h e re  a r e  however  a  s m a l l  number o f  poems^ w h ic h  b e l o n g  
t o  an e n t i r e l y  d i f f e r e n t  s p h e r e .  A l t h o u g h  th e  r e f l e c t i v e  e l e m e n t  
s t i l l  p r e d o m i n a t e s ,  n o t a b l y  i n  t h e i r  m e t a p h o r i c a l  and a l l e g o r i c a l  
f o rm ,  t h e y  a r e  u n d o u b t e d l y  b a sed  on d e ep  p e r s o n a l  e x p e r i e n c e .
T hese  poem s,  t o  be f o u n d  m a i n l y  i n  t h e  c y c l e  T r i s t i a  ex  P o n to  
and i n  v a r i o u s  o t h e r  poems s c a t t e r e d  t h r o u g h o u t  h i s  l i f e ,  c e n t r e  
a b o u t  t h e  p r o b le m s  w h ic h  a r e  f u n d a m e n t a l  t o  him.
A l t h o u g h  th e  c o m p o s i t i o n  o f  t h e  c y c l e  T r i s t i a  ex  P o n to  i s  
s p r e a d  o v e r  n i n e  y e a r s ,  i t  i s  l i m i t e d  t o  a c e n t r a l  theme and c a n  
t h e r e f o r e  be v iew ed  as  t h e  e x p e r i e n c i n g  and p a r t i a l  r e s o l u t i o n  o f  
one c o n f l i c t .  I n  t h e  c y c l e  t h e r e  i s  a  d e f i n i t e  p r o g r e s s i o n  o f  
e x p e r i e n c e  and  f e e l i n g .  I n  t h e  f i r s t  poem BSse S tu n d e  t h e
f u n d a m e n t a l  p r o b le m  o f  t h e  p o e t ' s  s t e r i l i t y  and h i s  i n a b i l i t y  t o  
c r e a t e  i s  s t a t e d .  He s e e k s  t o  u n d e r s t a n d  why h i s  pow ers  s h o u l d  
be f r u s t r a t e d ,  why h i s  i n s p i r a t i o n  i s  u n f u l f i l l e d .  He knows t h a t
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t h e  i n s p i r a t i o n  he f e e l s  i n  h i m s e l f  and  th e  i n s p i r a t i o n  he knows 
i s  w i t h o u t  him, a r e  no l o n g e r  i n  c o n t a c t .  T he re  i s  no c o - o r d i n a ­
t i o n .  A p o s s i b l e  s o l u t i o n  b e g i n s  t o  c l a r i f y  i n  t h e  p o e t ' s  m ind .
I n  a  v i v i d  image he e q u a t e s  i n s p i r a t i o n  w i t h  t h e  l i g h t  o f  a  f l a m e ,  
w h ich  c a n  o n l y  b u rn  f o r  as  l o n g  a s  t h e r e  i s  m a t e r i a l  t o  be b u r n t ;  
when t h i s  i s  e x h a u s t e d ,  th e  f lame must  be e x t i n g u i s h e d .
G r i l l p a r z e r  a s k s :
" W d rs t  e tw a  du d i e  Flamm' am L i e h t ,
V e r l b s c h e n d ,  wenns an  S t o f f  g e b r i c h t ,
An N a h ru n g ,  an  G e h a l t ? "  ( 1 1 . 1 8 - 2 0 )
I t  i s  s i g n i f i c a n t  t h a t  he s h o u l d  u se  t h e  word " G e h a l t "  f o r  t h e
p o e t  i s  a b l e  t o  fo rm  ( " g e s t a l t e n " ) , b u t  he l a c k s  t h e  m a t e r i a l
( " G e h a l t " )  o u t  of  w h ich  to  make s o m e t h i n g .  I t  i s  c l e a r  t h a t  he
r e g a r d s  t h e  f a i l u r e  a s  r e s t i n g  e n t i r e l y  w i t h  h i m s e l f  :
"W d rs t  du  d a s  Wie und b r a u c h s t  e i n  Was?" ( 1 . 2 1 )
As a  p o e t  he i s  t h e  c h o s e n  i n s t r u m e n t  o f  c o m m u n ic a t io n ,  b u t  he i s
f a i l i n g  t o  p r o v i d e  t h e  "Was".  I n  t h e  f i n a l  s t a n z a  he p r o p o s e s
t h e  s o l u t i o n ,  wh ich  by th e  end o f  t h e  poem he w i l l  a t t a i n .  He
commits  h i m s e l f  t o  a  l i f e  o f  e x p e r i e n c e ,  t o  r e d r e s s  t h e  l a c k  o f
b a l a n c e  i n  him:
1 s t  d i r  d e r  S t o f f  e r s t ,  d e r  s i e  n d h r t ,
F â l l t  G l u t  vom Himmel a u f  den H e rd ,
Und l o d e r t  ohne R a s t . "  ( 1 1 . 2 8 - 3 0 )
T h i s  d e v e l o p s  t h e  im a g e r y  o f  l i n e  l 8 , im a g e ry  w h ic h  i n  G r i l l p a r z e r ' s
mind i s  a l w a y s  a s s o c i a t e d  w i t h  t h e  c r e a t i v e  p r o c e s s  and t h e  a c t i o n
of  i n s p i r a t i o n  a s  th e  p o e t  e x p e r i e n c e s  i t .  The moment a t  w h ich  t h e
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" G e l a i t "  i n  him and t h e  i n s p i r a t i o n ,  o p e r a t e  on e a c h  o t h e r  and  
become p o e t i c  " G e s t a l t " ,  a p p e a r s  to  him t o  be l i k e  th e  f l a m e  
p r o d u c e d  when two f l i n t s  a r e  s t r u c k  t o g e t h e r .  S o m e th in g  s w i f t  
and m i r a c u l o u s  h a p p e n s ,  two s e p a r a t e  and i n d i v i d u a l  f o r c e s  come 
t o g e t h e r  and p r o d u c e  s o m e t h i n g  new. I n  t h i s  f i r s t  poem G r i l l p a r z e r  
s t a t e s  t h e  p r o b le m  a s  one w h ich  i s  e s s e n t i a l  to  h i s  f u r t h e r  
e x i s t e n c e  a s  a  p o e t  and a t  t h e  same t im e  he a l s o  commits  h i m s e l f  
t o  a s o l u t i o n ,  t h e  i m p l i c a t i o n s  of  w h i c h ,  a s  i s  c l e a r  f rom  h i s  
p ro n o u n c e m e n t s  on i t  i n  th e  d ram as  and  t h e  d i a r i e s ,  a r e  h i g h l y  
d i s t a ^ e f u l  t o  h im.  He i s  p r e p a r e d  to  e n d a n g e r  h i s  s e c u r i t y  and 
become e n g u l f e d  i n  e x p e r i e n c e ,  to  r e d r e s s  t h e  b a l a n c e .
The s e c o n d  poem Po l a r s z e n e ^  ^ w h ich  a d v a n c e s  t h e  g e n e r a l  
s t a t e m e n t ,  i s  a  moving e x p r e s s i o n  of  G r i l l p a r z e r * s  e x p e r i e n c e  o f  
a  p e r i o d  o f  c o m p le t e  p o e t i c  s t e r i l i t y  and u n p r o d u c t i v e n e s s ,  i n  
w h ich  he f i n d s  i t  i m p o s s i b l e  to  g i v e  i d e a s  fo rm .  F o l l o w i n g  up  
t h e  p a t t e r n  o f  im a g e ry  a l r e a d y  e s t a b l i s h e d ,  t h e  s t e r i l i t y ,  t h e  
c o m p le t e  a b s e n c e  o f  o r g a n i c  l i f e  i n  t h e  p o l a r  l a n d s c a p e  and above  
a l l  th e  c o l d ,  e e r i e  u n n a t u r a l  l i g h t  o f  t h e  N o r t h e r n  L i g h t s ,  a r e  
e q u a t e d  w i t h  t h e  p o e t ' s  own s t e r i l i t y .
"Auf b l i n k e n d e n  G e f i l d e n  
R ingsum  n u r  E i s  und S c h n e e ,
V ers tum m t d e r  T r i e b  zu b i l d e n ,
K e in  S â n g e r  i n  d e r  H bh."  ( 1 1 . 1 - 4 )
The t h i r d  l i n e  o f  t h i s  q u o t a t i o n  c a n  e q u a l l y  w e l l  a p p l y  t o  t h e
w o r ld  o f  n a t u r e  or  t h e  w o r ld  o f  t h e  p o e t .  The p o e t ' s  f e e l i n g s
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a r e  a s  i f  numbed:
" E r s t o r b e n  d i e  G e fU h le ,
Des GrUnens f r i s c h e  L u s t . "  ( 1 1 . 1 1 - 1 2 )
T h i s  i d e a  i s  s e t  a g a i n s t  t h e  c o n t r a r y  i d e a  of  g r e e n ,  f r e s h  n a t u r e  
and th e  n a t u r a l  warm l i g h t  of th e  s u n ,  i . e .  o r g a n i c ,  p r o d u c t i v e  
n a t u r e .  The l a s t  f o u r  l i n e s  a r e  th e  p e r f e c t  e x p r e s s i o n  o f  t h e  
n a k e d ,  f o r m l e s s  i d e a s ,  w h ic h  come t o  t h e  p o e t ,  b u t  w h ich  he i s  
u n a b l e  t o  c l o t h e  i n  p o e t i c  fo rm .  The i d e a s  shimmer o n l y ,  t h e y  
do n o t  g le a m  b r i g h t l y .  Then i n  a  s t a r t l i n g  p a r a d o x  G r i l l p a r z e r  
b r e a k s  t h r o u g h  th e  w e l l - w o r n  c l i c h e ,  f o r  t h e s e  i d e a s  a r e  f a n n e d  
by c o l d n e s s .  I n  l i n e  f i f t e e n  a  r i s i n g  movement i s  beg u n :
" E r h e b e n  s i c h ,  e n t s t e h e n . "  ( I . I 5 )
The c o m p l e t e  f a i l u r e  of  th e  i d e a s  t o  be r e a l i s e d  i s  t h e n  conv ey ed  
i n  a  p a r a l l e l  l i n g u i s t i c  fo rm  by th e  s e r i o u s  u se  o f  b a t h o s :
"Und s c h w in d e n  i n  d i e  N a c h t . "  ( I . I 6 )
They s i m p l y  d i s a p p e a r  i n t o  t h e  d a r k n e s s  of  n i g h t .  T h is  a c c o r d s  
w i t h  a  f u n d a m e n t a l  b e l i e f  i n  G r i l l p a r z e r ,  t h a t  i d e a s  i n  t h e m s e l v e s  
a r e  b a r r e n  and  t h a t  i t  i s  o n ly  when t h e y  become p o e t r y ,  i . e .  
images, do t h e y  become f r u i t f u l .  He f r e q u e n t l y  e q u a t e s  t h i s  p r o c e s s  
w i t h  t h e  g e r m i n a t i n g  o f  a  s e e d ,  whose p o t e n t i a l i t i e s  a r e  n o t  
f u l f i l l e d  u n l e s s  i t  g e r m i n a t e s
I t  i s  p o s s i b l e  to  draw a  l i n g u i s t i c  and i m a g i s t i c  p a r a l l e l
1) The s t r u c t u r e  o f  t h e  poem -  f i r s t  a  d e s c r i p t i o n  o f  a  n a t u r a l  
s c e n e ,  w h ic h  he t h e n  i m p e r s o n a l l y  r e l a t e s  t o  h i m s e l f  -  i s  
t y p i c a l  o f  G r i l l p a r z e r .  I t  r e s u l t s  i n  a  c h a r a c t e r i s t i c  n o t e  
of  r e t i c e n c e .  I t  i s  t h e  method by w h ic h  he o b t a i n e d  some o f  
h i s  b e s t  r e s u l t s ,  f o r  i n  i t  t h e  i d e a  becomes image c o m p l e t e l y .
65
be tw een  t h i s  poem and d i a r y  e n t r i e s  o f  1 8 2 6 , t h e  y e a r  i n  w h ic h  
t h e  poem was composed .  I n  t h e s e  e n t r i e s  G r i l l p a r z e r ' s s u f f e r i n g  
and f r u s t r a t i o n  a r e  a l m o s t  e n t i r e l y  u n r e l i e v e d .  He i s  s e e n  i n  
t h e  t h r o e s  o f  t h e  e x p e r i e n c e  i t s e l f ,  g r o p i n g  and u n c o m p r e h e n d in g .  
Such  p a s s a g e s  a r e  s im p l y  c r i e s  o f  i n a r t i c u l a t e  p a i n .  He i s  s o l e l y  
i n v o l v e d  w i t h  h i m s e l f  and  i s  u n a b le  to  r e l a t e  h i s  own p a i n  t o  t h e  
w i d e r  i s s u e s  o f  h u m an i ty  and th e  u n i v e r s e .  He seems t o  be 
t r a g i c a l l y  and p e r m a n e n t l y  c a u g h t  i n  a  cocoon  o f  p o e t i c  num bness .
He w r i t e s :
" L e e r e r  Tag .  I c h  habe mich  d i e s e n  W in te r  Uber  so a n h a l t e n d  und 
m i t  so  m a n c h e r l e i  D ingen  b e s c h â f t i g t ,  d a s s  nunmehr s c h o n  s e i t  
IM n g e re r  Z e i t  e i n e  b i s  z u r  S t u m p f h e i t  g eh en d e  Abspannung e i n -  
g e t r e t e n  i s t .
A n o th e r  e n t r y  a l m o s t  p a r a l l e l s  th e  f i n a l  l i n e s  o f  t h e  poem and
d e s c r i b e s  th e  b i r t h  o f  p o s s i b l e  p o e t i c  i d e a ^  w h ich  r e m a i n  s t e r i l e .
"Mein n a t U r l i c h e r  Z u s t a n d  i s t  e i n  m i t  Z e r s t r e u u n g  a b w e c h s e l n d e s  
i n n e r e s  B r Ü te n .  Am l i e b s t e n  ohne G e g e n s t a n d  m i t  h i n  und 
w i e d e r  a u f z u c k e n d e n  G e d a n k e n b l i t z e n .  2)
When i t  i s  r e a l i z e d ,  how c o m p l e t e l y  s u c c e s s f u l  G r i l l p a r z e r  
was i n  m ak ing  t h i s  n i g h t m a r e  e x p e r i e n c e  o f  p o e t i c  c r e a t i o n  f r u i t f u l  
i n  t h e  c o m p o s i t i o n  o f  t h e  poem, i t  i s  c l e a r l y  s e e n  where t h e  l i n e  
o c c u r s  w h ic h  d i v i d e s  him f rom  W ern e r .  P a r t l y  a s  a  r e s u l t  o f  t h e  
s k i l f u l  u s e  o f  i m a g e r y ,  t h e  poem i s  f u l l y  r e a l i z e d  i n  i t s  own 
te r m s  and  t h e  r e a d e r  f e e l s  a s  G r i l l p a r z e r  must  have d o n e ,  a d ee p  
s e n s e  o f  s a t i s f a c t i o n  i n  s o m e t h i n g  p e r f e c t l y  a c h i e v e d .
1 )  S . W . , A b t . I I . V o l . 8 , p . 3 4 0 .  T b . N o . l 7 5 1 .
2) I b i d . , p . 2 0 1 .  T b . N o . 1434 .
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“ . 1)The t h i r d  poem F r u h l i n g s  Kommen c o n t i n u e s  t h i s  e x p l o r a t i o n
o f  t h e  s i t u a t i o n  a t  one re m o v e .  I t  i s  a  f r e s h  s p r i n g l i k e  l y r i c
i n  t h e  m anner  o f  much m e d i e v a l  n a t u r e  p o e t r y ,  i n  w h ic h  t h e  p o e t
d e s c r i b e s  t h e  p r e p a r a t i o n s  made t o  welcome S p r i n g .  The l i g h t  i s
b r i g h t j - a n d - c l e a r  u t t e r l y  u n e q u i v o c a l ,  i t  i s  a  warm, n o t  a
c o l d  l i g h t :
"D er  P f b r t n e r  g o l d e n  s ch im m e rn d ,
Kommt b f  f ^ d  d r a u s  h e r f u r . "  ( 1 1 . 1 9 - 2 0 )
L ik e  n a t u r e  and  t h e  w o r l d  t h e  p o e t  i s  p r e p a r i n g  t o  open  h i s  h e a r t
t o  o u t s i d e  i n f l u e n c e .
2)I n  t h e  n e x t  poem R e i s e l u s t  t h e  mood i s  b r o k e n ,  when
G r i l l p a r z e r  r e c a l l s  t h e  two j o u r n e y s  he made p r e v i o u s l y  i n  a n
a t t e m p t  t o  r e m ed y  t h e  l a c k  o f  b a l a n c e  i n  h i m s e l f .  The m e e t i n g
w i t h  G o e t h e  had s i m p l y  u n d e r m in e d  h i s  s e l f - c o n f i d e n c e :
"A ber  i c h  e r t r u g  i h n  n i c h t ,
Und d e r  A b g la n z  s e i n e r  M ienen
Ward s t a t t  F l U g e l  m i r  G e w i c h t . "  ( 1 1 . 3 4 - 3 6 )
He was p a r t i c u l a r l y  p r o n e  to  s u c h  a  p r o g r e s s i o n  o f  f e e l i n g  and had
t o  f i g h t  a g a i n s t  s u c h  s w i f t  d e p r e s s i o n s .
G r i l l p a r z e r  e x p e r i e n c e d  h i s  f i r s t  g r e a t  c r i s i s  a s  an  a r t i s t
d u r i n g  t h e  c o m p o s i t i o n  o f  Das g o l d n e  V l i e s s , w h ic h  was i n t e r r u p t e d
by t h e  d e a t h  o f  h i s  m o th e r  and h i s  j o u r n e y  t o  I t a l y .  His  p r o b le m
stemmed f ro m  t h e  f a c t  t h a t  i t  a lw a y s  r e m a i n e d  a  t r e m e n d o u s  e f f o r t
f o r  h im  t o  c e a s e  c o n t e m p l a t i n g  t h e  i d e a l  i n  t h e  v i s i o n  and t o  p a s s
Ï )  S . W . , A b t . I . V o l . l O ,  p . 1 2 8 .
2 ) I b i d . , p . l 3 Q
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i n t o  a c t i o n  and  l e n d  i t  f o rm .  He was f a c e d  w i t h  two a l t e r n a t i v e s .  
E i t h e r  he r a n  t h e  r i s k  o f  t h e  i d e a l  l o s i n g  i t s  p u r i t y ,  or  t h e  
i d e a l  r e m a i n e d  a  v i s i o n  i n  h i s  p o e t ’ s mind and was n e v e r  made 
f r u i t f u l  i n  l a n g u a g e .  G r i l l p a r z e r  f r e q u e n t l y  h o v e r e d  i n  t h i s  
s t a t e ,  and  when he d i d  s o ,  c o n f i n e d  h i s  q u e s t i o n i n g s  o f  h i s  
c a p a b i l i t y  o f  f u l f i l l i n g  h i s  v i s i o n  t o  h i s  d i a r i e s .  Once he had 
p a s s e d  o u t  o f  t h i s  s t a t e ,  t h e  a c t u a l  com pos ing  seems to  have p o s e d  
no p r o b l e m  o f  e f f o r t .  However i f  t h e  f lo w  were t o  be i n t e r r u p t e d ,  
t o  t a k e  up w ork  a g a i n  and  t o  r e a d j u s t  h i m s e l f  was v e r y  d i f f i c u l t .
He c o u l d  n o t  be s u r e  t h a t  a f t e r  e a c h  e f f o r t  t o  b r e a k  down t h e  
b a r r i e r ,  he c o u l d  r e c r e a t e  h i s  e x a c t  m e n t a l  s t a t e .  G r i l l p a r z e r  
f e l t  t h a t  i d e a l l y  f o r  h im ,  he s h o u l d  have  been  a b l e  to  w r i t e  e a c h  
w ork  i n  t h e  one f lo w  o f  i n s p i r a t i o n ,  and  much o f  h i s  d i s s a t i s f a c t i o n  
and c o n d e m n a t i o n  o f  h i m s e l f  a t  t h i s  t im e  a r o s e  f ro m  t h e  f o r c e d  
i n t e r r u p t i o n  i n  t h e  c o m p o s i t i o n  o f  t h e  t r i l o g y .
T h i s  e x p e r i e n c e  i s  c a s t  i n t o  a r t i s t i c  fo rm  i n  t h e  f i f t h  poem 
Der  F i s c h e r , w h i c h  can  be v iew ed  a s  t h e  c e n t r a l  poem o f  t h e  
c y c l e ,  f o r  i n  i t  t h e  c e n t r a l  p r o b le m  i s  p l a c e d  on a n  a l m o s t  p u r e l y  
m e t a p h y s i c a l  l e v e l .  The t o n e  i s  d i s t a n c e d  and i m p e r s o n a l ,  i t  
c o u l d  a l m o s t  be c a l l e d  a  p a r a b l e .  I t  e x p r e s s e s  t h e  c e n t r a l  p a r a d o x  
of  t h e  a r t i s t  a s  G r i l l p a r z e r  saw i t ,  t h a t  w i t h o u t  Z e r s t r e u u n g , 
Be t r a c h t u n g  a s t a t e  o f  p u r e  c o n t e m p l a t i o n ,  b e l o n g i n g  s o l e l y  t o  t h e  
r e a l m  o f  t h e  s p i r i t  would  r e m a i n  u n p r o d u c t i v e .  The image i s  t h a t
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o f  t h e  f i s h e r m a n  who i s  u n a b l e  to  c a t c h  a  f i s h  b e c a u s e  t h e  w a t e r  
i s  c l e a r ,  a n d  who i s  l o a t h  t o  d i s t u r b  t h e  w a t e r ,  a s  he d e l i g h t s  
i n  w a t c h i n g  t h e  f i s h  p l a y .  The s t a t e  o f  B e t r a c h t u n g , i n  w h ich  
th e  u n e m b o d ie d  i d e a  s t a n d s  o u t  c l e a r  and p u r e ,  u n a l l o y e d  by any  
f o r e i g n  o r  e x t r a n e o u s  e l e m e n t ,  i s  e x q u i s i t e  and p e r f e c t ,  b u t  s t a t i c .  
The e m p h a s i s  on th e  s h i n i n g  q u a l i t y  o f  t h e  " g l i t z e r n d e n  W a s s e r - "  
( 1 . 4 )  l i n k s  t h i s  poem w i t h  P o l a r s z e n e . I n  t h i s  s t a t e  t h e  i d e a  i s  
u s e l e s s ;  s o  t h a t  i t  mÈ^ht  become f r u i t f u l ,  i t  m u s t  p a r t a k e  i n  
some way i n  t h e  n a t u r e  o f  h u m a n i t y ,  i n  t h e  r e a l ,  i n  l i f e .  I n  
o r d e r  t o  c a t c h  t h e  f i s h ,  t o  p o s s e s s  i t ,  t o  make i t  h i s  own, t h e  
f i s h e r m a n  m u s t  move o u t  o f  s t i l l  B e t r a c h t u n g  i n t o  a c t i v e  
Z e r s t r e u u n g . But  i m m e d i a t e l y  i n  so  d o i n g  he d i s t u r b s  t h e  c l a r i t y  
and e q u i p o i s e ,  and  t h e  w a t e r  becomes " t r t l b " . He e n t e r s  i n t o  t h e  
u n s a t i s f a c t o r y  m uddle  t h a t  i s  l i f e ,  where  he can  no l o n g e r  s e e  
c l e a r l y  w h a t  i s  h a p p e n in g  and th e  p e r s p i c a c i t y  o f  h i s  v i s i o n  i s  
l o s t .  He becomes  " v e r w o r r e n " .  But  p a r a d o x i c a l l y ,  o n l y  i n  t h e  
s t a t e  o f  " i r r e n "  has  he t h e  r e m o t e s t  c h a n c e  o f  c a t c h i n g  t h e  f i s h #
I f  t h e  w a t e r  r e m a i n s  c l e a r  he w i l l  n e v e r  do  s o .  The p o e t  i s  
g i f t e d  w i t h  i n s i g h t  i n t o  i d e a s ,  he a l o n e  c a n  e n j o y  t h e s e  moments 
o f  p u r e  u n s u l l i e d  p e r c e p t i o n .  His  s u f f e r i n g  a r i s e s  when he 
r e a l i s e s  t h a t  i n  o r d e r  to  c r e a t e ,  t o  l e n d  t h e  i d e a  f o rm ,  he 
i n e v i t a b l y  l e a v e s  h i s  s t a t e  o f  c o n t e m p l a t i o n .  I n  a c t i o n  t h e  p u r e  
i n t e n t i o n  m u s t  become m i x e d ,  t h e  p u r e  i d e a  becomes s h a c k l e d ;  i n  
a c t i o n  th e  s p i r i t  i s  n o t  f r e e  t o  t r a n s f o r m  i t s  v i s i o n  i n t o  c o m p l e t e
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t e r m s .  P a r a d o x i c a l l y  b e c a u s e  o f  h i s  i n s i g h t  i n t o  t h e  n a t u r e  o f  
l i f e ,  t h e  p o e t  f e a r s  t o  s u r r e n d e r  h i m s e l f  to  " i r r e n "  b e c a u s e  he 
knows t h e  s u f f e r i n g  i t  w i l l  i n e v i t a b l y  i n v o l v e  him i n .  I t  i s  
w i t h  t h e  s u f f e r i n g  and e n d u r i n g  o f  t h i s  c o n f l i c t  t h a t  t h e  p o e t  
m u s t  come t o  t e r m s ,  an d  i t  i s  t h i s  p r o c e s s  w h ich  G r i l l p a r z e r  f i n d s  
a l l  b u t  i m p o s s i b l e ,  a l t h o u g h  he has  a l r e a d y  c o m m i t t e d  h i m s e l f  t o  
i t  i n  t h e  f i r s t  poem. G r i l l p a r z e r  knew t h a t  u n l e s s  he t a c k l e d  an d  
overcam e t h i s  p r o b le m  he would  n e v e r  a t t a i n  O r d n u n g .
I n  s e v e r a l  d i a r y  e n t r i e s  w h ic h  d a t e  f rom  l 8 2 1 ,  G r i l l p a r z e r  
a g a i n  f o r c e s  h i m s e l f  t o  c r y s t a l l i s e  h i s  t h o u g h t s  and  t o  c l a r i f y  
h i s  mind o f  d o u b t s  s o  a s  t o  im pose  o r d e r  and  d i s c i p l i n e  on t h o s e  
f a c u l t i e s  w h ic h  m ig h t  o t h e r w i s e  d i s i n t e g r a t e  u n d e r  t h e  s t r a i n  o f  
th e  f r u s t r a t i o n  o f  p o e t i c  i n a c t i v i t y .  A l t h o u g h  t h e s e  e n t r i e s  a r e  
e a r l i e r  t h a n  D er  F i s c h e r , t h e  u s e  o f  w o rd s  and c o n c e p t s  i s  so  
s i g n i f i c a n t  a n d  o b v i o u s l y  f o r e s h a d o w s  much w h ic h  was t o  come, 
t h a t  t h e r e  i s  j u s t i f i c a t i o n  f o r  s e e k i n g  t h e  germs o f  t h e  poem i n  
t h e s e  e n t r i e s .  He a n a l y s e s  h i s  c o n d i t i o n  t h u s :
" 1 s t  e s  n i c h t  t r a u r i g ,  so  g e d a n k e n l o s  zu  s e y n ?  Von a l l  s e i n e n  
P l â n e n ,  G edan k en  und E n t w ü r f e n  n i c h t  e i n m a l  s o  v i e l  ü b r i g  zu  
h a b e n ,  urn s i c h  d i e  L a n g e w e i l e  e i n s a m e r  S t u n d e n  d a m i t  v e r k U r z e n  
zu kOnnen?  Wie war i c h  r e i c h  und wie  b i n  i c h  a rm  g e w o rd en ?  So 
z e r s t r e u t ,  d a s s  i c h  kaum vermag e i n e  I d e e  f e s t  zu  h a l t e n ;  so  
m i s s s t i r a m t ,  d a s s  m ich  s e l b s t  d i e  L e k t u r e  von M e i s t e r w e r k e n  
a n e c k e l t ;  s o  a b g e s p a n n t  und t r â g ,  d a s s  m ich  zu  s c h r e i b e n  
v e r d r i e s s t ,  ob i c h  g l e i c h  w e i s s ,  d a s s  im S c h r e i b e n  d i e  A r z e n e i  
m e in e s  Ü b e l s  l i e g t .  I c h  habe d i e s s  B l a t t  e r g r i f f e n ,  ohne d a s s  
i c h  w u s s t e  was i c h  d a r a u f  h i n s e t z e n  w o l l t e ; n u r  s c h r e i b e n ,  
s c h r e i b e n  w o l l t ’ i c h ;  z u g l e i c h  m ein  Abscheu  und m e in  T r o s t ;  
und j e  t a t  s c h o n ,  indem  i c h  h a l b  g e d a n k e n l o s  ZUge h i n m a l e , 
f u h l e  i c h  m ich  e r l e i c h t e r t ,  e r f r i s c h t ,  e r q u i c k t !  I c h  w e i s s  
w o h l ,  d a s s  i n  K l a r h e i t  mein  e i n z i g e r  T r o s t  l i e g t ,  und d o c h
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t h u e  i c h  so  wenig  urn k l a r  zu w e r d e n ." ^ ^
From t h i s  e n t r y  i t  i s  c l e a r  t h a t  he was a c u t e l y  aw are  of  t h e
d i r e c t i o n  i n  w h ic h  th e  s o l u t i o n  l a y . I t  c a n  a l s o  be s e e n  t h a t
however  i n t e n s e  h i s  s u f f e r i n g  b e c a u s e  o f  h i s  p o e t i c  s t e r i l i t y
became,  i n  t h e  u l t i m a t e  i n s t a n c e  i t  would  n o t  be f a t a l  t o  him,
j u s t  b e c a u s e  he c o u l d  comprehend and t o  a  c e r t a i n  e x t e n t  c o n t r o l
i t  i n t e l l e c t u a l l y .
I n  a n o t h e r  e n t r y  t h e  s o l u t i o n  i s  p ro p o u n d ed  i n  c l e a r e r  t e r m s :
" 1 s t  n i c h t  e i n e  H a u p t u r s a c h e  d e i n e r  Unruhe d i e  Z e r s t r e u u n g ,  
i n  d e r  du d i c h  immer b e f i n d e s t ?  n i c h t  e i n e  von a u s s e n  g e s u c h t e ,  
s o n d e r n  e i n e  s e l b s t  h e r b e i g e z o g e n e , i n n e r e , . . . .  Sammle d i c h !
Kâo^e d i c h  d u r c h  b i s  z u r  k l a r e n  A n s i c h t  und e s  w i r d  b e s s e r  s e y n . "2)
I n  Der  F i s c h e r  a l l  t h i s  m a t e r i a l  i s  c r y s t a l l i s e d  and p u r i f i e d
o f  d e s p a i r  and h y s t e r i a ,  so  t h a t  w i t h  P o l a r s z e n e  i t  s t a n d s  a s  one
o f  t h e  m o s t  p e r f e c t l y  r e a l i s e d  poems G r i l l p a r z e r  e v e r  p r o d u c e d .
I t  i s  a b s o r b i n g  to  o b s e r v e  t h e  t r a n s f o r m a t i o n  of  i n c o h e r e n t  and
s e e m in g l y  dam ag ing  e x p e r i e n c e  i n t o  a  p e r f e c t  c r e a t i o n  by t h e
p o e t i c  f a c u l t y .
From t h i s  p o i n t  onwards  th e  c y c l e  becomes th e  e x p r e s s i o n  o f
G r i l l p a r z e r * s  e x p e r i e n c e  o f  t h e  p o e t ' s  s u f f e r i n g ,  b e c a u s e  o f  t h o s e
f a c t o r s  i n  e x p e r i e n c e  w h ich  make i t  d i f f i c u l t  f o r  him to  a t t a i n
O rd n u n g , p a r t i c u l a r l y  h i s  aw aken ing  t o  t h e  c o n s c i o u s n e s s  o f  th e
b a s e r  q u a l i t i e s  o f  t h e  human m a k e - u p . I n  t h e  poem V erw u n sch u n g ^ ^
he e x p e r i e n c e s  t h e  d i s p a r i t y  be tw een  t h e  i d e a l  o f  h i s  l o v e  f o r  a
1)  S .W . , A b t . I I . V o l . 7 . p . 5 6 9 , Tb.N o .938(a)
2) I b i d . , p . 3 7 0 . T b .N o . 8 3 8 (b)
3) S . W . . A b t . I . V o l . l O .  p . 1 3 3 .
71.
woman and  t h e  r e a l i t y  o f  h e r  t r u e  n a t u r e  a s  i t  g r a d u a l l y  became
r e v e a l e d  t o  h im .  Th is  poem u n d o u b t e d l y  r e f e r s  t o  M arie  von
S m o l e n i t z ,  t h e  c o n t r a d i c t i o n s  i n  whose n a t u r e  r e p e l l e d  G r i l l p a r z e r
but  a l s o  f a s c i n a t e d  him. I t  i s  i n d e e d  a  h i g h l y  am biguous  l o v e
poem and  e x p r e s s e s  th e  daw nings  o f  h i s  s c o r n  and h a t e  o f  t h e
b e l o v e d  and h i s  s u s p i c i o n s  o f  h e r  d e p r a v i t y .  I f  i n  t h i s  poem i t
i s  t h e  n a t u r e  o f  th e  p o e t ' s  b e lo v e d  w h ic h  c a u s e s  him s u f f e r i n g ,
t h e n  i n  t h e  poem V e r w a n d lu h g e n ^  ^ w h ich  f o l l o w s  i t ,  i t  i s  h i s  own
n a t u r e  and  h i s  t r e a t m e n t  o f  th e  b e l o v e d  w h ich  d i s g u s t s  him.
The e i g h t h  and n i n t h  poems o f  t h e  c y c l e  a l s o  d e a l  w i t h  M ar ie
2 )von S m o l e n i t z .  Die P o r t r a t m a l e r i n  i s  an  i r o n i c ,  r u e f u l
e x p r e s s i o n  o f  h i s  f e e l i n g s ,  when he l e a r n t  t h a t  i t  was i n  f a c t
D a f f i n g e r  who had f i r s t  s e d u c e d  h e r .  Hence th e  i r o n y  b e h in d  t h e
seem ing  c o m p l i m e n t ,  t h a t  th e  p a i n t e r  had ro b b e d  h e r  o f  h e r  s o u l
t o  p u t  i t  i n t o  h i s  p a i n t i n g .  The s e c o n d  poem Trennung  d e s c r i b e s
d i s p a s s i o n a t e l y  t h e  s lo w  p r o c e s s  o f  h e r  c o r r u p t i o n  and i s  f i l l e d
w i t h  t h e  s u b t l e  f e e l i n g  o f  h i s  r e v e n g e ,  i n  t h a t  he a l o n e  by means
o f  h i s  p o e t r y  c an  b r i n g  home t o  h e r ,  w ha t  once s h e  w as .  G r i l l p a r z e r
r e c a l l s  how b a f f l e d  he had  a lw a y s  been by t h e  p a r a d o x e s  o f  h e r
n a t u r e .  However h i s  a m b i v a l e n t  a t t i t u d e  i s  s e e n  i n  t h e  puns  on
L)
t h e  word " I b s e n "  and " l o s " .  T h a t  w h ic h  he f e a r e d  f o r  th e  o b j e c t  
o f  h i s  l o v e  and  t h a t  w h ic h  b e s e t  a l l  m a n k in d ,  e v e n  th e  p o e t ,  d e s p i t e
1 )  I b i d . , p . 1 3 4 .
2) I b i d . , p . 1 3 6 .
3) I b i d . , p . 1 3 7 .
4 )  I n  t h i s  poem t h e r e  a r e  many f o r e s h a d o w i n g s  o f  t h e  l a n g u a g e  he 
was to  u s e  i n  Die J ü d i n  von T o l e d o .
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h i s  h i g h e r  i n s t i n c t s  and  f ro m  w h ich  he had i n  v a i n  t r i e d  t o  s a v e
h e r ,  was  h e r  f a l l i n g  a  p r e y  t o  t h e  low and t h e  common:
"Du b i s t  u m s t e l l t  vom N i e d e r n  und G em einen ,
Dann h a t  e s  d i c h ,  d a n n  b i s t  du ihm g e w e i h t . "  ( 1 1 .3 ^ - & )
The poem i s  a  d e l i c a t e  p s y c h o l o g i c a l  s t u d y  o f  a  woman, who b e c a u s e
o f  h e r  p a s s i o n s  and  i n  t h i s  c a s e  t h e  i n e x p l i c a b l e  p a r a d o x e s  o f  h e r
s e n s u a l  n a t u r e  p a s s e s  f rom  i n n o c e n c e  t© g u i l t  an d  s i n .  She i s
s y s t e m a t i c a l l y  c o r r u p t e d  by t h e  w o r l d .  The p o e t  i s  p a i n e d  b u t
f a s c i n a t e d .  The w o r l d  o f  n a t u r e  i s  s e e n  to  be c h a r a c t e r i s e d  by
t h e  same d e f i c i e n c i e s  a s  man and  t h i s  i n t e n s i f i e s  t h e  p o e t ' s
k n o w le d g e  t h a t  i n  r e a l i t y  t h e r e  i s  no l o v e  or  f a i t h f u l n e s s .
N a t u r s z e n e  i s  a n  e m b l e m a t i c  poem i n  G r i l l p a r z e r ' s ^ m a n n e r . A l l
t h e  a s p e c t s  o f  n a t u r e  w h i c h  he n o t e s  have  one t h i n g  i n  common,
t h e y  a r e  c a r e l e s s ,  u n g r a t e f u l  and i n d i f f e r e n t .  The g r a s s  i s
" G e s â t t i g t  ohne  D a n k . "  ( 1 . 5 ) .  The b u t t e r f l y  " f l i e g t  z u l e t z t  d a v o n ,
/ S o  a c h t l o s  . . . . "  ( I l . l l - r 2 ) .  The t r e e  s t a n d s  " a l s  ob N i c h t s  u n t e r
ihm g e s c h â d " ,  1 1 . 1 5 - 1 6 )  and "Der  F e l s  . . . . S c h a u t  g r a d a u s  i n  d i e
Htth ( 1 . 1 8 ) ,  and  f i n a l l y
"D ie  Wolken a b e r  a l l z u h b c h s t  
Z i e h n  h i n  m i t  S t u r m s g e w a l t ,
S i e  w e i l e n  n i c h t ,  s i e  sâumen n i c h t ,
R asc h  w e c h s e l n d  d i e  G e s t a l t . "  ( 1 1 . 1 9 - 2 2 )
The c l i m a x  o f  t h e  c y c l e  i s  i t s  m o s t  e x t e n d e d  poem J u g e n d e r i n n e r  
2 )u n g en  im GrUnen t h e  c o m p o s i t i o n  o f  w h ic h  was s p r e a d  o v e r  many 
y e a r s .  I n  t o n e  i t  i s  more e l e g i a c  t h a n  t h e  o t h e r s .  I t  i s  v e r y
T j I b i d . ,  p . 1 4 4 .
2) I b i d . , p . l 4 5
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much i n  t h e  n a t u r e  o f  a  s u r v e y  o f  G r i l l p a r z e r *s l i f e  and
a c h i e v e m e n t s  up t o  t h i s  p o i n t .  I n  t h e  f i r s t  s e c t i o n  o f  t h e
poem he r e l a t e s  how he d ream ed  and hoped  as  a  boy ,  when he
b e l i e v e d  t h a t  p o e t r y  i t s e l f  e n n o b l e d  t h e  p o e t ,  w h e r e a s  i t  has
e x p o s e d  him t o  t h e  e x t r e m e s  o f  e x i s t e n c e .  He now r e a l i s e s  t h a t
t h e s e  h o p e s  have  b ee n  f u l f i l l e d ,  b u t  he i s  f a r  f rom  b e i n g  a t
p e a c e  o r  s a t i s f i e d  w i t h  h i s  a c h i e v e m e n t .  He a c c o u n t s  f o r  t h i s
d i s i l l u s i o n  by t h e  f a c t  t h a t  l i f e  and r e a l i t y  have  c o u n t e r e d
h i s  p u r i t y  and  i d e a l i s m  w i t h  d e c e p t i o n  a n d  f a l s e n e s s :
" 0  T r U g e r i n  von A n fa n g ,  d u ,  0 Leben!
E i n  r e i n e r  J U n g l i n g  t r a t  i c h  e i n  b e i  d i r .
R e i n  war  m ein  H e r z ,  und r e i n  war a l l  m ein  S t r e b e n ,
Du a b e r  z a h l t e s t  T ru g  und THuschung m i r  d a f U r . "  ( 1 1 . 4 5 - 8 )
He p a s s e s  t o  h i s  e x p e r i e n c e  o f  l o v e  and a  c l i m a x  of  f u l l
d i s i l l u s i o n  i s  r e a c h e d  a t  l i n e  s i x t y - e i g h t , when i n  a  v i v i d
image he sums u p  h i s  e x p e r i e n c e  of  l o v e :
"Das  G b t t e r h a u p t  dem T i e r l e i b  a n g e f U g t . "  ( 1 . 6 8 )
However when f i n a l l y  he had  f o u n d  a  woman, who by h e r  v e r y
i  )q u a l i t i e s  c o n v i n c e d  him t h a t  man was f u n d a m e n t a l l y  g o o d ,  t h e n
h i s  a n d  h e r  own i n n e r  i n s u f f i c i e n c y ,  t h e i r  i n a b i l i t y  t o  
r e l i n q u i s h  t h e i r  i d e n t i t y ,  made th e  c u l m i n a t i o n  o f  t h e i r  r e l a t i o n ­
s h i p  i m p o s s i b l e .  I n  h i s  i n s t i n c t i v e  d e s i r e  f o r  s e l f  p r e s e r v a t i o n ,  
he r e f u s e d  t o  s u r r e n d e r  t h e  c o r e  o f  h i s  b e i n g .  I n d i v i d u a l i t y
1)  See  1 1 . 8 l - 4 : " D e r  ^ e i f e l ,  d e r  m i r  s c h w a r z  o f t  n a c h g e s t r e b e t : 
Ob GUte ^ e i . ?  Durcla s i e  ward  e r  e r h e l l t ;
Der  M ensch  i s t  g u t ,  i c h  w e i s s  e s ,  d e n n  s i e  l e b e t ,
I h r  H e r z  i s t  BUrge m ir  fUr e i n e  W e l t . "
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and th e  f e a r  o f  l o s i n g  h i m s e l f  p r e v e n t e d  f u l f i l m e n t .  Here i n  
t h e  s p l e n d i d  image of  t h e  t r e e ,  he r e v e a l s  how, i n  o r d e r  t o  
1 4 ve a t  a l l ,  he had  had t o  d e v e l o p  a  p r o t e c t i v e  c o v e r i n g ,  t o  
ward o f f  t h e  e x c e s s i v e  d a n g e r s ,  w h ich  c o n t a c t  w i t h  t o o  much 
r e a l i t y  w ou ld  e x p o s e  him t o .  His s e n s i t i v i t y  i n e v i t a b l y  made 
him a p p e a r  c o l d  and  u n b e n d i n g .
 .^Ira e w 'g e n  S p i e l  d e r  Winde ,
Im W e t t e r s t u r m ,  von  Sonne n i e  d u r c h b l i c k t ,
. Umzog d a s  s t U r k r e  Baumchen s i c h  m i t  R i n d e ,
Das s c h w a c h r e  n e i g t e  s i c h  und war  z e r k n i c k t . "  ( 1 1 . 1 0 1 - 4 )
G r i l l p a r z e r  had  t o  s t r i v e  c o n t i n u a l l y  to  overcome h i s  s e n s i t i v e ­
n e s s .  The i m a g e r y  o f  h i s  p o e t r y  b e t r a y s  h i s  d e s i r e  t o  s e e k  and  
f i n d  s h e l t e r ,  t o  be h e l d  s a f e l y  f r e e  f rom  d a n g e r :
"Auch d o r t  n i c h t  h e i m a t l o s ,  i n  B i l d  und W o r t e ,
F l o h  i c h ,  dem m e e r b e d r H n g t e n  S c h i f f e r  g l e i c h .
So o f t  den  StUrmen a u f g e t a n  d i e  P f o r t e ,
I n  j e n e s  H a f e n s  s c h U t z e n d e n  B e r e i c h . "  ( 1 1 . 1 0 9 - 1 1 2 )
When G r i l l p a r z e r  e v e n t u a l l y  a c c e p t s  e x p e r i e n c e ,  t h i s  i s  e x p r e s s e d
by t h e  u s e  o f  o r g a n i c  i m a g e r y .
V
I n  t h e  s e c o n d  s e c t i o n  he p a s s e s  t o  h i s  e x p e r i e n c e  o f  c r e a t i v e
w r i t i n g  i t s e l f .  I n  a  s t a t e  o f  h i g h  i n s p i r a t i o n ,  p i t t i n g  a l l  h i s
e n e r g y  i n t o  h i s  v i s i o n  -
"S a h  i c h  im Traum d i e  hohe H i m m e l s l e i t e r ,
An d e r  d i e  G e i s t e r  ab= und a u f w U r t s  g e h n . "  ( 1 1 . 1 1 5 - 6 )
I n  a  b u r s t  o f  e n e r g y  he was i n  f a c t  a b l e  t o  r e c a s t  h i s  v i s i o n  i n
p l a s t i c  f o r m :
"Und f lam m end  gab  i c h  d a s  G e s c h a u t e  wilder ,  A ^
Der  H ü r e r ,  ob a u c h  k a l t ,  e n t g i n g  rair n i c h t ,
Denn L e b e n s p u l s s c h l a g  zog d u r c h  m eine  L i e d e r ,
Und w a h r ,  w ie  m e in  G e f U h l ,  war  m ein  G e d i c h t . "  ( 1 1 . 1 2 5 - 8 )
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But t h e n  he e x p e r i e n c e s  d i s i l l u s i o n  i n  i t s  f u l l  f o r c e  -
"Da kam d i e  N U c h t e r n h e i t  i n  i h r e r  B lO s se "  ( 1 . 1 3 3 ) ,  and 
he a r r i v e s  a t  an  i n s i g h t  i n t o  t h e  f i n a l  p a r a d o x ,  t h a t  i n  t h e  
a c t  o f  t r a n s f o r m i n g  th e  v i s i o n ,  i t s  p u r i t y  and e n t i r e t y  i s  
l o s  t  -
" E i n  M B g l i c h e s  r a g t  u b e r  a l l e  W e i t e n ,
Das W i r k l i c h e  z e i g t  s i c h  im Raume b l o s s . "  ( 1 1 . 1 3 9 - ^ 0 )
He e x p e r i e n c e s  t h i s  i n  t h a t  w h ich  o t h e r s  s e e  h i s  w ork  to  b e ,
and t h a t  w h ic h  he s e e s  i t  t o  be i n  r e a l i t y .
" G e s t a l t e n ,  d i e  m e in  G e i s t  i n  G l u t  u ra fangen .
Die  R o h e i t  l e g t e  d r a n  d i e  schmutz?ge Hand,
I c h  s a h  d i e  S p u r  a u f  d en  e n t w e i h t e n  Wangen,
IJnd m e in  Gemtit ,  e s  f U h l t e  s i c h  e n t w a n d t . "  ( 1 1 . 1 3 3 - 6 )
A l t h o u g h  he h a s  s t e e l e d  h i m s e l f  a g a i n s t  s u c h  t r e a t m e n t  f ro m
o t h e r s  he i s  f a r  f rom  i n v u l n e r a b l e ,  a s  we h e a r  i n  a  p o i g n a n t
l i n e  w i t h  a  t y p i c a l  p o s i t i o n i n g  of  t h e  " A ch " .
" D e n n ,  a c h ,  wer  s i n g t ,  k ann  n i c h t  im H a r n i s c h  g e h n . "
( 1 . 1 6 4 )  He t u r n s  i n  r e v u l s i o n  f rom  th e  w o r l d :
" E i n  j e d e s  Band v e r s c h m H h e n d , d a s  s i e  f l i c h t ,
M o c h t '  i c h s  n i c h t  l e b e n ,  k o n n t '  i c h s  n i c h t  b e s c h r e i b e n ,
Und s e l b s t  den  A n b l i c k  f a s t  e r t r a g e n  n i c h t . "  ( 1 1 . 1 8 2 - 4 )
I t  i s  t h e  s i g n i f i c a n t  a t t i t u d e  o f  t h e  p o e t /  t h a t  he d o e s  n o t
w i s h  t o  l i v e ,  i f  he c a n n o t  l e n d  h i s  e x p e r i e n c e  o f  t h e  w o r ld
a r t i s t i c  f o r m .
I n  r e p l y  t o  t h e  f r i e n d  who a d m o n i s h e s  him i n  t h e  n e x t  poem
1) T h i s  l i n e  c o n t r a d i c t s  1 1 . 1 0 9 - 1 1 2 ,  f o r  G r i l l p a r z e r  knew 
t h a t  t h e  p o e t  had to  s u r r e n d e r  h i m s e l f .
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F r e u n d e s w o r t  t o  make h i s  s u f f e r i n g  f r u i t f u l  by e x p r e s s i n g
i t  i n  p o e t r y ,  he r e p l i e s ,  t h a t  t h e r e  a r e  n o t  words  or c o l o u r s
v i o l e n t  e n o u g h  t o  e x p r e s s  i t  :
"Drum m e in  W o r t ,  e s  s e i  d e r  A u f s c h r e i ,
N i c h t  an  Ton und Mass g e b u n d e n ,
Und d i e  F a r b e ,  d i e  mir  g u t  dM ucht,
H i e r !  d a s  B l u t  aus  m e in e n  Wunden."  ( 1 1 . 1 3 - 1 6 )
I t  i s  f e l t  how ever  t h a t  h i s  s u f f e r i n g  has  r u n  i t s  f u l l  c o u r s e
and i s  f o r  t h e  moment p l a y e d  o u t .  T h i s  becomes f u l l y  a p p a r e n t
2 )i n  t h e  f i n a l  poem S c h l u s s w o r t , where t h e  c o n f l i c t  i s  r e s o l v e d  
i n t o  a n o t h e r  p e r i o d  of  p o e t i c  a c t i v i t y .  I t  was n e c e s s a r y  f o r  
G r i l l p a r z e r  t o  plumb t h e  b l a c k e s t  d e p t h s  b e f o r e  t h i s  r e s u r g e n c e  
o f  e n e r g y  became p o s s i b l e .  The t r a n s i t i o n  b e tw e e n  t h e  two s t a t e s
must  have  b e e n  v e r y  r a p i d .  I t  w a s ,  a s  i f  t h e  s i t u a t i o n  had
become so  d e s p e r a t e  t h a t  r e s u r g e n c e  was t h e  o n ly  s o l u t i o n  e x c e p t  
a n n i h i l i a t i o n , and G r i l l p a r z e r  d e s p i t e  h i s  d o u b t s  was f a r  t o o  
t e n a c i o u s  a  s p i r i t  t o  g i v e  way c o m p l e t e l y .
A p a r t  f ro m  th e  c y c l e  t h e r e  a r e  a  s m a l l  number  o f  poems 
w h ic h  a r i s e  f rom  th e  p o e t ' s  d i f f i c u l t i e s  i n  coming t o  t e r m s  w i t h  
h i s  p e c u l i a r  e n v i r o n m e n t  and h i s  own t e m p e r a m e n t  and t h u s  i n  
o b t a i n i n g  b a l a n c e .
The poem A b s c h i e d  von G a s t e i n ^  ^ i s  f i r m l y  w e i g h t e d  on t h e  
t o r m e n t  s i d e .  I t  i s  e s s e n t i a l l y  an  e m b le m a t i c  poem and i n  i t
D i b i d . , p . 1 3 2 .
2) I b i d . , p . l 3 3 .
3) I b i d . , p . 1 6 .
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many f a m i l i a r  m o t i f s ,  p r i n c i p a l l y  t h a t  o f  h e a t  and b u r n i n g  
a s s o c i a t e d  w i t h  th e  c r e a t i v e  p r o c e s s  a r e  e m p lo y ed .  The b u rd e n  
o f  t h e  poem i s  t h a t  p a i n  i s  an  e s s e n t i a l  p a r t  o f  p o e t i c  c r e a t i o n .  
The im a g e s  G r i l l p a r z e r  c h o o s e s  a s  t h e  t a s i s  o f  t h e  s i m i l e s ,  
e s p e c i a l l y  t h e  f i r s t  tw o ,  a r e  p a r t i c u l a r l y  v i v i d  and e f f e c t i v e .
The f i r s t  image b r i n g s  th e  r e a d e r  b a ck  i m m e d i a t e l y  t o  t h e  im a g e s  
G r i l l p a r z e r  had u s e d  t o  d e s c r i b e  t h e  a c t i o n  o f  i n s p i r a t i o n .  The 
l i g h t n i n g  f a l l s  f rom  h e a v e n  and t r a n s f i g u r e s  t h e  t r e e .  I t  i s  
i m p o r t a n t  a l s o  t h a t  he e m p h a s i s e s  th e  d i f f e r e n c e  b e tw e e n  w ha t
t h e  a d m i r i n g  s p e c t a t o r  s e e s ,  and  w ha t  the  r e a l i t y  o f  t h e  s i t u a t i o n
i s .  T h i s  i s  e l u c i d a t e d  f u r t h e r  i n  t h e  t h i r d  s t a n z a /  i n  w h ic h  t h e  
d a r k ,  s i l e n t  s i d e  of  l o n e l y  agony and t o r t u r e  i s  shown.
"Und w ie  d i e  P e r l e n ,  d i e  d i e  S c h B n h e i t  schmtlcken .
Des W a s s e r r e i c h e s  w a s s e r h e l l e  Z i e r ,
Den F i n d e r ,  n i c h t  d i e  G e b e r i n  b e g lU c k e n ,
Das f r e u d e n l o s e , s t i l l e  M u s c h e l t i e r ,
Denn K r a n k h e i t  n u r  und l a n g e  Quai  e n t d r U c k e n
Das h e i s s g e s u c h t e , t r a u r ' g e  K l e i n o d  i h r
Und was e u c h  so e n t z U c k t  m i t  s e i n e n  S t r a h l e n
Es w ard  e r z e u g t  i n  T o d e s n o t  und Q u a l e n . "  ( 1 1 . 1 7 - 2 4 )
The a n i m a l  i s  by some s e c r e t  p r o c e s s ,  f o r c e d  t o  g i v e  up an
e s s e n t i a l  p a r t  o f  i t s e l f ,  t o  r e n d e r  s o m e t h i n g  h a r m l e s s  i n  o r d e r
t h a t  i t  i t s e l f  may c o n t i n u e  t o  l i v e .  T h a t  w h ic h  i s  p r o d u c e d ,
i s  s o m e t h i n g  o f  g r e a t  v a l u e ,  p r e c i o u s n e s s  and  b e a u t y .  I t  i s
s i g n i f i c a n t /  t h a t  i n  t h e  p e a r l ,  t h e  i s o l a t e d  p u r e  q u a l i t y  o f  a
poem i s  e m p h a s i s e d ,  f o r  i t  i s  a  t h i n g  r o u n d e d  and c o m p l e t e  i n
i t s e l f .  I t  i s  s e l f - s u f f i c i e n t .  But  i n  o r d e r  t o  p r o d u c e  t h i s
b e a u t y ,  t h e  a n i m a l  has  f i r s t  t o  have p a i n  i n f l i c t e d  on i t .
T h i s  t h e  common r e a d e r  d o e s  n o t  c h o o s e  t o  s e e .  The p o e t  must
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be p r e p a r e d  t o  e n c o u n t e r  any  e x p e r i e n c e .  He m ust  welcome i t
as  e s s e n t i a l  f o r  t h e  making of  poems.
The k n o w le d g e  w h ic h  i s  e x p r e s s e d  so  s a t i s f a c t o r i l y  i n  t h e
poem A b s c h i e d  von G a s t e i n , c a u s e d  G r i l l p a r z e r  much d e s p a i r .
He c o n t i n u a l l y  had  t o  s t e e l  h i m s e l f  t o  a c c e p t  t h e  f a c t  t h a t  a s
a  p o e t  he d i d  n o t  have  t o  c l o s e  h i m s e l f  t o  any  o f  t h e  c o n s e q u e n c e s
of  h i s  t e m p e r a m e n t  or  a n y  e x p e r i e n c e  w h ic h  l i f e  p r e s e n t e d  him
w i t h .  He s h o u l d  be p r e p a r e d  t o  come t o  t e r m s  w i t h  t h e s e
e x p e r i e n c e s .  T h e re  a r e  a  number o f  poems w h ic h  d e a l  w i t h  t h e
p a i n  a r i s i n g  f ro m  h i s  d i f f i c u l t i e s .  The poems Der  B a n n ^  ^ and
2  )
D er  Halbmond g l a n z e t  am Himmel a r e  c o n c e r n e d  w i t h  t h e  know­
l e d g e  t h a t  a c t u a l  f u l f i l m e n t  i n  human te r ras  w i l l  be d e n i e d  him.
F o r  w h e r e a s  a human b e i n g  can  s u r r e n d e r  t o  an e x p e r i e n c e  t o t a l l y ,  
t h e  p o e t ,  by h i s  n a t u r e  m us t  a t  some p o i n t  w i t h d r a w  f ro m  i t ,  
t o  f o rm  i t  i n t o  an  im a g e .  He w i l l  p o s s e s s  th e  u l t i m a t e l y  
p e r m a n e n t  " h o l d e n  S c h e i n "  (Der B a n n , 1 . 2 4 ) .  Der  Halbmond g l â n z e t  
am Himmel a r i s e s  f rom  G r i l l p a r z e r ' s f e a r  t h a t  h a v i n g  r e n o u n c e d  
human j o y s ,  he has  n o t  been  a b l e  t o  f u l f i l  h i m s e l f  c o m p l e t e l y  
a s  a  p o e t  and  t h e r e f o r e  he i s  t r u l y  " E i n e r  d e r  h a l b . "  ( 1 . 4 )  But 
t h e  d o m i n a n t  m o t i f  i n  t h e  e x p r e s s i o n  o f  h i s  p a i n ,  i s  t h e  
c o n s c i o u s n e s s  o f  a p a r t n e s s  and l o n e l i n e s s .  He a d d r e s s e s  t h e  
t r a g i c  muse^^ who had l a i n  t h i s  b u r d e n  on h im ,  who
" . . . s c h o n  dem k e im e n d e n  Knaben 
Das S p i e l z e u g  wand aus  den  H&nden 
Und, a b l o c k e n d  vom K r e i s  d e r  G e f & h r t e n ,
1) I b i d . , p . 1 8 .
2)  a . W . , A b t . I . V o l . l l , p . 8 l .
3 )  G . W . , A b t . I . V o l . l O , p . 4 l
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I n  e i n s i e d l e r i s c h e  S t i l l '  i h n  b a n n e n d ,
Q  Das G e a t i c k  d e r  KBnige
^ Und d e r  W el t  u n g e l B s t e ,  ewige  R M tse l
Ihm gab zum a h n u n g s v o l l e n , e r n s t e n  S p i e l . "  ( 1 1 .4 6 -3 % )
I n  I n c u b u s a l s o  t h e  c r e a t i v e  power  i s  e x p e r i e n c e d  a s  a  h o s t i l e
f o r c e .  I t  has  condemned t h e  p o e t  t o  e t e r n a l  r e s t l e s s n e s s ,  so
t h a t  n o w h e re  e i t h e r  i n  human r e l a t i o n s h i p s  o r  i n  h i s  own c r e a t i v e
work c a n  he f i n d  h i s  i d e a l  t o  a n y  d e g r e e  r e a l i z e d ,  ev e n  when he
t h i n k s  he h a s  b r o k e n  t h r o u g h  " b i s  zu  L i c h t  und G e s t a l t . "  ( 1 . 3 6 )^^
G r i l l p a r z e r ' s  d e s p a i r  a t  t h e  human c o n d i t i o n  w h ic h  f r e q u e n t l y
r e a c h e d  s u c h  a n  i n t e n s i t y  i n  h im ,  t h a t  a  p o s i t i v e  v iew o f  l i f e
became a l l  b u t  i m p o s s i b l e ,  gave  r i s e  t o  t h e  poem I n  d a s  Stammbuch
e i n e r  F r e u n d i n ^ ^
"Das b i t t e r e  G e f U h l ,  wie arm d i e s  L e b e n ,
Wie ungenU gend  i r d ' s c h e n  G lU ckes  G u n s t ,
D e r s e l b e  Wunsch,  d a s  n e m l i c h e  B e s t r e b e n
Gab d i c h  dem G l a u b e n ,  m ich  d e r  K u n s t . "  ( 1 1 . 1 - 4 )
The c l i m a x  o f  t h e  poems of  l o n e l i n e s s  i s  fo u n d  i n  D er  k r a n k e
4 )F e l d h e r r . G r i l l p a r z e r  f e l t  t h a t  t h e  k i n g  was a n a l o g o u s  t o  t h e
p o e t ,  b e c a u s e  he was c u t  o f f  f ro m  h u m a n i ty  by v i r t u e  o f  h i s
p o s i t i o n  :
" 0  ew g er  F l u c h  b e v o r z u g t e r  N a t u r e n ,
B e v o r z u g t  a l s  b e g a b t ,  a l s  h o c h g e s t e l l t ,
S t a t t  a u f  b e t r e t n e m  VOlkerweg v o r a n ,
Auf l a u n i s c h = a u s g e w â h l t ,  e i n s a m e r  Bahn
Zu su e  hen  was d e r  W el t  gem einsam  f ro m r a t . "  ( 1 1 . 3 8 - 4 2 )
1) I b i d . , p . 3 7 .
2 )  The b r e a t h l e s s n e s s  i s  w e l l  c o n v e y e d  by th e  r u s h i n g  movement of  
t h e  l i n e s ,  t h e  s t r o n g  e n d - e s t o p p i n g ,  and th e  s y n t a x  i n  w h ic h  main  
c l a u s e s  p r e d o m i n a t e .  The o n ly  i n s t a n c e  of  en ja m b e m en t  o c c u r s ,  
when t h e  i n s i d i o u s  movement of  t h e  h o s t i l e  power i s  d e s c r i b e d ;  
i n  a l l  o t h e r  c a s e s  t h e  c h a s e  i s  t o o  p e r s i s t e n t  t o  a l l o w  t h e  
r e f l e c t i o n  n e c e s s a r y  f o r  a  r u n - o n  l i n e .
3) I b i d . , p . 7 4 .
4) I b i d . , p . l 8 l .
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The p o e t ,  i n  h i s  a d v e n t u r e s  o f  t h e  s p i r i t ,  s u f f e r s  f rom  t h e
l a c k  o f  a l l  c o n t a c t  and s e n s e  of  f e l l o w s h i p .  He h a 6  no  g u i d e
t o  g i v e  a s e n s e  o f  p r o p o r t i o n  t o  h i s  s t r i v i n g s .  L i k e  t h e  k i n g
he i s  on h i s  own :
"Beim A n fan g  tOnen n o ch  v e r w a n d te  S t im m en ,  ...
Mahnende L e i t e r  aus  d e r  n H c h s t e n  M h e ,
Doch immer w e i t e r  a b s e i t s  g e h t  d e r  P f a d  
D u rc h  D i c k i c h t  und GebUsch.  Mit  s i c h  a l l e i n ,
Hat d e r  G edanke  k e i n e n  M a s s s t a b  m e h r . "  ( 1 1 . 4 3 - 4 ? )
B e c a u s e  o f  h i s  p o s i t i o n  he has  th e  r e s p o n s i b i l i t y  t o  a c h i e v e
s o m e t h i n g  o f  v a l u e ,  b u t  b e c a u s e  o f  t h e  l o n e l i n e s s  o f  h i s  t a s k ,
t h e r e  i s  t h e  c o n t i n u a l  d a n g e r  t h a t  u l t i m a t e l y  h i s  a c h i e v e m e n t
w i l l  a p p e a r  a s  a  " S c h e u s a l "  ( 1 . 3 7 )  t o  t h e  w o r ld  i n  g e n e r a l ,  and
t h e y  w i l l  f a i l  t o  u n d e r s t a n d  him.
O u t s i d e  t h e  c y c l e  t h e  d e e p e s t  e x p r e s s i o n  o f  t h e  p o e t ’s '
s t e r i l i t y  i s  fo u n d  i n  J a g d  i n  W i n t e r . T h e  o p e n i n g  i s  h i g h l y
o r i g i n a l  f o r  t h e  p o e t  w elcom es  t h e  i c e  and  c o l d  o f  w i n t e r ,  a s  i f
i t  w ere  a  c o m p a n io n  f o r  h i s  own c o l d n e s s :
"Wohl p a a r e t  s i c h  E i s  zu  dem E i s e n . "  ( 1 . 1 2 )
The poem u n i t e s  s e v e r a l  m o t i f s .  The p o e t ’s  c r e a t i v e  p o w ers  a r e
numbed an d  he t u r n s  e a g e r l y  t o  v i g o r o u s  p h y s i c a l  e x e r c i s e  a s  a
r e m e d y :  ’’D ie  Z w i e t r a c h t  d e s  I n n e r n  zu  s c h l i c h t e n . ’’ ( 1 . 3 0 ) .  He
g o e s  h u n t i n g  i n  t h e  f r o z e n  w i n t e r  l a n d s c a p e ,  and t a k e s  a
m a s o c h i s t i c  d e l i g h t  i n  t h e  i n t e n s i t y  o f  h i s  own c o l d n e s s :
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" 0  W i n t e r  d e r  F l u r e n !  s tUrme n u r  z u ,
Der  G e i s t e r  W i n t e r  1 s t  k a l t e r  a l s  d u ,
E r  t ü t e t ,  du maches t  n u r  s t a r r e n ! "  ( 1 1 . 2 2 - 2 4 )
G r i l l p a r z e r  had a c c e p t e d  th e  c h a l l e n g e  t o  a t t a i n  O rd n u n g .
In  poems s u c h  a s  t h e s e  he r e n d e r s  moments o f  d e s p a i r / w h ich  
w ere  e n c o u n t e r e d  i n  h i s  s t r u g g l e  t o  a t t a i n  O r d n u n g , h a r m l e s s .
A p a r t  f ro m  t h e s e  t h e r e  a r e  a  number o f  poems w h ich  c e l e b r a t e  
t h e  p o w e r s  o f  t h e  a r t i s t  who knovjs O r d n u n g . The c o r n e r  s t o n e  o f  
h i s  t h o u g h t  and  f e e l i n g  i s  t h e  poem An d i e  Sammlung ,^^ i n  w h ic h  
G r i l l p a r z e r  c e l e b r a t e s  t h a t  c r e a t i v e  power i n  mem w h ic h  e n a b l e s  
him t o  make s e n s e  o f  h i s  e x p e r i e n c e ,  t o  make i t  i n t e l l i g i b l e  and 
g i v e  i t  f o r m .  Sammlung i s  s e t  a g a i n s t  t e r m s  w h ic h  a r e  s i g n i f i ­
c a n t  f o r  G r i l l p a r z e r  -  " i r r e n  T r i e b e " ,  " h a l t l o s  S t r e i f e n " ,
" w i r r e  T B n e" ,  f o r  w i t h o u t  t h i s  power  t h e  w o r ld  o f  e x p e r i e n c e  
i s  c h a o t i c  a n d  u n c o - o r d i n a t e d  and c o n s t i t u t e s  a  p e r p e t u a l  t h r e a t  
t o  m a n ’s s a n i t y :
’’V/as G r o s s e s  w i r d ,  Des b i s t  du M u t t e r  j a  
Und wo du riic^hjt b i s t ,  da  z e r f â l l t  i n  S t a u b
Das G d t t e r b i l d  d e r  M e n s c h h e i t  ...........
D er  S o h n  d e r  E r d e  t r i t t  i n  d i e  N a t u r ,
S e i n  Auge s i e h t :  e i n  s tummes t o t e s  A l l ,
S e i n  Ohr v e rn im m t :  o h n '  I n h a l t ,  w i r r e  TOne, . . . .
Da s t e i g s t  du n i e d e r  i n  den  e n g e n  K r e i s
0 H im m l i s c h e  und h e i s s t  und l e h r s t  i h n  g a t t e n
Dem Ohr d a s  Aug, dem Aug d i e  s i c h r e  H a n d ."  ( 1 1 . 8 - 2 0 )
The o p e r a t i o n  o f  Sammlung i n v o l v e s  a  b r i n g i n g  t o g e t h e r  o f  t h o s e
f a c u l t i e s  w h ic h  n o r m a l l y  work i n d e p e n d e n t l y  o f  e a c h  o t h e r  and
c a n n o t  t h e r e f o r e  be p u t  t o  f r u i t f u l  u s e .  When i n  a  s t a t e  o f
Ordnung t h e y  a r e  b r o u g h t  t o  b e a r  on one a n o t h e r  by Sammlung and
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a r e  w i e l d e d  i n t o  a new w h o l e .  The s e c o n d  p a r t  o f  t h e  poem /
w h ic h  r e l a t e s  t h i s  know ledge  t o  h i s  own e x p e r i e n c e ,  i s  i n  a
t y p i c a l l y  G r i l l p a r z i a n  to n e  :
"M ich  h a t  d e r  M enschen  w i l d b e w e g t e s  T r e i b e n  
Im I n n e r s t e n  v e r w i r r e t  und z e r s t B r t . "  ( 1 1 . 2 7 - 2 8 )
The p o e t  i n v o k e s  Sammlung t o  a i d  him:
" S t e i g  n i e d e r  a u f  mein  F i e  hen 8_ammiung__, d u ,
E r g r e i f  m i t  s t a r k e r  Hand d i e  i r r e n  T r i e b e ,
D ie  K r B f t e ,  d i e  i n s  W e i te  h a l t l o s  s t r e i f e n ,  . . . .
Und l e n k e  s i e  am Z U g e l , k l u g  v e r k U r z t ,
Zum Z i e l e ,  dem O ly m p i s c h e n  d e s  S i e g s . "  ( 1 1 . 2 - 7 )
To G r i l l p a r z e r  t h e  s u p re m e  ex am p le  o f  t h e  s u c c e s s f u l
a r t i s t  was M o z a r t  an d  i n  t h e  two poems Zu M o z a r t s  F e i e r ^ ^
2 )and  T r i n k s p r u c h  z u y  M o z a r t f e i e r  , he c e l e b r a t e s  M o z a r t ' s
a c h i e v e m e n t . . M o z a r t  was i n  t o u c h  w i t h  O rd n u n g , t h e  d i v i n e ,
so  he was n o t  d e f l e c t e d  f ro m  h i s  t r u e  p u r p o s e  by "was d e r  Mensch
i n  s e i n e m  DUnkel  d e n k t "  ( 1 . 4 3 ) .  Se—d r e w  h i s  s tr-e n g t h  f ro m  t h e
'kew f gen  Rfcttsel"—(-1 . 4 8 )—of—G-o d -, wh-o --w-a s  -t-'Du - Auge' d e s  Gomüta-:
a l l f ü h l e-nd Ohr"—(■ 1 . 4 9 )-r- T h e r e f o r e  w i t h  R a p h a e l  he s t a n d s :
"D er  A u s d r u c k  und d e r  H ü t e r  w a h r e r  K u n s t ,  A
I n  d e r  d e r  Himmel s i c h  v e r m â h l t  d e r  E r d e . "  ( 1 1 . 3 3 - 3 6 )
T h e se  poems w h ic h  c e l e b r a t e  t h e  g r a n d e u r  o f  t h e  a r t i s t
a r e  c o u n t e r b a l a n c e d  by th e  poems o f  h i s  s u f f e r i n g s  and  the
d a n g e r s  w h ic h  b e s e t  h im .  I n  t h e  poem N a c h r u f  an  Z a c h a r i a s
W ern e r  i s  f o u n d  an  e x p r e s s i o n  of  G r i l l p a r z e r *s p e r c e p t i o n
1 ) 8 . W. , A b t . I . V o l . l O ,  p . 1 9 2
2) , A b t . I . V o l . l l ,  p . f M .
3) I b i d . ,  p . 6 ^ .
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o f  t h e  d a n g e r s  o f  B e t r a c h t u n g  , w h ic h  he f r e q u e n t l y  c a l l s  
" s c h a u e n " . G r i l l p a r z e r ’ s own f e a r  o f  b e i n g  u n a b l e  to  e s t a b l i s h  
s u c c e s s f u l l y  t h e  r i g h t  b a l a n c e  and a l t e r n a t i o n  o f  h i s  own 
f a c u l t i e s ,  i s  p r o j e c t e d  o n to  t h e  f i g u r e  o f  W e rn e r .  I n  t h i s  
way he o b j e c t i f i e d  and  d e a l t  w i t h  t h e  d a n g e r  he h i m s e l f  f e l t .  
Once a g a i n  t h e  f a s c i n a t i n g  p r o c e s s  o f  raw d i a r y  m a t e r i a l  
becom ing  t r a n s f o r m e d  i n t o  a  poem ca n  be o b s e r v e d .  I n  1822 
G r i l l p a r z e r  had  been  l e d  t o  r e f l e c t  a t  l e n g t h  on t h e  p r e d i c a m e n t  
o f  modern man and  h i s  i n h e r e n t  l a c k  o f  b a l a n c e ,  t y p i f i e d  by t h e  
o v e r - d e v e l o p m e n t  o f  h i s  f a c u l t y  o f  s e l f - p r e o c c u p a t i o n .  
P r e o c c u p a t i o n  w i t h  o n e s e l f  became u n h e a l t h y  when i t  e x c l u d e d  
a c t i v e  p a r t i c i p a t i o n  i n  t h e  o u t s i d e  w o r ld  o f  men. W erner  was 
f o r  G r i l l p a r z e r ^  t h e  u l t i m a t e  e x a m p le  o f  an  a r t i s t  who had 
r u i n e d  h i s  c h a n c e s  o f  t r u e  a r t i s t i c  a c h i e v e m e n t  by h i s  f a i l u r e  
t o  e x p o s e  h i m s e l f  f r u i t f u l l y  to  t h e  o u t s i d e  w o r l d . H e  had  
s o u g h t  t o  c r e a t e  o u t  o f  h i s  own b e i n g  a l o n e  and n o t  by d r a w in g  
r i c h n e s s  f ro m  c o n t a c t  f rom  w i t h o u t .  His  i n n e r  l i f e  l a c k e d  
b a l a n c e  and  h a rm o n y .  F o r  t h e  a r t i s t  t o  do t h i s  was im m o r a l ,  
f o r  i f  an  u n a r t i s t i c  man d i d  t h i s ,  he d e s t r o y e d  o n l y  h i m s e l f ,  
b u t  i f  he w ere  an  a r t i s t  t h e n  he d e s t r o y e d  th e  p r o m i s e  o f  t h e  
d i v i n e  i n  h im .  G r i l l p a r z e r  d o e s  n o t  m e n t i o n  W erner  i n  t h i s  
d i a r y  e n t r y  b u t  t h e  s i m i l a r i t y  i n  t h o u g h t  and d i c t i o n  i s  t o o  
c l o s e y  f o r  t h e  e n t r y  and  th e  poem n o t  t o  be th e  r e s u l t  o f  t h e  
1)  See  a b o v e ,  p . ^ g  .
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same i m p u l s e :
"Wer a b e r  e i n m a l  d i e  S i i s s i g k e i t  d e s  Umgangs m i t  s i c h  s e l b s t  
g e n o s s e n  h a t ,  k e h r t  n i c h t  me hr  z u r l i c k .  Wie d e r  S e l b s t  s i c h  
B e f l e c k e n d e  z u l e t z t  d i e  W eibe r  f l i e h t ,  f l i e h t  d e r  S e l b s t -  
b e s c h a u e n d e  d i e  W e l t  . . . .  Auch S e lb s tv e r d a m m u n g  i s t  n o c h  
immer s U s s , d e n n  w i r d  d a d u r c h  d e r  Mensch a l s  V erdam m ter  
e r n i e d r i g t ,  s o  i s t  j a  doch  d e r  hoch  s t e h e n d e  Verdammende 
w i e d e r  e r  s e l b s t . "  D
I f  a  p o e t  l i v e d  e n t i r e l y  w i t h  h i s  i n n e r  l i f e ,  he becajne 
u n f r u i t f u l .  So t h a t  he m ig h t  a v o i d  t h i s ,  however  d i f f i c u l t  and 
d a n g e r o u s  i t  m ig h t  b e ,  he had t o  m a i n t a i n  c o n t a c t  w i t h  th e  
w o r l d  o u t s i d e  h i m s e l f .  F o r ,
"Man s a g t , d a s s  wer s i c h  s e l b s t  g e s c h a u t  im L e b e n ,
D ie  e i g e n e  G e s t a l t ,  a n s i c h t i g ,  a u s s e r  s i c h ,
D ass  d e r  n i c h t  l e b e n  künne  f U r d e r  m e h r ,
Und mUsse s t e r b e n  i n  d e r  n â c h s t e n  F r i s t .
0 u n g l U c k s e l * g e  F r u c h t  d e r  S e l b s t b e s c h a u u n g !
Du h a s t  d i c h  a u c h  g e s c h a u t  und b i s t  g e s t o r b e n . "  ( 1 1 . 9 - 1 4 )
W erner  was s p i r i t u a l l y  d e a d  b e f o r e  he was p h y s i c a l l y  d e a d .
B e t r a c h t u n g  b e l o n g e d  t o  t h e  s p i r i t  w o r l d  and  a l t h o u g h  o f  g r e a t
v a l u e ,  i t  c o u l d  o n l y  be of  v a l u e  t o  man i f  i t  w e re  t r a n s l a t e d
i n t o  a c t i o n :
"D ie  e w ig e n  G e i s t e r  ^ch,aueii  und s i n d  he_ilJ.g_,
Der  M en sch  s o i l  a b e r  Jiajnde_ln und s e i  g u i .
N i c h t  a u f  s i c h  s e l b s t ,  d i e  e i g n e  Form und Unform,
S o i l  e r  d i e  Augen h e f t e n ,  wenden s e i n e  G l u t ,
D ie  A u s s e n w e l t  w ard  ihm a l s  l i c h t e  B r a u t ,
Die mag e r  s i c h  e r f a s s e n  und umarmen,
Und K i n d e r  z e u g e n ,  d a s s  d i e  W e l t  b e s t e h e ! "  ( 1 1 . 1 8 - 2 4 )
However G r i l l p a r z e r * s  own f e a r  o f  d o i n g  j u s t  t h i s ,  o f
c o m m i t t i n g  h i m s e l f  to  l i f e  and  t h u s  o f  e x p o s i n g  h i m s e l f  t o  p a i n
and c r i t i c i s m  f ro m  t h e  common h e r d  i s  s e e n  i n  h i s  h i g h l y  am biguous
1) S . W . , A b t . I I . V o l . 8 , p . 1 0 7 .  T b . N o . l 2 8 l .
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p oe m- a n d  b i t t e r l y  s c o r n f u l  poem P a g a n i n i ^
"Du w B r s t  e i n  M ürder  n i c h t ?  S e l b s t r a b r d e r  du!
Was B f f n e s t  du d e s  B usens  s i c h r e s  H a u s ,
Uns s t b s s t  s i e  a u s ,  d i e  u n v e r h ü l l t e  S e e l e
Und s t e l l s t  s i e  h i n ,  d en  G a f f e r n  e i n e  L u s t ? "  ( 1 1 . 1 - 4 )
The d i f f i c u l t y  and  t e n s i o n  w hich  G r i l l p a r z e r  e x p e r i e n c e d  a r e  
p a r a l l e l e d  by t h e  a m b i v a l e n t  t o n e  of  t h e  poem, t h e  t e n s i o n  
b e tw e e n  t h e  p o e t ' s  a t t i t u d e  a s  e v i n c e d  i n  th e  poem and t h e  
k n o w le d g e  t h a t  t h e  v i o l i n i s t ' s  s u r r e n d e r ,  e v e n  i f  s e l f - d e s t r u c t ­
i v e ,  i s  p o s i t i v e .
The i m p u l s e  t o  o b j e c t i f y  t h e  p r o b l e m  o f  a t t a i n i n g  o r d e r  
and b a l a n c e  i n  h i s  i n n e r  l i f e  can  be s e e n  i n  G r i l l p a r z e r ' s  
i n v e n t i o n  o f  t h e  c h a r a c t e r  o f  F i x l m U l l n e r .  Here he c h o s e  t h e  
method o f  s e l f - c o n d e m n a t i o n /  w h ic h  e v e n  i f  n e g a t i v e  a t  l e a s t  
f r e e d  him f r o m  t h e  m o s t  d a n g e r o u s  a s p e c t s  o f  th e  p r o b le m  o f  
how t o  t e m p e r  h i s  own o v e r - a c t i v e  s e n s i b i l i t y  and  i m a g i n a t i o n  
w i t h o u t  c o n d e m n in g  h i m s e l f  t o  c o l d n e s s  and  o v e r - r a t i o n a l i t y .
I n  h i s  p o r t r a y a l  o f  F i x l m U l l n e r  G r i l l p a r z e r  comes t o  t e r m s  w i t h  ( li r  
\ a / I m  (U / v e s u i H  i l l  cxM oaaA coW X
/ÿire a l t e r n a t i o n  o f  f e v e r o u s / ^ s t a t e s .  -a%4-(lack o f  c o - o r d i n a t i o n  
Of F i x l m U l l n e r  he s a y s  :
"D er  S c h l U s s e l  s e i n e s  Wesens w a r :  P a s s i v i t U t  n a c h  A u ssen  j a  
n a c h  I n n e n ,  d u r c h  F i e b e r a n f â l l e  d e r  B e g e i s t e r u n g  u n t e r b r o c h e n  
Gab e r  s e i n e r  A n lage  n a c h ,  so  b l i e b  e r  u n t h U t i g ,  s u c h t e  e r  
s i e  zu b e z w in g e n  s o  w ard  e r  k a l t ,  t r o c k e n ,  u n w a h r ,  h a r t ,  
g e r a e i n . "  2)
Y et  e v e n  h e r e  i t  i s  t h e  p r o b le m  o f  o r d e r  w h ich  d o m i n a t e s  
G r i l l p a r z e r  ' s  t h o u g h t s .  —he—a t t e m pts—'^ d ie s e s U n s t d t t e-y
1)  S .W . , A b t . I . V o l . l l ,  p . 85*
2)  S J W . , A b t . I I .  VoL8, p . 3 1 2 .  T b . N o . 1 6 5 4 .
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F l i o o o o n d e  a o i n o r  N a t u r  d u r c h  O rdauag  luid F o l g e gu bekâiu j j fe i i ."^ -^
I t  i s  c l e a r  f rom  t h e  l e v e l  o f  a c h i e v e m e n t  r e a c h e d  i n  t h e  
l y r i c  p o em s ,  a l t h o u g h  t h e s e  a r e  o n ly  few i n  n u m b e r ,  t h a t  
G r i l l p a r z e r  h i m s e l f  was i n  f a c t  v e ry  s u c c e s s f u l  i n  d e a l i n g  w i t h  
t h e  p r o b l e m  o f  o r d e r  and  b a l a n c e  i n  h i s  own c r e a t i v e  l i f e .  I t  
i s  d o u b t f u l  w h e t h e r  t h i s  w ou ld  have  been  t r u e  t o  q u i t e  t h e  same 
e x t e n t ^  i f  he had n o t  b e e n  a b l e  t o  d e a l  w i t h  h i s  f e a r s  on 
a n o t h e r  l e v e l ,  when th e  c h a n n e l  o f  p o e t i c  e x p r e s s i o n  was c l o s e d  
t o  h im .  As has  a l r e a d y  been  i n d i c a t e d ,  s e v e r a l  o f  h i s  f i n e s t  
poems have  t h e i r  r o o t s  i n  d i a r y  e n t r i e s ,  b u t  o f  c o u r s e  t h e r e  a r e  
m any^w hich  w ere  n o t  made f r u i t f u l  i n  t h i s  way.
14 I b i d . f p . 3 1 1 '  T b . N o . 16-52-.
88
GRILLPARZER *S CONCEPTION OF ORDNUNG, AS REVEALED IN;
(c )  HIS POLITICAL THINKIIMG
G r i l l p a r z e r * s  c o n c e r n  f o r  Ordnung a l s o  u n d e r l i e s  h i s  
p o l i t i c a l  t h i n k i n g .  He t r i e d  t o  d i s c o v e r  why man s o  o f t e n  
went  wrong i n  p r a c t i c a l  a f f a i r s ,  and  why s o  many o f  t h e  
i n s t i t u t i o n s  he e v o l v e d ,  w e re  f a u l t y .  When he e x a m in e d  t h e  
s t a t e  and m a n ' s  means o f  c o p i n g  w i t h  h i s  own p r o g r e s s ,  
G r i l l p a r z e r  saw t h a t  h i s  f a i l u r e s  r e s u l t e d  f ro m  a n  i n a b i l i t y  
t o  k e e p  a  f i x e d  p o i n t  i n  h i s  mind t o  w h i c h  he c o u l d  r e f e r ,  a  
f a i l u r e  t o  a t t a i n  o r d e r  i n  h i s  own f a c u l t i e s .  G r i l l p a r z e r  
p o s s e s s e d  a  c o n s i d e r a b l e  u n d e r s t a n d i n g  o f  w e s t e r n  c i v i l i s a t i o n  
and i t s  d e v e l o p m e n t ,  p a r t i c u l a r l y  i n  r e l a t i o n  t o  o t h e r  w o r ld  
c u l t u r e s .  H is  d i a r i e s  show t h e  g r e a t  b r e a d t h  o f  h i s  p h i l o s o p h ­
i c a l  and  h i s t o r i c a l  r e a d i n g ;  w h i l s t  on h i s  j o u r n e y s  he s t u d i e d  
w i t h  i n t e r e s t /  t h e  c u s t o m s ,  i n s t i t u t i o n s  and p o l i t i c a l  h a b i t s  
o f  t h e  c o u n t r i e s  he v i s i t e d .  I t  seem s  t o  have b e e n  h i s  p o l i c y  
t o  v i s i t  a t  l e a s t  t h e  p a r l i a m e n t  and t h e a t r e s  o f  e a c h  c o u n t r y .  
T h r o u g h o u t  h i s  l o n g  l i f e  he was a l w a y s  i n  t o u c h  w i t h  h a p p e n i n g s  
i n  t h e  p o l i t i c a l  w o r l d  and  f e l t  h i m s e l f  t o  be p e r s o n a l l y  
i n v o l v e d  i n  t h e  g r e a t  i s s u e s  w h ic h  f a c e d  h i s  a g e .  On s e v e r a l  
o c c a s i o n s  he w a s ,  s o m e t i m e s  u n f o r t u n a t e l y ,  b r o u g h t  f a c e  t o  f a c e  
w i t h * p o l i t i c a l  r e a l i t y .  He e x p e r i e n c e d  s e v e r a l  u n p l e a s a n t  
e n c o u n t e r s  w i t h  t h e  e s t a b l i s h m e n t  f ro m  t h e  v e r y  b e g i n n i n g  o f
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h i s  c a r e e r .   ^ U n l i k e  G o e th e  who s t o o d  a l o o f  f ro m  any  n a t i o n a l  
u p h e a v a l ,  G r i l l p a r z e r  t o o k  p a r t  i n  t h e  c a m p a ig n  when V i e n n a  was 
b e s i e g e d  by N a p o le o n  i n  l 8 0 9 ,  and t h e  r ô l e  he p l a y e d  i n  t h e  
t r o u b l e s  o f  t h e  y e a r s  l 8 4 8  and  1849 was n o t  i n s i g n i f i c a n t .  H is  
b e i n g  named a s  a  member o f  t h e  " H e r r e n h a u s "  was o n l y  t h e  p u b l i c  
r e c o g n i t i o n  o f  h i s  l i f e - l o n g  i n v o l v e m e n t  w i t h  t h e  e v e r y d a y  
h a p p e n i n g s  o f  t h e  s t a t e .  I t  i s  v e r y  c l e a r  f ro m  t h e  d i a r i e s  
t h a t  G r i l l p a r z e r * s  l i f e  and v iew s  w ere  d e e p l y  a f f e c t e d  by e v e n t s  
and t h a t  t h e y  d i d  much t o  mould h i s  l i f e .
G r i l l p a r z e r  w a s , a n d  f e l t  h i m s e l f  t o  b e ,  a  c i t i z e n  of  a  v e r y  
g r e a t  c i t y  w h ic h  was t h e  c e n t r e  o f  what  had  been  a  m i g h t y  E m p i r e .  
I n  t h e  s p h e r e  o f  th e  s t a t e ,  G r i l l p a r z e r  c o n c e i v e d  o f  o r d e r  i n  
t e r m s  o f  a  f i x e d  c e n t r e ,  r e p r e s e n t e d  by t h e  k i n g  who e x e r c i s e d  
r e s t r a i n t  o v e r  h i s  p e o p l e  and w a tc h e d  o v e r  them ,  l i k e  a  f a t h e r  
o v e r  a  c h i l d .  He was a  f i r m  and v i s i b l e  c e n t r e ,  a r o u n d  w h ic h  
t h e  l i f e  o f  t h e  p e o p l e  r e v o l v e d ,  and  he r e p r e s e n t e d  t h e  d e i t y  on 
e a r t h .  I d e a l l y ,  t h e  s h o u l d  m i r r o r  t h e  d i v i n e  p a t t e r n  o f
1 )  The poem Campo V a c c i n o  c a u s e d  a  c o n s i d e r a b l e  d i s t u r b a n c e  
and i n n o c e n t l y  gav e  much o f f e n c e .  His  d ram a  E i n  t r e \ &  
D i e n e r  s e i n e s  H e r r n  e v en  d rew t h e  a t t e n t i o n  o f  t h e  r e i g n i n g
m o n a r c h ,  who s o u g h t  t o  have i t  s u p p r e s s e d .  H owever ,  i n  b o t h  
t h e s e  a f f a i r s  and i n  h i s  v e r y  many s a t i r i c a l  poems on 
c o n t e m p o r a r y  e v e n t s  -  t h o s e  c o n c e r n i n g  F U r s t  M e t t e r n i c h  i n  
i n  p a r t i c u l a r ,  d e s e r v e  t o  be much b e t t e r  known -  he a lw a y s  
showed a  s t u r d y  i n d e p e n d e n c e  and i n d i v i d u a l i t y  o f  a p p r o a c h .
2)  G r i l l p a r z e r  d i d  n o t  v iew  t h e  E m p i re  w i t h  s t a r r y  e y e s ,  a s  i s  
c l e a r  f r o m  h i s  r e m a r k s  a b o u t  H u n g a r y ,  w h ich  he v i s i t e d  on h i s  
j o u r n e y  to  T u r k e y :
" D i e s e s  R e i c h  i s t  v e r l o r e n .  Der  U n t e r g a n g  s t e h t  n i c h t  b e v o r ,  
e r  i s t  s c h o n  d a .  I c h  w o l l t e  u n s e r e  8 t a a t s m â n n e r  r e i s t e n  n u r  b i s  
h i e r h e r  um d i e  N i c h t i g k e i t  i h r e r  H ofnungen  d e r  W i è d e r h e r -  
s t e l l u n g  e i n z u s e h e n .  . . .  Es i s t  a u s ,  d a  h i l f t  k e i n  G o t t . "  
A b t . I I . V o l . i l ,  p . 3 2 .  T b . N o . 3 6 5 1 . ( 1 8 4 3 )
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t h e  u n i v e r s e . T h i s  c o n c e p t  o f  o r d e r  may w e l l  have  b e e n  
i n f l u e n c e d  by t h e  exam ple  of  t h e  e n l i g h t e n e d  d e s p o t i s m  o f  a  
J o s e f  I .  G r i l l p a r z e r ' s v iew o f  p o l i t i c a l  l i f e  was e s s e n t i a l l y  
c o s m o p o l i t a n .  T h i s  i s  p r o b a b l y  t h e  r e s u l t  o f  t h e  g e o g r a p h i c a l  
and  h i s t o r i c a l  f a c t  t h a t  V i e n n a ,  a s  w e l l  a s  b e i n g  a  s t r o n g h o l d  
o f  W e s t e r n  c i v i l i s a t i o n ,  a l s o  l o o k e d  t o w a r d s  t h e  E a s t .  The 
E m p i re  e m b r a c e d  e n t i r e l y  d i f f e r e n t  c i v i l i s a t i o n s  and  p e o p l e s .  
G r i l l p a r z e r  t h u s  had  a  wide c u l t u r a l  c o n t e x t  a g a i n s t  w h ic h  t o  
view h i s t o r y  and  e v e n t s .  N a t i o n a l i s t i c  f e e l i n g  was h a t e f u l  t o  
him.  O rdnung  was an  a l t o g e t h e r  w i d e r  c o n c e p t  w h ic h  s u p e r s e d e d  
t h e  i n d i v i d u a l  a s p i r a t i o n s  o f  any  one r a c e .  I n  o p p o s i n g  
n a t i o n a l i s m  G r i l l p a r z e r  knew h i m s e l f  t o  be a g a i n s t  t h e  g e n e r a l  
d i r e c t i o n  o f  t h o u g h t  i n  h i s  own d a y ,  b u t  i n  t h e  t r u e  c l a s s i c a l  
s p i r i t  he p r e f e r r e d  t o  e m p h a s i s e  t h a t  w h ic h  was p o s i t i v e  and  
h o p e f u l .  He p o i n t e d  o u t  t h a t  i t  was t h e  good q u a l i t i e s  w h ic h  
u n i t e d  p e o p l e s  and  t h e  o v e r - e x a g g e r a t e d  n a t i o n a l  c h a r a c t e r i s ­
t i c s  w h ic h  w id e n e d  t h e  s p l i t  b e tw een  th em .  He a s s e r t e d :
"Wenn man i n  n e u e s t e r  Z e i t  g a r  so  v i e l  Wesens von d e r  
Bew ahrung  d e r  N a z i o n a l i t â t e n  m a c h t ,  so  s o l ^ e  man b e d e n k e n ,  
d a s s  was d i e  N a z i o n e n  von e i n a n d e r  u n t e r s c h e i d e t  mehr 
i h r e  F e h l e r  a l s  i h r e  VorzUge s i n d ,  und wenn V orzU ge ,  
g e r a d e  i h r  H e r v o r t r e t e n  e i n e  U b e r t r e i b u n g  o d e r  n i c h t  
g e s u n d e  M ischung  b e u r k u n d e t . "  2)
G r i l l p a r z e r ' s p o l i t i c a l  t h i n k i n g  was f u n d a m e n t a l l y  
r a t i o n a l  a n d  l e v e l - h e a d e d ,  e v e n  s c e p t i c a l .  His  p i c t u r e  o f  t h e  
f u n c t i o n  o f  t h e  c i v i l  s t a t e  and  t h e  n a t u r e  o f  d e m o c ra c y  wafie
1) Cp.  E i n  B r u d e r z w i s t  i P  H a b s b u r g , 8 .W . , A b t . 1 . V o l . 6 ,  p . 2 4 2 .
1 1 . 1 1 6 9 - 7 1 .
2)  S . W . ,A b t . I I . V o l . 1 0 ,  p . 2 3 0 . T b . N o . 3 3 3 8 . ( I 8 3 8 )
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b r u t a l l y  r e a l i s t i c  a s  he saw them i n  t h e  c o n t e m p o r a r y  w o i l d .
H is  d i s c u s s i o n  o f  t h i s  q u e s t i o n  r e v e a l e d ^ p a r a d o x i c a l  f a c e t  o f  
h i s  n a t u r e .  No man c o u l d  have  been  more i n s p i r e d  by i d e a l s  t h a n  
was G r i l l p a r z e r .  I n  h i s  p e r s o n a l  l i f e  and  h i s  t h i n k i n g ,  he 
a lw a y s  s t r o v e  t o w a r d s  t h e  h i g h e s t .  He a p p r e c i a t e d  t h e  i d e a l  
and  h o n o u r e d  i t ,  and l a m e n t e d  i t s  a b s e n c e  i n  p e o p l e ' s  l i v e s .  
However he d i d  n o t  a l l o w  h i s  i n t e n s e  d e s i r e  to  s e e  i d e a l s  
r e a l i s e d ,  t o  b l u n t  h i s  c r i t i c a l  f a c u l t i e s  when he came t o  
exam ine  t h e  i n s t i t u t i o n s  w h ich  p r e v a i l e d  a t  t h e  moment.  Many 
o f  t h e  e n t r i e s  w h ic h  d e a l  w i t h  t h e s e  m a t t e r s  a r e  m arked  by a 
c y n i c i s m ,  s o m e t im e s  e v e n  s a r c a s m ,  w h ic h  b e t r a y s  h i s  f e e l i n g s  more 
t h a n  an  o u t r i g h t  c o n d e m n a t i o n  o f  t h e  p o l i t i c a l  s y s t e m  w ou ld  have  
d o n e .  G r i l l p a r z e r  saw o n l y  t o o  c l e a r l y ,  j u s t  how f a r  man was 
f rom  b e i n g  f i t t e d  to  a t t a i n  t h e  i d e a l  a n d  p e r c e i v e  t h e  e x i s t e n c e  
of O r d n u n g .
G r i l l p a r z e r  was o b s e s s e d  by th e  p r o b le m  o f  t h e  p e r s o n  
g i f t e d  w i t h  i n s i g h t ,  w h o , by v i r t u e  o f  h i s  p o s i t i o n  was f a c e d  
w i t h  t h e  p r o b l e m  of  g i v i n g  s h a p e  to  t h e  i d e a l  i n  p r a c t i c a l  t e r m s .  
He saw t h a t  t h e  p u r i t y  and  w h o l e n e s s  o f  s u c h  a p e r s o n ' s  i n t e n t i o n  
was d e s t r o y e d  a s  s o o n  a s  he e n t e r e d  t h e  s p h e r e  o f  a c t i v i t y  and 
movement .  T hose  i n  c o n t a c t  w i t h  O rdnung fo u n d  t h e i r  e f f o r t s  
f l a u n t e d  i n  r e a l i t y . O n  t h e  p o l i t i c a l  and m e t a p h y s i c a l  p l a n e s  
G r i l l p a r z e r  c o n s i d e r e d  t h e  p r o b le m  i n  r e l a t i o n  t o  t h e  f i g u r e s  o f  
th e  k i n g  and  p r i e s t .  I n  t h e  p o r t r a y a l  o f  R u d o l f  I I  t h e s e  two
1) Gp. E i n  B r u d e r z w i s t  i n  H a b s b u r g , 8 .W. , A b t . 1 . V o l . 6 ,  p . 3 0 3 .  
I I . 2 2 9 O - 3 . See  be low ,  p . ^ ^ .
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f i g u r e s  c o a l e s c e .
He n o t e d  t h a t  Ordnung was a b s e n t  f ro m  t h e  m a j o r i t y  o f  
human i n s t i t u t i o n s ^  b e c a u s e  m an’s c o n d i t i o n  was i m p e r f e c t .  
However t h e  t a s k  o f  t h e  r u l e r  was t o  im p le m e n t  O r d n u n g . He 
t h e r e f o r e  had  t o  c o n s i d e r  t h e  p r o b le m :
"D ie  s c h w e r s t e  Aufgabe  f t l r  j e d e n  S t a a t =  und W e l t = V e r b e s s e r e r  
i s t  o f f e n b a r ,  zu  w i s s e n ,  wie v i e l  Dummheit und S c h l e c h t -  
i g k e i t  i n  j e d e r  m e n s c h l i c h e n  A n s t a l t  n o th w e n d ig  g e l a s s e n  
w e rd e n  m u ss .  Denn d a s  r e i n  V e r s t & n d i g e  und G u te  k a n n  a l s  
K o l l e k t i v u m  s c h o n  darum  p r a k t i s c h  n i c h t  b e s t e h e n ,  w e i l  
so  v i e l e  U n v e r s t â n d i g e  und S c h l e c h t e  o d e r  d o c h  Gemeine 
d a r a n  f ô r d e r n d  T h e i l  nehmen s o l l e n . "  1)
The ^îfeSftg^^r h ea d  of  s t a t e  s h o u l d  i d e a l l y  be i n  s u c h  a
s i t u a t i o n  t h a t  h i s  v i s i o n  c o u l d  c o n t a i n  and make a l l o w a n c e  f o r
a  c e r t a i n  am oun t  o f  e v i l ,  s o  a s  to  p r e v e n t  t h e  d i s r u p t i v e
2 )f o r c e s  a d v e r s e l y  a f f e c t i n g  h i s  v i s i o n  o f  o r d e r .  The e x p e r i e n c e
o f  " d a s  G em ein e"  i n  h i s  own n a t u r e  and  i n  t h e  w o r l d  a r o u n d
4)
him,  c a u s e d  G r i l l p a r z e r  much c o n f l i c t  and  s u f f e r i n g .
I n  c o n t r a s t  t o  t h e  i d e a l  s t a t e y  w h ic h  m i r r o r e d  d i v i n e  o r d e r  
on e a r t h ,  G r i l l p a r z e r  saw t h a t  th e  c o n t e m p o r a r y  s t a t e  was a n  
i n s t i t u t i o n ,  d e v i s e d  by humans,  w h ic h  w o rk ed  on t h e  p r i n c i p l e  
t h a t  t h e  s t r o n g e s t  would  p r e v a i l ,  f o r
" Im  S t a a t  g e h t  e s  wie i n  d e r  W e l t :  Wer n i c h t  schwimmen 
k a n n  d e r  e r s a u f t . "  5)
1) S.W.,Abt.II.Vol.9. p.171. Tb.No.2170. (1834)
2)  Cp. E i n  B r u d e r z w i s t  i o  H a b s b u r g , S .W . , A b t . I . V o l . 6 , p . 3 0 4 .
1 1 . 2 3 3 8 - 4 0 .  See  be l o w , p .3 4 7 .
3) Gp. t h e  c y c l e  T r i s  t i a  e x  P o n t o . See  b t è v i e , p .  "y/.
4)  T h i s  p r o b l e m  o c c u p i e s  s e v e r a l  o f  t h e  m o s t  i m p o r t a n t  
c h a r a c t e r s  i n  h i s  p l a y s ,  p a r t i c u l a r l y  R u d o l f  I I  and L i b u s s a .
5 ) S . W . , A b t . I I . V o l . 1 1 ,  p . 7 0 . T b . N o . 3 7 1 4 .  ( 1 8 4 3 / 4 )
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The s t a t e  was c h a r a c t e r i s e d  by c e r t a i n  n e g a t i v e  q u a l i t i e s ,  
f o r  by i t s  n a t u r e  i t  s o u g h t  t o  p r e v e n t  r a t h e r  t h a n  t o  u n d e r t a k e  
p o s i t i v e  a i m s .  I t s  m e a s u r e s  were  p u n i t i v e  n o t  c o n s t r u c t i v e . ^ ^  
G r i l l p a r z e r  saw t h a t  t h e  m o t iv e  w h ich  i n s p i r e d  t h e  s t a t e  i n  a l l  
i t s  f u n c t i o n s  an d  d e c i s i o n s  was Das R e c h t , i . e .  t h a t  u rg e  w h ic h  
was p r e s e n t  i n  man t o  p r e s e r v e  h i m s e l f  and by a s s e r t i n g  h i s  
r i g h t ,  t o  w ard  o f f  any t h r e a t  f rom  t h e  o u t s i d e .  A p e r s o n  who 
was n o t  i n  c o n t a c t  w i t h  Ordnung had no means o f  r e n d e r i n g  t h e  
t e r r o r s  o f  e x i s t e n c e  h a r m l e s s ,  and  t h e r e f o r e  he f e l l  b a c k  on 
th e  d e f e n c e  o f  s e l f - a s s e r t i o n .  The t r u e  n a t u r e  o f  R e c h t  was 
s e e n  i n  t h a t  i t  was a  f o r c e  h o s t i l e  t o  t h e  c o n c e p t  o f  O r d n u n g , 
w h ich  e m b r a c e d  t h e  whole  o f  s o c i e t y .  R e c h t  was m a n ' s  means o f  
a s s e r t i n g  h i s  i n d i v i d u a l i t y  and  s e t t i n g  h i m s e l f  a p a r t  f rom  
Ordnung, an d  s o  i t  was d i a m e t r i c a l l y  o p p o s e d  to  t h e  i d e a  o f  
b r o t h e r h o o d .  Man s o m e t i m e s  d e v e l o p e d  a  j u s t i f i c a t i o n  f o r  t h e  
a s s e r t i o n  o f  h i s  r i g h t ,  b a s i n g  i t  on t h e  s o - c a l l e d  law o f  
n a t u r a l  r i g h t .  But  G r i l l p a r z e r  e x p o s e d  t h i s  a s  an  e x c u s e :
" R e c h t  i s t  n i c h t s  a n d e r s , a l s  d a s s  i c h  i n  i r g e n d  e i n e r  
K r a f t a u s s e r u n g  von Andern  n i c h t  g e h i n d e r t  w e rd e n  d a r f .
1) "D er  S t a a t  i s t  e i n e  A n s t a l t  zum S c h ü t z  n i c h t  z u r  V e r s o r g u n g .  
H e l f e n  s o l l e n  d i e  E i n z e l n e n .  Was d e r  S t a a t  d e n  V e r h u n g e r n d e n  
g i b t ,  muss  e r  den  H u n g e rn d en  nehmen.  . . .  Der S t a a t  k a n n  
n i c h t s  g e b e n  a l s  R e c h t ,  den n  s e i n  e i n z i g e s  M i t t e l  i s t  d e r  
Zwang. Das G e s e t z  s t r a f t  d i e  V e r b r e c h e n ,  d i e  N a tu r  d i e  
U n g e s c h i c k l i c h k e i t . "  I b i d .
"Dass  d e r  S t a a t  e i n e  Rec_hjtsan^tal_t i s t  und d i e  l i b r i g e n  Zwecke 
d e r  G e s e l l s c h a f t  n u r  n e b e n b e i  g e h e n .  . . .  Bew eis  Als  S t a a t  
g i b t  e r  G e s e t z e  und ^ r^w ^ngj t  i h r e  B e f o l g u n g ,  a l s  G e s e l l s c h a f t  
U b e r l â s s t  e r  dem e i g n e n  E r m e s s e n  d i e  Ben i i tzung  s e i n e r  
V o r s o r g e . "  I b i d . ,  p . 93* T b . N o . 3 7 8 0 .  (1 8 4 4 )
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Wie s o l i  nun z u r  N a t u r  d e s  Menschen g e h ô r e n  was n i c h t  
i n  ihm  s o n d e r n  i n  Andern l i e g t . "  D
Das R e c h t  was o p p o se d  t o  t h e  m o ra l  l a w ,  i n  t h a t  i t  r a i s e d  t h e
p r i n c i p l e  o f  e g o t i s m  o v e r  t h a t  o f  l o v e .
" i n d e s s  w i r  d och  a l l e  U b e r e i n s t i m m e n , d a s s  G o t t e s  W i l l e  
g e r a d e  d a s  G e g e n t h e i l  s e y .  Das R e c h t  i s t  e i n e  A u s g e b u r t  
d e s  B e d U r f n i s s e s  und  d e r  V e r s c h l e c h t e r u n g , d a h e r  m e n s c h l i c h e n  
U r s p r u n g e s ,  G o t t e s  Wort  s a g t ;  l i e b e  d e i n e n  F e i n d ,  d a s  R e c h t  
s a g t :  s c h l a g  i h n  t o d ,  wenn e r  d i c h  b e s c h H d i g t . "  2)
G r i l l p a r z e r  f e l t  t h a t  r e l i g i o n  was i d e a l l y  a  r e p o s i t o r y
o f  O rdnung  and t h a t  i t  s h o u l d  t h e r e f o r e  be p r e s e r v e d  a s  a  f o r c e
w h ich  was f r e e  f rom  human l i m i t a t i o n s .  I t  t h u s  f o l l o w e d  t h a t
a s  l o n g  a s  R e c h t  was t h e  p r e d o m i n a n t  f o r c e ,  r e l i g i o n  c o u l d  have
no p a r t  i n  t h e  s t a t e .  I f  t h e  s t a t e  m i r r o r e d  d i v i n e  o r d e r ,  t h e n
i t  w o u ld  i n d e e d  be  a  C h r i s t i a n  s t a t e ,  b u t  t o  s p e a k  o f  a  C h r i s t i a n
s t a t e  was e n t i r e l y  f a l s e . T h e  s t a t e  s h o u l d  n o t  p r e t e n d  t o  be
a c t i v a t e d  by t h o s e  i d e a l s  w h ich  t h e  i n d i v i d u a l  may s o m e t i m e s ,
b u t  o n l y  w i t h  g r e a t  d i f f i c u l t y ,  a t t a i n .  M o r a l i t y  i n  a c t i o n  was
o n l y  p o s s i b l e  f o r  t h e  i n d i v i d u a l ,  f o r  however much t h e  s t a t e
d e s i r e s )  i t ,  e v e n t s  would  a lw a y s  f o r c e  t h e  s t a t e  t o  ab a n d o n
m o r a l i t y  t o  e x p e d i e n c y .  I n  t h i s  d i s c u s s i o n  o f  t h e  s t a t e
l Y  I b i d . T p . 1 2 0 .  T b . N o . 3 8 5 0 . (1846)
2) S . W . , A b t . I I . V o l . 1 0 , p . 2 9 2 . T b . N o . 3 3 0 0 . ( 1839)
3) "Wenn man e u c h  e i n e n  B a c k e n s t r e i c h  g i b t ,  h a l t e t  i h r  d i e  
a n d r e  Wange h i n ?  L i e b t  i h r  e u r e  F e i n d e , o d e r  s c h l a g t  i h r
s i e  n i c h t  v i e l m e h r  t o d ?  S e t z t  i h r  e u e r n  V o r t h e i l  dem e u r e r
N â c h s t e n  ( d e r  b e n a c h b a r t e n  V B lk e r )  n a c h ?  . . .  W e n / ^ '  i h r  nun 
a l s  S t a a t  g e r a d e  d a s  G e g e n t h e i l  von dem t h u t  was d a s  
C h r i s t e n t h u m l e h ^ r t ,  wie k ô n n t  i h r  e i n  c h r i s t l i c h e r  S t a a t  
s e y n ?  D ie  E i n z e l n e n  mBgen, kOnnen und  s o l l e n  C h r i s t e n  s e y n ,  
d e r  S t a a t  i s t  k e i n e  c h r i s t l i c h e ,  s o n d e r n  e i n e  w e l t l i c h e ,  a u f  
das  s t a r r e  R e c h t  und den  N u tz en  g e r i c h t e t e  A n s t a l t .  E r  i s t  
n u r  i n  s o f e r n  c h r i s t l i c h  a l s  d i e s e s  m i t  dem M e n s c h l i c h e n  
z u s a m m e n t r i f f t . "  S ^ .  , A b t .  I I .  V o l .  1 1 ,  p. '(8 9 . Tb .No .4013* (1 8 4 9 )  .
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G r i l l p a r z e r  was o f  c o u r s e  o n l y  c o n c e r n e d  w i t h  t h e  t e m p o r a l  
s t a t e  a s  i t  e x i s t e d  a t  t h a t  t im e  and t h i s  m us t  be k e p t  
s e p a r a t e  f ro m  a n y  m e t a p h y s i c a l  d i s c u s s i o n  of  t h e  s t a t e .
G r i l l p a r z e r  was d e e p l y  c o n c e r n e d  a b o u t  t h e  c o n d i t i o n  of
h u m a n i t y  and  th e  f u t u r e  i t  was m ak ing  f o r  i t s e l f .  Many o f
t h e  d i a r y  e n t r i e s  a r e  h i g h l y  p e s s i m i s t i c  b u t  many o f  them  a r e  
o p h  rvi ‘»5fc«*c
e q u a l l y  p o s i t i v e  and b e a r  w i t n e s s  t o  t h e  h u m a n i s t  b e l i e f  t h a t
man h o l d s  h i s  f a t e  i n  h i s  own h a n d s .  B ec au se  o f  t h e  d a t e  o f
h i s  b i r t h ,  t h e  F r e n c h  R e v o l u t i o n  was an  e v e n t  i n  t h e  p a s t
f o r  G r i l l p a r z e r ,  how ever  t h e  s u b s e q u e n t  c o u r s e  o f  e v e n t s  and
t h e  u p h e a v a l s  w h ich  s h o o k  E u ro p e  were  s u f f i c i e n t  t o  p r o v i d e
him w i t h  a  c l e a r  view o f  t h e  i s s u e s .  R e f l e c t i n g  i n  I 8 5 0  on
t h e  e v e n t s  o f  t h e  p a s t  two y e a r s ,  he w r o t e ;
"Das T r a u r i g s t e  i n  den  E r e i g n i s s e n  d e r  l e t z t e n  Z e i t  b e s t e h t  
n i c h t  i n  dem UnglUck d a s  s i e  l iber  d i e  G e g e n w a r t  g e b r a c h t  
h a b e n ,  s o n d e r n  d a r i n ,  d a s s  d e r  G la u b e  an d i e  P e r f e k t i b i l i t M t  
d e r  M er^ ch h e i t ,  an  d i e  sogenann tepT  E r z i e h u n g  d e s  M enschen -  
g e s c h l e c h t e s  d a r i n  h B c h s t  wankend gew orden  i s t .  I n  dem 
A u g e n b l i c k e  a l s  man d i e  W el t  a u f  e i n e r  w e i s s  G o t t  wie hohen 
S t u f e  d e r  B i l d u n g  g l a u b t e ,  kommt d e r  Tag d e r  P r l l f u n g  und 
s i e  s t e h t  s c h l e c h t e r  und a l b e r n e r  d a  a l s  j e m a l s . J a  s i e  
z e i g t  g e r a d e z u  d i e  E r s e h e i n u n g e n  e i n e r  a b w â r t s  g e h e n d e n  
Oder s i c h  a u f l ^ e n d e n  K u l t u r .  Das i s t  k e i n  h y p o c h o n d r i s c h e r  
P e s s i m i ^ s ,  denn e s  kann  a l l e r d i n g s  e i n  Mann o d e r  e i n  
E r e i g n i s s ,  a l l é s  w i e d e r  i n ’ s G l e i c h g e w i c h t  b r i n g e n .  Aber 
d a s  U n b e r e c h e n b a r e  a u s s e r  Rechnung ^ e l j r a c h t ,  d U r f t e  e s  
u n s e r e r  B i l d u n g s e p o c h e  n i c h t  a n d e r s  e r g e h e n ,  a l s  e s  d e r  
g r i e c h i s c h e n  und r o m i s c h e n  vo r  u n s  e r g a n g e n  i s t . "  D
G r i l l p a r z e r  saw t h e  r e v o l u t i o n a r y  u p s u r g e  i n  1848 a s  a  t h r e a t
t o  i d e a l s ,  t h e  b e l i e f  i n  p e r f e c t i b i l i t y  and t h e  hope o f
1)  G.W. . I b i d . , p . 2 1 6 . T b . N o . 4 0 4 2 .  ( I 8 5 O)
Here i t  c an  be s e e n  how, e v e n  i n  t h e  m i n u t e s t  d i s c u s s i o n ,  
G r i l l p a r z e r ’ 5 t h i n k i n g  i s  c o n t r o l l e d  by t h e  i d e a  o f  b a l a n c e .
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e d u c a t i n g  man. F o r  G r i l l p a r z e r  was aw are  t h a t  t h e  f o r c e  o f  
s u c h  i d e a l s ,  e v e n  th o u g h  t h e  p o s s i b i l i t y  o f  f u l l y  r e a l i z i n g  
them was r e m o t e ,  was o f  v i t a l  i m p o r t a n c e  t o  t h e  human r a c e .
They w ere  a  s t a n d a r d  a g a i n s t  w h ich  t o  m easu re  m an’ s a c h i e v e m e n t  
and were  t o  be f o s t e r e d  as  l i v i n g  r e a l i t i e s  i f  o n l y  by a  few ,  
f o r  w i t h o u t  th em  th e  way would  be open  t o  d e s p a i r .  Those  who 
l i v e d  by i d e a l s ,  k e p t  t h e i r  c o n t a c t  w i t h  O r d n u n g . Man s h o u l d  
a t t u n e  h i s  mind t o  t h e  k n o w ledge  t h a t /  a l t h o u g h  t h e  i d e a l  c o u l d  
n o t  be a t t a i n e d ,  he s h o u l d  n e v e r t h e l e s s  n o t  c e a s e  t o  s t r i v e  t o  
f u l f i l  i t .
An i m p o r t a n t  e l e m e n t  i n  G r i l l p a r z e r ’s c o n s i d e r a t i o n  o f  t h e  
c o n t e m p o r a r y  s c e n e  was h i s  d o w n - t o - e a r t h ^ r e a l i s m .  He was n e v e r  
i n  d a n g e r  o f  b e i n g  d e l u d e d  by f a n c i f u l  i d e a s  and  s c h e m e s .  He 
was t o o  c o n s c i o u s  o f  t h e  r e a l i t i e s  o f  m a n ’s n a t u r e  and  t h e  
s p r i n g s  o f  a c t i o n  t o  be d e c e i v e d  i n t o  t h i n k i n g  t h a t  a t  t h a t  
t im e  t h e r e  was any  p o s s i b i l i t y  o f  i d e a l i s t i c  s ch em es  b e i n g  p u t  
i n t o  p r a c t i c e .  I n  t h e  f o l l o w i n g  e n t r y  he a n a l y s e d  t h e  p o s s i b i l ­
i t i e s  :
’’I n  mane hen  LMndern E u r o p a s  f a s e l t  man n och  von d e r  M B g l ic h -  
k e i t  e i n e r  p a t r i a r c h a l i s c h e n  R e g i e r u n g ,  e in e m  b l i n d  
g l H u b i g e n  Zusam m enleben  d e r  S t a a t s b l i r g e r , e i n e r  u n b e w u s s t  
z u f r i e d e n e n  S e l b s t b e s c h r ânkung  d e r  A nspr l iche  d e r  E i n z e l n e n .  
D ie  M O g l i c h k e i t  I B s s t  s i c h  n i c h t  a b l e u g n e n .  Z a h l t  e u r e  
S t a a t s s c h u l d e n ,  r e d u z i r t  e u r e  s t e h e n d e n  H ee re  a u f  d a s  
D r i t t e l  und e u r e  Abgaben a u f  d a s  F ü n f t e l ,  m i s c h t  e u c h  n i c h t  
i n  d i e  v Y e l t a n g e l e g e n h e i t e n ,  dann  kOnnt  i h r  zu  Hause  
a l l e r d i n g s  e i n e n  s o l c h e n  V e r s u c h  m achen .  . . .  I h r  w o l l t  
e u e r n  d u r c h  B i l d u n g  g r o s s g e w o r d e n e n  N a c h b a rn  g l e i c h s t e h e n  
und d o c h  i n  d e r  B i l d u n g  z u r l l c k b l e i b e n , i h r  w o l l t  t U c h t i g e
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B e a m t e , a b e r  k e i n e  K e n n t n i s s e ; S t a a t s m â n n e r , a b e r  k e i n e  
G e s c h i c h t e ;  E r f i n d e r ,  a b e r  k e i n e  E i g e n t h u m l i c b k e i t ; . . . .
Vom S t u m p f s i n n  f o r d e r t  i h r  d i e  F r U c h t e  d e r  W e i s h e i t . "  D
I t  was o b v i o u s  t o  G r i l l p a r z e r  t h a t  a n y  r e c a p t u r e  o f  t h e  
p r i m o r d i a l  harmony was f o r  e v e r  i m p o s s i b l e  f o r  man. Modern 
man had t o  f i n d  a  way o f  r e c o n c i l i n g  h i s  l o n g i n g  f o r  h i s  
p r e v i o u s l y  u n d i v i d e d  s e l f  w i t h  a l l  t h e  f r u i t s  t h a t  d e v e l o p i n g  
c i v i l i s a t i o n  had b r o u g h t  w i t h  i t .  A r e t u r n  t o  a  p a t r i a ^ a l  
s o c i e t y  was p o s s i b l e  o n l y  i f  man c o u l d  u n t h i n k  t h o u g h t ,  c a n c e l  
o u t  a l l  s c i e n t i f i c  a d v a n c e ,  o r  s i m u l a t e  t h i s  s t a t e  by s h u t t i n g  
h i m s e l f  o f f  f ro m  h i s  f e l l o w  men. M a t e r i a l  p r o g r e s s  was i n e v i t ­
a b l e  and  had  t o  be r e c k o n e d  w i t h ,  e v e n  th o u g h  a t  e a c h  s t e p  
f o r w a r d ,  s o m e t h i n g  was l o s t .
G r i l l p a r z e r  s o u g h t  t o  u n d e r s t a n d  why, d e s p i t e  a l l  t h a t  had 
been  w r i t t e n  a n d  a l l  t h a t  man had a c h i e v e d ,  he s t i l l  fo u n d
h i m s e l f  i n  s u c h  a  t r a g i c  s i t u a t i o n ,  why he had  n o t  y e t  m a s t e r e d
why he^
h i s  f a t e  and th e  s o l u t i o n  c o n s t a n t l y  e v a d e d  him*, and  c o u l d  n o t  
r e t a i n  h i s  g r a s p  on O rd n u n g . I n  an e a r l y  d i a r y  e n t r y /  w h ic h  i s  
r e m a r k a b l e  f o r  i t s  m a t u r i t y ,  G r i l l p a r z e r  p u t  f o r w a r d  h i s  
e x p l a n a t i o n  f o r  t h i s  f a i l u r e .  He saw t h a t  t h e  i n e v i t a b l e  c o u r s e  
o f  c i v i l i s a t i o n  had l e d  man t o  o v e r - d e v e l o p  and  o v e r - e m p h a s i s e  
h i s  p u r e l y  i n t e l l e c t u a l  pow ers  t o  t h e  d e t r i m e n t  o f  a l l  h i s  
p o w ers  o f  i m a g i n a t i o n ,  so  t h a t  he was no l o n g e r  a b l e  t o  make t h e  
a d v a n c e s  a c h i e v e d  by t h e  i n t e l l e c t ,  f r u i t f u l  f o r  h i s  e v e r y d a y  
l i f e .  He f i r s t  a n a l y s e d  t h e  f a l s e  d i v i s i o n s  i n t o  w h ic h
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a d v a n c e m e n t  had f o r c e d  th e  humaui b e i n g ;
"D er  Z u s t a n d ,  i n  welchem d e r  m e n s c h l i c h e  G e i s t  s i c h  g e g e n -  
w d r t i g  b e f i n d e t ,  i s t  n i c h t  s e i n  u r s p r U n g l i c h e r . J e d e rm a n n  
g i b t  d a s  zu h i n s i c h t l i c h  d es  G r a d e s  s e i n e r  A u s b i l d u n g ;  e s  
g i l t  a b e r  a u c h  von d e r  A r t  und W eise  s e i n e s  W i r k e n s .  Der  
G e i s t  d e s  M enschen  i s t  E i n e r ,  und d i e  A b t h e i l u n g e n ^ i n  d i e  
w i r  i h n  zum B ehufe  d e r  E r k e n n t n i s s ,  n a c h  e i n z e l n e n  V e r -  
mbgen z e r l e g e n ,  e x i s t i r e n  weder  w i r k l i c h ,  n o ch  s i n d  s i e  
s e l b s t  im angenommenen P r i n z i p  d e r  T h e i l u n g  s o  s t r e n g  .
g e s c h i e d e n ,  a l s  d i e  B ennennungen  g l a u b e n  machen k o n n t e n . "
F o r  G r i l l p a r z e r  r e a l i z e d  o n l y  t o o  w e l l  t h a t
"Der  C h a r a k t e r  d e r  n e u e n  Z e i t  i s t  d e r  G e i s t  d e r  U n t e r s u c h u n g . 
T h e i l s  d i e  v o r g e s c h r i t t e n e  N a t u r w i s s e n s c h a f t , t h e i l s  d a s  
d u r c h  U b e r v b l k e r u n g  g e s t e i g e r t e  m a t é r i e l l e  B e d U r f n i s s  
t r e i b t  u n a b w e i s l i c h  z u r  A n a ly s e  um d u r c h  K e n n t n i s s  d e r  
GrUnde und B e s t a n d t h e i l e  h i e r  zu  n e u e n  E n t d e c k u n g e n ,  d o r t  ^  
zu  n e u e n  E r f i n d u n g e n  und B e f r i e d i g u n g s m i t t e l n  f o r t z u c h r e i t e n
To a r g u e  t h i s ,  was n o t  t o  condemn p r o g r e s s . G r i l l p a r z e r  knew t h a t  
u n l e s s  man a s  a  c r e a t u r e  was t o  d i e  s p i r i t u a l l y /  he had  to  move 
and s t r i v e  f o r  h i s  n a t u r e  made i t  i m p o s s i b l e  f o r  him t o  s t a n d  
s t i l l . T h i s  n e ed  f o r  c h a n g e  h o w ev e r ,  made him v u l n e r a b l e  t o  
d a n g e r .  G r i l l p a r z e r  r e a l i z e d  t h a t  man had to  come t o  t e rm s  w i t h  
h i s  own d i s c o v e r i e s  and  f i n d  a s o l u t i o n  w h ich  i n c l u d e d  them .  He
was t o o  a c u t e l y  aw are  o f  t h e  a d v a n t a g e s  o f  a d v a n c e  t o  u n d e r e s t i m a t e
i t s  i m p o r t a n c e ,  bu t  he v i v i d l y  p o i n t e d  o u t  t h e  l o s s  i t  m ean t  f o r
4)t h e  l i f e  o f  e a c h  i n d i v i d u a l .  As i t  haâ been  s e e n ,  t h e  e x p e r i e n c e
T )  S . W . , A b t . I I . V o l . 7 ,  p . 3 37 .  T b . N o . 8 8 l . ( 1 8 2 0 )
2 )  S.W. , A bt  . I I . V o l . ' l l ,  p . 97 .  T b . N o . 3 7 8 3 . (1844)
3)  Cp. D er  Traum , e i n  Leben and  M e l u s i n a . See  b e lo w ,  p.ab^j ^
4)  " D i e s e  S o n d e r u n g  i s t  s c h w e r  z u  t a d e l n .  Das Q u a n t i t a t i v e  u n s e r e r  
F o r t s c h r i t t e  h a t  d a d u r c h  g e w i s s  u n e n d l i c h  gew onnen .  . . .  Da i s t  
nun n i c h t  zu l e u g n e n ,  d a s s  d e r  S c h n e i d e r ,  d e r  b i o s
s c h n e i d e r t ,  e i n  K l e i d  v e r f e r t i g e n  w e r d e , d a s  d i e  F e l l b e d e c k u n g  
d e s  U rm en sch en  u n e n d l i c h  U b e r t r i f f t ;  . . .  ob a b e r  d e r  S c h n e i d e r  
a l s  M ensch  i n  s e i n e r  G e s a m m tb i ld u n g  d u r c h  d i e s e  T h e i l u n g  n i c h t  
e b e n  so  v i e l  v e r l i e r t ,  a l s  e r  a l s  S c h n e i d e r  g e w i n n t ,  i s t  n o c h  
e i n e  a n d e r e  F r a g e . "
S ^ .  , A b t . I I . V o l . 7 ,  p . 3 3 7 . T b . N o . 8 8 l .  ( l 8 2 0 )
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o f  a r t  c o u l d  make good  t h i s  l o s s  I t  i s  t y p i c a l  o f
G r i l l p a r z e r  t h a t  he s h o u l d  e m p h a s i s e  t h e  c o n s e q u e n c e s  o f  t h e  
l o s s  f o r  t h e  i n d i v i d u a l .  The v a l i d i t y  and  e f f e c t i v e n e s s  o f  
e a c h  i n d i v i d u a l  e x i s t e n c e  c o n c e r n e d  him, b u t  a t  t h e  same t im e  
t h e  i n d i v i d u a l ' s  p o s i t i o n  i n  s o c i e t y  an d  h i s  u s e f u l n e s s  to  i t  
was a s s e s s e d .
From c o n s i d e r i n g  t h e  e f f e c t  on t h e  i n d i v i d u a l ,  G r i l l p a r z e r  
p a s s e d  t o  t h e  c o n s i d e r a t i o n  o f  t h e  e f f e c t  t h a t  i n t e n s e  s p e c i a l ­
i s a t i o n  had  had on m a n ' s  p u r e l y  s p e c u l a t i v e  p o w e r s .  The 
a c u t e n e s s  o f  m a n ' s  i n t e l l e c t u a l  pow ers  had r e a c h e d  a  l e v e l  
h a r d l y  b e f o r e  c o n c e i v e d  o f .  However t h i s  ad v a n c e  was d o u b l e -  
e d g e d ,  f o r  when th e  r e s u l t s  o f  p u r e  s p e c u l a t i o n  had  b e e n  p u t  
i n t o  p r a c t i c e ,  t h e  c o n s e q u e n c e s  had b e en  t r a g i c . U n c h e c k e d  
by t h e  i m a g i n a t i v e  f a c u l t y ,  t h e  pow ers  o f  s p e c u l a t i o n  d e v i s e d  
a b s t r a c t  i d e a s ,  b u t  a t  e a c h  a t t e m p t  t o  p u t  them i n t o  p r a c t i c e ,  
f a i l u r e  r e s u l t e d ,  b e c a u s e  man was u n a b l e  t o  com prehend  im a g ­
i n a t i v e l y  t h e  f o r c e s  he had u n l e a s h e d  by h i s  i d e a s ,  and  t h u s  
t h e s e  f o r c e s  were  n o t  f u l l y  u n d e r  h i s  c o n t r o l .  I n  t h e  f i n a l ,  
a n a l y s i s  b e c a u s e  h i s  b e i n g  was u n c o - o r d i n a t e d ,  h i s  k n o w ledge
1) See a b o v e ,
2 )  "Eben  s o  i s t  e s  m i t  d en  G e i s t e s f â h i g k e i t e n .  V e r s t a n d  und 
V e r n u n f t  z . B .  h aben  d u r c h  j e n e  S o n d e r u n g  d e r  Vermbgen zwar  
a l l e r d i n g s  e i n e n  G rad  d e r  S c h â r f e ,  d e r  A b s t r a k z i o n s f ë h i g k e i t  
e r r e i c h t ,  d e r  von v o r n h e r e i n  b e i n a h  u n m B g l ic h  s c h e i n e n  m l l s s t e ,  
und z u r  E r f o r s c h u n g  und Z e r g l i e d e r u n g  von Thei l v o r s t e l l u n g e n  
i s t  d a s  g e w i s s  h S c h s t  e r s p r i e s s l i c h : a b e r ,  wie n u n ?  wenn es  
s i c h  da rum  h a n d e l t  d i e  W e l t  zu  b e t r a c h t e n ?  W e l c h e t r a u r i g e n  
R e s u l t a t e  haben  d a  d i e  E r f a h r u n g e n  d e r  l e t z t e n  Z e i t  g e z e i g t ! "
B&i. C\%3io)
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c o u l d  n o t  be made t r u l y  f r u i t f u l .
G r i l l p a r z e r  saw t h a t  t h e  a d v a n t a g e  o f  t h e  s c i e n t i f i c
m ethod  was t h a t  i t  s a t i s f i e d  m an 's  d e s i r e  t o  p r o v e  t h i n g s ,  t o
p l a c e  u n d e r  h i m s e l f  a f o u n d a t i o n  of  u n d i s p u t e d ,  s o l i d  r e a l i t y .
When h o w e v e r  t h i s  f a c u l t y  was f o c u s e d  on t h e  u l t i m a t e  q u e s t i o n s
o f  e x i s t e n c e - p r e c i s e . l y  t h o s e  q u e s t i o n s  w h ich  had m os t  f a s c i n a t e d
and e x c i t e d  man -  and on m a n ' s  r e l a t i o n s h i p  and c o n t a c t  w i t h
t h i n g s  ab o v e  h im,  t h e n  i t s  power was e x h a u s t e d .  When t h i s  p o i n t
was r e a c h e d ,  m a n ' s  o t h e r  f a c u l t i e s  had t o  t a k e  o v e r ,  and  t h e
2 )l i m i t s  o f  t h a t  w h ich  c o u l d  be p r o v e n  were r e a c h e d .  G r i l l p a r z e r  
a p p r e c i a t e d  t h e  f a s c i n a t i o n  w h ich  t h e  s c i e n t i f i c  a p p r o a c h  m us t  
e x e r c i s e  b e c a u s e  o f  t h e  c e r t a i n t y  i t  a f f o r d e d  man, b u t  t h i s  was 
b a l a n c e d  i n  G r i l l p a r z e r ' s  t h i n k i n g ,  a s  i t  s h o u l d  be i n  l i f e  t o o ,  
by t h e  k n o w le d g e  t h a t  t h i s  i n s t r u m e n t  was a l i m i t e d  one and  
c o u l d  o n l y  be u s e d  e f f e c t i v e l y  up t o  a c e r t a i n  p o i n t .  I n  h i s  
d e s i r e  f o r  c e r t a i n t y ^  man was l e d  t o  a p p l y  t h i s  power t o  s p h e r e s
1) "D ie  w i s s e n s c h a f t l i c h e  A r t  d i e  W el t  zu  b e t r a c h t e n  g e s c h i ^ -  {^  h 
f r e i l i c h  i n  i h r e m  U r s p r u n g e  d u r c h  d i e  S i n n l i c h k e i t  v e r m i t t e l t -  
' f a s t '  a u s s c h l i e s s l i c h  d u r c h  d a s  E r k e n n t n i s s v e r m B g e n . Von 
Wahrnehmungen zu  B e g r i f f e n  und von d i e s e n  zu  U r t h e i l e n  und 
S c h l U s s e n  e m p o r s t e i g e n d , g e w in n e n  w i r  e i n e  A n s i c h t ,  d i e ,
a u f  d i e  N a t u r  u n s e r s  G e i s t e s  g e g r U n d e t ,  un d ,  b e i  g e h b r i g e r  
D e d u k z i o n ,  e b e n  so  u n e r s c h U t t e r l i c h  a l s  s e i n e  G e s e t z e ,  d i e  
G r u n d l a g e  von a l i e n  dem a u s m a c h t ,  was a l s  W iss en  d i e  W el t  
e r l e u c h t e t  und a l s  Wahres  s i e  b e g l ü c k t .  D i e s e  A n s i c h t  d e s  
A l l  h a t  i h r e  V o r t h e i l e  a b e r  a u c h  i h r e  N a c h t h e i l e .  Das 
V o r t h e i l h a f t e  b e s t e h t  -  i n s o f e r n  s i e  s i c h  i n n e r h a l b  i h r e r  
G r â n z e n  h â l t  -  i n  d e r  B e w e i s b a r k e i t  i h r e r  A n s p r l ich e ;  d e r  
/ h N a c h t e i l ,  e b e n  i n  d i e s e j i  Gr_bn^e^."
 ^ I b i d .,  p . 3 3 3 .  T b .N 0 . 8 7 9 . ( 1 8 2 0 )
2 ) Ibid, p,-333. TbiNo.879. (182W
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i n  w h ic h  i t  c o u l d  n o t  o p e r a t e .  G r i l l p a r z e r  c o u l d  s h a r e  i n  
t h e  s c i e n t i f i c  e x c i t e m e n t  and f a s c i n a t i o n ,  and y e t  a t  t h e  same 
t im e  s t a n d  o u t s i d e  i t  and view i t  c o l d l y .  He was f u l l y  c o n s c i o u s  
o f  t h e  d a n g e r s  o f  t h e  s c i e n t i f i c  s p i r i t ,  b u t  hoped  t h a t  man 
w ould  l e a r n  t o  c o n t r o l  t h e  r e s u l t s  o f  a d v a n c e s  i n  s c i e n t i f i c  
t h o u g h t .
G r i l l p a r z e r  p o n d e r e d  on t h e  e f f e c t s  w h ic h  r e s u l t e d  when 
th e  s c i e n t i f i c  s p i r i t  o p e r a t e d  i n  t h e  s p h e r e  o f  p r a c t i c a l  
p o l i t i c s .  He saw t h a t  h u m a n i ty  p r o d u c e d  t h e  t h r e a t  t o  i t s  own 
e x i s t e n c e  by t h i s  o n e - s i d e d  a c t i v i t y  and  a l l o w e d  i t s e l f  t o  
e v o l v e  i d e a s ,  w h ic h  w ould  s n o w b a l l  u n t i l  t h e y  r e a c h e d  u n c o n t r o l -  
a b l e  p r o p o r t i o n s :
‘*Es wKre m o g l i c h ,  d a s s ,  was fU r  d i e  K u l t u r  d e r  a l t e n  W e l t  
d i e  V b l k e r w a n d e r u n g  und d e r  E i n b r u c h  f r e m d e r  B a r b a r e n  
A^ g e w ese n  s i n d ,  fUr u n s e r e  h e u t i g e  und i h r e  F o r t b i l d u n g  d a s
Emporkommen e i n h e i m i s c h e r  B a r b a r e n  wii rde ,  e i n e  E r s c h e i n u n g ,  
d e r e n  e r s t e  Keime s c h o n  i n  d e r  t j b e r v B l k e r u n g  und dem 
Kommunismus f ü h l b a r  w e r d e n . ”
In  t h i s  way t h e  f a i l u r e  t o  i n t e g r a t e  t h e  two s i d e s  o f  man, t o
a t t a i n  O r d n u n g ,' was r e s p o n s i b l e  f o r  h i s  f a i l u r e  on e v e r y  p l a n e
o f  e x i s t e n c e .
A n o t h e r  a t t r i b u t e  o f  t h e  s p i r i t  o f  i n v e s t i g a t i o n  w h ic h  
c h a r a c t e r i s e d  h i s  age  and  d i s t u r b e d  G r i l l p a r z e r  g r e a t l y ,  v/as 
t h e  l a c k  o f  r e v e r e n c e .  F o r  h i s  age  r e f u s e d  t o  p e r c e i v e  a n y t h i n g
1)  8 . W . , A b t . I I . V o l . i l ,  p . 9 0 .  T b . N o . 3 7 6 7 . ( l 8 4 4 ) .
. y  Cp. E i n  B r u d e n w i s t  i n  H a b s b u r g , S .W . , A b t . I . V o l . 6 . p . 2 4 6
 ^ 1 1 . 1 2 6 6 - 7 4 . ^
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o f  v a l u e  i n  any  o r d e r  o v e r  and  above  i t s e l f  b u t  i t  d e p e n d e d  
s o l e l y  on t h e  e f f e c t i v e n e s s  o f  i t s  own e f f o r t s .  G r i l l p a r z e r  
f e l t  t h a t  h i s  age had l o s t  c o n t a c t  w i t h  t h e  u n d y in g  r e a l i t i e s .  
I t  t h o u g h t  i t s  own i n d i v i d u a l i s m ,  b ac k e d  by i t s  s c i e n t i f i c  
and  s p e c u l a t i v e  a d v a n c e s ,  c o u l d  s a t i s f y  a l l  i t s  d e s i r e s .  
G r i l l p a r z e r  condemned s u c h  i n d i v i d u a l i s m  as  s e l f i s h .  Only 
l a t e r  i n  t h e  f i g u r e  of  P r i m i s l a u s  c o u l d  he p ro p o u n d  a  h i g h l y  
i n d i v i d u a l i s t i c  f i g u r e  who was a t  once  s e l f l e s s .  These  f e a r s  
o f  i n d i v i d u a l i s m  r e s u l t e d  i n  G r i l l p a r z e r *s c o n s e r v a t i s m .  As 
a  t r u e  c l a s s i c a l  h u m a n i s t ,  he s t o o d  f o r  c o m p l e t e  f r e e d o m  f o r  
t h e  i n d i v i d u a l  i n  a l l  s p h e r e s ,  and  when young  was r e g a r d e d  as  
a  r a d i c a l  and  was d i s t r u s t e d  by t h e  e s t a b l i s h m e n t .  Yet i n  t h e  
c r u c i a l  y e a r  o f  l 8 4 8  he s u p p o r t e d  t h e  m onarchy  and  i t  wou ld  
seem t h a t  he had  become a  r i g i d  c o n s e r v a t i v e .  However i t  i s  
c l e a r  t h a t  G r i l l p a r z e r  s u p p o r t e d  t h e  m onarchy  b e c a u s e  he saw 
t h a t  i n s t i t u t i o n  as  a  b u l w a r k  o f  O rdnung a g a i n s t  t h e  m a t e r i a l ­
i s t i c  and  t h e r e f o r e  i n d i v i d u a l i s t i c  s p i r i t .  T h i s  i s  e v i d e n t  
i f  t h e  l e t t e r  i s  e x a m in e d  w h ic h  he w r o t e  t o  F e l d m a r s c h a l l e u t -  
n a n t  H e i n r i c h  F r e i h e r r n  v .  Hess  on 6 t h  O c t o b e r  1 8 4 8 :
" I c h  g e h B r e  d e r  Armee a n ,  w e l l  i n  i h r  a l l e i n  n o ch  j e n e  
n a t U r l i c h e  E m p f in d u n g  d e r  E h r e n h a f t i g k e i t , d e r  A u f o p f e r u n g  
d e r  T r e u e  l e b e n d i g  s i n d ,  d i e  u n s e r e  Z e i t  v e r l o r e n  h a t ,  
d i e  m ir  d i e  W u rz e ln  a l l e r  m e n s c h l i c h e n  E x i s t e n z  s i n d  und 
ohne d i e  j e d e  B i l d u n g  und j e d e s  T a l e n t  n u r  e i n  ü b e r t ü n c h t e s  
G r â u e l ,  e i n e  v e r d o p p e l t e  S c h l e c h t i g k e i t  i s t . ’* ^ )
1)  S . W , , A b t . I I I . V o l . 3 ,  p . 4 3 . N o . 686
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I t  i s  v e r y  d o u b t f u l  w h e t h e r  many o f  h i s  c o n t e m p o r a r i e s ,  e x c e p t  
p e r h a p s  S t i f t e r ,  u n d e r s t o o d  h im ,  and t o  t h e  e s t a b l i s h m e n t  he 
m u s t  have b e e n  m e r e l y  a  u s e f u l  s o u r c e  of  p r o p a g a n d a .
G r i l l p a r z e r  v iew ed  man a s  t h e  c e n t r a l  f o r c e  o f  t h e  u n i v e r s e  
and h i s  m a in  c o n c e r n  was a l w a y s  man and h i s  f a t e .  A l t h o u g h  he 
was a w a re  o f  m a n ' s  f a u l t s  and a lw a y s  e x p o s e d  h i s  f a i l u r e s  
m e r c i l e s s l y ,  he d i d  n o t  d e n i g r a t e  h im .  G r i l l p a r z e r  was i n  
f a c t  f a s c i n a t e d  by t h e  a c h i e v e m e n t s  he saw r e a l i z e d  and  t h e
1 )  An i n t e r e s t i n g  s i d e l i g h t  i s  th ro w n  on G r i l l p a r z e r ' s c o n s e r v ­
a t i s m  by some of  h i s  p r o n o u n c e m e n t s  on t h e  g e n i u s  o f  
B e e t h o v e n .  T h e se  show h i s  f e a r  o f  a l l o w i n g  a n y t h i n g  t o  
d e v e l o p  w h ic h  c o u l d  d e s t r o y  an e s t a b l i s h e d  o r d e r  -  i n  t h i s  
c a s e  t h e  c l a s s i c a l  i d e a l  o f  t o n a l i t y  a s  e s t a b l i s h e d  by th e  
V i e n n e s e  s c h o o l  w h i c h  B e e th o v e n  e v e n t u a l l y  s u p e r s e d e d .  
" B e e t h o v e n s  n a c h t h e i l i g e  W irkungen  a u f  d i e  K u n s t w e l t ,  
u n g e a c h t e t  s e i n e s  hohen  n i c h t  geriug zu  s c h & t z e n d e n  W e r th e s .
1 .  L e i d e t  d a s  e r s t e  und H a u p t e r f o r d e r n i s s  e i n e s  M u s i k e r s : 
d i e  F e i n h e i t  und R i c h t i g k e i t  d e s  Ohrs  u n t e r  s e i n e n  g e w a g te n  
Z u sam m e n se tz u n g e n  und dem n u r  g a r  z u  o f t  e i n g e m i s c h t e n ,  
T o n g e h e u l  und G e b r U l l .
2 .  D u r c h  s e i n e  u b e r l y r i s c h e n  S p r u n g e  e r w e i t e r t  s i c h  d e r  
B e g r i f f  von Ordnung und Zusammenhang e i n e s  m u s i k a l i s c h e n  
S t U c k e s  s o  s e h r ,  d a s s  e r  am Ende fUr a l l é s  Z u sam m en fassen  
zu  l o s e  s e y n  w i r d .
3 t e n s  Macht  s e i n  h K u f i g e s  i f b e r t r e t e n  d e r  R e g e ln  d i e s e  
a l s  e n t b e h r l i c h  s c h e i n e n d ,  i n d e s s  s i e  d o c h  d i e  A ussprU che  
d e s  g e s u n d e n ,  u n b e f a n g e n e n  S i n n e s  und a l s  s o l c h e  u n s c h & t z b a r  
s i n d .
4 t e n s  S u b s t i t u i r t  d i e  V o r l i e b e  f i l r  i h n  dem S c h B n h e i t s s i n n e  , 
immer mehr d e n  S i n n  f u r  d a s  I n t é r e s s a n t e ,  S t a r k e ,  
E r s c h ü t t e r n d e , T r u n k e n m a c h e n d e , e i n  T a u sc h  b e i  dem, von 
a l i e n  K ü n s t e n ,  g e r a d e  d i e  Musik  am ü b e l s t e n  fM.hrt .
S . W .,Abt.II.Vol.9, p . 1 7 1 .  Tb.N o .2 1 7 4 .  (1834)
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p o t e n t i a l i t i e s  n o t  y e t  r e a l i z e d  i n  man. He was c o n v i n c e d
 ^ o f  m a n ' s  s o v e r e i g n  p o s i t i o n  i n  t h e  u n i v e r s e .  The h a l l m a r k
o f  t h i s  was t o  be s e e n  i n  m a n ' s  a b i l i t y  t o  t r a n s m i t  and  l e n d
p e r m a n e n c e  t o  t h i s  a c h i e v e m e n t  f o r :
" D ie  M i t t h e i l u n g s f M h i g k e i t  i s t  d a s  P a l l a d i u m  d e r  M e n s c h h e i t .
F u n d a m e n t a l l y  t h e  c o r e  o f  h u m a n i ty  was s o u n d ;  a s  G r i l l p a r z e r
i n  a  t y p i c a l l y  p a r a d o x i c a l  an d  s u c c i n c t  way e x p r e s s e d  i t :
"D er  M ensch  i s t  immer von G o t t ,  a b e r  d i e  Z e i t  war  d e s  
T e u f e l s . "  2)
Man was c a p a b l e  o f  a c h i e v i n g  Ordnung b u t  im m e d ia t e  c o n s i d e r a ­
t i o n s  h i n d e r e d  and  d i s t r a c t e d  him. I n  t h e  n a t u r e  o f  man a s  a  
human b e i n g  i s  t o  be f o u n d  a l l  t h a t  makes  him w o r t h  w h i l e  a s  a  
man :
"W odurch  i s t  denn  d e r  M ensch ,  was e r  i s t ,  a l s  d u r c h  s e i n e  
Ga^tt^ng.? S e i n  g a n z e r  B e s t a n d  a l s  Mensch l i e g t  n i c h t  i n  
E inem  I n d i v i d u u m ,  n i c h t  i n  t a u s e n d ,  s o n d e r n  i n  d e r  M ensch-  
h e i t ,  a l s  G a n z e s ,  a l s  m o r a l i s c h e s  Wesen,  e n t g e g e n g e s e t z t  
dem p h y s i s c h e n ,  dem e i n z e l n e n . "  3)
G r i l l p a r z e r ' s  b e l i e f  i n  t h e  n a t u r e  o f  man i s  e x p r e s s e d  i n
t h e s e  two s t a t e m e n t s .  F u n d a m e n t a l l y  man i s  good  b u t  h i s  a c t s
c r e a t e  s i t u a t i o n s  f o r  h i m s e l f  i n  w h ich  he i s  u n a b l e  t o  l i v e  up
to" h i s  a c h i e v e m e n t s  and  t h e  e s s e n t i a l  good  i n  h i m s e l f .  Man
can  o n l y  f i n d  t r u e  s a t i s f a c t i o n  i n  s o  f a r  a s  he c o n t r i b u t e s  t o
h u m a n i t y  a s  a  w h o l e ,  by c o n s c i o u s l y  f e e l i n g  h i m s e l f  t o  be p a r t
1)  8 .W . ,  A b t . I I . V o l . 1 2 ,  p . 3 9 .  T b . N o . 426 6 .  ( l 8 6 o )
2 )  S .W. , A b t . I I . V o l . 9 ,  p . 3 0 1 .  T b . N o . 2 7 8 3 . ( 1833)
3 ) S . W . ,  A b t . I I . V o l . 8 , p . 1 8 0 . T b . N o . l 4 0 9 .  (1823)  .
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o f  t h e  c o m m u n i ty .  The two s i d e s  o f  t h e  human a r e  t r a g i c a l l y  
d i v i d e d  b u t  G r i l l p a r z e r  has  hope t h a t  Ordnung may be a t t a i n e d .  
Man o n l y  r e a l i s e s  h i m s e l f  f u l l y  when he p e r c e i v e s  and  a c t s  
upon  t h e  k n o w le d g e  t h a t  he e x i s t s  a s  p a r t  o f  a  h i g h e r  o r d e r ,  
o f  a  s t a t e  o f  b e i n g  w h ic h  r u n s  t h r o u g h  a l l  s p h e r e s  o f  
e x i s t e n c e .  He i s  a  p a r t  of  a  w h o l e ,  n o t  an  i s o l a t e d  s u f f e r i n g  
b e i n g .  The w o r l d  o f  a r t  e x i s t s  to  make him aware  of  h i s  
r e l a t i o n  t o  t h e  g r e a t e r  w h o le .
I t  i s  c l e a r  t h a t  G r i l l p a r z e r  g a v e  c o n s i d e r a b l e  t h o u g h t  
t o  th e  a t t a i n m e n t  o f  Ordnung w i t h i n  t h e  p o l i t i c a l  c o n t e x t .
o b
CHAPTER I I .
THE EARLY lERIOD.
(a )  BLMKA VON KASTILIBN AND DIE AMERAU
By t h e  t im e  G r i l l p a r z e r  came to  w r i t e  Blanka  von K a s t i l i e n ^ ^  he had 
a l r e a d y  e x p e r im e n te d  s u f f i c i e n t l y  so t h a t  id ea s  and m o t i f s  which a re
Aly
t r u l y  G - r i l l p a r z i a n  b e g i n  t o  emerge from t h e  overv fhe lm ing / ,S ch i l le r ian  and V 
S h a k e s p e a r i a n  b a ckground  o f  t h e  p l a y .  The most im p o r ta n t  a s p e c t  o f  t h e  
p lay  i n  view o f  G r i l l p a r z e r ' s  l a t e r  development  i s  t h e  c o n f l i c t  t h a t  some 
c h a r a c t e r s  f e e l  between t h e  demands o f  a m b i t io n ,  th e  im pulse  to  implement 
t h e  w i l l  w i t h o u t  r e s t r a i n t  and t h e  d e s i r e  t o  withdraw i n t o  a p e a c e f u l  
l i f e  o f  i n a c t i v i t y  and a v o id  in v o lv em en t .  I n  see k in g  to  f u l f i l  them­
s e lv e s  t h e y  a r e  u n a b le  t o  a c h iev e  a b a l a n c e d  way o f  l i f e .  P e d r ik o  de 
Guzman and M aria  de P a d i l l a  e x p e r i e n c e  t h e  v a c i l l a t i o n  between th e  two 
ex tremes i n  i t s  most v i o l e n t  form, whereas i n  th e  p o r t r a y a l  o f  B la n k a ,  
a l t h o u g h  she s h a r e s  t h e  e x p e r i e n c e ,  th e  i s s u e  i s  n o t  so a c u t e ,  f o r  she  i s  
e s s e n t i a l l y  a p a s s i v e  f i g u r e  and th e  one p o le  o f  t h e  c o n f l i c t  i s  
undeveloped* I n  c o n t r a s t  t o  t h i s  group,  t h e r e  a r e  o t h e r  c h a r a c t e r s  who 
e x p e r i e n c e  no c o n f l i c t i n g  im p u l s e s .  I n  t h e  f i g u r e  o f  Rodrigo de P a d i l l a ,  
a c h a r a c t e r  who i s  w h o l e h e a r t e d l y  and u n e q u i v o c a l l y  devo ted  t o  p u r su in g
h i s  a m b i t i o n s ,  G r i l l p a r z e r  p o r t r a y s  f o r  t h e  f i r s t  t im e one o f  t h e  p u r e l y
2)
" a d v e n t u r e r  f i g u r e s " .
At  t h i s  s t a g e  t h e  c o n f l i c t  b a r e l y  emerges from t h e  l e v e l  o f  con­
v e n t i o n ,  b u t  an e x a m in a t io n  o f  t h e  imagery  employed,  r e v e a l s  t h a t  t h e r e  
a re  p o t e n t i a l l y  d e e p e r  r o o t s  f o r  th e  c o n f l i c t .  The imagery i n  i t s e l f .
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i s  i n  no way s t a r t l i n g  o r  o r i g i n a l .
P e d r ik o * s  c o n f l i c t  appears  i n  t h e  form o f  an i n t e n s e  d i s ­
i l l u s i o n m e n t  i n  t h e  f a c e  o f  th e  c o m p l ica ted  r e a l i t y  i n  which he now 
f i n d s  h i m s e l f  en tw in ed ,  compared w i th  th e  b e a u t i f u l  dreams o f  h i s  y o u t h .
In  h i s  f i r s t  monologue P e d r ik o  d e s c r i b e s  how i n  s e e k in g  g r e a t n e s s  and 
p u r s u in g  h i s  j u s t  d e s i r e  t o  up h o ld  j u s t i c e  i n  t h e  l a n d ,  he had  r e j e c t e d  
th e  chance o f  e s t a b l i s h i n g  a home f o r  h i m s e l f ,  s h u t  o f f  from t h e  t u r m o i l  
o f  t h e  p o l i t i c a l  w o r ld .  I n  t h i s  mood th e  p a s t  i s  seen  as a  p e r i o d  o f  
u n t r o u b l e d  in n o c e n c e ^  which P e d r ik o  r e f e r s  t o  as "di?s D ase ins  e r s t e n  
R o sen jah ren "  ( 1 .4 3 ) »  The i r r e s i s t i b l e  d e s i r e  t o  pursue  h i s  am b i t io n  
has l e d  him o n l y  to  t h e  e x p e r i e n c e  o f  p a in  and has g iv en  him no 
s a t i s f a c t i o n . ^ ^  P e d r ik o  f e e l s  t h e r e f o r e  ex c lu d e d  "Vom Bund d e r  Reinen"
2 )( I 0I I 7 8 ) . He has  i g n o re d  t h e  c la im s  which humanity  has on him.
H o p e l e s s l y  em b ro i l e d  i n  i n t r i g u e  he s e e s  h i m s e l f  f o r c e d  t o  become a 
t r a i t o r  to  h i s  k i n g  t o  save t h e  o b j e c t  o f  h i s  lo v e  and t h e  symbol o f  
h i s  i n n o c e n c e ;  so t h a t  tw ice  o v e r  he is  d e f e a t e d ,  i n  lo v e  and i n  a m b i t i o n .
ti
" d e r  H o l l e  b i n  i c h  worden u n t e r t a n ,  
e n t s a g e n  muss i c h  a l lem  Guten .  G rosse r  
en tw e ich en  aus des Ruhmeà L o rb ee rb a h n ."  (1 1 .1 1 7 9 -8 1 )
Pedrilco s t a t e s  t h e  paradox  o f  h i s  s t r u g g l e  most s h a r p l y  i n :
"an  was d i e  Lieb* mich k n u p f t  s o i l  i c h  v e r l a s s e n  
was P f l i c h t  mich l i e b e n  h e i s s t  das muss i c h  has s e n ’." ( I I . I I 6 4 - 5 )
1 ) See  l l , l l 6 0 - l :  "Unnennbar i s t  d i e  M a r t e r  d i e  i c h  f u h l e / i c h  kenne 
n i c h t  d e r  Ruhe G o t t e r l u s t " *
and I I . I 8 6 9 - 7 I :  "Es t o b t  gewal ts  am i n  d e r  f i n s  t e r n  B r u s t .
Des H asses  und d e r  Rache t o d t e n d  G i f t
d r o h t  das z e r b r e c h e e h l i c h e  Gefass  zu s p re n g e n l"
2 ) Cp. 1 1 . 3 3 - 6 : "den Menschen h a b ’ i c h  f r e v e l n d  ausgezogen/um n u r  dem 
Helden f r e i e n  Raum zu geben ."  •
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Pedriko s e e s  th e  a lte r n a t iv e  to  the c o n f l i c t  th a t is  d e s tr o y in g  him,
i n  r e n o u n c in g  a l l  am b i t io n  and becoming a p r i v a t e  p e r so n ,  l i v i n g  i n
acco rd  w i t h  t h e  d i c t a t e s  o f  h u m a n i t y , w h e n  h i s  o n ly  a t t r i b u t e  would be
" d e r  schone  Name Mensch" ( I . 9 6 8 ) .  The peace  th u s  a t t a i n e d  i s  compared
2 )
w i th  t h e  s a i l o r ’ s welcome r e - e n t i ^ r  i n t o  h a r b o u r .  I t  w i l l  be  s e e n  t h a t
th e  images o f  t h e  s to rm  and h a rb o u r  were to  d ev e lo p  g r e a t  s i g n i f i c a n c e
f o r  G r i l l p a r z e r .  An i n t e r e s t i n g  comment which c o n t a i n s  t h e  key  t o
P e d r ik o  ’ s c h a r a c t e r ,  i s  made by  Alonzoy  who d e s c r i b e s  him as " e i n  we i t e r
Tummelplatz d e r  L e id e n s c h a f t e n "  ( I . I I 0 7 ) .  I t  i s  t h i s y  which l a y s  him
open to  c o n f l i c t .  I t  would t h u s  seem from t h e  ex tremes  w i th  which t h e
c o n f l i c t  i s  h e r e  p r e s e n t e d ,  t h a t  i t  i s  im p o ss ib le  t o  be b o th  human and
have a m b i t i o n ,  to  s a t i s f y  t h e  needs  o f  t h e  i n n e r  and o u t e r  man.
P e d r ik o  r e f l e c t s  on t h e  t im e when, as a c h i l d ,  s t i l l  i n  a s t a t e  o f
in n o c e n c e ,  he had apprehended  th e  harmony ru n n in g  th ro u g h o u t  e x i s t e n c e ^ ) .
B lanka  a l s o  i s  o b s e s s e d  by t h i s  i d e a .  Through h e r  h i g h l y  c o n v e n t i o n a l
speeches  some germs o f  f u t u r e  development  can be s e e n .  R e f l e c t i n g  on t h e
human c o n d i t i o n  she  s a y s :
" I n  j e d e r  M enschenbrus t  gew eih ten  S a i t en 
l i e g t  e i n e  hiin;il isch r e i n e  Harmonie 
und n i c h t  des I n s t r u m e n te s  n u r  des S p e t e r s  
i s t  j e d e  S ch u ld  wenn M i s s i o n ’ uns e r s c h r e c k e n  
Die u n g e s c h i k t e  Hand s tu r m t  i n  den S a i t e n  
und r a u h e  L a u te  w i r b e l n  uns e n tg e g e n . "  ( 1 1 .3 4 7 3 - 8 0 ) .
1 ) See 1 1 . 9 3 6 - 6 2 : "und t r e t t e  w id e r  i n  den schonen K r e i s ^ d e r  M e n s c h h e i t , . .  
Mit  d iesem  M an te l  w e r f ’ i c h  d i e  Schimare
von Ruhm und Grosse  von m i r ,  den en 
i c h  e i n s t  von Wahn g e t a u s c h t  g e h u l d i g t i "
2 ) See 1 1 . 3 1 3 - 4 : "Drum kehr* i c h  f r e u d i g  aus dem Sturw] des L e b e n s / in  d i e  
m i r  a u f g e t h a n e  h e i t r e  B u c h t . ’’
3 ) See 1 1 .^ 7 4 7 -3 2 :  "Da l i e b t *  i c h  a l l é s  was i c h  a u f  dem Pfade/dem 
e n g b e g ra n z te n  meines Wirkens f e n d  ' 
w a r ’ s e i n e  Blume, w a r ’s e i n  Mensch, i n  b e id e h
fan d  i c h  n i c h t s  a l s  den z a r t en W i d e r h a l l  
d e r  r e i n e n  Harmonie,  d i e  aus des,  Herzens  
g ew e ih ten  S a i t e n  h im m lisch  h e i l i g  h a u c h t e . "
These images a r e  im m ed ia te ly  f o l l o w e d  by  o t h e r s  o f  " sp in n en "  and "b inden"  
u sed  i n  c o n n e c t i o n  w i th  human r e l a t i o n s h i p s ^ ^  , which  s u g g e s t s  t h a t  
i n h e r e n t  o r d e r  i s  consonan t  w i t h  s u c c e s s f u l  r e l a t i o n s h i p s .  I n  a s u s ­
t a i n e d  m e t a p h o r i c a l  speech  B la n k a  develops  t h i s  th o u g h t  t h a t  i n  a  s e c u re  
s t a t e  i n  which  su ch  harmony i s  en jo y ed ,  a  human b e i n g  ic^Llways aware o f  
a s t a n d a r d  by  which he i s  g u id e d .  On th e  " s p i e g e l g l a t t e r  Bahn" o f  l i f e ,  
he i s  g u id e d
"wie  a u f  des  Meeres dunke ln  Wogen 
d e r  w ohlbekann te  S t e r n  den S c h i f f e r  l e i t e t . "  ( I . 3 0 4 9 - 5 0 )
Once t h i s  c o n s c io u s n e s s  i s  l o s t ,  t h e  human b e i n g  I s  h e l p l e s s .  The i n n e r
sen se  o f  t h e  o r d e r  and b a l a n c e  o f  harmony, th e  f i r m  t i e s  o f  f a i t h  b i n d i n g
people  a r e  d e s t r o y e d .  B lan k a  compares h e r s e l f  w i th
" j e n e r  Arme den d e r  Wogen Wuth 
i n  fremden w e i t e n t f e m t e n  Meeren an 
des unbekann ten  Landes K l ip p e n  w a r f . "  (1 1 .3 0 7 1 -3 )
The i d e a  o f  l o n e l i n e s s  a s s a i l i n g  s u c h  a f o r l o r n  p e r so n  i s  d eve loped  i n  an
i n t e n s e  p a s sa g e  i n  which many s i g n i f i c a n t  m o t i f s  a r e  i n t r o d u c e d  s e v e r a l
2 ) .o f  which expand t h e  use  o f  s e a  imagery * Even a t  t h i s  e a r l y  p e r i o d  t h e  
sea  im agery  i s  u se d  t o  convey t h e  i d e a  o f  r o o t l e s s n e s s  and th e  c o n f u s io n  
to  which man i s  s u b j e c t e d  when p a s s io n  d e s t r o y s  t h e  f o u n d a t i o n  o f  h i s  
b e in g .
B la n k a  i s  t h e  o n ly  c h a r a c t e r  who s e e k s  to  a r r i v e  a t  an i n t e l l e c t u a l  
u n d e r s t a n d i n g  o f  t h e  c o n f l i c t .  She i s  a b l e  to  do t h i s  p r e c i s e l y  b ecause  
she i s  n o t  an a c t i v e  p r o t a g o n i s t .
1 ) See 1 1 . 3 4 8 1 - 3 : "Doch wenn des K u n s t i e r s  Hand ..........
d i e  s c h w e s t e r l i c h e n  
verw and ten  T8ne h immlische  e in e n d  g a t t e t  
dann s p in n e n  s i c h  vom Herzen zu dem Herzen 
d e r  h e i l ’ gen S im p a th ie  verbundne P aden ."
2 ) See 1 1 . 3 0 8 4 - 6 : "Da s t e h t  s i e  sin d e r  meerumtobten K u s te /u n d  r i c h t e t  
nach dem wohlbekannten  S t r a n de /
den th ra n e n sc h w e re n  B l i ^ k . "
The im p u lse  dominant i n  P e d r ik o  to  f l e e  and s e e k  s h e l t e r  i n  some
i d y l l i c  s e t t i n g  o r  i n  memories o f  c h i ld h o o d  i s  a l s o  dominant  i n  Blanka^^ .
In  an image which  s t a n d s  o u t  from th e  g e n e r a l  l e v e l  o f  t h e  p l a y  by  v i r t u e
o f  i t s  v i v i d n e s s ,  she r e v e a l s  t h e  f e e l i n g  b e h in d  t h e  impulse :
" V e r b o rg e n h e i t  i s t  L e b e n s lu ^ t  d e r  L ie b e l
Dem s a n f t e n  V e i l c h e n  g l e i c h  verschmahet  s i e
d e r  s t o l z e n  Berge s o n n e n re i c h e  Hohn
und b i r g t  im Schoos  des T h a le s  d em u tsv o l l
das s u s s e  H aup t ,  und  i s t  s i c h  s e l b s t  genug."  ( 1 1 .7 0 1 - 3 )
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h i s  symbolic  c o n t r a s t  was a l r e a d y  
a s s o c i a t e d  i n  G r i l l p a r z e r ' s  mind w i th  t h e  o p p o s i t i o n  o f  t h e  l i f e  o f  r e ­
nown and t h e  l i f e  o f  d o m es t ic  b l i s  and i n s i g n i f i c a n c e .  The i n h e r e n t  l a c k  
o f  b a l a n c e  i n  B la n k a ,  i s  r e v e a l e d  i n  t h e  o v e r -com pensa to ry  n a t u r e  o f  t h e  
image,  which s e e k s  to  mask from th e  s p e a k e r  t h e  f a c t  t h a t  such  an im pulse  
a r i s e s  from a  d e s i r e  t o  e s c a p e  and a v o id  r e s o l v i n g  t h e  c o n f l i c t  *
However i n  many ways Maria  de P a d i l l a  is  a more i n t e r e s t i n g  c h a r a c t e r ,  
a l th o u g h  f u n d a m e n t a l ly  she  exj,)eriences t h e  same c o n f l i c t .  The 
p s y c h o lo g i c a l  f o u n d a t i o n  o f  h e r  c h a r a c t e r  i s  much more c o n v i n c i n g l y  worked 
o u t .  There  i s  a demonic s t r e a k  i n  h e r  l u s t i n g  f o r  power and g r e a t n e s s
vfhich fo reshadow s  some o f  t h e  d r i v e  which l i e s  b e h i n d  t h e  f i g u r e  o f  J a s o n .
She i s  t h e  t r u e  a n t i - h u m a n i s t  c h a r a c t e r  i n  t h e  p l a y ,  f o r  i f  P ed r ik o  f e l t
t h a t  a m b i t i o n  had a l i e n a t e d  him from hum ani ty ,  t h e n  M aria  has no s e n se
2)
of k i n s h i p  a t  a l l . '  The s p r i n g  o f  h e r  c h a r a c t e r  r e s t s  i n  h e r  c o n f id e n c e  
t h a t  by t h e  f o r c e  o f  h e r  w i l l  she  can dominate  e v e n t s .  She s c o rn s  t h o s e
1) See 1 1 . 6 7 2 - 3 : " I c h  b l i k e  durch  d i e  Nacht  d e r  G eg en w ar t / in  d e r  
V e r g a n g e n h e i t  e r h e l l t e s  R e ic h ,
und seh e  wie E l i s i u m s  r e i n e  G e i s t e r
v o r  meinen th ra n e n sc h w e re n  Augen 6chweben."
2) See 1 1 .2 0 3 9 -4 0 : "  Dem K onig  Pedro gab* i c h  mich z u r  B e u t e / n i e  ward
dem i^enschen Pedro M inne lohn ."
i n
around h e r  and Pedro i n  p a r t i c u l a r  f o r  t h e i r  f a i l u r e  t o  accom pl ish  t h e
deed d e s p i t e  a l l  o p p o s i t i o n .  A l i f e  o f  i n s i g n i f i c a n c e  would be
im p o s s ib l e  f o r  h e r :
" E r f r e u e  wen da w i l l  d i e s s  P f l a n z e n le b e n  , \
das Grosse  n u r  h a t  Reiz  f u r  much, d i e  T h a t . "  (11 .20  07 .8 )  '
I t  would seem from h e r  supreme c o n f id e n c e  t h a t  no d oub ts  c o u ld  a s s a i l
h e r .  However she to o  e x p e r i e n c e s  s u f f e r i n g  from h e r  embroilment  i n
e ven ts  and becomes aware o f  h e r  e s s e n t i a l  l o n e l i n e s s  and i s o l a t i o n  from
o t h e r  human b e i n g s .  At a c l im ax  o f  s e l f - r e c o g n i t i o n  she  say s :
"und  l e e r  und s c h a u r i g  wie e i n  E i s g e f i l d  
l a g  s t a r r  mein Herz  i n  dem e n tw e ih te n  Busen l"  ( 1 1 . 4 6 10-11 )
F o r  i f  i n  h e r  l u s t i n g  f o r  power she  had been  t h e  most r u t h l e s s  t h e n  i n
h e r  e x p e r i e n c e  o f  d e s o l a t i o n  she  plumbs t h e  g r e a t e r  d e p t h s .  T h is  i s
conveyed by  th e  use  o f  more s t r i k i n g  im agery .
One t r a i t  u n i t e s  a l l  t h e  c h a r a c t e r s .  This  i s  t h e  awareness t h a t
t h e  c o n d i t i o n  i n  which t h q y f i n d  them se lves  i s  n o t  an i d e a l  o n e .  They
a re  o b s e s s e d  w i t h  t h e  d e s i r e  f o r  p e a c e .  I t  i s  t h e  symptoms o f  t h e i r
f a i l u r e  t o  ach ieve  o r d e r .  Blanka* s speech  on "Harmonie" (1 1 .3 4 7 3 -8 0 )
i s  t h e  c l o s e s t  a p p ro x im a t io n  to  a  d e s c r i p t i o n  o f  an i d e a l  s t a t e .  A l l  t h e
c h a r a c t e r s  b e t r a y  t h i s  t r a i t  i n  t h e i r  l o n g in g  f o r  a p a s t  Golden Age,
however B lanka*s  "Wird denn d i e s s  Herz such  n i e  z u r  Ruhe geben?" ( I . I O 8 I )
sounds t h e  most  c h a r a c t e r i s t i c  n o t e .  To P e d r ik o  she  says :
1 ) I t  i s  i n t e r e s t i n g  t o  compare the  use  o f  t h e  word " P f l a n z e n le b e n "  w i th  
I t h e  use  o f  " g ^ a n z e n a r t i g "  which  o ccu r s  i n  a d i a r y  e n t r y  from th e  y e a r
A) 1 8 3 7 . G r i l l p a r z e r  h e r e  d i s c u s s e s  h i s  sho r tcom ings  as  a p o e t  and a
human b e i n g  and i t  i s  p r e c i s e l y  t o  t h e  T^redominance o f  t h i s  q u a l i t y  
i n  h i s  n a t u r e  t h a t  he  a t t r i b u t e s  h i s  f a i l u r e  t o  e n fo rc e  h i s  p e r ­
s o n a l i t y :  "Aber d e r  D i c h t e r  i n  m ir  b r a u c h t  e i n  warmes E lem en t ,  s o n s t  
z i e h t  s i c h  das In n  e r e  z us ammen und v e r s a g t  den D i e n s t .  I c h  habe 
wo h i  v e r s u c h t  das zu uberw inden ,  ohne das p f l a n z e n a r t i g e  m e ine r  N a t u r
umandem zu konnen ."
3 .W .,  A b t . I I . V o l . l O ,  p .  1 4 8 . Tb.N0 . 3 i 9 9
^  . "Du h a s t  den F r j ^ e n  meiner  S e e le  inir g e s t o h l e n l ” ( I . 8 8 4 )
F r e d r i k o  h i m s e l f  e x p re s s e s  i t  t h u s :
"Mit Tiegergrimme haben s i e  meine Herz^ 
das s t i l l  und ru l i ig  duldende z e r r  i s  s e n . "  ( 1 1 . 3 3 1 4 - 3 )
I n  M a r ia  t h i s  d e s i r e  r e a c h e s  a more i n t e n s e  l e v e l :
"Du ^ o d r i g ^  h a s t  aus diesem Himmel mich g e r i s s e n  . . . .  
d e r  Unschuld  k o s t l i c h  K le inod  mir  genommen." (11.1^477-9)
In  t h e  f i f t h  Act  Don Pedro *s s p e e c h , a  c l o s e  i m i t a t i o n  o f  S h akespeare  * s
R ic h a rd  I I I * s  sp eech ,  i n  which he begs f o r  s l e e p ,  o r i g i n a t e s  i n  the
same im p u l s e .
When t h e s e  c h a r a c t e r s  l o o k  t o  t h e  f u t u r e ,  i t  i s  always i n  terms
o f  a  harmonious e x i s t e n c e  f r e e  from t u r m o i l ,  b u t  i n v a r i a b l y  t h e y  s e e
o n ly  t h e  g r a v e .  P e d r ik o  r e f l e c t s :
" I c h  w i l l  n i c h t  ruhn b i s  s i c h  d e r  ew*gen Ruhe, 
d e r  Grabe s ruhe  schwarze P f o r t e n  o f f n e n l "  ( I I . I O I 4 - 3 )
In  d e s p a i r  Don Pedro ex c la im s :  "Im Grab i s t  Ruhe I" ( I . 4 8 4 O). When in
Act  V B la n k a  and P e d r ik o  a re  f a c e d  w i th  d i s a s t e r ,  t h e y  en v isa g e  peace
and p o s s i b l e  union  i n  death^^
The s i g n i f i c a n t  p o i n t  which emerges from t h i s  y o u t h f u l  work i s  t h e
c o n v i c t i o n  t h a t  t h e  d r i v i n g  f o r c e  o f  am b i t io n  i s  e s s e n t i a l l y  d e s t r u c t i v e
and can n o t  be r e c o n c i l e d  w i th  humane v a lu e s  o r  t h e  q u a l i t i e s  i n h e r e n t
1 ) See  a l s o  I . I I 6 I :  " i c h  kenne n i c h t  d e r  Ruhe G o t t e r l u s t " .
2 ) Cp. 1 1 . 1^ 3 7 - 3 8 : "Wen m i t  gewalt* g e t  Hand das l a s t e r  anfass ty^ 
d e r  w ird  d e r  Ruhe A n t l i z  nimmer sehn l"
3) See 1 1 . 4 7 3 2 - 8 : " S c h l a f ,  S c h l a f l  
K a s t i l i e n s  K ron’ urn e in e  S t u n de S c h l a f ,  
urjo e in e  e i n z ’ ge Sturide S c h l a f l "
4 ) See 1 1 . 4 9 3 7 - 3 0 6 0 .
(3
i n  h a p p i n e s s .  I n  t h i s  immature p la y  t h e  main c h a r a c t e r s  conform to  a 
fo rm ula :  h a v in g  l o s t  t h e i r  sense  o f  innocence th e y  lo o k  back  on t h e i r  
you th  as a  s o r t  o f  Golden Age and v a c i l l a t e  between a d e s i r e  t o  r e c a p t u r e  
t h i s  and a  lo n g in g  to  f u l f i l  t h e i r  a m b i t io n .  They f a i l  t o  ach ieve  a 
b a la n c e  be tween th e  needs  o f  a s s e r t i n g  and d eve lop ing  p e r s o n a l i t y  and 
th e  need  to  r e t a i n  peace  o f  mind, and t h e r e f o r e  d e s t r o y  th e m s e lv e s .
In  a d d i t i o n ,  th e  f o u n d a t io n s  o f  c e r t a i n  r e c u r r e n t  images a r e  l a i d ,  
images which a r e  e s s e n t i a l l y  c o n v e n t io n a l ,  b u t  which,  as t h e  p h i l o s o p h i c a l  
concep ts  b e h in d  them d ev e lo p ,  w i l l  be ab le  t o  tak e  on c o n s id e r a b l e  m e ta ­
p h y s i c a l  i m p o r t .  At t h i s  t im e  i t  i s  s t i l l  ve ry  d i f f i c u l t  t o  draw a l i n e  
between what i s  t h e  e s s e n t i a l  G r i l l p a r z e r  and what i s  m ere ly  c o n v e n t i o n a l  
i m i t a t i o n .
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A f t e r  t h e  composi tion o f  B lanka  von K a s t i l i e n  G r i l l p a r z e r  c o n t in u e d
in  h i s  e f f o r t s  t o  exj.er im en t  i n  d ram a t ic  form, u n t i l  t h e  com pos i t ion
o f  Die A hnfrau l^w h ich  i s  i n  many ways more mature and s a t i s f a c t o r y .
I t  would be wrong t o  a s s e r t  t h a t  G r i l l p a r z e r * s  id e a s  were a l r e a d y
t a k i n g  on a more d e f i n i t e  form, b u t  h i n t s  o f  problems which he vfas
l a t e r  t o  e x p lo re  can be found h e r e .  One s i g n i f i c a n t  p o i n t  which
emerges from a s tu d y  o f  t h e  p la y  i s  t h a t  t h e  c h a r a c t e r s  a r e  autonomous
and e v e n t s  a r e  o c c a s io n e d  by  t h e i r  p a s s io n s  and d e s i r e s ,  d e s p i t e  i t s
b e in g  a S c h i c k s a l s d r a m a , which i n  th e  s t r i c t e s t  s e n se  would imply t h a t
d i r e c t  r e s p o n s i b i l i t y  f o r  t h e  outcome o f  ev en ts  d id  n o t  i n  f a c t  r e s t
w i t h  t h e  c h a r a c t e r s  a t  a l l .
The c u r s e ,  vfhich i t  i s  b e l i e v e d  hangs over  t h e  house o f  B o r o t i n ,
was t h e  r e s u l t  o f  an a c t  o f  co m p le te ly  u n c o n t r o l l e d  p a s s i o n ,  b o t h  on
th e  p a r t  o f  t h e  A hnf rau  h e r s e l f  and o f  h e r  avenging husband.  The
t e x t  emphasizes t h a t  t h e r e  was no pause f o r  r e f l e c t i o n  e i t h e r  on h e r
2 )
p a r t  o r  on h i s  . Nowhere p^erhaps i n  G r i l l p a r z e r *  s dramas do we f i n d
th e  f o r c e  o f  p a s s io n  e x p r e s s e d  in  such a  naked way, f o r  i n  t h i s  p l a y ,
t h e  c h a r a c t e r s  do n o t  a c t  p a r t i a l l y  in  compliance w i th  t h e  c o u r se  i t  
would seem t h e  c u r s e  had d i c t a t e d ,  b u t  s o l e l y  from th e  d i c t a t e s  o f  t h e i r  
own p a s s i o n s .  I t  i s  t h e  l i f e - f o r c e  a lo n e ,  t h e  d e s i r e  to  a s s e r t  s e l f ,  
which m o t iv a te s  a l l  t h e i r  a c t i o n s .  J a ro m i r  and B e r th a  co m p le te ly  
d i s r e g a r d  t h e  w arn ing  c o n ta in e d  i n  t h e  c u r s e .  I n d e e d  t h i s  i s  t r u e  to
1 ) A b t .  I . V o l . l ,  p p . 9 - 1 4 8 .
2 ) 1 1 . 4 8 8 - 9 2 : " I n  den Armen i h r e s  Buhlen
D b e r f i e l  s i e  d e r  Gemahl,
D u r s ten d  s e in e  Schmach zu r ach en ,
S t r a f t *  e r  s e l b e r  das  Verbrechen 
S t i e s s  in s  Herz i h r  s e in e n  S t a h l . "
such an extent, that they f a i l  to grasp the situ ation  in te lle c tu a lly .
So dominated  i s  B e r t h a  by  th o u g h ts  o f  J a r o m i r ,  t h a t  ?/hen i n  t h e  f o u r t h  
a c t  t h e  Hauptmann comes to  p r e p a re  B e r th a  f o r  news o f  h e r  f a t h e r ’ s b e i n g  
wounded, she  i s  i n c a p a b le  o f  u n d e r s t a n d in g  t h a t  t h e  Hauptmann i s  t a l k i n g  
about  h e r  f a t h e r .  The f a c t s  cannot  p e n e t r a t e  t h e  c o n fu s io n  p a s s io n  
ha^  in d u c e d  i n  h e r .^ ^  At t h e  end o f  th e  A c t  however-h e r  mind does 
c l e a r  s u f f i c i e n t l y  f o r  h e r  to  r e a l i z e  someth ing  o f  t h e  en o rm ity  o f  what 
has been  ta lc ing  p l a c e .  I t  i s  however v/i th  th e  n ig h tm are  c l a r i t y  o f  a 
h a l f - c r a z e d  c r e a t u r e :
' "Und e i n  Sohn e r s c h l u g  den V a te r  -  
(F r e u d ig )
Und mein B ru d e r  kam zuruck^
Mein e r t r u n k n e r ,  t o t e r  Bruder*.
Und d e r  B r u d e r  -  Halt*. -  H in u n te r l
D or t  i n  e u ren  schwarzen Kâfich*.** ( 1 1 . 2 6 2 4 - 9 )
The f a c t  o f  i n c e s t  i s  too  h o r r i f i c  f o r  h e r  to  co n tem p la te  i n  words.
Th is  would have i n d i c a t e d  an i n t e l l e c t u a l  a p p r e c i a t i o n  o f  t h e  s i t u a t i o n ;  
however  B e r t h a  r e a l i z e s  i t  as a f a c t  as i s  e v i d e n t  from h e r  s u i c i d e .
1 ) See  1 1 . 2 2 7 4 - 8 1 : "Hauptmann.
H i l f e  w o l l t*  i c h  h i e r  begehreT),
N i c h t  des Unglucks Bote s e i n .
E u e r  V a t e r  i s t  -
B e r th a  
( s c h n e l l )  .
Und Er ?
Hauptmann.
Wer,.  mein F r a u l e i n ?
B e r t h a .
Und -  d i e  R&uber?
Hauptmann.
Noch i s t  es uns n i c h t  ge lungen .
Ach und E ue r  V a t e r  -
B e r th a .
N i c h t ?  -
Hun h a b t  Dank f u r  eu re  Botschaf t* ."
l b
J a r o m i r  i s  a c h a r a c t e r  more fu n d am e n ta l ly  t o m  than  B e r t h a  and he 
does n o t  a t t a i n  even t h i s  degree  o f  c l a r i t y .  When he knows t h a t  h i s  
f a t h e r  i s  dead ,  he r e f u s e s  t o  a ccep t  r e s p o n s i b i l i t y  f o r  t h e  deed,  f o r  
the  s i t u a t i o n  i s  so d r e a d f u l  t h a t  he cannot  admit  t h a t  one human b e in g  
can be h e l d  r e s p o n s i b l e .
"Meine T a te n ,  wenn g l e i c h  schwarz,
S i n d  j a  doch n u r  Menschen—T a te n " . ( l l . 3120-1)  he s a y s .  I t  seems 
to  him t h a t  t h e  s i t u a t i o n  has developed  o f  i t s  own v o l i t i o n .  He does 
n o t  connec t  i t  w i th  h i s  own p a s s i o n a t e  a c t i o n s .  Yftien h i s  co n sc io u sn e s s  
f i n a l l y  e x te n d s  to  a r e a l i s a t i o n  t h a t  B e r t h a  i s  h i s  s i s t e r  h i s  mind 
cannot  cope w i t h  th e  f a c t  and he  d ie s  i n  an h y s t e r i a l  c o n fu s io n  o f  mind 
and s p i r i t .
I t  i s  t h ro u g h  an exam ina t ion  o f  Ja rom ir*s  c h a r a c t e r  and a c t i o n s  
i n  r e l a t i o n  to  B e r t h a  and o f  c e r t a i n  r e c u r r e n t  m o t i f s  which emerge from 
t h i s ,  t h a t  an u n d e r s t a n d in g  can be ga ined  o f  t h e  s i g n i f i c a n c e  t h a t  
p a s s i o n  was d ev e lo p in g  f o r  G r i l l p a r z e r .
J a r o m i r  i s  from th e  b e g in n in g  o f  th e  p la y  b e s e t  by  u n c e r t a i n t y  and
c o n f l i c t .  He i s  h au n te d  by t h e  f e a r  o f  n o t  b e in g  a b l e  to  p e r c e iv e  t h e
sr e a l i t y  o f  t h i n g s  around him and by  t h e  f e a r  t h a t  h i s  sensej^ 
d e c e iv e  him and im p re s s io n s  become u n c l e a r  and c o n fu se d .  Th is  was t h e  
f a t e  which  u l t i m a t e l y  o v e r to o k  him. J a ro m ir* s  d e s i r e  f o r  u n e q u iv o ca l  
knowledge i s  r e f l e c t e d  i n  t h a t  when he spealcs o f  B e r t h a ,  i t  i s  
f r e q u e n t l y  i n  terms o f  h e r  "K la re  Augen" ( 1 .834)  » To him she i s  a 
symbol o f  i n n e r  peace  and c l a r i t y .  He im p lo re s  h e r
"Gonne dem g e p r e s s t e n  Herzen . . . .
An d e r  e n g e l r e i n e n  B r u s t ,
Aus den h immelklaren  Augen
" 7
T r o s t  und Ruhe e in z u sa u g e n l"  (11 ,7 9 4 -8 )^^
This  u se  o f  su c k in g  im agery is i n d i c a t i v e  o f  J a ro m ir* s  d e s i r e  f o r  r e s t
and p e a c e ,  th e  d e s i r e  to  r e tu r n  to  th e  s t a t e  o f  in n o c e n c e .  H is f i r s t
ap p ea ran ce  had  been  h e r a ld e d  by th e  use  o f  v e ry  ominous v o c a b u la ry ;  f o r
in s t a n c e  th e  s ta g e  d i r e c t i o n s  d e s c r ib in g  h i s  e n t r a n c e :
"Dann s t u r z t  wankend, m i t  verworrenem H aar und a u fg e r is se n e m  
V/ams, e in en  z e rb ro ch e n en  Degen in  d e r  Re c h t  en , J a ro m ir  h e r e i n . "
"verxvorren" i s  r e p e a te d  a few l i n e s  l a t e r ,  when G unther asks  what he
sh o u ld  do w i th  th e  s t r a n g e r ;
"Was s o l i  i c h  m it  ihm beg innen?
Ganz v e r w i r r t  h a t  ih n  d e r  S c h re c k ."  ( l l . 6 l 9 . 2 0 )
E a r l i e r  B e r th a  had  u sed  th e  same word to  d e s c r ib e  h e r  fa th e r*  s gloomy
3)b ro o d in g .  A f u r t h e r  i m a g i s t i c  web i s  deve loped  around t h i s  id e a  o f  
im p re s s io n s  d e c e iv in g ,  a s s o c i a t e d  w ith  th e  words **V/ahn", "S chein"  and 
" t ra u m e n " . The c o n v e r s a t io n  w i th  which th e  p la y  opens exposes themes 
which a r e  to  be o f  s i g n i f i c a n c e  in  th e  p la y ,  th e  most im p o r ta n t  o f  which 
i s  th e  seem ing r e a l i t y  o f  e x p e r ie n c e .  Having m is ta k e n  th e  A hnfrau  f o r  
B e r th a ,  and se e k in g  to  d i s p e l  h i s  own f e a r s ,  th e  G ra f  say s :
1) Cp. 1 1 .1 2 8 8 f f .  : "W o li t  i h r  d ie s e s  h o i de Wesen,
I h r e r  S e e le  schonen S p ie g e l ,
Der a u f  s e i n e r  k l a r e n  E lach e
R ein  d ie  Schopfung s t e l l e t  d a r ,  ............
M it des H asses Atem t r u b e n l"
2 ) Cp. 1 1 . 1 9 3 2 f f . : "Nimin mich a u f  I 0  nimm mich a u f  I
M ild ,  w ie e i n e r  M u t te r ,  l e i t e  
M ich, d e in  K ind , w ie ’ s d i r  g e f a l l t . "
3) See a l s o  1 1 .4 2 7 f f .  : " 0 , i c h  hab* es o f t  e r f a h r e n ,
Wie d i e  S in n e ,  a u f g e r e g t , ............
Gem f u r  wahr und w i r k l i c h  h a l t  en 
Die v e rw o rren en  G e s t a l t e n ."
8"Kann der Schein  s i c h  a l so  h u l l  en
I n s  Gewand d e r  W ir k l ic h k e i t? "  (1 1 .4 0 1 -2 )
Bertha a l s o ,  d e s c r ib in g  her experience with  the mirror says:
"Konnt* i c h  n u r  m i t  S ch reck  und Grauen 
Das v e r z e r r t e  W ahnbild sc h a u e n ."   ^ (11 .4 4 7 -8 )
The use o f  t h e s e  p a r t i c u l a r  words i s  a s s o c i a t e d  w ith  th e  a c t i o n  o f  
p a s s io n  w hich b r in g s  w i th  i t  d iv i s io n  o f  th e  s e l f ,  u n c e r t a i n t y  and 
d o u b t . Jarom ir*  s tu rm o i l  i s  r e f l e c t e d  in  th e  c o n fu sed  n a tu r e  o f  h i s  
s p e e c h e s ,  p a r t i c u l a r l y  in  A c t I I ,  when th e  Hauptmann g ives  news o f  th e  
r o b b e r  ban d . I t  i s  a c o n s id e ra b ly  advanced p sy c ix ) lo g ic a l  t r e a tm e n t .  
F i r s t  J a ro m ir  i d e n t i f i e s  h im s e l f  w i th  th e  man h u n ted  by s o c i e t y ,  th e n  
in  a s t r a n g e  t r a n s f e r e n c e  he j o in s  th e  p u rsu e rs  to  b e a t  down th e  drowning 
man in  th e  w a te r ,  r e a c h in g  f o r  th e  b o a t .  The p o i n t  o f  c o n ta c t  between 
th e  tw o^is  th e  s im p le  an im al d e s i r e  to  s u r v iv e ,  to  m a in ta in  th e  w i l l  
i n t a c t  i n  th e  f a c e  o f  d e a th .
B e r th a  t o o ,  d e s p i t e  t h e  way she  appears  t o  J a ro m ir ,  i s  n o t  f r e e  o f  
c o n f l i c t ,  she i s  e q u a l ly  d iv id e d .  Hov/ever she  has some i n t e l l e c t u a l  
r e a l i s a t i o n  t h a t  p a s s io n  has a h o ld  on h e r .  A t th e  end o f  A ct I I  i t  
i s  e v id e n t  f o r  th e  f i r s t  t im e t h a t  she s e n se s  t h a t  h e r  lo v e  i s  f o rb id d e n ,  
y e t  a l th o u g h  she  seeks  t o  f l e e ,  she  i s  drawn to  J a r o m i r . In  t h i s  
lo n g  monologue she  s t r i k e s  a c h a r a c t e r i s t i c  n o te  which in  many ways 
i s  a  d i r e c t  l i n k  w i th  B lan k a  von K a s t i l i e n , f o r  B e r th a  to o  im agines 
h e r s e l f  i n  an unhappy p r e s e n t ,  lo o k in g  back  to  a happy p a s t . ^ )  Her
1) See 1 1 . 1 3 6 3 - 6 . B e r th a  a ls o  uses s e a  im agery to  ex p ress  h e r  
v o l i t i on, m  t h ^  --power^  h e r  p a s s io n  lias  u n le a s h e d .
2) Cp. 1 1 . 1 3 3 4 - 3 : "Wohin s e i d  i h r  goldne Tage?
Wohin b i s t  du, F een land?"
1Golden Age o c c u r re d  b e fo re  she  met J a ro m ir .  The speech  i s  however 
f a r  more im p o r ta n t  f o r  i t s  im agery which i s  d i r e c t l y  a s s o c i a t e d  w i th  th e  
l i f e  f o r c e .  The images o f  th e  "K e lch " , "B echer" ,  "Taumeln" and "Wogen", 
"Rosen" and i t s  i n e v i t a b l e  c o u n te r p a r t  "Dornen" t y p i f y  f o r  B e r th a  th e  
d u a lism  o f  e x p e r i e n c e . S h e  i s  co m p le te ly  l o s t  in  th e  waves o f  
t u r m o i l ,  r e f e r s  t o  h e r s e l f  as a "R e t tu n g s lo se "  and begs f o r  a " L e i t s t e m
in  d e r  N a c h t" .  I t  is  a l s o  v e ry  s i g n i f i c a n t  t h a t  when she s in k s  in to
m adness, she r e f e r s  to  th e  images which su cceed  in  making them se lv es  
a p p a re n t  to  h e r ,  as M irren  B i l d e r " .  ( l . 2 6 l 2 ) .
The p la y  i s  im pregna ted  w ith  an atm osphere o f  tu r m o i l .  Old
G unther  say s  a t  th e  b e g in n in g  o f  Act IV:
"Wimmemd h e u l t  d e r  Sturm von aus sen
Und im I n n e m  s c h l e i c h t  S n ts e tz e n
S in n v e rw ir re n d  d u rch  das S c h lo s s . "  (1 1 .2 1 6 6 -8 )
I t  i s  d i f f i c u l t  t o  r e s i s t  th e  t e m p ta t io n  to  a t t r i b u t e  a sym bolic  
m eaning to  th e  i n t r i c a t e  networkji? o f  ea r thw orks  w hich su rro u n d  th e  
c a s t l e  and p la y  su ch  a v i t a l  p a r t  i n  th e  a c t i o n .  The Hauptmann f o r  
i n s t a n c e  r e f e r s  to  them as :
J e n e r  Gange
Die in  w i ld v e rw o rm e r  Menge . . . .
D ieses  S c h lo s s es W all um ziehn."  ( l l . 2 3 1 3 f f )
J a ro m ir* s  d e s c r i p t i o n  i n  Act IV o f  h is  m aniac^chase th ro u g h  th e se  40X
p assa g e s  i s  im p o r ta n t  f o r  th e  l i g h t  i t  throw s on h is  s p r in g s  o f  a c t i o n  * 
His s h e e r  w i l l  to  l i v e ,  j u s t  to  s u rv iv e  a t  any c o s t ,  i s  v e ry  c lo s e  to  
th e  a n im a l .  The d e s c r i p t i o n  o f  th e  moment when he s t r u c k  h i s  f a t h e r  
i s  c h a r a c t e r i s e d  by c o n fu s io n ,  so t h a t  he no lo n g e r  seems sane :
\A0
"Vor den Augen seh* ic h s  f l i r r e n ,
Hor* es urn d ie  Ohren s c h w ir re n ,
G e i s t e r ,  b l e i c h  wie Mon.denglanz, . \
W irb e ln  s i c h  im R in g e l t a n z ."  (11 .2688-91)
In  t h i s  way p a s s io n  d ebases  and removes him from t h e  l e v e l  o f  hum anity .
2)I n  A c t I I  ' J a r o m i r  had s e t  t h e  id e a  o f  th e  suprem ely c o n f id e n t ,
c o n sc io u s  s e re n e  human b e in g  a g a in s t  t h e  breakdown in  h i s  own se n se s  and
c o n sc io u sn e s s  which he e x p e r ie n c e d ,  v/hen he saw th e  a p p a r i t i o n  o f  th e
A h n fra u .  A gain  in  A ct I I I ,  when J a ro m ir  f e e l s  t h a t  a l l  e x i s t i n g
b a r r i e r s  betw een him and B e r th a  a re  b roken  down and he no lo n g e r  needs
to  d e c e iv e  h e r ,  h i s  e l a t i o n  i s  shown by;
"W ieder b in  i c h  aufgenommen 
I n  d e r  M enschhe it  h e i l*  gemRund." (1 1 .1 9 8 3 - 4 ) .
This r e v e l a t i o n  a ls o  s i g n i f i e s  to  J a ro m ir  t h a t  th e  l a s t  v e s t i g e s  o f
" S c h e i n " , h a v e  d is a p p e a re d .
There a r i s e s  some i n t e r e s t i n g  s p e c u la t io n  abou t d e e d s ,  which a re
com m itted  v /h i l s t  i n  t h i s  s t a t e  o f  c o n fu s io n  and tu rm o i l  and an i n s i g h t
i s  g a in e d  in to  t h e  n a tu r e  o f  deed i t s e l f ,  in d ic a i !^ ^ | t i ie
b e g in n in g s  o f  G r i l l p a r z e r * s  p re o c c u p a t io n  w i th  th e  w i l l .  I n  A ct I I I ,
J a ro m i r  in  c o n v e r s a t io n  w i th  B e r th a  r e f l e c t s  on th e  d i f f i c u l t y  o f  coming
to  a judgement abou t some a c t i o n ,  when a person  i s  judged o n ly  by th e
1 ) T h is  scene  i s  an e a r l y  experim en t in  p o r t r a y in g  a c h a r a c t e r  a t  th e  
f u r t h e s t  remove from  a t o t a l l y  c o n c e n t r a t e d  and a b a la n c e d  human being , 
I t  c l o s e l y  foreshadov/s th e  p o r t r a y a l  o f  Ja so n  in  th e  d ra g o n 's  cav e ,
in  Act I I I  o f  Die Argonauten. S . lA / . j » .Vol. p. ,3b .  b^iow, /? .
2) See 1 1 . 8 7 ^ ^ ' .  1 ^*Steht a u f  m einer o f fn e n  S t i r n e  l
Doch d e r  h e i t r e  Name : Mensch* .**
3 ) See  1 1 . 1 8 1 0 - 2 ; " Jen e  Binde musst e  r e i s s e n
Und verschw inden j e n e r  S c h e in ."
f i n i s h e d  deed and n o t  by a l l  th e  c o n t r ib u to r y  e v e n ts  and m otives
w hich l e d  up to  i t . ^ ^  In  A ct V, a n o th e r  a sp e c t  o f  t h e  problem i s
em phasized , when d e s p i t e  com plete human autonomy in  w i l l i n g  to  do
so m eth in g , th e  deeds which accum ulate  produce a r e s u l t /  beyond th e
v i s i o n  o r  a b i l i t y  o f  one human b e in g ,  so t h a t  when t h e  e f f e c t  i s  s e e n ,
2)i t  seems to  be an a c t  o f  f a t e .
I t  is  l e f t  to  th e  G raf to  g ra sp  a l l  th e  im p l i c a t io n s  o f  what has
happened , when j u s t  b e f o r e  his d e a th ,  he r e f l e c t s  on th e  v/orking o u t  o f
th e  c u r se  in  h i s  f a m i ly .  I t  i s  s i g n i f i c a n t  t h a t  he does n o t  h o ld
J a ro m i r  r e s p o n s i b le  f o r  s ta b b in g  him^^ b u t  p e rc e iv e s  h i s  a c t  t o  be th e
end o f  a l i n e  o f  a c t io n  which began w ith  th e  A hnfrau*s a d u l t e r y .  I n
term s o f  t h e  S c h ic k sa lsd ra m a  t h i s  can be i n t e r p r e t e d  as th e  t r a g i c
w o rk in g -o u t  o f  th e  c u r s e ,  b u t  th e  G raf does n o t  s p e c i f i c a l l y  i n t e r p r e t  i t
i n  t h i s  way, b u t  r a t h e r  l a y s  emphasis on i t  as th e  accu m u la t in g  and
s n o w b a l l in g  a c t i o n  o f  one s i n g l e  deed . I t  is  c l e a r  from t h e  image he
u ses  t h a t  he i s  aware o f  i t  as th e  t r a g i c  working o f  p a s s io n ;
**Und vom E n k e l  hirj zum E n k e l .'i
R o l l t  e r^w achsend , w a l le n d  f o r t ,  ^  L j
Und z u l e t z t  zum Strom geschw ollen  . . . . .
W&lzt e r  s e in e  P lu te n  h e r ,
U f e r lo s ,  e in  w ild e s  Meer.** (11 .2333-61)
1) See l l . l 8 8 0 f f :  ** R i c h t e t  man n i c h t  d ie  Gedanken,
R i c h t e t  man n u r  ob d e r  Tat*.*'
2) See 1 1 .2 9 9 ? f f :  " J a ,  d e r  W il le  i s t  d e r  m eine,
Doch d ie  T a t i s t  dem G e s c h ic k , . . . .
Wo i s t  d e r ,  d e r  sagen  d u r fe ;
So w i l l  i c h ' s ,  so s e i ' s  gem achtl 
Unsr e  Taten  s in d  n u r  Wurfe 
I n  des Z u f a l l s  b l in d e  N a c h t ."
3) See I I . 2 3 4 I - 3 : " Das h a t  ^ i c h t  mein Sohn g e ta n I
T i e f v e r h u l l t e , f i n s t r e  Machte 
L en^ten  s e in e  schv/anke Rechte'.**
l a ; )
I n  t h i s  way th e  i n s i g h t  tow ards which J a ro m ir  had been g ro p in g ,  i s  c l e a r l y  
e n u n c ia te d  by  th e  G ra f .
As in  B lan k a  von K a s t i l i e n  th e  c h a r a c t e r s  in  Die A hnfrau  a r e ^ o f  a 
s t a t e  removed from  t h e i r  own which o f f e r s  peace, c l a r i t y  and o r d e r .  This  
i s  a p p a re n t  e t  t h e  b e g in n in g  o f  th e  p la y  in  th e  speeches  o f  t h e  G ra f ,  f o r  
he i s  o b s e s s e d  by  th e  id e a  t h a t  h is  f a m ily  i s  exc luded  from th e  o r d e r  o f  
n a t u r e .  A f t e r  a passage  ^ f u l l  o f  images o f  d e a th  and ren ew al and th e  
rhythm o f  th e  c o n t i n u i t y  o f  v e g e ta b le  l i f e ,  he ends "Nie e rn e u t  s i c h  
B o r o t in l "  ( I . 6 0 ) Whereas o t h e r  f a m i l i e s  can lo o k  fo rw ard  to  th e  f u tu r e  
r e c o n c i l e d  to  t h e  i n e v i t a b l e  co u rse  o f  e v e n ts ,  h is  f a m ily  i s  d e n ie d  t h i s  
c o n s o la t i o n .  His f a m ily  i s  marked by th e  c u rse  o f  u n n a tu r a ln e s s ,  t h e r e ­
f o r e  th e y  a re  d e n ie d  a l l  peace  and r e s t .  The c h a r a c te r s  dw ell a t  
s i g n i f i c a n t  moments on t h i s  id e a  o f  p e a c e ,  i t  i s  always upperm ost i n  t h e i r  
minds and i s  xvhat th e y  most d e s i r e .  J a r o m i r ’ s f i r s t  words a f t e r  r u s h in g  
onto  th e  s t a g e  a re ;
"R uheI-  N ur e in  S tundchen Ruhe,
Nur e in  k u rz e s  S tundchen Ruhe." (11 ,399-600)
The im m ediate im p re s s io n  c r e a t e d  by t h i s  i s  t h a t  t h e  E r ^ ^ e s  o f  u n r e s t  a re
p u r su in g  him.
The theme of s e e k in g  f o r  peace ru n s  l i k e  a l e i t m o t i f  th ro u g h o u t  th e  
drama. The G ra f  c a l l s  J a ro m ir  "Segerisengel" ( 1 .6 7 7 ) ;  when b id d in g  him 
goodn igh t t h e  G ra f  s a y s ;
1 ) See 1 1 .3 1 -9 ;  " Jeder Baum, der ^^etzt im Sturme
S e in e  nacj^ten, durren Arme 
H i l f e f l e h e n d  s t r e c k t  zum Himmel, 
Wird mit  neuem Grün s i c h  k le id e n .  
A l l é s  was nur l e b t  und webt 
In dem Hause der Natur,
Weit uoher, in  Wald und F lur ,
Wird s i c h  f r i s c h e n  Lebens freuen ,  
Wird im Lenze s i c h  emeuen."
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"D o r t  um hulle  t i e f e r  F r ie d e n
M it d e r  Segenshand dez? MÜden \
B is  d e r  s p â t e  Morgen n a h t . "  (1 1 .728-30 )  ^
I t  has a l r e a d y  been  n o te d  t h a t  B e r th a  appears  to  J a ro m ir  as  a symbol o f  
2 )
p e a c e .  S le e p  i s  to  him " M ild /  wie e in e  F r ie d e n s ta u b e "  ( I . 8 9 2 ) .  In
t h e  l a s t  a c t  J a r o m i r  begs B o le s la v  to  g iv e  him ag a in  "M einer S e e le
goldnen F r ie d e n ."  ( l . 2 8 4 | )
B u t i n  t h i s  drama as in  B la n k a  von K a s t i l i e n , t h e  o n ly  p la c e  where
peace  i s  e v e n tu a l ly  to  be found , i s  i n  th e  g ra v e .  As t h e  G raf d ie s
G unther say s ;
"und was d ie s  Leben,
Karg und h a r t ,  d i r  n i c h t  ge geben,
Gebe f r e u n d l i c h  d i r  d e r  Todl" ( 1 1 . 2 3 8 6 - 8 )
This theme i s  tak en  up a g a in  in  th e  f u n e r a l  hymn;
5 )
" In  d e r  Truhe 
F in d e  Ruhe,
Die d e in  Leben n i c h t  g e n o ss ."  ( I I . 3 0 6 3 - 7 )
As B e r th a  d r in k s  t h e  p o iso n  h e r  o n ly  th o u g h t i s  o f  s l u m b e r . . F i n a l l y  
in  a th e m a t ic  l i n k  w i th  Ja ro m ir* s  sp eech  in  Act I ,  and in  th e  words o f  
th e  A hnfrau  h e r s e l f ,  i n  one p a r a d o x ic a l  and s u c c in c t  l i n e ,  t h i s  theme i s
1 ) Cp. a l s o  1 1 . 7 3 3 - 7 : "So, ndch d ie s  en S eg e n sk u ss ,
So, mein Solin^ j e t z t  geh z u r  Ruhj^
E in  E n g e l  druck* das Aug d i r  zu!"
2 ) See 1 1 .7 8 3 -6 .
3 ) See a g a in  1 1 .3 0 8 0 f f ;  "Hat h ie n ie d e n
Auch den F r ie d e n
D ir  d e in  e ig e n  Kind en tw an d t,
D o r t ,  sum Lohne,
S t a t t  dem Sohne
R e ic h t  e in  V a te r  d i r  d ie  Hand."
4 ) See 1 .2 6 4 3 f f  : "Ach d e r  Schlummerl J a ,  d e r  Schlummer*.
Lass an deinem Rand mich n ip p e n ,
Külilen d ie s e  h e i s s e n  L ippen ,
Aber l e i s e  -  l e i s e  -  l e i s e . -
3 4
h i g h l i g h t e d  a t  th e  v e ry  end o f  th e  p la y :
"S c h e id  i n  F r ie d e n ,  F r ied e n lo se rV "  (1 .3298)
Die A h n frau  i s  th u s  rem ark ab le  f o r  th e  p o r t r a y a l  o f  e m o tio n a l  and 
i n t e l l e c t u a l  c o n fu s io n .
1)
(b) SAPPHO.
The drama Sappho~"' can be  viewed as th e  a t te m p t  o f  th e  h e ro in e  to
a t t a i n  a p e r f e c t  b a la n c e  between th e  c o n f l i c t i n g  p o les  o f  c o n te m p la t io n
and a c t i o n .  The problem occu rs  h e re  in  an a c u te  p e r so n a l  form and i s
G r i l l p a r z e r * s / f i r s t  e f f e c t i v e  s ta te m e n t  o f  i t .  He e x p l o i t s  to  t h e  f u l l
t h e  o p p o r tu n i ty  o f  e x p re s s in g  th e  p a in  and s u f f e r i n g  in h e r e n t  in  such  a
c o n f l i c t .  He chooses th e  extreme case  and d e p ic t s  t h i s  s t r u g g l e  in  th e
c h a r a c t e r  o f  a  p o e t  whose l i f e  u n t i l  now had been devoted  to  c o n te m p la t io n .
At th e  b e g in n in g  o f  Act I  i t  i s  e s s e n t i a l  t h a t  th e  aud ience  s h o u ld
r e c e iv e  th e  im m ediate im p re ss io n  t h a t  Sappho i s  a t  t h e  h e ig h t  o f  h e r
powers as a p o e t .  And so she i s  f i r s t  seen  r e t u r n i n g  in  tr iu m p h  from
Olympia. I t  i s  c l e a r  from h e r  f i r s t  speech  t h a t  she  h e r s e l f  i s  co n sc io u s
o f  t h i s  as a moment o f  c l im a x ,  f o r  th e  au d ien ce  becomes a t  once aware o f
a l l  t h a t  which in  h e r  p a s t  has l e d  up to  t h i s ,  from h e r  f i r s t  t e n t a t i v e
essay s  i n  p o e t r y ,  u n t i l  she e x p e r ie n c e d  t h e  e c s t a t i c  jo y  o f  be ing  ab le  to
2)c a p tu re  h e r  v i s i o n  in  fo rm . She r e c a l l s  th e  c o u rse  o f  h e r  l i f e  and th e
1) S ^ . ,  A b t . I . V o l . l ,  p p .237-373.
2) See 1 1 . 4 8 - 3 1 : " H ie r ,  wo d e r  Jugend traum ende E n tw u rfe ,
Wo des Beginnens schwankendes B e s t r e b e n ,
Wo des Vo11bringens W ahnsinn=gluhnde Lust 
M it e in e  v o r  meine t ru n k n e  S e e le  t r e t e n . "
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s u f f e r i n g  she  had e n c o u n te red .^ ^  . This i s  f o r  Sappho t h e  moment o f
c u lm in a t io n  in  h e r  l i f e .  She i s  s ta n d in g  on a p in n a c le  lo o k in g  back
and i s  about to  lo o k  to  th e  f u t u r e .  Yet t h e r e  i s  a f a l s e  n o te  in  t h i s
sp e e c h ,  f o r  in  t h i s  c o n te x t  some o f  h e r  remarks seem s t r a n g e .  I s  i t
j u s t  an i d l e  compliment to  h e r  peop le  when Sappho says  t h a t  as a p o e t ,
th e  c o ro n e t  o p p re s s e s  h e r  and t h a t  o n ly  as a c i t i z e n  i s  she  j u s t i f i e d  in  
2)
w earing  i t ?  . A no ther  im p o r ta n t  f a c t o r  which emerges from t h e  f i r s t  
two scen es  o f  A ct I  and which p la y s  an im p o r ta n t  p a r t  in  m o t iv a t in g  
Sappho’ s a c t io n s^  i s  i n - t h e  commanding p o s i t i o n  she h o ld s  among h e r  
p e o p le .  She a c c e p ts  t h e i r  homage and en joys  h e r  s u p e r i o r  p o s i t i o n .
She i s  accustom ed to  commanding and c o n t r o l l i n g  th e  w i l l  o f  o t h e r s ,  
a l th o u g h  she in  no way f o r c e s  h e r  command upon them . A l l  c o n s id e r a t io n s  
a re  s u b o rd in a te  t o  h e r  and around h e r  th e  l i f e  o f  th e  i s l a n d  r e v o lv e s  
and t h i s  knowledge i s  n e c e s s a r y  to  h e r ,
Sappho’s i n t e n t i o n  becomes c l e a r  when she  announces t h a t  she i s  
go ing  to  f o r s a k e  th e  rea lm  o f  a r t  and e n t e r  t h a t  o f  l i f e .  She w i l l  
f o r s a k e  th e  crown o f  l a u r e l  f o r  t h a t  o f  m y r t le :
’’Den L o rb e e r  m it  d e r  M yrte g e m  v e r ta u sc h e n d ’’ . ( l . 9 5 )
W ith  t h i s  m o t i f  G r i l l p a r z e r  in t ro d u c e s  a p a t t e r n  o f  im agery xvhich i s  
to  be  u sed  th ro u g h o u t  th e  p l a y .  The im agery which Sappho u se s  i n  t h i s  
sp eech  b e t r a y s  h e r  a t t i t u d e  to  l i f e .  Her image o f  a r t  i s  a  s t r a i g h t ­
fo rw a rd  com parison . U n t i l  noxv she  had l i v e d  on th e  p in n a c le s  o f  l i f e .
1) See  1 1 . 3 2 - 4 : ’’H ie r ,  wo E y p ressen  von d e r  E l t e r n  Grab
M ir l e i s e n  G e i s te r g r u s s  h e ru b e r  l i s p e l n .  
H ie r ,  wo so mancher F r u h v e rb l ic h n e  r u h t . ’’
2 ) b e e  1 1 . 4 5 - 7
o h
i n  t h e  c lo u d s ,  l o f t y  and rem ote , i n  th e  "D ic h tk u n s t  wolkennahen G-ipfeln" 
( 1 . 9 0 ) .  But th e  image used  o f  l i f e  i s  r a t h e r  more q u a l i t a t i v e ,  f o r  
th e  v a l le y s  o f  l i f e  a re  " h e i t e r "  and a re  f u l l  o f  " B lu t e n " . The s i g n i ­
f i c a n t  p o in t  i s  t h a t  Sappho co n ce iv es  th e  two sp h e re s  as s e p a r a t e  and 
co m p le te ly  s e v e re d  from one ano ther*  She f e e l s  t h a t  b ecause  she 
b e lo n g s  to  th e  one , she  i s  a u to m a t ic a l ly  exc luded  from th e  o t h e r .  The 
q u a l i t a t i v e  n a tu r e  o f  th e  image o f  l i f e  i s  r e i n f o r c e d  when p o s i t i v e  
v a lu e  i s  a s c r ib e d  to  Sappho* s d e s c e n t .  She exchanges h e r  s i t u a t i o n  
w i l l i n g l y .  However Sappho*s f i r s t  s t e p  is  marked by e r r o r .  The d eg ree  
o f  b l i n d n e s s  which she  h e re  shows must be  ta k e n  as i n d i c a t i v e  o f  th e  
d eg ree  o f  lo n g in g  she f e e l s .  Sappho i s  aware t h a t  th e  two ways o f  l i f e  
a re  in c o m p a t ib le  b u t  she  f a i l s  to  r e a l i s e ,  t h a t  when she e n te r s  the  lo w er  
s p h e re ,  she w i l l  n o t  be  a b le  to  command p e o p le ’s a t t i t u d e s  tow ards h e r ,  
t h e i r  em otions and m o tives  in  sh ap in g  t h e i r  own l i v e s ,  as she had been  
a b le  to  do p r e v i o u s l y .  She i s  l e a v in g  th e  sp h e re  where t h in g s  a re  
a b s o lu t e ,  p e r f e c t  and w i th o u t  m o tion , f o r  th e  sp h e re  where th in g s  a re  i n  
a c o n t i n u a l  s t a t e  o f  f l u x ,  where w i l l s  c o n f l i c t  and where one p e rso n  can 
o n ly  implement h i s  w i l l  w i th  d i f f i c u l t y .  P r e v io u s ly  Sappho had been  
honoured  as a s u p e r i o r  b e in g  who was above th e  d a y - to -d a y  c o n f l i c t  o f  
l i f e .  She presumes t l i a t  t h i s  w i l l  c o n t in u e ;  she  does n o t  r e a l i s e  t h a t  
l i f e  i s  a  c o n t i n u a l  b a t t l e .  She o rd a in s  som ething to  happen which by 
i t s  v e ry  n a tu r e  can n o t  be o rd a in e d .  She con fuses  t h e  modes o f  o p e r a t i o n  
o f  th e  two s p h e re s .  T h is  i s  th e  r e a s o n  why Sappho f a i l s  to  r e a l i z e  th e  
i n t o l e r a b l e  p o s i t i o n  i n  which she p la c e s  Phaon in  r e l a t i o n  to  h e r  p e o p le .  
How can th e y  a c c e p t  Phaon as Sappho w ishes  t h a t  th e y  shou ld?  Sappho 
co m p le te ly  m is ju d g es  Phaon*s mood and so ca u se s  him a c u te  em barrassm ent.
IE v e ry  word she s p e a k s ,  i s  in  f a c t  c a l c u l a t e d  to  make him f e e l  more and
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more ou t o f  h i s  d e p th .  A l l  Phaon can s a y / :
"Du s p o t t e s t  Sappho e in e s  armen J u n g l in g s l  
Yfodurch h a t t*  i c h  so r e i c h e s  Lob v e r d ie n t?
Yfer g la u b t  so Kohes von dem Un v e r  sue h t  en?" (1 1 .8 0 -2 )
His u nease  i s  i n c r e a s e d  in  th e  t h i r d  s c e n e ,  when he i s  a lo n e  w i th  Sappho,
I t  i s  in d e e d  s t r a n g e  to  see  p r e c i s e l y  what Sappho e x p e c ts  from  h e r
r e l a t i o n s h i p  w i th  him. She i s  d i s s a t i s f i e d  w i th  t h e  im p erso n a l
re sp o n se  o f  l o y a l t y  and d e v o t io n  which h e r  people  acco rd  h e r .^ ^  Her
rem ark;
" G-it  ^ du^halb  n u r  w ied er  das Empfangne" ( l . l l l )  /y
i s  d i s c o n c e r t i n g ,  f o r  i t  s u g g e s ts  t h a t  she  t h in k s  t h a t  Phaon i s  n o t
c a p a b le  o f  l o v in g  w i th  th e  i n t e n s i t y  w i th  which she lo v e s .  Sappho warns
Phaon o f  th e  s i g n i f i c a n c e  t h e i r  r e l a t i o n s h i p  has f o r  h e r .  She t r i e s  to
convey to  him how d e s p e r a t e l y  she  i s  p la c in g  h e r  whole e x i s t e n c e  on
t h i s  i s s u e .  The fo l lo w in g  l i n e s  re a d  a lm ost as a t h r e a t  to  Phaon:
"Drum mein U e l i e b t e r ,  p ru fe  d ic h l  
Du k e n n s t  noch n i c h t  d ie  U n e rm e ss l ic h k e i t  
Die a u f  und n i e d e r  wogt in  d i e s e r  B r u s t . "  (1 1 .1 2 5 -7 )
She seek s  to  awaken h i s  lo v e  by p le a d in g  h e r  p i t e o u s  s i t u a t i o n ,  and i s
so a b so rb e d  i n  h e r  own f e e l i n g s ,  t h a t  she  d i s r e g a r d s  th e  p u rp o r t  o f  h i s  
2)
u n e a s e .  A  s ig n  o f  G - r i l lp a rz e r* s  m a t u r i t y  i s  s e e n  i n  th e  way t h a t  
th e  power wiiich t h e  f o r c e  o f  l i f e  has o v e r  Sappho emerges from t h i s  
c o n v e r s a t io n .  When Sappho t a l k s  o f  th e  human c a p a c i ty  to  d e l i g h t  
in  t h a t  which i s , ^ ^  i t  i s  a  t r u e  c o u n te rb a la n c e  to  th e  id e a  t h a t  t h e
1) See 1 1 .1 0 7 -8 :  " S i e h s t  du , mein F reu n d , so l e b t  nun d e ine  Sappho'.
Filr W o h lta t  Dank, f l l r  L iebe  -  F r e u n d l i c h k e i t ."
2) See I .IA A : " Du s c h m e ic h e ls t  s u s s ,  d o c h .L ie b e r ,  s c h m e ic h e ls t  d u I"
3) See 1 . 2 6 7 : "L u s t  an dem was i s t . "
poet belongs o n ly  on the  summits and a counter-weight  to  any id ea l i sm  
with  which Sappho might be charged. She i s  aware o f  a l a c k  o f  true  
balance  and order in  her own l i f e ,  because she i s  conf ined  to  th e  remote,  
l o n e l y  l i f e  o f  the s p i r i t .  To be a poet  she has had to  c u l t i v a t e  her  
a p a rtn ess ,  to  withdraw in to  s o l i t u d e  to form her v i s i o n .  She i s  
ob se ssed  v/ith the id e a  t h a t  to  do t h i s  i s  u n f r u i t f u l  f o r  in  the terms 
o f  the  image, the  l a u r e l  has no perfume and no f r u i t .  In i t s e l f  i t  i s  
complete and f i n i s h e d ,  but i t  has no resonance in  l i f e .  This Sappho f e e l s  
i s  her p o s i t i o n .  But i s t  ja doch des Lebens hochstes  Z ie l"
( 1 . 2 7 0 ) .  L i f e  and b e a u ty  she p e rc e iv e s  a re  th e  g i f t s  o f  th e  gods and 
e n a b le  man to  a t t a i n  th e  "V o llgenuss"  ( I . 2 6 0 ) o f  l i f e .  Sappho knows 
t h a t  h e r  l i f e  i s  im p o v erish ed  because  she has n o t  p a r t i c i p a t e d  in  a l l  
t h a t  l i f e  has to  o f f e r ,  Phaon p o s se s se s  p r e c i s e l y  t h i s  q u a l i t y  o f  b e in g  
f u l l  o f  an im ate  l i f e ,  and he i s  a s s o c i a t e d  in  h e r  mind w i th  th e  im agery 
o f  f r u i t .  He i s  to  p u l l  h e r  from th e  summits " i n  s e i n e r  G-aben F u l l e "  
( 1 . 8 9 ) .  I t  would be  f a s c i n a t i n g  to  know w h e th e r  L r i l l p a r z e r  th o u g h t  
t h a t  sh e  would become a b e t t e r  p o e t  from e x p e r ie n c in g  th e  f r i c t i o n  o f  
l i f e ,  b u t  as  y e t  he makes no s ta te m e n t  on t h i s .  The problem i s  worked 
o u t  s o l e l y  in  term s o f  th e  lo v e  r e l a t i o n s h i p ,  b u t  i t  does s e rv e  to  
emphasize,, t h a t  i t  i s  a concern  w i th  a person  as a  whole human b e in g ,  as 
an o r d in a ry  member o f  th e  community, which t r o u b le s  G - r i l lp a r z e r , The 
b a la n c e  betw een c o n te m p la t io n  and a c t i o n ,  n e c e s s a r y  in  e v e ry  human l i f e ,  
i s  l a c k in g  i n  Sappho. Now she a t te m p ts  to  r e d r e s s  th e  b a la n c e  and f e r  
f o r  th e  f i r s t  t im e  e x p re s se s  h e r  in t e n s e  l o n e l i n e s s  and sen se  o f  i s o l a t i o n .  
She e x p e r ie n c e s  th e  f e a r  o f  a p e rso n  who knows t h a t  she i s  c u t  o f f  from 
human c o n t a c t .  The ach ievem ent and g l o r i e s  o f  b e in g  a p o e t  do n o t  a t
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t h e  moment compensate f o r  t h i s ,  so a r t  i s  seen  as be jjig  p o o re r  th a n  
l i f e ,  and Sappho begs Phaon to  g r a n t  h e r  a l l  l i f e  has to  o f f e r .  Sappho 
e n v isa g e s  a f u s io n  betw een th e  two sp h e res  and t h i s  f u s io n  i s  e x p re sse d  
by  th e  m in g l in g  o f  th e  tv/o sp h e res  o f  im agery , which had u n t i l  now 
been u se d  e x c l u s i v e l y  e i t h e r  f o r  c o n te m p la t io n  o r  f o r  l i f e :
"Lass uns denn t r a c h t e n ,  mein g e l i e b t e r  F reund ,
Uns bej-der Kranze um d ie  S t i m  zu f l e c h t e n .
Das Leben aus d e r  K unste  Tauraelkelch,
Die Kunst zu s c i i l l i r fe n  aus d e r  Hand des L ebens."  ( l l . 280-3)
"Kelch" w hish  i s  u sed  to  sym bolise  pure  human enjoym ent and p a r t i c i p a t i o n  
in  l i f e  i s  b ro u g h t  i n t o  c o n ta c t  w ith  a r t .  The b a la n c e  and harmony 
Sappho en v isa g e s  i s  a f r u i t f u l  w orking t o g e t h e r  o f  a r t  and l i f e ,  con­
t e m p la t io n  and a c t i o n ,  so t h a t  none o f  th e  v a lu e s  o f  e i t h e r  a re  
e x c lu d e d .  T h is  i s  a p e r f e c t  s t a t e ,  a s s a i l e d  n e i t h e r  by c r a v in g  n o r  
l a c k ,  n e i t h e r  s a t i e t y  n o r  in d u lg e n c e ,  b u t  e x p re s s iv e  o f  "G-enuss". 
(1 .291)1)
In  t h e  f i f t h  scene o f  th e  f i r s t  a c t  t h e r e  i s  an i n d i c a t i o n  o f  
S ap p h o 's  p o s s i b l e  weakness as a woman, when she seeks  t h e  a p p ro v a l  o f  
h e r  chosen  lo v e r  by th e  woman c l o s e s t  to  h e r .  She w ishes  M e l i t t a  to  
envy h e r .  But t h i s  s cen e  i s  much more s i g n i f i c a n t  f o r  in  i t ^ i s  
e s t a b l i s h e d )  t h e  use  o f  f lo w e r  and b lossom  im agery^^^ ich  t o g e t h e r  v/ith  
"K e lch " ,  sym bo lises  th e  f o r c e  o f  l i f e  and a c t i o n .  T h is  had been 
i n d i c a t e d  p r e v io u s ly ,  vdien i n  th e  second sc e n e  Sappho had spoken o f  th e
" B lü t e n t â l e r "  o f  l i f e .  Here i t  i s  r e l a t e d  d i r e c t l y  to  Phaon:
l )  See  11^289-92: "Hier wol len  wir ,  g l e i c h  den U n sterb l ichen ,
Fur d ie  ke in  Hunger i s t  und k e in e  S a t t igu n g ,
Nur des G-enuss es  ewig g l e i c h e  L u s t ,
Des schonen Daseins uns v e r e i n t  erfreun."
ÀS in  th e  f i e l d  o f  a e s t h e t i c s  G-ril lparzer had envisaged the experience  
o f  a e s t h e t i c  p leasure  supersed ing  a l l  o ther  a c t i v i t y ,  so here Sappho 
en v isages  an i d e a l  middle s t a t e ,  superseding  the  two mutually  
e x c lu s iv e  ways o f  l i f e .
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" I n  s e i n e r  Jugend  F Ü lle  s t e h t  e r  da 
G-eschinuckt m it d i e s e s  Lebens s chons t e n  B lu te n ."  (1 1 .3 7 1 -2 )
When s e e k in g  to  p a r t i c i p a t e  in  l i f e ,  Sappho i s  aware t h a t  she must t r y
to  overcome th e  trem endous burden  which b e in g  a p o e t  e n t a i l e d .  This
she s e e s  as an impediment to  th e  f u l f i l m e n t  o f  h e r  lo v e  o f  Phaon. She
s e e k s  to  pu t b e h in d  h e r  a l l  th e  p a s s io n  and anger she  had known, b u t
more im p o r ta n t  th a n  t h i s  i s  th e  " qualendes E r k e n n tn i s " ,  th e  knowledge and
i n s i g h t ,  which b e in g  a  p o e t  had b ro u g h t  w i th  i t .  She f e e l s  t h e  b u rd en
o f  th e  t r u t h s  o f  e x i s t e n c e  which o th e r s  do n o t  p e r c e iv e .  L ike B lan k a
von K a s t i l i e n ,  Sappho would l i k e  to  r e t u r n  to  t h e  s t a t e  o f  inno cen ce
l )w hich she e n jo y e d  b e f o r e  she  had e x p e r ie n c e d  t h i s  know ledge. The
t o t a l  e x p re s s io n  o f  h e r  e x p e r ie n c e  i s  found  in  th e  image o f  t h e  man l o s t
on t h e  ocean:
"y/eh Dem, den aus d e r  S e in en  s t i l l e m  K re is e  
Des Ruhms, d e r  E h rs u c h t  e i t l e r  S c h a t te n  l o c k t ,
E in  w ildbew egtes  Meer d u r c h s c h i f f e t  e r
Auf l e i c h tg e f u g te m  Kahn. Da g ru n t  k e in  Baum,
Da s p r o s s e t  k e in e  S a a t  und k e in e  Blume,
Ringsum d ie  g raue  U n e rm e ss l ic h ic e i t .
Von f e m e  n u r  s i e h t  e r  d ie  h e i t r e  Kiiste 
Und m it  d e r  Wogen Brandung dumpf verm engt,
Tünt ihm d ie  Stimme s e i n e r  L ieben  zu .
B e s in n t  e r  e n d l i c h  s i c h ,  und k e h r t  zu ru ck ,
Und s u c h t  d e r  Heimat l e i c h t v e r l a s s n e  F lu r e n ,
Da i s t  k e in  Lenz mehr, ach , und k e in e  Blume,
(Den Kranz abnehmend und wehmutig b e t r a c h t e n d . )
N ur d u r re  B l a t t e r  rau sc h e n  um ih n  h e r I "  (1 1 .3 9 8 -4 1 0 )
T h is  i s  one o f  t h e  s a l i e n t  p o in t s  i n  t h e  whole drama and i t  c r y s t a l l i s e s  
S a p p h o 's  mood b e f o r e  th e  a c t io n  p roduces  f u r t h e r  c o m p l ic a t io n s .  I t
l )  See  l , 3 8 3 f f * :  " L a s s t  mich z u r u c k ^ e h r e n  in  d ie  Z e i t , . . . .
Da Ahnung n o ch ,  k e in  qua len d es  Erkennen 
In  m e in e r  L e i e r  goldnen S a i t e n  s p i e l t e .
Da noch e in  Z a u b e rla n d  m ir  L iebe  w ar ."
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r e l a t e s  d i r e c t l y  to  th e  problem o f  b a la n c e  and o r d e r ,  f o r  in  t h i s  image 
she d e p ic t s  in  f r i g h t e n i n g  te rm s th e  s t e r i l i t y  which a r t i s t i c  c r e a t i o n  
e n t a i l s .  In  t h i s  speech  she d w ells  on th e  l a c k  o f  v e g e ta b le  and 
o rg a n ic  l i f e . ^ ^  The in t e n s e  c u l t i v a t i o n  o f  t h e  l i f e  o f  th e  s p i r i t  
(B e tr a c h tu n g )  e x c lu d e s  th e  developm ent o f  th e  f r u i t s  o f  l i f e ,  i . e .  a  
f u l l  e x i s t e n c e  o f  b a la n c e d  a c t i v i t y .  Such a p e rso n  i s  i s o l a t e d  and 
a lo n e  and in  a p o s i t i o n  o f  g r e a t  danger -  th e  b o a t  i s  " l e i c h t g e f u g t " .
I n  t h i s  moment o f  c l a r i t y ,  Sappho has t r a g i c  fo reknow ledge t h a t  h e r  
a t te m p t  to  e s t a b l i s h  a r e l a t i o n s h i p  w i th  Phaon i s  doomed t o  fa i lu r* e .
F o r  when th e  w anderer  seek s  to  f i n d  h i s  way back  "Da i s t  k e in  Lenz mehr" 
The s t a g e  d i r e c t i o n  i n d i c a t e s  t h a t  Sappho r e a l i s e s  t h a t  t h i s  i s  h e r  
s i t u a t i o n .  <She i s  now p ay in g  th e  p r ic e  f o r  h e r  achievem ent as a  p o e t .  
T his  i s  th e  f i r s t  t im e t h a t  s e a  im agery i s  u sed  w ith  such  i n t e n s i t y .
By means o f  i t  G - r i l lp a r z e r  i s  a b le  to  c o n ju re  up a v i v i d  im p re s s io n  o f  
m an 's  p r e c a r io u s n e s s  and l o n e l i n e s s .  However when th e  i n t e n s i t y  o f  
t h e  moment p a s s e s ,  th e  p o s s i b i l i t y  o f  f u l f i l m e n t  becomes v i s i b l e  a g a in ,  
f o r  when M e l i t t a  re p ro v e s  h e r  f o r  d e n i g r a t in g  th e  w re a th ,  she r e a l i s e s  
t h a t  h e r  fame has i n  f a c t  b ro u g h t  Phaon to  h e r .  The p o s s i b i l i t y  o f  
f u s i o n  can once a g a in  heen  s een  i n  th e  o v e r la p p in g  o f  t h e  sp h e re s  o f  
im ag ery , f o r  th ro u g h  Phaon th e  s t e r i l e  w re a th  can become f r u i t f u l :
"Wohl m ir ,  i c h  b in  so arm n i c h t .  Seinem Reichtum 
Kann g l e ic h e n  Reichtum  ic h  en tgegen  s e tz e n ,
D er G-egenwart m ir  dargebotnem  Kranz
D ie B lif ten  d e r  V e rg a n g e n h e it  und Z u k u n f t l"  (1 1 ,4 1 9 -2 2 )
I n  Act I I  Sappho g r a d u a l becomes aware o f  t h e  lo v e  o f  Phaon and
l )  Cp. th e  poem P o l a r s z e n e . S.W. , Abt .1 .V o l . lO , p . 1 2 7
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M e l i t t a .  Unkno-vm to  h e r s e l f  she i s  dra^vn in to  th ose  very f o r c e s  o f  
l i f e  which she had sought ,  hut because she i s  becoming in v o lv e d ,  
Betrachtung and moments o f  c l a r i t y  are no longer  h e r s . She i s  no 
lon ger  able  to  view h e r s e l f  d i s p a s s i o n a t e l y ,  her pass ions  and emotions 
are t o t a l l y  in v o lv e d  to  the e x c lu s io n  o f  a l l  e l s e .  She becomes a 
v ic t im  o f  l i f e  and o f  u n c o n tr o l led  p a ss io n s .  Her autonomy as a human 
be in g  i s  g ra d u a l ly  submerged in  t h i s  f o r c e ,  which w e l l s  up w ith  such 
power, because i t  had been c o n t r o l l e d  f o r  so lo n g .  In Act  I  Sapplio 
had been aware o f  the  dangers o f  her ovm temperament.^^
Act  I I I  beg ins  w ith  Sappho's f in d in g  d i f f i c u l t y  in  co n cen tra t in g ,
2 )
as in  her p r e v io u s ly  w e l l  ordered l i f e  she had been able  t o .  This 
i s  s i g n i f i c a n t  in  so f a r  as i t  i n d i c a t e s  th a t  she i s  unable to order  
her f a c u l t i e s .  However in  an extended a n a ly s i s  o f  th e  adventurer  
f i g u r e , a  type-who had great  s i g n i f i c a n c e  f o r  G-r il lparzer,  she seeks  
to understand the  reason  f o r  Phaon's treatment o f  her. *^*  ^ The monologue 
in  th e  t h i r d  scene v/hich f o l lo w s  on Phaon's almost unconscious avowal 
that  he lo v e s  M e l i t t a ,  i s  in  many ways the p iv o t  o f  the  drama. I t  
marks th e  point  at  which Sappho al lows her pass ion and jea lo u sy  f i n a l l y  
to  talce complete c o n tr o l  over her,  and at  which she turns aga inst  
M e l i t t a .  For the f i r s t  time a lso  she r e g i s t e r s  her r e a c t io n  to  l i f e ,  
as she has exper ienced  i t ,  to  the world o f  a c t ion  which had seemed so 
d e s ir a b le  to  her b e f o r e .  D i s i l l u s i o n  confronts  her ,  f o r  she i s  only
1) See 1 1 .1 2 6 -7 .  .
2 ) See 1 1 .7 9 2 -# :  "Es i s t  um sonstl W eit schwarmen d ie  G-edanken
Und k eh ren  ohne Ladung m ir  zuruck!,
3 ) See  below th e  a n a l y s i s  o f  J a so n  as an a d v e n tu re r  f i g u r e ,  p . <6^.
4 ) See l l . S l l f f . :  "Nach F ra u e n g lu t  m is s t  M annerliebe  n i c h t ,  . . . .
Zu eng dünlct ihm des I n n e m  s t i l l e  W elt ,
Nach aussen  g e h t  s e in  r a s t l o s  w ild e s  ê t r e b e n . "
aware o f  human inad eq u acy  and d u p l i c i t y N a t u r a l l y  she e x p e r ie n c e s  
a r e v u l s i o n  f ro m  h e r  e a r l i e r  view o f  "Leben":
"0 Tor i n  I v/arum s t i e g  i c h  von den Hohn^
D ie  L o rb e e r  k r 8 n t ,  wo Aganippe r a u s c h t ,  . . . . .
H e m ie d e r  i n  das en g b eg ren z te  T a l
Y/o Armut h e r r s c h t  und T reubruch  und V erb rec h en ."  ( l l . 941*5)
Now th e  a t t r i b u t e  o f  "T a l"  which i s  em phasized i s  "e n g b e g re n z t"  . I n  th e  
v a l l e y  t h e  human b e in g  i s  abso rbed  s o l e l y  in  th e  t h i n g s  im m ed ia te ly  
a ro u n d  him. He c a n n o t  s e e  them i n  r e l a t i o n  to  th e  w o rld  c o n te x t  and 
i s  n o t  aware o f  th e  w id e r  i s s u e s ,  in  th e  c o n sc io u sn e s s  o f  which Sappho 
had  always l i v e d .  She ta k e s  com fort from  th e  knowledge t h a t  h e r  t r u e  
p la c e  i s  above common hum anity  on th e  summ its:
"D ort  oben war mein P l a t z ,  d o r t  an den Wolken,
H ie r  i s t  k e in  O r t  fÜ r  m ich, a l s  n u r  das G-rab." (1 1 .9 4 6 -7 )
A gain  sh e  i s  f o r c e d  to  r e p  a t  h e r  b e l i e f  t h a t  th e  two w orlds  a re
in c o m p a t ib le .  B u t a t  th e  same tim e she i s  aware o f  t h e  t r a g e d y  o f  h e r
s i t u a t i o n ,  f o r  she  s t i l l  so d e s p e r a t e ly  w ants  to  p a r ta k e  i n  b o th  w o r ld s .
She f e a r s  t h a t  she i s  condemned f o r e v e r  to  t h e  " s t i l l e n  S c h a t te n "  ( I . 9 5 6 )
and w i l l  n e v e r  i n  f a c t  b e lo n g  t o  th e  "Lebendingen ( 1 .9 5 7 ) .  T h is  speech
i s  a l s o  marked by  a developm ent i n  th e  i m a g i s t i c  p a t t e r n .  The f lo w e r
im agery becomes c r y s t a l l i s e d  i n to  th e  image o f  th e  r o s e ,  sy m b o lis in g
S appho 's  e x p e r ie n c e  o f  l i f e ,  w hich when a p e rso n  seek s  to  t a k e  and
p o sse ss  i t , 8ta b s  him w ith  i t s  t h o r n s .  However a  more im p o r ta n t  image
i s  t h a t  o f  "d es  Ruhmes go ldne  F r u c h t ,
Proserpinens  G-ranatenkernen g l e i c h ."  ( l l . 9 5 4 . 5 )
1 ) See 1 . 9 4 5 : " T reubruch  und V e rb re c h e n ."
2 ) See 1 1 . 9 6 1 - 2 : "Rosen w i l l s t  du b rech en
Und d rÜ ck st  dafÜr d i r  Dornen in  d ie  B r u s t l  -  "
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P r e v i o u s l y  Sappho h ad  u se d  t h e  word "g o ld en "w h en  s p e a k in g  o f  h e r  a r t ;
I t  had  b e e n  u s e d  a t t r i b u t i v e l y  and w i th o u t  o v e r t o n e s  o f  m ean ing .
B ut a s  e a r l y  a s  t h e  f i r s t  a c t ,  t h e  id e a  o f  g o ld e n  a r t ^ ^  had  b e e n  s e t
!!
a g a i n s t  t h e  p i c t u r e  o f  Phaon s t a n d i n g  " I n  s e i n e r  Ju g e n d  F u l l e "
( 1 . 3 7 1 ) .  A f t e r  t h i s  s c e n e  " g o ld e n "  i s  f r e q u e n t l y  u se d  t o  s i g n i f y
t h e  b e a u t i f u l  b u t  to  Sappho b a r r e n  w o r ld  o f  a r t .  G r i l l p a r z e r  s e i z e s
on t h e  one  a t t r i b u t e  an d  makes i t  convey  th e  p a ra d o x  o f  t h e
i n f i n i t e l y  p r e c i o u s  an d  r a r i f i e d  w o r ld  w hich  g i v e s  p l e a s u r e  by i t s
i n t r i n s i c  v a l u e ,  b u t  w hich  a t  t h e  same t im e  i s  r e p r e s e n t e d  by a
g o ld e n  a p p le  and  w hich  t h e r e f o r e  w h i l e  n o t  b e in g  s u b j e c t  t o  d e c a y ,
i s  d e n i e d  a l l  o r g a n i c  e x i s t e n c e .  S a p p h o 's  lo n g in g  i s  m ost v i v i d l y
e x p r e s s e d  i n  t h i s  d e v e lo p m e n t o f  im a g e ry .
T h e re  a r e  moments when Sappho c o n s c i o u s l y  s e e k s  t o  r e s t r a i n
2 )h e r s e l f  an d  c h e c k  h e r  p a s s i o n ,  b u t  w i th  t h e  i n c i d e n t s  o f  t h e  r o s e  
an d  t h e  d a g g e r ,  t h e  p r o c e s s  o f  h e r  d e v e lo p in g  j e a l o u s y  o n ly  g a t h e r s  
momentum an d  sh e  moves f a r t h e r  and  f a r t h e r  away from  t h e  im age o f  
t h e  p o e t  who i s  "g e sa m m e l t" .  She i s  e n t i r e l y  t h e  j e a l o u s  woman. 
D o u b t l e s s  h e r  s t a t e  i s  e x a c e r b a t e d  by P h a o n 's  c h o i c e  o f  image when 
he s a y s :
" I c h  s e l b e r  gab  s i e  / d i e  R o s ^ /  i h r  / M e l i t t a j ^ /  . . . . .
A ls  BÜrgen m e in e r  i n n e r n  Ü berzeu g u n g ,
. . . . .  d a s s  d e r  U n sc h u ld  h e i t r e r  B lum enkranz
Mehr w e r t  i s t  a l s  d es  Ruhmes L o r b e e r k r o n e n . " (11 .1136-4 -5 )
H ere  t h e  two l a y e r s  o f  im ages a r e  once a g a i n  s e p a r a t e d  and  p l a c e d
1) See  1 1 . 3 8 9 - 9 0 : "Da Ahnung n o c h ,  k e i n  q u H len d es  E rkennen
In  m e in e r  l e i e r  g o ld n e n  S a i t e n  s p i e l t e . "
2) See 1 1 . 3.0 3 5 - 6 : "S appho : / s i c h  f a s s e n d )  M e l i t t a  komm,
Wir w o l le n  r u h i g  m i t e i n a n d e r  s p r e c h e n . -  
Wie a l t  b i s t  du?"
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i n  t h e  m ost h o s t i l e  o p p o s i t i o n .
In  t h e  o p e n in g  m onologue o f  Act IV i t  i s  s e e n  t h a t  Sappho 
d e g e n e r a t e s  f u r t h e r  an d  moves f a r t h e r  away from  humane c o n s i d e r a ­
t i o n s  i n  h e r  p l a n n e d  b r u t a l  t r e a t m e n t  o f  M e l i t t a .  As J a ro m ir^ ^  in  
a s i m i l a r  s t a t e  o f  c o n f u s i o n  she  d o u b ts  th e  r e a l i t y  o f  t h i n g s  a ro u n d  
h e r  a n d  o f  h e r  own b e i n g :
"B in  i c h  denn n o c h ,  und i s t  denn e t ^ a s  noch?
D ie s  w e i t e  A l l ,  e s  s t i l is te  n i c h t  zusammen
In  jenem  f u r c h t e r l i c h e n  A u g e n b l ic k ? "  (1 1 .1 1 8 9 - 9 1 )
In  h e r  c o n v e r s a t i o n  w i th  Rhamnes Sappho p r o j e c t s  h e r  f e e l i n g s  o f
in a d e q u a c y  o n to  M e l i t t a  when sh e  s a y s :
" 1 s t  s i e  am S k la v e n h e r d  n i c h t  s e l i g e r  
A ls  i c h  im g o l d n e n , l i e b e l e e r e n  H aus?" ( 1 1 .1 2 5 0 - 1 )
H ere i n  one s u c c i n c t  s t a t e m e n t  Sappho c o n v ey s  t h e  w ho le  p a t h o s  o f  h e r
s i t u a t i o n ,  by u s in g  t h e  e c h o e s  t h e  im ages  have a l r e a d y  s e t  up i n  t h e
dram a. T h i s  v i r t u a l  m onologue h a s  a s  i t s  m ain theme t h e  d e s i r e  f o r
p e a c e  from  t h e  r e s t l e s s  p lu n g e  Sappho h a s  t a k e n  i n t o  t h e  v o r t e x  o f
l i f e .  She i s  p r e p a r e d  t o  a c c e p t  a g a i n  th e  d e s o l a t i o n  o f  a r t ,  i f  o n ly
t h i s  s u f f e r i n g  c o u l d  be  w iped  o u t :
"0  v e r b a n n e t  mich 
W eit  i n  d es  M eere s  u n b e k a n n te  F e rn e n  
Auf e i n e n  F e l s ,  d e r  s c h r o f f  und u n f r u c h t b a r  
Die W olken n u r  und W e lle n  N ach b ar  n e n n t  
Von jedem  P fa d  d es  L ebens  r a u h  g e s c h i e d e n ,
Nur iH s c h e t  au s  dem Buche d e r  E r in n r u n g
Die l e t z t e n t f l o h n e n  S tu n d en  g u t i g  a u s . "  ( 1 1 .1 2 5 5 -6 1 )
Sappho d e l i b e r a t e ^  c h o o s e s  a l a n d s c a p e  w i th  no v e g e t a b l e  l i f e ,  so  a s
to  e x c lu d e  any  memory o f  t h e  l i f e - f o r c e  w hich  h a d  c a u s e d  h e r  p a i n .
1) See p a r t i c u l a r l y  t h e  f i r s t  s c e n e  o f  t h e  se c o n d  a c t  o f  Die A h n f ra u ,
L. , ï b t . I . V o l . l ,  p . 39
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Yet t h e  f e e l i n g  remains^ t h a t  i t  i s  b ecau se  she has  been r e j e c t e d  
as  a woman, t h a t  she r e a c t s  in  t h i s  way, f o r  i t  i s  in  a mood o f  
s e l f - p i t y  t h a t  she c o n t i n u e s .  She now lo n g s  f o r  her p r e v i o u s  s t a t e ^
which was p e r f e c t  in  t h a t  i t  was untouched by th e  d o u b t f u l  q u a l i t i e s
OH {/iy£ t t  fS
e i t h e r  o f  j o y  or  p a i n .  She had s to o d /" M it  ihrera golAnen S a i t e n s p i e l
a l l e i n "  (1 .1 2 7 3 .  From t h i s  happy p o s i t i o n  she  s a y s  Phaon had p u l l e d
her  down, and now she  f i n d s  h e r s e l f  d e s o l a t e ,
" in  d i e  8 de V/Uste 
Wo r i n g s  k e i n  F u s s t r i t t ,  r i n g s  k e i n  P fad ,"  ( 1 1 .1 2 8 3 - 4 )
th^5pluAje^oL fcke
She i s  as  d e s o l a t e  i n / l i f e /  as  she thought  she  was in  -a d evoted
to  a r t .  Act IV ends w i th  th e  c l im a x  o f  her  j e a l o u s y .  I t  would
seem t h a t  i t  had by now p la y ed  i t s e l f  o u t .  T h is  i s  c l e a r  from her
c o m p l e t e l y  e x h a u s te d  s t a t e  a t  t h e  b e g in n in g  o f  Act V. A t u r n in g
p o i n t  i s  r ea ch e d ,  when her r e a c t i o n  to the  news t h a t  M e l i t t a  had
a c c i d e n t a l l y  been s t r u c k ,  i s  d e s c r i b e d . I n  t h e  t h i r d  s c e n e  i t  i s
Phaon 's  f u n c t i o n  to  p o i n t  out  to  Sappho th e  c o n seq u e n c es  o f  her
a c t i o n s ;  t o  p r e s e n t  them to her in  a t r u e  l i g h t .  At t h i s  p o i n t  he
seems to  s t e p  o u t s i d e  t h e  a c t i o n  and p o i n t s  out  to  her t h a t  a s  a human
b e in g  she i s  no lo n g e r  worthy o f  her  a r t .  I t  i s  s i g n i f i c a n t  t h a t
he p l a c e s  p o s i t i v e  v a l u e  on th e  word "golden":
"Du h a s t  v e r w ir k t  der Dichtung go ld n e  Gabeni" (1 .1 6 8 7 )
More s i g n i f i c a n t  s t i l l  i s  t h a t  th e  f l o w e r  image i s  t ra n sfo rm ed .
U n t i l  now, e x c e p t  i n  Sappho's  a t t e m p t s  to  f o r c e  a f u s i o n ,  i t  had been
a s s o c i a t e d  w i th  Handeln in  o p p o s i t i o n  to s t e r i l e  B e tr a c h tu n g . Now
Phaon r e e s t a b l i s h e s  t h e  image o f  a r t  as  th e  c u l m i n a t i o n ,  the  f lo w e r
1) See s t a g e  d i r e c t i o n :  ( v e r h l i l l t  s i c h  d i e  Augen m i t  d e r  H and).
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and f r u i t  o f  a l l  l i f e :
"Den Namen n i c h t  e n tw e ih e  mehr d e r  K unstJ 
D ie Blume s o i l  s i e  s e i n  au s  d i e s e s  Lebens B l a t t e r n . "  (11 .1688-^9)
Phaon shows Sappho t h a t  she  had  so u g h t  to  i g n o r e  t h e  m ost im p o r t a n t
t h i n g  i n  h e r  l i f e  and  by so d o in g  p r e p a r e s  th e  way f o r  h e r  t o  f i n d
th e  m ean in g  o f  h e r  l i f e .  H ere t h e  image i s  c l o s e l y  a s s o c i a t e d  w i th
t h e  summit and c lo u d s  im age:
" I n  b la u e  L u f t  d a s  B a lsam h au p t  / v j o e t v ^ /  e r h e b t  
Den S t e r n e n  z u ,  n ach  denen  s i e  g e b i l d e t . "  ( 1 1 .1 6 9 1 - 2 )
Phaon w i s h e s  h e r  t o  f u l f i l  t h e  i d e a  w hich  he c h e r i s h e d  o f  h e r
p r e v i o u s l y  and  be  a g a i n  a " G o t t e r b i l d " .  In  h i s  e x h o r t a t i o n  t o  h e r ,
t h e  im ag es  w h ich  w ere  s t r i p p e d  o f  v a lu e  a t  t h e  b e g in n in g  o f  t h e  p l a y
assum e p o s i t i v e  v a l u e :
" I c h  l i e b t e  d i c h ,  so w ie man G o t t e r  wohl
Wie man das  G ute l i e b e t  und d as  SchBne.
M it  HBhern, Sappho , h a l t e  du G e m e in s c h a f t ,
Man s t e i g t  n i c h t  u n g e s t r a f t  vom G Ü tte rm ah le  
H e r u n te r  i n  den K r e i s  d e r  S t e r b l i c h e n .
Der Arm, i n  dem d ie  g o ld n e  L e i e r  r u h t e ,
E r  i s t  g e w e ih t ,  e r  f a s s e  N ie d r e s  n i c h t J  ( 1 1 .1 7 2 4 -3 0 )
However even  now Sappho i s  s t i l l  p r e p a r e d  t o  h u r l  t h e  g o ld e n  l y r e  from
h e r  i f  t h i s  means t h a t  a r t  s t i l l  d i v i d e s  Phaon from  h e r .  Sappho i s
b r o u g h t  f a c e  t o  f a c e  w i th  t r u t h  w i th  h i s  w o rd s :
"Den M enschen L ie b e  und den G o t t e r n  E h r f u r c h t ,
Gib u n s  was u n s e r ,  und nimm h in  was d e i n ! " (1 1 .1 7 8 2 - 3 )
In  t h e  lo n g  a rg u m en t b e tw een  Rhamnes and Phaon w hich  f o l l o w s ,
Rhamnes i s  th e  means o f  r e s t o r i n g  Sappho to  h e r  fo rm e r  g l o r y  and
p o s i t i o n .  T h is  c o n v e r s a t i o n  i s  t h e  c o u n t e r b a l a n c e  to  th e  p i c t u r e
o f  th e  j e a l o u s  women t h e  a u d ie n c e  h a s  s e e n .  I n  t h i s  way G r i l l p a r z e r
t r i e d  t o  s o lv e  th e  d i f f i c u l t  p ro b le m  o f  d e p i c t i n g  a j e a l o u s  woman.
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e s p e c i a l l y  when she  v;as not  a young woman, so t h a t  she s h o u ld  not  
l o s e  a l l  t h e  d i g n i t y  o f  her p o s i t i o n  as  a p o e t  and r u l e r .  Rhamnes
p l a c e s  g r e a t  emphasis  on Sappho's  l a s t i n g  fame and how she r e ­
p r e s e n t s  an a s p e c t  o f  l i f e ,  in  c o n t r a s t  w ith  which th e  l i v e s  o f  Phaon 
and M e l i t t a  are  p e t t y  and i n s i g n i f i c a n t . ^ ^  The l a s t i n g  c o n t r i b u t i o n  
she had made t o  th e  human ra ce  by b e in g  a p o e t  ou tw eighed  her
sur ren d er  t o  p a s s i o n ,  which was a th in g  but  o f  a moment. In t h e  f a c e
o f  her ach ievem ent  i t  shrank to  n o t h in g .  Sappho's  g rad u a l  a c c e p ta n c e  
o f  th e  p o s i t i o n ,  Phaon had d e s c r i b e d  as  t r u l y  h e r s ,  i s  co m p le ted  
when she  h ears  th e  wind b low ing  through the l y r e ,  which i s  in  i t s e l f  
th e  u n i v e r s a l  symbol o f  p o e t r y .  The chance sound suddenly  r e c a l l s
her t o  th e  knowledge o f  the  power she has in  her:
"da t o n t  e i n  K l in g e n  d u rc h s  Gemach 
Und z u c k en d  f u h r  e s  d u rch  i h r  g a n z e s  Wesen,
D ie iLeier w a r ' s ,  am P f e i l e r  a u fg e h a n g e n ,
I n  d e r e n  S a i t e n  l a u t  d i e  S e e l u f t  s p i e l t e . "  ( 1 1 .1 9 1 2 - 5 ) .
She a c c e p t s  t h e  s i t u a t i o n  a s  i s  s e e n ,  a s  soon a s  sh e  r e t u r n s  t o  t h e  
s t a g e  i n  a l l  t h e  g l o r y  o f  t h e  r o b e s  in  w hich  sh e  had  r e t u r n e d  t r i u m ­
p h a n t  from  O ly m p ia , a n d  a s  soon  a s  she  s p e a k s ,  i n  t h e  to n e  o f  h e r  
v o i c e  w h ich  i s  " r u h i g  und  e r n s t " .  The t e n s i o n  h a s  d i s a p p e a r e d :
" I c h  s u c h te  ^i^h_ und  habe m ^ lp  g e f u n d e n ."  ( 1 .1 9 6 0 )
She s p e a k s  a s  i f  from  a h i g h e r  p la n e  an d  r e f e r s  t o  h e r s e l f  i n  t h e  
t h i r d  p e r s o n .  I n  h e r  f i n a l  m onologue she  comes to  te rm s  w i th  r e a l i t y  
b e f o r e  m aking  h e r  p e a c e  w i th  M e l i t t a  an d  Phaon. She a c c e p t s  h e r  fame
1) See 1 1 .1 8 3 5 -7 :  "Hoch an den S t e r n e n  h a t  s i e  i h r e n  Namen 
M it  d ia m a n tn e n  L e t t e r n  a n g e s c h r i e b e n  
Und m it  den S t e r n e n  n u r  w i rd  e r  v e r l d s c h e n . ' "
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as a p o e t  and r e c o g n i s e s  t h e  g r e a t  p o s i t i v e  v a l u e  o f  her  p o e t r y :
"Es td n t  mein g o l d n e s  L ied  von fremden Zungen 
Und mit  der Erde nur wird  Sappho u n tergeh n ."  ( 1 1 .1 9 9 2 - 3 )
In t h e  use  o f  "golden" h er e ,  t h e r e  i s  no h i n t  o f  d i s s a t i s f a c t i o n .
However t h a t  she  d id  not  s u c c e e d  in  f u s i n g  c o n t e m p la t io n  and a c t i o n
i s  c l e a r  from th e  f o l l o w i n g  l i n e s :
"Ihr habt der D i c h t e r i n  vergdnnt  zu n ippen
An d i e s e s  Lebens s ü s s  umkrMnzten K elch ,
Zu n ippen nur,  zu t r i n k e n  n i c h t .
0 s e h t ,  gehorsam eurera hohen Wink 
I ilvl  ^ Se tz*  i c h  t h in  den sîlss  umkranzten Becher  
^ Und t r i n k e  n i c h t . "  ( 1 1 .1 9 9 5 - 2 0 0 0 )
In t h i s  image th e  two l a y e r s  o f  imagery are  once ag a in  r e c a l l e d  -  
"Kranz" u s u a l l y  a s s o c i a t e d  w ith  "Lorbeer" and "Kelch",  th e  symbol o f  
p h y s i c a l  l o v e  and l i f e .  Sappho f a i l s  becau se  she la c k s  t r u e  under­
s ta n d in g  o f  what she i s  t r y i n g  to  accom pl ish  and b ecau se  she e x h a u s t s  
h e r s e l f  in  th e  s t r u g g l e s  i n t o  which she has p r e c i p i t a t e d  h e r s e l f .
Sappho succumbs to  s e l f - d i v i s i o n  and i s  a l l  but a n n i h i l a t e d  by i t .
With her r e p e t i t i o n  o f  Phaon 's  words,  which had c r y s t a l l i s e d  her  
f e e l i n g s  i n t o  a d e c i s i o n  -
"Den M enschen L ie b e  und den G B tte rn  E h r f u r c h t I "  (1 .2 0 2 5 )  
i t  w ou ld  seem t h a t  t h e  two w o r ld s  w ere f o r e v e r  doomed to  be s e p a r a t e .
A c o n f l i c t ,  a l th o u g h  on a much l e s s  i n t e n s e  l e v e l ,  t a k e s  p l a c e  in  
th e  c h a r a c t e r  o f  Phaon. I t  i s  e a s y ,  when f a c e d  w ith  Sappho's  s u f f e r i n g  
and th e  s p e c t a c l e  o f  her  j e a l o u s y  to  o v e r lo o k  th e  development o f  
Phaon from an i d e a l i s t i c  youth i n t o  a mature and b a la n c e d  man. Phaon 
i s  p r e c i p i t a t e d  i n t o  t h i s  c o n f l i c t  in  th e  p r o c e s s  o f  growing up and 
on t h i s  l e s s  i n t e n s e  p la n e  G r i l l p a r z e r  was a b le  to  d e p i c t  th e  a c h i e v e ­
ment o f  b a la n c e .  I t  has a lr e a d y  been se e n  t h a t  Sappho's  trea tm en t  o f
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him was c a l c u l a t e d  t o  make him f e e l  i l l  a t  e a s e  an d  h i s  f i r s t  r e m a rk s
e m p h a s iz e  t h i s :
" I c h  kann  beschMrat n u r  s ta u n e n  und v e r s tu m m e n ." ( 1 .8 4 )
He i s  s t i l l  d a z e d  from  h i s  f i r s t  m e e t in g  w i th  h e r .  When i n  t h e  t h i r d
s c e n e  Sappho makes h e r  im p a s s io n e d  a p p e a l  to  him he can  o n ly  r e p l y :
"E rh ab n e  F ra u "  ( I . I 3 0 ) .  He b e t r a y s  h i s  t r u e  s t a t e  when he a d m i t s
"Kann i c h  m ich s e l b s t  i n  a l l  dem Gliick n i c h t  f in d e n "  ( 1 .1 3 8 ) .  He i s
b e w i l d e r e d  an d  c o m p le t e ly  o u t  o f  h i s  d e p th .  I n  Phaon G r i l l p a r z e r
d e p i c t s  a young p e r s o n  who l e a v e s  t h e  s e c u r i t y  and  s t a b i l i t y  o f  t h e
h o m e ,th e  p e r i o d  o f  u n t r o u b l e d  in n o c e n c e  an d  who e x p e r i e n c e s  t h e  f i r s t
im p a c t  o f  r e a l i t y .  At th e  b e g in n in g  o f  t h e  drama P h a o n 's  i s  n o t  a
f a v o u r a b l e  s t a t e .  T h i s  i s  b e t r a y e d  by h i s  u se  o f  th e  im ag e ry  w hich
t h e  a u d ie n c e  h a s  a l r e a d y  l e a r n e d  t o  a s s o c i a t e  w i th  d a n g e r  and  d e s p a i r ,
t h a t  o f  w aves an d  o f  l o s i n g  o n e ' s  b a l a n c e :
"D ie  W alder und  d ie  U fe r  s e h '  i c h  f l i e h n , ..........
Und kaura verm ag i c h ' s  m ich zu {Iberzeugen ,
D ass a l l é s  f e s t  s t e h t  und n u r  ip_h e s  b i n ,
Der a u f  d e s  GlHckes Wogen ta u ra e ln d  w ird  g e t r a g e n . "  ( 1 1 .1 3 9 - 4 3 )  
Phaon h a s  l o s t  h i s  b a l a n c e  and  h i s  s e n s e  o f  g r a v i t y  an d  no lo n g e r  
f e e l s  th e  f i r m  t h r e a d ,  r u n n in g  th ro u g h  a l l  e x i s t e n c e .  H is  r e p e ­
t i t i o n  o f  "Und b i s t  du w i r k l i c h  denn  d i e  hohe F ra u "  ( 1 .1 4 5 )  i n d i c a t e s  
t h a t  he i s  s t i l l  b l i n d e d  a n d  d a z e d  by th e  v i s i o n  o f  Sappho he had  
s e e n  a t  O lym pia . H is  dilemma i s  t h a t  he now e x p e r i e n c e s  h i s  l i f e l o n g  
i d e a l  i n  t h e  sh a p e  o f  r e a l i t y ,  a n d  a s  y e t  he h a s  n o t  b e e n  a b l e  t o  come 
to  t e r m s  w i th  t h e  f a c t  o r  i t s  i m p l i c a t i o n .  He c e r t a i n l y  d o es  n o t  
c o n te m p la t e  h e r  a s  a  p e r s o n  who ca n  make demands on h im . F o r  Phaon
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she  i s  t h e  em bodim ent o f  a l l  t h a t  i s  p e r f e c t  a s  a  p o e t H e r  w ords
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a l o n e  c a n  s t i l l  b e w i tc h  him . Phaon i s  h i m s e l f  aw are  t h a t  h i s  s t a t e  
i s  an  u n s a t i s f a c t o r y  one and  he w is h e s  t o  em erge from  t h e  b e w i l d e r ­
m ent he i s  i n .  To do t h i s  he t h i n k s  i t  i s  n e c e s s a r y  to  th ro w  o f f  
h i s  p r e v i o u s  way o f  l i f e  and to  t r a n s f o r m  h i m s e l f ,  t o  become t h a t  
w hich  he w a n ts  h i m s e l f  t o  become, b u t  u n c o n s c io u s ly  he b e t r a y s  h i s  
deep u n e a s e :
"0  kBnnt' i c h ^ / i^ in  g a n z e s  f r l i h ' r e s  Leben 
U m tauschend , w ie  d ie  K1 e i d e r ,  von  m ir  w e r fe n ,
^ e £ i ^ n u n £  m ir  und K l a r h e i t  m ir  g e w in n e n ."  ( 1 1 .5 1 5 - ^ )
Phaon f i r s t  b e g i n s  t o  come to  te rm s  w i th  h i m s e l f  i n  t h e  f i r s t  s c e n e
o f  Act I I .  T h i s  m onologue i s  a  moment o f  c o n t e m p l a t i o n ,  w hich  he
4 )h ad  s o u g h t ,  i n  o r d e r  to  a n a l y s e  h i m s e l f  m i n u t e l y .  I t  i s  t h e  f i r s t
o p p o r t u n i t y  he h a s  h a d  t o  do t h i s ,  s i n c e  t h e  e x c i t e m e n t  s e i z e d  him
when he l e f t  home. He f o r m u l a t e s  h i s  e x p e r i e n c e  o f  c o n f u s i o n :
" S o n s t  k o n n t ' i c h  wohl i n  h e i t e r e r  B e s in n u n g  
V e rw o r re n e r  Em pfindung l e i se  FHden 
M it s c h a r fe m  Aug v e r f o l g e n  und e n t w i r r e n  
B is  k l a r  e s  a l s  E rk e n n e n  v o r  mar l a g . "  ( 1 1 .4 6 5 - 8 )
P r e v i o u s l y  Phaon h a d  b e e n  a b l e  t o  g a i n  a t r u e  u n d e r s t a n d i n g  o f  h i m s e l f
an d  o f  e v e n t s  when he had  been  i n  a  s t a t e  o f  i n t e n s e  c l a r i t y  -
1) See  1 .2 4 1 :  "G eschm ückt m it  d e r  V o l le n d u n g  h o h e r  K ro n e ."
2) See 1 1 .2 7 8 - 9 :  "Was k a n n s t  du s a g e n ,  h o ld e  Z a u b e r in ,
Das man f ü r  wahr n i c h t  h i e l t e ,  da d u ' s  s a g s t ? "
3 )  I n  t h i s  we s e e  P h a o n /_ s^ ^ ^ s i re  t o  p e n e t r a t e  t o  c l a r i t y .
4 )  See 1 1 .4 5 9 -6 1 :  "Es / F r e u d e  l a u t e s  P egen7  t o n t  n i c h t  b i s /u n < te r  d i e s e
^  Baum e,.
D ie  l e i s e  f l ü s t e r n d ,  wie b e s o r g t  zu s t B r e n ,
Zu e in s a m e r  B e t r a c h tu n g  f r e u n d l i c h  l a d e n . "
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" h e i t e r e r  Bes innung",  and a c u t e  p e r c e p t i o n  "Mit scharfem Aug". His  
use  o f  "verv/orren" i s  i n t e r e s t i n g ,  b ecau se  i t  i n d i c a t e s  t h a t  he has  
always  been  a b le  to  d i s t i n g u i s h  th e  p o i n t  where h i s  f e e l i n g s  became 
c o n f u s e d .  In Die Ahnfrau^^  the word had a l r e a d y  been u sed  to  
e x p r e s s  t h e  tu r m o i l  man found h i m s e l f  in  when b a la n c e  and order  were  
u p s e t  and man had l o s t  th e  s e n s e  o f  any g u i d e .  Now in  Sappho t h i s  
p a t t e r n  i s  d e v e lo p e d  when Phaon u s e s  "verv/orren" to  e x p r e s s  h i s  own 
em o t io n a l  c o n f u s i o n .  P s y c h o l o g i c a l l y  Phaon*s c a s e  i s  i n t e r e s t i n g  
because  s u b c o n s c i o u s l y  he i s  a lw ays  aware o f  the  s t a t e  t o  which he 
a s p i r e s .  His  dominant urge i s  towards  c l a r i t y ,  order  and harmony, 
th e  o p p o s i t e  o f  c o n f u s i o n .  He en jo y ed  p u r su in g  a problem "Bis  k l a r  
es  a l s  Erkennen vor  mir lag" ( 1 .4 6 9 )  when i t  v/as o b j e c t i f i e d  and seen  
c l e a r l y .  The use  o f  "Erkennen" in  p a r t i c u l a r  s u g g e s t s  i n t e l l e c t u a l  
knowledge .  In c o n t r a s t  to  t h i s  h i s  p r e s e n t  s t a t e  i s  la m e n ta b le :
"Doch j e t z t ,  w ie  e i n e  schwüle  Sommernacht 
L i e g t  br l i tend,  s ü s s  und p e i n i g e n d  z u g l e i c h  
Ein schwerer  Nebel  über m einenSinnen,
Den der Gedanken f e m e s  W e t te r l e u c h t e n ,
J e t z t  h i e r ,  j e t z t  d o r t ,  und j e t z t  schon n i c h t  mehr da.
In  quMlender Verwirrung ra sch  durch zu ck t ."  (1 1 .4 6 $ - 7 ^ 0 .
Lucid c l a r i t y  i s  r e p l a c e d  by clammy warmth and l u r i d  f l a s h e s  o f  u n rea l
l i g h t .  I n s t e a d  o f  t h e  c l e a r  l o g i c a l  p r o g r e s s i o n  o f  i d e a s ,  t h e r e  are
only  o c c a s i o n a l  f l a s h e s  o f  th o u g h t ,  but he l a c k s  th e  energy  or a b i l i t y
to h o ld  them. A v e i l  o f  c o n f u s i o n  h i d e s  th e  p a s t ,  t h e  c o n s c i o u s n e s s
o f  day i s  o v e r l a i d  by the  u n c o n sc io u s  w o r ld  o f  n i g h t ,  h i s « n â ^ ^ S ^
" i n  S c h l a f  v e r s e n k t "  ( 1 .4 8 6 ) .  T h is  s t a t e  c a u s e s  Phaon a c u t e
1) See  a b o v e ,  p .  i i y .
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d i s t r e s s . P h a o n  i s  s t i l l  s t a g g e r i n g  u n d e r  t h e  b low  o f  r e a l i t y  
which h a s  r e p l a c e d  t h e  i d e a l .  H is  y o u t h f u l  i d e a l i s m  i s  s h a t t e r e d  
and from  t h i s  p o i n t  he becomes a t h i n k i n g  b e i n g .  The sum o f  h i s  
e x p e r i e n c e  i s  e x p r e s s e d  i n :
"Was f u r  e i n  a r m l i c h  V/esen i s t  d e r  Mensch,
Wenn, was a l s  H offnung  s e i n e  S in n e  w e c k te ,
Ihm a l s  S r f ü l l u n g  s i e  i n  S c h l a f  v e r s e n k t . "  ( 1 1 .4 8 4 - 6 )
I t  i s  s i g n i f i c a n t  t h a t  i t  i s  t h e  q u a l i t i e s  o f  i n n e r  p e a c e  an d  c l a r i t y
2)3  )which a t t r a c t  him to  M e l i t t a ^  w hich e m p h a s iz e s  t h a t  Phaon i s
s e e k in g  p e a c e  and  harm ony. i l e l i t t a  becomes t h e  embodiment o f  h i s
1) Cp. The d i a r y  e n t r y  i n  w h ich  G r i l l p a r z e r  d e s c r i b e s  such  a s t a t e  on 
t h e  a e s t h e t i c  p l a n e ,  i . e .  t h e  s t a t e  o f  a r t i s t i c  t o r p o r  an d  l e t h a r g y  
when a l l  a r t i s t i c  and  s p i r i t u a l  p o w ers  a r e  u n c o - o r d i n a t e d .
"Mein n ^ t i l r l i c h e r  Z u s ta n d  i s t  e i n m i t - Z e r s t r e u u n g  a b w e c h s e ln d e s  
i n n e r e s  B r u t e n .  Am l i e b s t e n  ohne G e g e n s ta n d  m i t  h i n  und  w ie d e r  
a u f z u c k e n d e n  G e d a n k e n b l i t z e n " . (S.M. A b t . I I . V o l . 8 , p . 2 0 1 , T b .N o .1 4 ^ 4 .)  
I t  s h o u ld  a l s o  be n o t e d  t h a t  in  1826, t h e  d a t e  o f  t h e  d i a r y  e n t r y  
G r i l l p a r z e r  h ad  a l r e a d y  b r o u g h t  t h i s  s t a t e  i n t o  c o n t a c t  w i th  h i s  
c o n c e p t  o f  Z e r s t r e u u n g .
The im age o f  t h e  f l i c k e r i n g  th o u g h t  o c c u r s  a l s o  i n  t h e  poem 
P o l a r s z e n e , which d a t e s  from  th e  y e a r  1826. In  t h i s  poem t h e  image 
i s  u s e d  i n  c o n j u n c t i o n  w i th  t h e  image o f  v e g e t a b l e  s t e r i l i t y .  See 
a b o v e ,  p .  .
2) See  1 1 .6 0 9 -1 1 :  "D ie  j u n g f r â u l i c h e  S t i l l e  g l& n z te  l i e b l i c h
D urch a l l  den w i ld e n  Taumel d es  G e l a g s . "
And a g a i n  1 .7 9 0 :  " H ie r  s a s s  s i e ,  h i e r ,  d as  h e i t e r  b lU lr^ id e  K in d ."
And f i n a l l y  1 .1 6 1 3 :  " d e in  m i l d e s ,  h im m e lk la r e s  Auge" -  c p .  J a r o m i r  
o f  B e r t h a :  S .W ., A b t . I . V o l . 1 , 1 1 .1 2 8 8 f f .
3 ) I t  h a s  b e e n  n o t e d  t h a t  t h e r e  i s  a te n d e n c y  i n  G r i l l p a r z e r  t o  w ish  
t o  a v o i d  t h e  r i g o u r s  o f  e x p e r i e n c e  and  t o  b u ry  h i m s e l f  i n  a  d e e p ly  
p e r s o n a l  s e c r e t  i n n e r  l i f e .  T h is  u rg e  f i n d s  an  o u t l e t  i n  th e  
d e p i c t i o n  o f  a c h a r a c t e r  such  a s  M e l i t t a .  I t  em erges  m ost c l e a r l y  
i n  an  im age Sappho u s e s  t o  d e s c r i b e  M e l i t t a  i n  h e r  c o n v e r s a t i o n  
w i th  Phaon  i n  Act I I ,  s c e n e  V I. T h i s  im age c a n  be  j u s t i f i e d  dram a­
t i c a l l y  t o  a  c e r t a i n  e x t e n t ,  i n  t h a t  Sappho , a l s o  s e e k in g  p e a c e ,  i s  
a t t r a c t e d  to  t h i s  q u a l i t y  i n  M e l i t t a ,  b u t  i t  i s  much more a w e l l i n g  
up o f  a fu n d a m e n ta l  d e s i r e  w hich  n e e d s  to  b e  e x p r e s s e d .  The image 
i s  t h a t  o f  th e  s n a i l .
"Obschon n i c h t  hohen  G e i s t s ,  von mHss’gen  Gaben 
Und u n b e h i l f l i c h  fÜ r d e r  K ü n s te  Übung,
War s i e  m ir  doch v o r  a n d e rn  l i e b  und w e r t  
Durch a n s p r u c h s l o s e s ,  f ro m m -b e s c h e id n e s  Wesen,
Durch j e n e  l i e b e v o l l e  I n n ^ ^ e i t ,
Die la n g sa m , g l e i c h  dem s t i l l e n  G ar ten w Ü rm c h en , . . . .
C o n t in u e d  from  p . *4^ f o o t n o t e  3 )
Das Haus i s t  und  B ew ohnerin  z u g l e i c h ,
S t e t s  f e r t i g  b e i  dem l e i s e s t e n  G erau sch e  
E r s c h r e c k t  s i c h  i n  s i c h  s e l b s t  z u r u c k z u z ie h n ,
Und um s i c h  fÜ h le n d  m it  dem v /e ichen  FSden 
Nur z a u d e rn d  w ag e t Fremdes zu b e r u h r e n ,
Doch f e s t  s i c h  s a u g t ,  v/enn es  e in m a l e r g r i f f e n ,
Und s t e r b e n d  d a s  E r g r i f f n e  n u r  v e r l S s s t . "  (11.756-^3)
The n a t u r e  o f  t h e  image i s  w e l l  s u i t e d  to  convey  th e  i m p r e s s io n
o f  w i th d ra w a l  and  t i m i d i t y  in  a c c e p t i n g  e x p e r i e n c e .
l i f b
i d e a l  and r e p l a c e s  Sappho. I r o n i c a l l y  Sappho once a g a in  m is ­
c o n s t r u e s  Phaon, when she or d e rs  th e  rowdy f e a s t .
Phaon*s c o n f l i c t  r e a c h e s  a c l im a x  and i s  r e s o l v e d  in  Act I I I .
In t h e  f i r s t  scene  i t  i s  e v id e n t  t h a t  s u b c o n s c i o u s l y  i t  had a lr e a d y  
been r e s o l v e d .  I t  i s  a f a s c i n a t i n g  p s y c h o l o g i c a l  p ro ce d u re .  In  
h i s  dream th e  f i g u r e  o f  M e l i t t a  g r a d u a l l y  r e p l a c e s  t h a t  o f  Sappho.
T h is  s t e p  which i t  i s  i m p o s s i b l e  f o r  h i s  c o n s c i o u s  mind to  t a k e ,  i s  
taken  by h i s  s u b c o n s c i o u s  mind. In h i s  waking l i f e  t h e  enorm ity  
of  t h i s  a c t i o n  i s  apparent  to  him and he i s  s t i l l  c o n v in c e d  t h a t  i t  
i s  Sappho he s h o u ld  l o v e .  But h i s  words b e t r a y  th e  r e s o l u t i o n  o f  
th e  c o n f l i c t :
"Nas mir den Busen B n g s t ig en d  b e l a s t e t  
Fast  w underahnl ich  i s t ' s  von mir gesunken,
I c h  atm e w ie d e r  unbeklem m t und f r e i . "  ( 1 1 .8 6 4 - 6 )
The s e n s e  o f  c o n f u s i o n  has  l e f t  him and l i k e  a drowning man, whose
head b rea k s  the  w ater  and who s e e s  th e  sun a g a in ,  he i s  once more
" k la r " .  The dark dangerous  w a te r s  -  "das dunkle  Reich der See ..........
Wo Grausen h e r r s c h t  und M n g s t l i ch  durapfes Bangen" -  th e  symbol o f
f e a r  and c o n f u s i o n ,  a r e  su c ceed ed  by
" h e i t r e  g o ld n e  S o n n e n l i c h t ,
Derr Kuss d e r  L u f t ,  d e s  K la n g e s  f r e u d 'g e  S t im m e ."  ( 1 1 . 8 ? l - 2 )
tUvjg,
The image p a r a l l e l s  th e  p r o c e s s  o f  r e b i r t h  and i t  isj^only t ime Phaon 
uses  th e  p o w erfu l  s e a  imagery.  Sappho's  a c t i o n  o f  drawing th e  dagger  
on M e l i t t a  e n a b le s  Phaon to take  th e  f i n a l  s t e p  and be becomes  
c o n s c i o u s l y  aware o f  what has  been happening in  h i s  mind, a l th o u g h  
in  th e  heat  o f  the  moment he r e v e r s e s  th e  p r o c e s s  and makes i t
appear t h a t  Sappho i s  r e s p o n s i b l e  f o r  th e  c o n f u s i o n  in  which he found
h i m s e l f .  Long b e f o r e  he  saw Sappho,  Phaon s a y s :
"w ar f  s i e  d e r  l i s^ ^ e r  S c h l i n g e n  
Von F e m e  l e i s  v e r w i r r e n d  um mich h e r .
An g o l d n e n  Faden zog s i e  mich an s i c h
Und mocht* i c h  r i n g e n ,  e h g e r  s t e t s  und e n g e r
Uraschlangen mich d i e  l e i s e n  Z a u b e r k r e i s e . "  ( 1 1 .1 1 6 5 - 9 )
When he  saw h e r  he  was s e i z e d  by " w i l d e r  Taumel" ( I . I I 7 0 ) ,  he h ad
l o s t  a l l  s e n s e  o f  b e a r i n g  and  was t o s s e d  a b o u t  by a f o r c e  o v e r  which
he h ad  no c o n t r o l .
Phaon*s  r e v u l s i o n  i s  soon c o u n t e r b a l a n c e d  by t h e  s i g h t  o f
S a p p h o ' s  s u f f e r i n g .  I n  Act V he s p e a k s  w i t h  a  m a t u r i t y  w hich  i s
n o t  e x p e c t e d  o f  him and  he  i s  a b l e  t o  s e e  h i m s e l f  i n  a t r u e  l i g h t :
" I c h  t a u m e l t e  i n  dumpfer  T r u n k e n h e i t ,
M i t  m i r  und m i t  d e r  Welt im d ü s t e r n  S t r e i t e . "  ( 1 1 .1 7 5 5 - 4 )
I n  h i s  f i n a l  words  on t h e  a c t i o n ,  Phaon r e a s s e r t s  t h e  i d e a  o f  b a l a n c e
and o r d e r  he  h a s  f o u n d  h i m s e l f :
"Du w a r s t  -  zu  ziie_dTig g l a u b t e  d i c h  mein  Zorn ,
Zu Ipoch n e n n t  d i e  B e s in n u n g  d i c h  -  f ü r  meine L ie b e .
Und nuir d a s  Gleiche^ f i lg t  s i c h  l e i c h t  und wohl J " ( 1 1 . 1 7 4 0 - 3 )
The c o n f l i c t  a s  i t  a f f e c t s  Phaon ,  i s  r e s o l v e d  i n  t h e  t e r m s  o f  t h e  
image w hich  h ad  b e e n  u s e d  t o  convey  S a p p h o ' s  e n t r y  i n t o  l i f e .
Thus Sappho p r e s e n t s  a p i c t u r e  o f  t h e  c o n f l i c t  which  on one l e v e l  
a t  l e a s t  can  now be r e s o l v e d .  However Sappho does  n o t  r e s o l v e  t h e  
c o n f l i c t ,  f o r  a l t h o u g h  c o n t e m p l a t i o n  i s  s e e n  t o  b e  n o t  w h o lp ly  
s a t i s f y i n g ,  she  f a i l s  i n  h e r  a t t e m p t  to  f u s e  c o n t e m p l a t i o n  and  a c t i o n ,  
b e c a u s e  sh e  fo u n d  h e r s e l f  p r e c i p i t a t e d  i n t o  a t r a g i c  s i t u a t i o n  
which was beyond  h e r  pow ers  t o  c o n t r o l .  B u t  t h e  d e s i r e  which  l e d  
h e r  t o  t a k e  t h e  f a t a l  s t e p ,  was a d e s i r e  t o  a c h i e v e  a  more h a r ­
m o n io u s ly  o r d e r e d  c o n d i t i o n  o f  b e i n g .
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( c )  DAS GOLDENS VLIESS.
Having  i n  Sappho e x p l o r e d  t h e  p ro b le m  and p e c u l i a r  d a n g e r s  o f  a
l i f e  d e v o t e d  t o  B e t r a c h t u n g , G r i l l p a r z e r  p a s s e s  i n  h i s  t r i l o g y
Das G oldene  V l i e s s ^^ t o  t h e  p ro b le m s  o f  t h e  l i f e  o f  a c t i o n .  S een  i n
t h e  w i d e r  c o n t e x t  o f  G r i l l p a r z e r *s i d e a s  ab o u t  O rdnung , t h e  t r i l o g y
ca n  be r e g a r d e d  as  a s u b t l e  a n a l y s i s  o f  t h o s e  f o r c e s ,  which  would
d e f l e c t  man f rom  a t t a i n i n g  a t r u e  b a l a n c e ,  and  r e a l i s i n g  i n  t h e  a c t i v e
s p h e r e  t h e  i n s i g h t s  g a i n e d  i n  t h e  c o n t e m p l a t i v e  o n e .  I t  w i l l  emerge
from an a n a l y s i s  o f  t h i s  t r i l o g y ,  t h a t  G r i l l p a r z e r  i s  s e e k i n g  t o
u n c o v e r  t h a t  im p u l s e  which  i m p e l s  a  human b e i n g  t o  a c t i o n ,  an d  i s
p r o b i n g  t o w a r d s  a n  u n d e r s t a n d i n g  o f  t h e  t r u e  n a t u r e  o f  human v o l i t i o n .
The q u e s t i o n  o f  f r e e d o m  i s  e n l a r g e d  by t h e  i n c l u s i o n  o f  t h e  p r o b le m
o f  i n t e n t i o n ,  which  a s  y e t  h ad  o n l y  been  h i n t e d  a t  i n  a v e r y  e l e m e n t a r y
2)fo rm .  G r i l l p a r z e r  was c o n c e r n e d  w i th  t h e  e x t e n t  t o  which  a t  t h e  
moment o f  t a k i n g  a  d e c i s i o n ,  a p e r s o n  i s  f u l l y  aware  o f  t h e  p o s s i ­
b i l i t i e s  which  may r e s u l t ,  when a c e r t a i n  t r a i n  o f  e v e n t s  i s  s e t  i n  
m o t io n .  The q u e s t i o n  a r i s e s ,  w h e t h e r  a human b e i n g  can  i n  f a c t  be 
h e l d  r e s p o n s i b l e  f o r  t h e  r e s u l t  o f  an  a c t i o n  which  h a s  s n o w b a l l e d ,  
a l t h o u g h  he a d m i t s  t h a t  he  gav e  i t  t h e  im p e t u s .  The s e c o n d  i m p o r t a n t  
a s p e c t  o f  t h e  p r o b le m  o f  i n t e n t i o n  i s  t h e  e x t e n t  to  which t h e  human 
b e i n g  i s  unaware  o f  s u b c o n s c i o u s  m o t i v e s  i n  h i s  a c t i o n ;  f o r  when he 
t h i n k s  he i s  a c t i n g  i n  a c l e a r - h e a d e d  m anner ,  he  may be r e s p o n d i n g
1) 8 .W. ,  A b t . I . V o l . 2 . p p . 7 - 3 0 1 .
2)  See above  p . i à i ,  w i t h  s p e c i a l  r e f e r e n c e  t o  t h e  l i n e s  q u o t e d :  299711* 
" J a ,  d e r  W i l l e  i s t  d e r  m e in e ,
Doch d i e  T a t  i s t  dem G e s c h i c k . "
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t o  a  d e e p - r o o t e d  im p u l s e .
Tlie c h o i c e  o f  t h e  form o f  t r i l o g y  was d i c t a t e d  by G r i l l p a r z e r ' s 
d e s i r e  t o  t r a c e  t h e  a c c u m u l a t i v e  e f f e c t s  o f  one a c t i o n  t h r o u g h  a 
p e r i o d  o f  t i m e ,  f o r  o u t  o f  t h e  p r o b le m  o f  i n t e n t i o n  d e v e l o p s  t h e  
p ro b le m  o f  t h e  w o r k in g s  o f  t h e  p a s t  on t h e  p r e s e n t  and  t h e  l o s s  o f  
p e r s o n a l  f re e d o m  a t  any g i v e n  moment o f  t h e  p r e s e n t  b e c a u s e  o f  t h e  
a c c u m u l a t e d  w e i g h t  o f  t h e  p a s t .  Because  Ordnung h a s  n o t  b e en  
a t t a i n e d ,  t h e  p r e s e n t  c a n n o t  b e  l i v e d  p o s i t i v e l y  and  e n j o y e d  f o r  
i t s e l f .  Each moment i s  e x p e r i e n c e d  a s  an  a c c u m u l a t i o n  o f  p a s t  
e v e n t s  an d  a s  such  i s  f e l t  t o  be  a b u r d e n ,  so  t h a t  t h e  p o s s i b i l i t i e s  
o f f e r e d  by t h e  p r e s e n t  c a n n o t  be  g r a s p e d .  A p o i n t  i s  r e a c h e d  a t  
which  a human b e i n g  f e e l s  t h a t  he  i s  no l o n g e r  f r e e ,  b u t  i s  ham pered  
and  e n s n a r e d  by a web o f  e v e n t s ,  so t h a t  h i s  f u t u r e  c o u r s e  o f  a c t i o n  
i s  f o r c e d  upon him and  he no l o n g e r  h as  any c h o i c e .  I r o n i c a l l y  by 
e x e r c i s i n g  h i s  f r e e  w i l l  h e  h a s  f o r f e i t e d  h i s  f reed o m .
A p a t t e r n  can  be  o b s e r v e d  i n  t h e  c o u r s e  o f  t h e  a c t i o n ,  which  
b e a r s  a r e s e m b l a n c e  t o  t h e  p a t t e r n  o f  t h e  i n n e r  a c t i o n  o f  S a p p h o , 
i n  t h a t  a p e r s o n ,  who by v i r t u e  o f  h e r  p o s i t i o n  seems to  be f r e e  
from t h e  human d i lem m a,  i s  g r a d u a l l y  d r a g g e d  i n t o  t h e  f l u x  and 
c o n f u s i o n  o f  e v e n t s .  In  t h e  c a s e  o f  Medea t h i s  p r o c e s s  i s  g r a d u a l ,  
a s  she  oo-n G o i o u s ly  f i g h t s  a g a i n s t  i t ,  w h e re a s  S a p p h o ' s  d e c i s i o n  i s  
a c o n s c i o u s  o n e ,  and  t h e  t r a n s l a t i o n  from t h e  one s p h e r e  t o  t h e  
o t h e r  i s  s w i f t  and  d r a m a t i c .  I n  Das G oldene  V l i e s s  t h e  p r o b le m  
which d e v e l o p s  i s  s e e n  i n  t e r m s  o f  a c o n f l i c t  b e tw ee n  c l a r i t y  an d  
c o n f u s i o n .  K l a r h e i t  i s  t h e  s t a t e  i n  which  a p e r s o n  w ou ld  f i n d  
h i m s e l f  a f t e r  Qrdnung h ad  been  a t t a i n e d .  B e c a u se  he had  t h u s  g a i n e d
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an i n s i g h t  i n t o  t h e  p a t t e r n  o f  t h e  u n i v e r s e ,  he  w o u ld  hav e  a s e n s e  
o f  p e r s p e c t i v e  a g a i n s t  which  h e  c o u l d  m easu re  a n d  ju d g e  h i s  own 
a c t i o n s  and  i n t e n t i o n s .  He would  be  a b l e  t o  s e e  c l e a r l y  t h e  way 
a h e a d  o f  him. I n  c o n t r a s t  to  t h i s ,  a p e r s o n  n o t  i n  c o n t a c t  w i t h  
Ordnung w o u ld  l a c k  t h i s  c l a r i t y  and  would s t r u g g l e ,  a s  i t  w e re ,  i n  
t h e  t r o u g h s  o f  t h e  waves  u n a b l e  t o  see  a way o u t .  The one  p e r s o n  
h a s  a v i s i o n  o f  t h e  w h o le ,  t h e  o t h e r  c a n n o t  d i s c e r n  t h e  t r u e  t h r e a d  
o f  n e c e s s i t y  which  b i n d s  a l l  t h i n g s  i n  a c h a i n  o f  c a u s e  and  e f f e c t .  
The i n v o l v e d  i m a g i s t i c  p a t t e r n s  o f  Das Goldene  V l i e s s  m i r r o r  t h e  
c o n f l i c t .
Der G a s t f r e u n d  b e g i n s  w i t h  a d r a m a t i c a l l y  i r o n i c  i n c i d e n t ,  t h e  
t r u e  s i g n i f i c a n c e  o f  w hich  w i l l  o n ly  be s e e n  i n  r e t r o s p e c t .  I t  
a r i s e s  f rom  M e d e a ' s  f a i l u r e  t o  u n d e r s t a n d  t h e  f o r c e s ,  which  h a d  
p o s s e s s e d  P e r i t t a  a n d  i n d u c e d  h e r  to  f o r s a k e  h e r  m i s t r e s s  f o r  h e r  
l o v e r .  P e r i t t a  p r o t e s t s :
"Es r i s s  mich  h i n ,  i c h  war  b e s i n n u n g s l o s ,
Und n i c h t  m i t  meinem W i l l e n ,  n e i n  ( 1 1 . 6 2 - 6 3 )
and Medea r e t o r t s :
" S i  hort.*
S i e  w o l l t e  n i c h t  und t a t ' s . '  -  Geh du s p r i c h s t  U n s in n .
Wie k o n n t '  e s  denn g e s c h e h n
Wenn du n i c h t  wo11 t e  s i .  Was i c h  t u '  das  w i l l  i c h
Und was i c h  w i l l  -  j e  nu das  t u '  i c h  manchmal n i c l r t . "  ( 1 1 . 6 3 - 7 )
In  t h e s e  l i n e s  t h e  b a s i c  theme o f  t h e  t r i l o g y  i s  sounded :  t h e
i n e x p l i c a b l e  c o m p u l s i o n  to  a c t ,  when a p e r s o n  does  n o t  w ish  to  a c t  
i n  t h a t  way a t  a l l .  Howev e r  I t  i s  c l e a r  t h a t  a t  t h i s  s t a g e  t h e
p ro b le m  i s  a l m o s t  e n t i r e l y  unam biguous  f o r  Medea. However h e r
i n a b i l i t y  t o  c o m p l e t e  t h e  a n t i t h e t i c a l  s t r u c t u r e  sh e  h a s  b eg u n ,  a s
t h e  t h o u g h t  s u d d e n ly  s t r i k e s  h e r  " j e  nu das  t u '  i c h  manchmal n i c h t "
does  i n d i c a t e  t h a t  she  r e a l i s e s  t h a t  t h e  i m p l e m e n t a t i o n  o f  a w ish  does
n o t  a lw a y s  f o l l o w  a u t o m a t i c a l l y .  The s c e n e  o f  p r e p a r a t i o n  b e f o r e  t h e
hu n t  h a s  shown h e r  t o  h^ve a s t r o n g  f i r m ,  d i r e c t  n a t u r e ,  e s s e n t i a l l y
u n c o m p l i c a t e d  and r e j o i c i n g  i n  y o u t h ' s  f reedom  and  b u o y an cy ,  so t h a t
when sh e  i s  c o n f r o n t e d  by P e r i t t a ' s  c o n f u s e d  a d m i s s i o n ,  i t  a r o u s e s
no a n s w e r i n g  sympathy  i n  h e r ,  b e c a u s e  a s  y e t  she  h a s  o n ly  l i v e d  l i f e
on t h e  s u r f a c e .  Medea c o n s c i o u s l y  r e j o i c e s  i n  h e r  f reedom :
"Mein G a r t e n  i s t  d i e  ungem essne  Erde  
Des Rimmels b l a u e  S i u l e n  s i n d  mein Haus 
Da w i l l  i c h  s t e h n  des  B e r g e s  f r e i e n  L ü f t e n  '
E n tg e g e n  t r a g e n d  e i n e  f r e i e  B r u s t . "  ( 1 1 . 7 1 - 4 )
E v e r y t h i n g  i s  s i m p l e  and  c l e a r - c u t  f o r  h e r ,  e i t h e r  a p e r s o n  w a n t s  t o
o r  d o e s  n o t  want  t o  and  a c t s  a c c o r d i n g l y . ^ ^  She i s  s t i l l  i n d e p e n d e n t
and  u n i n v o l v e d ,  a s  can  be s e e n  from t h e  s t a g e  d i r e c t i o n  a f t e r  P h ry x u s
h a s  l e f t  t h e  s t a g e .
"(Medea s e t z t  s i c h  a u f  e i n e  F e l s e n b a n k  im V orgrunde  und b e s c h H f t i g t  
s i c h  m i t  ih rem  Bogen,  den  s i e  von d e r  E rd e  a u fg e h o b e n  h a t . ) "
T h i s  i s  a g e s t u r e  w h ich  s a y s ,  a l l  t h i s  h a s  n o t h i n g  to  do w i t h  me.
M e d e a ' s  i n n o c e n c e  means t h a t  she  u n d e r r a t e s  t h e  d a n g e r s  t h e  s i t u a t i o n
h o l d s  an d  h e r  f a t h e r ' s  a b i l i t y  to  e x p l o i t  h e r  g i f t s .  Two t h i n g s
emerge f rom  M e d e a ' s  a c t i o n s  i n  t h i s  p r o l o g u e .  The f i r s t  i s  h e r
1) Medea h a s  e x p e r i e n c e d  some o n f l i c t  o f  w i l l s  w i t h  h e r  f a t h e r  A i e t e s ,  
b u t  i t  h a s  a r i s e n  f rom  h e r  c h i l d i s h  d e f i a n c e  and  a s e n s e  o f  
i n d e p e n d e n c e .  See 1 1 . 1 2 1 -1 2 4 :
"B in  i c h  d e i n  g u t e s  Kind.'
S o n s t  a c h t e s t  d u -meiner  w en ig .
¥ en n  i c h  w i l l ,  w i l l s t  du n,icht_
Und s c h i l t s t  mich  und s c h lM g s t  n a ch  m i r . "
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i n s t i n c t i v e  a w a r e n e s s  o f  t h e  w i d e r  c o n t e x t s  o f  t h i n g s .  She i s  n o t  
an am o ra l  p e r s o n ,  i n t e n t  o n ly  on s e l f i s h  g a i n ,  an d  t h u s  she  i s  d i s ­
t i n g u i s h e d  from h e r  b a r b a r i a n  e n v i r o n m e n t .  When A i e t e s  s u g g e s t s  
m u rd e r ,  h e r  r e a c t i o n  i s :  " V à t e r !  P e r o n to  r S c h e t  den MordI"  ( 1 . 3 8 6 ) .
As y e t  sh e  t h i n k s  o f  t h i n g s  i n  t e r m s  o f  b l a c k  a n d  w h i t e .  The s e c o n d  
t h i n g  t o  emerge i s  h e r  n a î v e t e  f o r  she  i s  u n a b l e  t o  d e a l  w i t h  t h e  
s i t u a t i o n  a s  i t  a r i s e s .  I n  t h e  f i r s t  shock  to  h e r  s e n s e s  o f  m o ra l  
v a l u e s  a n d  t h e  e t h i c a l  b a s i s  o f  l i f e ,  A i e t e s  p r e v a i l s  o v e r  h e r  and  
she  p r e p a r e s  t h e  d e s i r e d  p o t i o n s .  I t  i s  an  example  i n  h e r  own 
e x p e r i e n c e ,  which  b e a r s  o u t  h e r  own a d m i s s i o n ,  f o r  sh e  d i d  n o t  w ish  t o  
a i d  A i e t e s ,  y e t  s h e  d o es  so .  Her  a c t i o n s  a r e  c h a r a c t e r i s e d  by a 
m i x t u r e  o f  c h i l d l i k e  o b e d i e n c e  and  r e v u l s i o n s  o f  f e e l i n g ;  sh e  p l e a d s  
w i t h  h e r  f a t h e r  an d  on im p u l se  s e e k s  t o  g i v e  P h ry x u a  a sword .  J u s t  
a s  Medea was t h e  o n l y  p e r s o n  to  r e a l i s e  t h a t  t h e  god would  a v e n g e  a  
c r im e  a g a i n s t  P h r y x u s ,  so a f t e r  h i s  m urder  she  i s  t h e  o n l y  one t o  
r e c o g n i s e  t h a t  t h i s  i s  n o t  an  i s o l a t e d  e v e n t ,  b u t  a l i n k  i n  a c h a i n  
o f  e v e n t s  which  P h r y x u s  b e g a n ,  and  which  now, b e c a u s e  o f  h e r  f a t h e r ' s  
a c t i o n ,  w i l l  hav e  u n f o r e s e e n  c o n s e q u e n c e s .  M e d e a ' s  f u m b l in g  e f f o r t s  
show t h a t  she  h a s  a c o n s c i o u s n e s s  o f  t h e  f u n d a m e n t a l  o r d e r  o f  t h e  
u n i v e r s e ,  b u t  h e r  y o u t h  and  i n e x p e r i e n c e ,  t o g e t h e r  w i th  a c e r t a i n  
a i r  o f  o v e r - c o n f i d e n c e  r e n d e r  h e r  h e l p l e s s .
P e r  G a s t f r e u n d  i s  on one l e v e l  a p i e c e  o f  e x p o s i t i o n ,  which  
e s t a b l i s h e s  t h e  p a s t  a s s o c i a t i o n s  w i t h  t h e  F l e e c e *  and  t h e  n a t u r e  
o f  t h e  human d e s i r e s  a s s o c i a t e d  w i t h  i t .  The t i t l e  o f  t h e  t r i l o g y  
i n d i c a t e s  t h e  c e n t r a l  im p o r t a n c e  o f  t h e  F l e e c e ,  and  a l l  t h e  a c t i o n  
i n  P e r  G a s t f r e u n d  i s  m o t i v a t e d  by  i t ;  b u t  f rom  t h e  o u t s e t  t h e  F l e e c e
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has  a l s o  a  h i g h l y  sy m b o l ic  s i g n i f i c a n c e .  I t  r e p r e s e n t s  t h e  
u t t e r l y  r u t h l e s s  p u r s u i t  o f  a c e r t a i n  g o a l ,  i n  t h e  c o u r s e  o f  w h ich  
any o b s t a c l e  i s  e i t h e r  d e s t r o y e d  o r  e x p l o i t e d  f o r  i t s  u s e f u l n e s s ,  b u t  
i s  n o t  a p p r e c i a t e d  f o r  i t s  own s a k e . ^ ^ .  I n  t h e  b a r b a r i a n  k i n g ,  t h e  
F l e e c e  a r o u s e s  s h e e r  a n im a l  g r e e d  a n d  t h e  l u s t i n g  f o r  p o s s e s s i o n ,  and  
he u n h e s i t a t i n g l y  a c t s  on t h i s  i m p u l s e .  To th e  i d e a l i s t i c  G ree k ,  on 
t h e  o t h e r  hand ,  t h e  F l e e c e  i s  a vague  symbol o f  a s p i r a t i o n  and  o f  t h e  
d e s i r e  f o r  ho n o u r  and  renow n.  iThereas A i e t e s  s e e k s  p h y s i c a l  
p o s s e s s i o n  o f  i t  a s  a t h i n g ,  P h ry x u s  i s  a l w a y s  aw are  o f  i t  a s  a symbol 
o f  t h e  g o d ' s  f a v o u r  e n t r u s t e d  to  him. But  even  i f  t h e  G r e e k ' s  
a t t i t u d e  i s  more s u b t l e ,  t h e  e l e m e n t  o f  l u s t i n g  i s  e q u a l l y  p r o n o u n c e d .  
P h ry x u s  i s  aw are  o f  t h e  l i n k  i t  h a s  w i t h  a d i v i n e  f o r c e  a p a r t  f rom 
i t s  i n t r i n s i c  v a l u e .  And i t  i s  by v i r t u e  o f  t h i s  d i v i n e  f o r c e ,  t h a t  
when he t o o k  i t  f rom  t h e  t e m p le  t h e  p e o p l e  f e l l  b a ck  amazed from " d e s  
G o t t e s  G o l d p a n i e r "  ( 1 . 3 1 7 ) .  On h i s  j o u r n e y  he  c a r r i e s  i t  a s  a 
" g o ld n e  Wimpel" ( 1 . 3 2 1 ) .  I t  i s  t h e  s i g n  o f  h i s  m i s s i o n ,  which  f l i e s  
above him. S u b s e q u e n t l y  he r e f e r s  t o  i t  a s  a " P fa n d "  ( 1 . 3 3 3 ) .  I t  
i s  i n  t h e  name o f  t h e  F l e e c e  t h a t  P h ry x u s  i n v o k e s  t h e  g o d ' s  r e v e n g e  
on A i e t e s ,  and  t h e  F l e e c e  i s  h an d ed  to  him a s  a v i s i b l e  s i g n  o f  t h e  
c u r s e .  H e n c e f o r t h  t h e  F l e e c e  r e m a i n s  on K o l c h i s  a s  an o b j e c t  o f  
h o r r o r  t o  Medea, whom i t  r e m in d s  o f  t h e  c r im e  t h a t  h a s  b e e n  c o m m i t t e d .  
But t o  A i e t e s  i t  r e m a i n s  a j e a l o u s l y  g u a r d e d  p r e c i o u s  p o s s e s s i o n .
In  a d d i t i o n  t h e  image i s  e s t a b l i s h e d ,  t h a t  t h e  F l e e c e  i s  e s s e n t i a l l y  
i n d e s t r u c t i b l e  and  l a s t i n g ,  t h a t  i t  i s  a v i s i b l e  s i g n  t h a t  t h e  g o d s  
look  down on human a c t i o n .  I t  i s  t h u s  a r e m i n d e r  t h a t  o r d e r  h a s
1) T h i s  r u t h l e s s  s t r i v i n g  may be  t e r m e d  t h e  " F l e e c e - i m p u l s e . "
^ 5
b e e n  v i o l a t e d :
"Und d i e s e s  V l i e s s ,  das  j e t z t  i n  s e i n e r  Hand 
S o i l  n i e d e r s c h a u n  a u f  s e i n e r  K in d e r  TodJ ( 1 1 . 4 9 1 - 2 )
In  Die A r g o n a u t en  t h e  t e x t u r e  o f  t h e  t r i l o g y  becomes more dense  
a s  t h e  a c t i o n  t h i c k e n s .  The c h a r a c t e r s  who have  b e en  e n c o u n t e r e d  
i n  P e r  G a s t f r e u n d  a c t i n g  s e e m in g ly  a s  f r e e  a g e n t s ,  a r e  h e r e  s e e n  
t o  be  g r a d u a l l y  and  r e l e n t l e s s l y  drawn i n t o  a v o r t e x  o f  c o n f u s i o n .  
T h i s  i s  s k i l f u l l y  i n d i c a t e d  by t h e  u se  o f  im a g e s ,  words a n d  m o t i f s ,  
w h ich  hav e  a b e a r i n g  on t h e  c e n t r a l  c o n f l i c t  b e tw e e n  c l a r i t y  and  
c o n f u s i o n .  The b a s i s  o f  t h i s  i m a g i s t i c  l a n g u a g e  i s  t h e  c o n t r a s t  
o f  l i g h t  and  d a r k n e s s ;  t h e  c o n t r a s t  b e tw een  t h e  h i d d e n  and  t h e  
a p p a r e n t ,  t h a t  w h ich  a c h a r a c t e r  s e e k s  t o  h i d e ,  b u t  which  
n e v e r t h e l e s s  f o r c e s  i t s e l f  to  t h e  l i g h t .  G r i l l p a r z e r  g a i n s  h i s  
d r a m a t i c  e f f e c t  l a r g e l y  by u s i n g  l a n g u a g e  i n  an a lm o s t  c o n t r a p u n t a l  
way, by t r a c i n g  a theme t h r o u g h o u t  t h e  t r i l o g y ,  v a r y i n g  i t  s l i g h t l y  
a t  e ach  r e p e t i t i o n  so  t h a t  t h e  d ev e lo p m en t  o f  t h e  c o n f l i c t  i s  made 
c l e a r .  The im ages  a r e  n o t  i n c i d e n t a l  o r  m e re ly  i l l u s t r a t i v e ;  
t h e y  i n d i c a t e  t h e  c o u r s e  o f  t h e  i n n e r  a c t i o n .
The a u d i e n c e  becomes aware  t h a t  a t r a i n  o f  e v e n t s  h a s  b e en  s e t  
i n  m o t i o n ,  and  t h a t  i t  i s  a l t e r i n g  t h e  n a t u r a l  p a t t e r n  o f  p e o p l e ' s  
l i v e s .  In  A i e t e s  t h i s  s t i r r i n g  m a n i f e s t s  i t s e l f  s im p ly  a s  an  
a n im a l  f e a r  b e f o r e  s o m e th in g  o v e r  which  he  h a s  no c o n t r o l .  The 
i n n o c e n t  A b s y r t u s  b e t r a y s  t h i s  i n  h i s  r e m a rk s  -
"Was h a s t  du V a t e r ?
Trüb und d ü s t e r  i s t  d e i n  Gemüt.
Pu h a s t  doch n i c h t  F u r c h t  v o r  den Fremden,  V a t e r ? "  (1 1 .1 & -1 8 )  
T h i s  e m p h as is  on d a r k n e s s  an d  gloom i s  i n t e n s i f i e d  by t h e  p h y s i c a l
jf a c t  t h a t  t h e  s t a g e  i s  i n  d a r k n e s s ,  and  f a t h e r  a n d  son  a r e  s e e k i n g  
t h e  l i g h t  i n  t h e  t o w e r .  A i e t e s  i s  n o t  an a r t i c u l a t e  c h a r a c t e r .  T h i s  
i s  p a r t  o f  h i s  c h a r a c t e r i s a t i o n  a s  a b a r b a r i a n  an d  d i s t i n g u i s h e s  him 
from t h e  c i v i l i s e d  G re e k s .  G r i l l p a r z e r  t h e r e f o r e  u s e s  g e s t u r e  t o  
convey  t h e  change  i n  h im. He e n t e r s  "ganz  i n  e i n e n  d u n k e ln  M a n te l  
g e h ü l l t , "  and  a s  he  w a i t s  f o r  Medea t h e  s t a g e  d i r e c t i o n  r e a d s :
" A i e t e s  v e r h ü l l t  s i c h  und w i r f t  s i c h  w ie d e r  a u f  den  F e l s e n s i t z " .  I t  
i s  a s  i f  he  i s  r e f u s i n g  t o  f a c e  t h e  r e a l i t y  o f  t h e  s i t u a t i o n ,  and  i s  
s e e k i n g  t o  p u t  a p h y s i c a l  b a r r i e r  be tw een  i t  an d  h i m s e l f .  When 
A b s y r t u s  i n a d v e r t e n t l y  m e n t i o n s  t h e  F l e e c e ,  A i e t e s  r e a c t s  v i o l e n t l y :
" I c h  s a g e  d i r ,  b e g r a b ' s  i n  d e i n e r  B r u s t  
Es i s t  k e i n  K n a b e n s p i e l z e u g ,  Knalfî" ( 1 1 . 5 4 - 5 5 )
T h i s  m o t i f  o f  b u r y i n g  w i l l  l a t e r  d e v e lo p  g r e a t e r  s i g n i f i c a n c e ,  b u t
t h i s  a u t o m a t i c  im p u l s e  i n d i c a t e s  t h e  s t e p  A i e t e s  h a s  t a k e n  away from
O rdnung . The w e i g h t  o f  t h e  b u r d e n  o f  g u i l t  i s  r e v e a l e d  i n  h i s
r e s p o n s e  t o  A b sy r tu s *  p l a n  o f  a c l e a n ,  open f i g h t  w i t h  t h e  G r e e k s .
A l l  he c a n  s a y  i s  "Armer V/urm!" ( 1 . 3 7 )  I n  c o n t r a s t  t o  A i e t e s
A b s y r t u s  i s  s t i l l  i n  a s t a t e  o f  i n n o c e n c e  and  a t  one  w i t h  h i m s e l f ;
t o  him t h e r e  i s  no se e m in g ;  a l l  t h a t  i s ,  c a n  be  s e e n .
The e n t r a n c e  o f  Medea, t h e  c h an g e  i n  h e r  d r e s s ,  t h e  e m p h a s i s  on 
t h e  l u r i d  r e d  and  b l a c k ,  a r e  sy m b o l i c  o f  h e r  awakened c o n s c i o u s n e s s  
o f  t h e  momentous n a t u r e  o f  t h e  deed  t h a t  h a s  b e en  c o m m i t t e d .  T h i s  
i s  e m p h a s iz e d  by A i e t e s *  r e q u e s t  "Losch* d e i n e  F a c k e l ,  s i e  b l e n d e t  
m i r  das  Aug!" M e d e a ' s  r e p l y  i s  h e a v i l y  i r o n i c :
"Das L i c h t  i s t v e r l d s c h t , e s  i s t  N a c h t ,  0 H e r r ! "  ( 1 . 8 6 )
Her s p e e c h  i s  more s u s t a i n e d  a n d  c e r e m o n io u s  t h a n  i t  h a s  b e e n  i n
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P e r  G a s t f r e u n d . The young g i r l ,  whose o n l y  t h o u g h t  was f o r  t h e  
h u n t ,  h a s  ch an g e d  i n t o  a m a tu re  womany who h a s  l o c k e d  h e r s e l f  away 
i n  a l o n e l y  t o w e r ,  Medea was t h e  o n ly  one who g r a s p e d  t h e  
s i g n i f i c a n c e  o f  t h e  s t e a l i n g  o f  t h e  F l e e c e  and t h e  m urder  o f  
P h r y x u s .  She h a s  now w i th d ra w n  i n  an a t t e m p t  t o  ward o f f  t h e  c o n ­
s e q u e n c e s  o f  t h e  c u r s e ,  y e t  she  knows t h a t  i t s  f u l f i l m e n t  i s  
i n e v i t a b l e .  The l i f e  o f  a c t i o n  h a s  been  r e p l a c e d  by t h e  p r a c t i c e  
o f  c o n t e m p l a t i o n .  Once a g a i n  i t  i s  A b s y r t u s ^ w h o  h i g h l i g h t s  t h e  
t r a n s f o r m a t i o n  i n  h e r ,  when he  s a y s :
" S o n s t  w a r s t  du r a s c h  und h e i t e r ,  f r o h e n  Muts ;
Mich dü n k t  du b i s t  d r e i f a c h  g e a l t e r t
I n  d e r  Z e i t  a l s  i c h  d i c h  n i c h t  g e s e h n i "  ( I l . l 6 0 r l 6 2 )
The e x a c t  n a t u r e  o f  M ed e a ' s  v i s i o n  a n d  h e r  t r a g i c  p o s i t i o n  
a r e  made c l e a r  i n  h e r  f i r s t  l o n g  s p e e c h  a f t e r  h e r  e n t r y ;  she  i s  
a b l e ,  b e c a u s e  o f  h e r  g i f t s  o f  c c m t e m p l a t i o n ,  t o  s t a n d  o u t s i d e  t h e  
c o n f l i c t ;  i n  t h e  t e r m s  o f  t h e  im agery  u s e d  h e r e ,  t o  b e  " k l a r " .
The i r o n y  and  t h e  t r a g e d y  o f  h e r  s i t u a t i o n  l i e s  i n  t h e  f a c t  t h a t  
sh e  w i l l  n e v e r t h e l e s s  be drawn i n t o  a c t i o n  by h e r  p a s s i o n ,  d e s p i t e  
t h e  f a c t  t h a t  h e r  i n s i g h t  w arn s  h e r .  She w i l l  become i n v o l v e d ,  
b e c a u s e  o f  h e r  c a p a c i t y  f o r  human sympathy  a n d  l o v e ,  and  a t  ea ch  
s t a g e  she  w i l l  b e  aw are  o f  t h i s .  She w i l l  s e e k  to  p r e v e n t  h e r  
f a t h e r  f ro m  b r i n g i n g  r u i n  on h i m s e l f  a n d  y e t  she  w i l l  c o n t r i b u t e  
t o  t h i s  r u i n .  I n  t h i s  speech  s h e  i s  f u l l y  aw are  o f  a l l  t h e  
p h i l o s o p h i c a l  i m p l i c a t i o n s  o f  " T a t . "  The image o f  t h e
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h u n te r ^ i ' o r e s h a d o v / s  M e d e a ' s  ov/n f a t e  w i t h  t r a g i c  i r o n y  and  co n v ey s  
t h e  a r b i t r a r y  and d a n g e r o u s  n a t u r e  o f  an  a c t i o n .  In  t h i s  image 
t h e  words  "G ev / in n s i îch t ig "  and  " b e u t e g i e r i g "  e m p h a s iz e  t h a t ,  t h a t  
which  may be  t e r m e d  t h e  " F l e e c e  im p u lsë^ ^  i s  r e s p o n s i b l e  f o r  t h e  
f a t h e r ' s  m i s t a k e .  The image o f  t h e  s p a rk  o f  f i r e ^ ^  p l a n t e d  i n  
t h e  f o u n d a t i o n s  o f  a h o u se  and  d e s t r o y i n g  i t ,  co n v ey s  t h e  h e l p ­
l e s s n e s s  o f  t h e  human b e i n g  once t h e  i n i t i a l  deed  h a s  t a k e n  p l a c e  
In  im a g e ry  r e m i n i s c e n t  o f  t h e  u s e  o f  t h e  word " v e r w o r r e n "  and  i t s  
a s s o c i a t e d  m o t i f s  i n  D ie  Ahnfrau  and  S ap o h o , Medea d e s c r i b e s  t h e  
n e v e r  e n d i n g  p r o c e s s i o n  o f  e v e n t s  e m a n a t in g  f rom t h e  d e e d  . The
f o r c e s  o f  r e t r i b u t i o n  a r e  s e e n  a s  "S p in n e n M h n l ic h ,
G rM s s l i c h ,  s c h e u s s l i c h . " ( 1 1 . 1 2 4 - 5 )
1 ) ‘ 1 1 . 1 0 6 - 1 1 2 :  " E in  t d r i c h t e r  S c h ü tz e  i s t  d e r  Mord,
S c h i e s s t  s e i n e n  P f e i l  ab  i n s  d u n k le  D i c k i c h t ,  
G e w i n n s d c h t i g ,  b e u t e g i e r i g ,
Und was e r  fÜ r  e i n  ¥ i l d  g e h a l t e n ,
FÜr f r o h e n  J a g d g e w in n ,
Es war s e i n  K ind ,  s e i n  e i g e n  B l u t ,
Was i n  den  B l S t t e r n  r a u s c h t e ,  B e e ren  s u c h e n d . "
2)  See ab o v e  p . / 5 0 -
3)  1 1 . 1 0 0 - 1 0 5 :  "Da t r u g s t  du e i n e n  Funken i n  d e i n  Haus^
Der g l im m t und g l im m t und n i c h t  v e r l B s c h e n  w i r d ,
G o s s e s t  du auch d a r d b e r  aus
Was an W asser  d i e  H e i l ' g e  Q u e l l e  h a t ,
Der Strdrae  und F lU sse  u n n e n n b a r e  Z ah l  
Und das  ohne G renzen  g e w a l t i g e  M eer . "
Medea c o n t i n u e s  t o  u s e  t h i s  image i n  h e r  p r o p h e t i c ,  v i s i o n a r y  
u t t e r a n c e s .
1 1 . 1 1 4 - 7 :  " F e u e r  g e h t  aus  von d i r
Und e r g r e i f t  d i e  S t ü t z e n  d e i n e s  H auses  
Das k r a c h e n d  e i n b r i c h t  
Und uns  b e g r S b t . - "
4)  This  image i s  l a t e r  u s e d  to  u n d e r l i n e  t h e  c o n n e c t i o n  b e tw ee n  t h e  
t r a i n  o f  e v e n t s  s e t  i n  m o t io n  by an a c t ,  and  t h e  d e v e lo p m en t  o f  
p a s s i o n  when two p e o p l e  have  m et .  Medea s p e a k i n g  o f  J a s o n  s a y s :
"Aus se in em  Aug, s e i n e r  Hand, s e i n e n  L ippen  
G ingen  s p ru h e n d e  Funken Uber mich aus  
Und f lammend l o d e r t e  a u f  mein I n n r e s . "  ( 1 1 .1 0 3 0 - 2 )
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And t h e y  draw "F-Sden, b l i n k e n d e  F i d e n ,
E i n f a c h ,  d o p p e l t ,  t a u s e n d f a c h .
R ings  urn i h r  v e r f a l l e n  G e b i e t . "  ( 1 1 . 1 2 7 - 9 )
Any t h o u g h t  o f  human v o l i t i o n  i s  s e e n  to  be a m ockery :
"Du v/dhnst  d i c h  f r e i  und du b i s t  g e f a n g e n ,
K ein  Menschc,  k e i n  G o t t  i B s e t  d i e  Bande
M it  d en en  d i e  U n ta t  s i c h  s e l b e r  u m s t r i c k t . "  (11 .130-3^)
A ie t e s *  c o m p le t e  s u b s e r v i e n c e  to  t h e  demonic " F l e e c e  i m p u l s e " ,  i s
s e e n  i n  h ^ ^ s ^ e p l y  -  " V e r k a u f s t  du m i r  TrMume f ü r  l i r k l i c h k e i t ? "
( 1 . 1 3 4 )  -  words  s a t u r a t e d  w i t h  im p o r t  a s  t h e  c o u r s e  o f  t h e  p l a y  w i l l
show.
M e d e a ' s  f i r s t  r e a c t i o n  t o  t h e  news,  t h a t  t h e  f o r e i g n e r s  hav e  
a r r i v e d ,  i s  to  t u r n  away and  a l l o w  e v e n t s  t o  r u n  t h e i r  c o u r s e ,  so 
t h a t  t h e  c u r s e  may p l a y  i t s e l f  o u t .  But b e c a u s e  o f  h e r  f a t h e r ' s  
p l e a s ,  she  i s  i r r e s i s t i b l y  drawn t o  t h e  c e n t r e  o f  e v e n t s ,  f o r  a s  
soon  a s  she  p r o m i s e s  to  a s k  t h e  gods  f o r  a d v i c e ,  she  i s  c o m m i t t e d .
She to o  s u r r e n d e r s  t o  t h e  im p u l se  t o  a s s e r t  h e r  w i l l ,  b u t  t h e  
t e n s i o n  sh e  e x p e r i e n c e s  i s  s ee n  i n  t h e  ominous r e p e t i t i o n  o f  t h e  
h u n t e r  i m a g e . A s  a lw a y s  h e r  a c t i o n s  a r e  im c o m p a t ib l e  w i t h  h e r  
i n s i g h t .  The c o n d i t i o n  sh e  i n s i s t s  on o b t a i n i n g  i s  t h a t  A i e t e s  
s h o u l d  a l l o w  h e r ,  i f  she  s u c c e e d s ,  t o  l i v e  t h e  l i f e  o f  a r e c l u s e ,  
a nd  n e v e r  p a r t a k e  i n  t h e  l i f e  o f  a c t i o n  a g a i n .  M e d e a 's  t r a g i c  
k now ledge  o f  t h e  t r u e  n a t u r e  o f  h e r  d e c i s i o n  i s  marked by h e r  
monologue a t  t h e  end o f  t h i s  s c e n e .  T h i s  monologua i s  s i g n i f i c a n t  
f o r  t h e  i n n e r  a c t i o n  b e c a u s e  i t  i s  d o m in a te d  by s e a  im ag e ry .  Sea
1) 1 1 . 2 1 5 - 7 :  " H e l f e  d i r  schm ieden  den T o d e s p f e i l
Den du a&drHcken w i l l s t  i n s  d u n k le  Gebüsch ,
N i c h t  w i s s e n d ,  a rm e r  S chÜ tze ,  wen du t r i f f s t . "
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imagery  i s  u sed  on ly  s p a r i n g l y  i n  t h e  t r i l o g y ,  and i t  o c c u r s  always a t  a 
c l im ax  i n  t h e  i n n e r  a c t i o n .  I t  has been s e e n ,  t h a t  i n  Sappho t h i s  
image conveys man's  p o s i t i o n ,  when b a l a n c e ,  K l a r h e i t  and Sammlung a r e  
l o s t .  That  Medea s h o u ld  chose to  use  i t  now, i s  t h e r e f o r e  i m p o r t a n t ,  
f o r  i t  i n d i c a t e s  t h a t  she i s  aware o f  t h e  p r e c a r i o u s n e s s  o f  h e r  own 
p o s i t i o n  and t h e  t h r e a t s  to  h e r  oivn i n n e r  o r i e n t a t i o n .  She comments 
i n  t h e  t h i r d  p e r so n  on h e r  own e f f o r t s ^  which she knows a r e  doomed;
"Da gehn s i e  ^ i e t e s  and A b s y r t u ^  h i n / d i e  V e r b l e n d e te n l  -  Fun
E in  t*drichtWesen dunkt  mich der  Mensch;
T r e i b t  d a h in  a u f  den Wogen d e r  Z e i t  
End los  g e s c h l e u d e r t  au f  und^nieder^
Und wie e r  e i n  F leckchen  G-run e r s p a h t  
G-ebildet von Schlamm und stockendem Moor 
Und d e r  Verwesung gr iln l ichem Mo d e r ,
R u f t  e r :  Land I und r u d e r t  d r  a u f  h in
Und b e s t e i g t ' s  -  und s i n k t  -  und s i n k t - "  (11 .229-237)
Th is  i s  a  v i v i d  e v o c a t io n  o f  man's  s p u r io u s  hopes ,  when he has 
s u r r e n d e r e d  h i s  s e c u r e  p o s i t i o n  and g iven  h i m s e l f  up to  th e  u n c e r t a i n t i e s  
o f  t h e  l i f e  o f  a c t i o n  and y e t  a t  f l e e t i n g  moments t h i n k s  t h a t  he has 
r e g a i n e d  h i s  s e c u r i t y .  T h is  image p a r a l l e l s  t h e  p r o g re s s  o f  Medea 's  
own development which i s  c h a r a c t e r i s e d  by pauses  o f  c l a r i t y ,  when 
she seeks  to  p u t  a b r a k e  on t h e  ru sh  of  e v e n t s .  Medea 's  f e a r  and h e r
e x c l u s i o n  from th e  s p h e re  o f  innocence  i s  seen  i n  t h e  u rgency  and
d e s p e r a t i o n  o f  h e r  r e s o l v e :
"Armer V a t e r ,  armer Mann*.
-  Aber  d e r  W i l l e  kann v i e l  -  und i c h  w i l l .
W i l l  i h n  e r r e t t e n ,  w i l l  ihn  b e f re d ^ n  
Oder  u n t e r g e h n  m it  ihm'." (1 1 .2 4 6 -^ )
With what c o n f id e n c e  had she f i r s t  used  such  words t o  F e r i t t a * .  when to
implement h e r  w i l l  had a p p ea red  to  be a s im p le  unambiguous m a t t e r .  Now
she i s  no l o n g e r  c o n f i d e n t  t h a t  she can c a rry  th ro u g h  h e r  p l a n ,  f o r  she
r e a l i s e s  t h a t  s t r o n g  c u r r e n t s  a re  oppos ing  h e r  and t h a t  t h e s e  c u r r e n t s
I b
1
a re  n o t  o n ly  i n  h e r  f a t h e r ,  b u t  i n  h e r  own h e a r t .  I t  i s  c l e a r  t h a t  
i t  i s  Medea 's  c a p a c i t y  to  lo v e  t h a t  makes h e r  a p rey  b o th  t o  h e r  f a t h e r  
and J a s o n .
Such th e n ,  i s  Medea 's  s t a t e ,  when a t  th e  end o f  Act  I ,  she  i s  
c o n f r o n t e d  by J a s o n .  P r e v i o u s l y  she had approached  t h e  problem a t  one 
remove th ro u g h  h e r  f a t h e r ;  now she i s  f a c e  t o  f a c e  w i th  i t  h e r s e l f .  
M omentar i ly  she  i s  s h a t t e r e d .  So th o ro u g h ly  does she f e e l  h e r  e q u i p o i s e  
which had  on ly  been  a t t a i n e d  a f t e r  a supreme e f f o r t ,  has  been  d e s t r o y e d ,  
t h a t  h e r  co n sc io u s  s e l f  r e f u s e s  t o  a c ce p t  what i t  s e e s .  The on ly  
e x p l a n a t i o n  she  w i l l  a l lo w  i s  t h a t  i t  was a god. A f t e r  t h e  two 
symbolic  e p i so d e s  -  one w i t h  P e r i t t a  and a n o th e r  c o n ce rn in g  t h e  l o s s  
o f  h e r  s t e e d  -  t h e  p s y c h o lo g i c a l  a c t i o n  advances i n  t h e  c o n v e r s a t i o n  
w i th  Gora, who i n  an image b a se d  on t h e  l i g h t - d a r k n e s s  o p p o s i t i o n ,  
b r u t a l l y  exposes  Medea* s ‘s e l f - d e l u s i o n :
"Was h a t  d e in en  S inn  so s e h r  umwolkt.
Das du t r ü b  s c h a u s t ,  was k l a r  und d e u t l i c h ?
E in  Mensch w a r ' s ,  e i n  Übermüt' g e r ,  e i n  F r e c h e r  
Der h i e r  e i n d r a n g . "  (11 .580^3)
When she  l e a r n s  f rom h e r  b r o t h e r ,  who t h e  i n t r u d e r  i n t o  th e  tow er  was ,
she d ec id e s  t o  a i d  h e r  f a t h e r  i n  eve ry  way she  can .  This  v i o l e n t
r e s o l v e  i s  s e e n  as an e f f o r t  to  w ard  o f f  danger  from h e r s e l f  and so
to  r e t a i n  a t  l e a s t  t h e  l a s t  v e s t i g e s  o f  h e r  wholeness  o f  b e i n g .  I f
she ta k e s  d e c i s i v e  a c t i o n  and h e l p s  h e r  f a t h e r  t o  b e  r i d  o f  t h e  Greeks
and i f  she  s u b s e q u e n t l y  withdraws i n t o  i s o l a t i o n ,  she  m ight  e v e n t u a l l y
r e g a i n  h e r  " K l a r h e i t " .  The v e ry  v i o l e n c e  o f  h e r  re sp o n se  i n d i c a t e s
I  bo
l )how p r e c a r i o u s  she  knows h e r  s i t u a t i o n  to  b e .  '  A  new f a c t o r  which makes 
Medea 's  c o n f l i c t  a lm o s t  im p o ss ib le  to  r e s o l v e  i s  added to  th e  s t r u g g l e .
Her g o a l  had been  t o  uphold  th e  moral law .  The o p p o s i t i o n  t o  t h i s  had
come from h e r  f a t h e r  and as y e t  she had o n ly  had t o  con tend  w i th  th e
c o n f l i c t  between h e r  lo v e  f o r  him and h e r  knowledge.  She now r e a l i s e s
t h a t  a f o r c e  has been  awakened i n  h e r ,  which is a l s o  p o t e n t i a l l y  i n i m i c a l
to  Ordnung. So f e a r f u l  i s  she  o f  t h e  s t r e n g t h  o f  t h i s  new f o r c e ,  t h a t
she r e f u s e s  t o  s e e  J a so n  and e x p re s se s  a wish  t h a t  w i th  t h e  o t h e r  G reeks ,
he t o o  may be k i l l e d :
"Oder d e r  Tod ih n en  a l i e n  -  a l i e n ’." ( I . 9 6 3 )
Medea can  t a k e  no a c t i v e  p a r t  i n  e x p e l l i n g  t h e  G reeks ,  f o r  f i g h t i n g  and 
a c t i o n  were p a r t  o f  h e r  i n n o c e n t  l i f e .  She knows t h a t  a tremendous 
c o n c e n t r a t i o n  o f  h e r  powers i s  needed t o  oppose t h e  demonic f o r c e  which 
she f e e l s  w e l l i n g  up i n  h e r s e l f  and see s  so n a k e d ly  i n  h e r  f a t h e r .
Someone must be  f i t t e d  t o  a p p ea l  to  t h e  gods to  o v e r lo o k  t h e i r  w r o n g d o i n g s .  
Con tem pla t ion  i s  needed  to  c o u n te r b a la n c e  a c t i o n :
"Mich s e n de zuruck
I n  das  I n n r e  des  Landes V a te r ,
T i e f ,  wo n u r  Walder  uni dunkles  G e k l u f t ,
V/o k e i n  Aug h i n d r i n g t ,  k e i n  Ohr, k e in e  Stimme,
Wo n u r  d i e  E in s a m k e i t  und i c h .
D or t  w i l l  i c h  f u r ^ z u  den G o t t e m  r u f e n  ^  dl loW
Urn B e i s t a n d  f u r  d i c h ,  urn K r a f t ,  um Sieg*
Beten  V a t e r ,  doch kâmpfen n i c h t . *  (11 .983-992)
1 ) This  i s  conveyed by  t h e  b r e a t h l e s s n e s s  o f  t h e s e  l i n e s ,  r e s u l t i n g  from the  
r e p e t i t i o n s  and absence  o f  c o - o r d i n a t i n g  c o n j u n c t i o n s :
"Bewaffne d i e  K r i e g e r ,  versammle d i e  Deinen 
Und j e t z t  a u f  s i e  h i n ,  h i n  a u f  d i e  Fremden 
Eh s i e ’s vermuten ,  eh s i e  s i c h  f a s s e n .
Hinaus m i t  ih n e n ,  h inaus  aus deinem Land
R e t t e n d  e n t f u h r e  s i e  i h r  s c h n e l l e s  S c h i f f
Oder d e r  Tod ihnen  a l i e n  -  a l i e n ’." (11 .938-963)
/ ( p i
I n  t h i s  l a s t  e f f o r t  t o  r e g a i n  h e r  c o n c e n t r a t i o n ,  c a t c h i n g  a t  Gora* s words
which had caused  h e r  t o  know h e r s e l f ,  she says ;
" I c h  kann n i c h t  im Trlihen ahnen und zagen 
K la r  muss es s e i n  um Medea, k l a r  I" ( l l . 1009-10 lO)
S e l f  knowledge and c o n t r o l  a r e  opposed by t h e  f o r c e  o f  some d a r k
i n e x p l i c a b l e  com puls ion ,  th e  demonic p r i n c i p l e  o f  i r r a t i o n a l  a t t r a c t i o n ,
which n e g a te s  human autonomy;
"Es g i b t  e i n  Etwas i n  des Menschen Wesen,
Das,  unabhangig  von des S ig n e r s  W i l l e n ,
A n z i e h t  und a b s t o s s t  m i t  b l i n d e r  Gewalt ;
Wie vom B l i t z  zum Met a l l ,  vom Magnet zum E i s  en ,
B e s t e h t  e i n  Zug, e i n  geheimnisv o i l e r  Zug
Vom Menschen zum Menschen, von B r u s t  zu  B r u s t , . . . .  \
G e f a l i e n  mi^^ d i r  was d i r  g e f ü l l t . "  (11 .1012-1022)  '
Medea s t r i v e s  to  p e r su ad e  h e r s e l f  t h a t  once lo v e  has  been r e c o g n i se d ^ s h e
s t i l l  r e t a i n s  t h e  f r e e  w i l l  to  a c c e p t  o r  r e j e c t ;  b u t  she  d a re  n o t  a l lo w
h e r s e l f  t o  se e  J a s o n  a g a in ;
"Da ward mir*s  k l a r  und ^q^qach w i l l  i c h  h an d e ln .
A b er  v e r l a n g e  n i c h t ,  dass  i c h  ihm b eg eg n e ."  (1 1 .1 0 3 7 -8 )
Th is  i s  a  moment o f  hope ,  f o r  " k l a r "  and "handeln"  r e p r e s e n t i n g  two as
y e t  oppos ing  s p h e r e s ,  a re  b ro u g h t  t o g e t h e r .  But im m edia te ly  t h i s  hope
i s  f o i l e d  by  t h e  g re ed  o f  h e r  f a t h e r ,  who i n s i s t s  t h a t  she guard  t h e
F l e e c e  w i t h  h e r  magic powers.  When a t  t h e  end o f  Act  I I I  Medea i s
b rough t  f a c e  t o  f a c e  w i th  J a s o n  ag a in ,  she  succumbs to  h e r  p a s s i o n ,
d e s p i t e  h e r  v i o l e n t  r e s o l u t i o n  to  th e  c o n t r a r y ,  b u t  she s t i l l  a t t e m p ts
to  c o n t r o l  t h e  s i t u a t i o n  r a t i o n a l l y ;
l )  Medea a l s o  d e s c r i b e s  t h i s  i r r a t i o n a l  a t t r a c t i o n  i n  terms which a re  
r e m in i s c e n t  o f  t h e  imagery o f  co n fu s io n  as r e f l e c t e d  i n  t h e  word 
"v e rw o rren " :
"Wenn i c h  ih n  sehe d r  elm s i c h  d i e  S inne  
Dumpfes Bangen u b e r s c h l e i c h t  Haupt und Busen 
Und i c h  b i n  n i c h t  mehr, d i e  i c h  b i n . "  ( I I . I O 4 I - 3 )
See above pp.  11 7  ^ / 4 3 .
"Hore mich V a t e r l
Es i s t  geschehn was i c h  f l i r c h t e t e .  Es i s t ,
A ber  l a s s  un^ k l a r  s e i n ,  V a t e r ,  k l a r l  
I n  schwarzen  W irbe ln  d r e h t  s i c h ' s  um mich
Aber  i c h  w i l l  h in d u rc h ,  empor aus Dunkel und N a c h t . "  (1 1 .1 3 4 2 -6 )
Here t h e  use  o f  " k l a r "  i s  c l o s e l y  a s s o c i a t e d  w i th  t h e  d a r k n e s s - l i g h t  
o p p o s i t i o n .  Medea f i g h t s  a g a i n s t  t h e  d i z z y  ed d ie s  o f  c o n fu s io n  which 
a s s a i l  h e r .  She c o n t i n u a l l y  a t tem pts  t o  f o r c e  o t h e r s  to  se e  where 
s u r r e n d e r  t o  t h i s  d e s t r u c t i v e  f o r c e  i s  l e a d i n g  them, b u t  always t o  no 
a v a i l ,  A i e t e s  and J a so n  a c t  e n t i r e l y  i n  d a r k n e s s ,  b u t  a l t h o u g h  Medea 
e x p e r i e n c e s  t h i s  b l a c k n e s s ,  she i s  s t i l l  consc ious  o f  t h e  l i g h t .  She 
i s  t r y i n g  once a g a in  to  h a l t  e v e n t s ,  t o  c an c e l  t h e  c u r s e ,  as she im p lo res  
h e r  f a t h e r  to  a c c e p t  J a s o n  as h i s  son .^^  When, c u r s e d  by h e r  f a t h e r ,  
she  i s  thrown e n t i r e l y  on J a s o n ,  she r e a l i s e s ,  t h a t  i f  a n y th in g  p o s i t i v e  
i s  t o  r e s u l t  from t h e i r  r e l a t i o n s h i p ,  t n e n  i t  must be w i th o u t  any
2 )c o n t a c t  w i th  t h e  F l e e c e  and th e  im pulse  i t  s t a n d s  f o r .   ^ However
J a s o n ' s  am b i t io n  o v e r r i d e s  a l l  h e r  p l e a s  and when she  see s  t h a t  he w i l l  
i g n o re  h e r  to  g e t  t h e  F l e e c e ,  she  d e c id e s  to  h e l p  him, t h a t  t h e y  may 
b o th  s h a r e  t h e  same f a t e .
I n  c o n t r a s t  to  Medea 's  to rm en ted  h e s i t a t i o n s  and e v e n t u a l  s u r r e n d e r s , 
J a s o n  p r e s e n t s  a p i c t u r e  o f  s in g le -m in d e d  u n q u e s t io n in g  obed ience  to  t h e  
"F le e c e  i m p u l s e " .  He i s  a n o t h e r  a d v e n t u r e r  f i g u r e ,  a more s u b t l e  and
1) See  1 1 . 1 3 4 9 - 1 5 3 4 .
2 ) I l . l 4 l 8 f f : " I c h  b i n  d e in  Weibl Du h a s t  m i r ' s  e n t r i s s e n ,
Aus d e r  B r u s t  g e r i s s e n  das zagende Wort,
I c h  b i n  de in , '  f u h re  mich wohin du v / i l l s t  
Aber  k e i n  Wort mehr von jenem V l i e s s i  
I n  vorahnender  Traume dammernden L i c h t  
Haben mir* s d i e  G o t t e r  g e z e i g t  
G e b r e i t e t  u b e r  L e ic h e n ,
B e s p r u t z t  m i t  B l u t ,
Meinem B l u t . "
/b3
advanced c h a r a c t e r  t h a n  J a m m i r  i n  Die  A h n f ra u , who sym bol ises  t h e  
d e s i r e  and a m b i t io n  which d r iv e  man. I t ' i s  n o t i c e a b l e  t h a t  on J a s o n ' s  
f i r s t  e n t r a n c e  t h e  sp eed  o f  t h e  v e r s e  i n c r e a s e s ,  and becomes f u l l  o f  t h e  
sense o f  a c t i o n  and fo rw a rd  p r e s s i n g  movement. Emphasis i s  p l a c e d  on h i s  
bound less  en e rg y ,  h i s  speech  emits  a glow o f  c o n f id en ce  t h a t  he o n ly  has to
ac t  t o  accom pl ish  h i s  end .  Ke i s  a born  hero  and a n a t u r a l  l e a d e r  o f  men.
The impact  o f  such  a c h a r a c t e r  on t h e  g loom-laden atmosphere ,  dominated 
p a r t i c u l a r l y  by t h e  s p i r i t  o f  Medea, i s  overwhelming.  J a so n  i s  s e e k in g  
"Ruhm" ; f o r  him t h i s  i s  an end i n  i t s e l f ,  n o t  s o l e l y  a means o f  s e l f -  
aggrand izem ent ,  b u t  an outward  s ig n  t h a t  t h e  c l e a r  open c o n s c io u sn es s  o f  
man can a t t a i n  h i s  end .  Had n o t  h i s  u n c le  f o r c e d  him, he would have 
come to  K o lc h i s  on h i s  own acco u n t ,  to  f i n d  an o u t l e t  f o r  h i s  e n e rg y ,  and to  
f e t c h  t h e  "g o ld n e  G o t t e r k le in o d "  (1 .297 )*  The F le e c e  i s  t o  J a so n  t h e
symbol o f  a l l  t h e  p o s s i b l e  glor^r the  w o r ld  o f f e r s  him, -and he has s t a k e d
h is  l i f e  on i t .  I t  i s  no m a t t e r  o f  chance,  t h a t  w i t h i n  t h e  space  o f  a 
few l i n e s  J a s o n  uses  t h e  verb  " w e l l en" t h r e e  t i m e s . F r o m  J a s o n ' s  p o i n t  
o f  view Die A rgonau t  en can be seen  to  be a s e r i e s  o f  s t e p s ,  whereby he 
a t t a i n s  h i s  p u r p o s e .
On h i s  own t e rm s ,  J a so n  i s  p e r f e c t l y  s i n c e r e  i n  h i s  t r e a tm e n t  o f  
Medea. She i s ,  as i t  were ,  a p a r t  o f  h i s  K o l c h i s  e x p e r i e n c e .  An 
o b je c t  i s  p r e s e n t e d  to  him as a g o a l ,  j u s t  as t h e  F l e e c e  i s .  His re sp o n se  
to Medea i s  as d i r e c t  and unco m p l ica ted  as h i s  d e s i r e  f o r  t h e  F l e e c e .  In
l )  1 . 3 3 8 : " J a  i c h  w i l l  h i n e i n l "
1 . 3 4 0 : " I c h  w i l l ,  wer h a l t  mich?" 
1 .343:  " I c h  w i l l  h i r e i n ."
I  y  i f
h i s  f i r s t  c o n v e r s a t i o n  w i th  A i e t e s ,  t h e  F le e c e  i s  seen  as a s i g n  o f
the  dominance o f  t h e  Greek and t h e r e f o r e  o f  h i s  own s u p e r i o r i t y  o v e r  t h e
barbarian.^)
There i s  one moment i n  Act  I I I  a f t e r  t h e  f l i g h t  from A i e t e s  and
h i s  men when J a s o n  t a k e s  s to c k  o f  h i s  s i t u a t i o n .  He r e a l i s e s  t h a t
a c t i n g  under  t h e  im pulse  a roused  by t h e  F l e e c e ,  he has  been caught  up
in  a movement, th e  momentum o f  which b e a r s  him a lo n g ,  so t h a t  h i s  own
f r e e  w i l l  does n o t  o p e r a t e .  In  r e sponse  t o  M i lo ’s adm iss ion  t h a t
J a s o n ’ s r e a c t i o n  to  Medea s u r p r i s e d  him, J a so n  r e p l i e s ;
’’H a t t ’ i c h  doch b a l d  g e sa g t ;
Mir  auchl"  ( l l . 1092-3)
The f e e l i n g  t h a t  h i s  own i d e n t i f y  i s  becoming u n c e r t a i n ,  t h a t  under  th e
impact o f  e v e n t s  h i s  normal consc ious  s e l f  i s  b e in g  d e s t r o y e d ,  i s  b rough t
to  a head  i n  h i s  e x p e r ie n c e  o f  Medea’s l o v e .
"Wenn i c h  so vor  d i r  s t e h ’ und d ic h  b e t r a c h t e ,
B e s c h l e i c h t  mich e i n  f a s t  wunderbar  G efuh l .
Als  h a t t*  des Lebens Grenz’ i c h  u b e r s c h r i t t e n  
Und s t u n d ’ a u f  einem unbekannten  S t e r n ,
Wo an d e r s  d i e  G ese tze  a l l é s  Se ins  und Handelns ,  . .  . .
I c h  s e l b e r  b i n  mir  Gegenstend geworden,
E in  a n d r e r  d enk t  i n  m i r ,  e i n  a n d r e r  h a n d e l t .
Oft  s i n n ’ i c h  meinen e ig n e n  Worten nach ,
Wie e in e s  D r i t t e n ,  was damit g em ein t ,
Und kommt’s z u r  T a t ,  denk’ i c h  wohl b e i  m ir  s e l b e r ,
Mich s o i l ’ s doch wundem,was e r  t u n  v^ird und was n i c h t . "  (11 .1178-1201)  
Jason  no l o n g e r  f e e l s  th e  e f f e c t  o f  t h e  laws which c o n t r o l l e d  h i s  p r ev io u s
l )  1 1 0 8 4 0 - 4 : "Vor a l l em  nun d ie s  V l i e s s  f o r d r ’ i c h  von d i r ,
Dass es e i n  K le inod  b l e i b e  d e r  H el lenen  
Und n i c h t  i n  t r o t z i g e r  B a rb a ren  Hand 
Zum S i e g e s z e i c h e n  d i e ne w id e r  s i e . "
I k b
e x i s t e n c e .  He a s s o c i a t e s  th e  id e a  o f  c r o s s in g  t h e  s e a ,  t h e  dangerous,
the  unlmown, to  f i n d  t r e a s u r e  w i th  h i s  whole ex p er ience  of K olch is  and
h is  love  f o r  Medea. Although t h i s  i s  e s s e n t i a l l y  p a r t  o f  th e  s t o r y ,
i t  a l so  c a r r i e s  s u b t l e  over tones  because o f  the  a s s o c i a t i o n s  w i th  danger ,
wi th  t h e  l o s s  o f  p e r so n a l  c o n t r o l  and the  ex p er ience  o f  d e s o l a t i o n  which
have been b u i l t  up by th e  sea  imagery, n o t  on ly  i n  th e  t r i l o g y  b u t
a l so  i n  S a p p h o J a s o n ' s  p o s i t i o n  i s  p r e c a r i o u s .  Subconsc ious ly  he
i s  aware o f  t h i s ,  b u t  on ly  a t  t h i s  p o in t  does i t  p e n e t r a t e  h i s  conscious
mind. The subconsc ious  awareness o f  th e  danger is  conveyed by h is
c o n t in u a l  i n s i s t e n c e  t h a t  Greece i s  a l a n d  o f  sun and l i g h t ,  whereas
2)Kolch is  i s  dark  and sombré . '  This  a n t i t h e s i s  r e l a t e s  d i r e c t l y  to  th e
image p a t t e r n s  o f  t h e  drama. On a lower  and l e s s  i n t e l l e c t u a l  l e v e l
than  Medea J a so n  f e e l s  t h e  need f o r  c l a r i t y .  But t h i s  knowledge le av es
h i s  be ing  i n t a c t  and h i s  e s s e n t i a l  innocence i s  p r e se rv e d ,  f o r  a f t e r
A i e t e s '  c u rse  he can s e r e n e ly  say  to  Medea:
"V erg iss  was du gehBrt,  was du gesehn,
Was du gewesen b i s  auf  d ie se  8 t u n d e .
A i e t e s  Kind i s t  Jasons  Weib gev/orden." (11.1398-1430)
In  J a s o n ' s  v i s i o n  o f  t h e  wor ld ,  i t  i s  s t i l l  p o s s i b l e  to  p u t  th e  p a s t  
beh ind  you. His s e i z u r e  o f  Medea i s  a s h ee r  a c t  o f  w i l l  and once aga in  
"wollen"  i s  th unde red  out across  th e  s ta g e :
"Nich t  w e i l  Du w i l l s t , w e l l  s i e  w i l l  und w e i l  i c h  w i l l . "  (1 .1286) 
Yet he admits t h a t  he a c t s  from compulsion to  o b t a in  t h e  F leece :
. l )  See above,  p.  i 3 o  .
HAiance 2) S e e ^ l l .  1234-9: "Wie has s '  i c h  d ie se s  Land, s e in  r a u h e r  Hauch .
V e r t ro c k n e te  d ie  sch8ns t e Himmelsblume,
Die j e  im Garten b lü h te  der  N a tu r .
. Wârst  du i n  G r iechen land ,  da wo das Leben 
Im he11en Sonnenglanze h e i t e r  s p i e l t .
Wo jedès  Auge l a c h e l t  wie de r  Himmel."
ibb
" I c h  tu e  was i c h  muss ."  ( I . I 4 6 O)
In  Act  IV J a s o n  ag a in  undergoes  some degree  o f  s p i r i t u a l  c r i s i s ,  
when he f e t c h e s  t h e  F l e e c e ,  though t h i s  ex p e r ie n c e  ag a in  does no t  
p e n e t r a t e  h i s  co n sc io u s  s e l f  and h i s  a c t i o n  takes  p l a c e  as i f  i n  a 
n ig h tm a re .  His i n t r i c a t e  p s y c h o lo g ic a l  s t a t e  i s  conveyed by th e  b r e a k ­
down i n  th e  r e g u l a r  b l a n k  v e r s e .  This  breakdown i s  a l i n g u i s t i c  
p a r a l l e l  o f  h i s  s t a t e ,  f o r  a t  t h i s  moment, when he g iv e s  i n  e n t i r e l y  
to  h i s  am b i t io u s  u rge  t o  g a in  t h e  F l e e c e ,  he i s  f a r t h e s t  away from 
th e  s t a t e  o f  Sainmlung and K l a r h e i t . J a so n  h im s e l f  s a y s :
"Mein d e i s t  geh t  u n t e r  i n  des  de inen  Wogen1" (1 .1352)
The speed  and momentum o f  t h e  subsequen t  a c t i o n  en ab le s  J a so n  to  c a r r y
out  h i s  p l a n ,  and i n  h i s  u rgency  to  get  away, i t  would seem t h a t  he i s
untouched by h i s  e x p e r i e n c e .  Yet t h e  s u s p i c i o n  o f  d e s t r u c t i v e
e x p e r i e n c e  i s  s e e n  i n  h is  impulse  t o  cover  and h ide  t h e  F l e e c e .  ^
When he has o b t a i n e d  h i s  g o a l ,  t h e  o b j e c t  o f  h is  e f f o r t s  i s  r e c o g n i s e d
as b e i n g  too  t e r r i b l e  to  c o n te m p la te .  So th e  m o t i f  o f  " v e r h ü l l e n "  p as se s
from A i e t e s  to  J a so n .
The f i n a l  i r o n y  o f  Die Argon au t e n , which shows t h a t  J a so n  d e lu d es  
h i m s e l f  as to.  t h e  n a t u r e  o f  what has happened,  i s  s een  i n  t h e  l i n e s :
" I c h  w i l l  n i c h t  d e in e n  Tod; j a  s t i r b  e r s t  s p a t ,
Damit noch  f e r n e n  Enke ln  kund es w erde ,
Dass s i c h  d e r  F r e v e l  r a c h t  au f  d i e s e r  E r d e . "  (11 .1767-9 )
I n  Die A rgonau ten  Medea i s  seen  t o  be  g r a d u a l l y  f o r c e d  away from 
the  s i t u a t i o n  i n  which she  was i n  h e r  own t e r m s ,  " k l a r " :  t h e  s i t u a t i o n  
in  which she  e n jo y ed  peace o f  mind, becau se  h e r  f a c u l t i e s  were working 
harm onious ly  and she was i n  touch  w i th  th e  c e n t r a l  f o r c e ,  which imp>elj^s
l )  See l l . l 6 6 6 f f /
the u n i v e r s e .  I t  i s  th ro u g h  t h e  f i g u r e  o f  Medea, t h e  one c h a r a c t e r  
g i f t e d  w i t h  B e t r a c h t u n g  ( sy m b o l i sed  i n  t h e  t r a d i t i o n a l  t r a p p i n g s  o f  t h e  
leg en d ,  by  t h e  magic powers,  i n h e r i t e d  from h e r  m o t h e r ) , t h a t  th e  t r i l o g y  
i s  p l a c e d  i n  t h e  c o n t e x t  o f  Ordnung; f o r  as she  i s  drawn i n t o  a c t i o n ,  
she comments' and makes t h e  p ro c e ss  e v i d e n t .  The r e a l  t r a g e d y  o f  h e r  
s i t u a t i o n  i s  t h a t ,  a l th o u g h  she is  g i f t e d  w i th  v i s i o n ,  she  i s  unab le  to  
r e s i s t  t h e  f o r c e  o f  h e r  l o v e  which s e i z e s  h e r .  I n  t h e  r a t i o  t h a t  h e r  
" K l a r h e i t "  d e c r e a s e s ,  so h e r  p e r s o n a l i t y  d i s i n t e g r a t e s .  I n  t h e  shape o f  
h e r  l o v e  f o r  J a s o n  t h i s  f o r c e  l u r e s  and e n t i c e s  h e r  t o  d e s t r u c t i o n ,  j u s t  
as s u r e l y  as Sappho 's  p a s s i o n  r u in e d  h e r .  Sappho s u r r e n d e r e d  to  h e r  l o v e  
f o r  Phaon w i l l i n g l y ,  f o r  i n  h e r  lo v e  f o r  Phaon she saw s p r e a d  b e f o r e  
h e r  a new and g l i t t e r i n g  l i f e .  Medea, on th e  o t h e r  hand,  does n o t  
have t h i s  v i s i o n  o f  t h e  f u t u r e  e x te n d in g  b e f o re  h e r ,  b u t  J a so n ,  who as 
y e t  i s  dominated  b y  th e  one im pulse ,  do es .
Medea b e g in s  a f t e r  a  l a p s e  o f  some y e a r s  and t h e  s i t u a t i o n  w i th  which 
the  a u d ien ce  was l e f t  a t  the  end o f  Die Argonauten  has d e v e lo p ed .  The 
problem w i t h  which t h e  t r i l o g y  i s  concerned ,  has become s u b t l y  changed,  
and i s  now s e t  i n  t h e  c o n t e x t  o f  t h e  workings  o f  t h e  p a s t  on th e  p r e s e n t .  
Both main c h a r a c t e r s  -  and J a s o n  i s  now a lmost  as im p o r ta n t  as Medea -  
seek  to  e s t a b l i s h  a r e a l i t y  i n  which t h e y  can l i v e .  The consequences  
of  l i v i n g  a l i f e  i n  c o n t a c t  w i th  o r d e r  and harmony were t h a t  each moment^
w h i l s t  b e in g  t h e  c u l m i n a t i o n  o f  a l l  t h e  moments which had gone b e f o r e .
1) See l l o 2 5 0 f f :  "Dunkle K u n s t ,  d ie  mich d i e  M ut te r  g e l e h r t  
Die den Stamm du t r e i b s t  i n  des Lebens Lilf te  
Und d i e  Wurzeln  g e h e im n isv o l l  
Hinabsenics t zu den K l u f t e n  d e r  U n t e r w e l t . "
The terms u se d  h e re  a r e  p a r t i c u l a r l y  a p p r o p r i a t e  f o r  t h e  powers o f  
B e t r a c h t u n g  a r e  such  as p e n e t r a t e  and f r u i t f u l l y  in t e rw e av e  a l l  s p h e re s  
o f  e x p e r i e n c e .
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could n e v e r t h e l e s s  be l i v e d  f r u i t f u l l y ,  to  th e  f u l l  because  i t  was
not  burdened  by  t h e  weigh t  o f  t h e  p a s t .  J a so n  and Medea have no peace
of mind and i n  p h y s i c a l  t e r m s , no p la c e  t o  l a y  t h e i r  head, b e ca u s e  of
th e  burden  o f  t h e  p a s t .  As Die Argonauten had begun w i th  Medea 's
e f f o r t s  to  p u t  a  h a l t  t o  t h e  t r a i n  o f  e v e n t s ,  so Medea b e g in s  w i t h  a
consc ious  i n t e l l e c t u a l  e f f o r t  on h e r  p a r t  t o  e r a s e  a l l  s ig n s  o f  t h e  p a s t ,
t h a t  she and J a s o n  may b e g in  a new l i f e .  She seeks  t o  h o ld  t im e  s t i l l
f o r  a moment and d i v e s t  i t  o f  t h e  p a s t A  th e m a t i c  l i n k  i s  s e t  up w i th
th e  r e s t  o f  t h e  t r i l o g y ,  i n  t h a t  Medea i s  a b le  t o  u n f o ld  t h i s  new theme i n
terms o f  e s t a b l i s h e d  i m a g i s t i c  p a t t e r n s .  She e n v isa g es  a p a s t  o f  da rk
c o n fu s io n  and h e r s e l f  moving towards  a p r e s e n t  o f  c l e a r  c o n s c io u sn e s s
and p e a ce .  S y n ib o l i c a l ly  t h e  f i r s t  scene  t a k e s  p la c e  a t  daybrealc:
"Die Z e i t  d e r  N ach t ,  d e r  Zauber  i s t  v o r b e i ,
Und was g e s c h i e h t ,  ob Schlimmes od e r  Gutes,
Es muss geschehn  am o f fn e n  S t r a h l  des L i c h t s . "  ( 1 1 . 4 - 6 )
S y m b o l i c a l ly  Medea seek s  to  b u ry  th e  p a s t ,  and as she s in k s  t h e  c h e s t
c o n t a i n i n g  a l l  t h e  implements o f  h e r  magic a r t s ,  she s a y s :
"Hin we g i h r  aus des he i t e m  Lebens N&hel" ( l . l O )
I t  i s  however t h e  a c i d  Gora who c r u e l l y  p o i n t s  out  t h a t  she  i s  t r y i n g
to  b u r y ,  what can n e v e r  be  b u r i e d ,  becau se  she canno t  ig n o re  t h e  p a s t :
"Und so i s t ' s  ab g e tan  und aus I 
Weggehaucht d ie  V e r g a n g e n h e i t ,
A l l é s  Gegenwart ,  oline Zuicunft."  ( I I . 4 8 - 3 0 )
1 ) A i e t e s ,  i n  an i r o n i c  comment to  Medea, had  f i r s t  sounded t h i s  theme: 
"Medea, l a s s  uns k lu g  s p re c h e n  und besonnen.
Das Gegenwart*ge aus d e r  Gegenwart
Und n i c h t  aus dem b e t r a c h t en was Vergangen ."  (Die Argonauten  11 .168-70)  
This i s  p r e c i s e l y  what  Medea i s  now t r y i n g  t o  do, whereas b e f o r e  she 
had invoked  t h e  p a s t  a g a i n s t  h e r  f a t h e r .
I k
Gora knows t h a t  t h i s  a t t e m p t  t o  h a l t  t h e  t i d e  o f  e v e n ts  i s  f r u i t l e s s ’, she  
becomes t h e  f i g u r e  who symbol ises  t h e  c o n t i n u a l  working o f  t h e  p a s t  e v e n t s ,  
yjhich to o k  p l a c e  on K o l c h i s ,  on th e  p r e s e n t .  I t  i s  t l i rough  h e r  i n s i s t e n c e  
on drawing a t t e n t i o n  to  t h e  p a s t ,  and Medea 's  evasions  i n  t h e i r  c o n v e r s a ­
t i o n ,  t h a t  t h e  t r u e  h o r r o r  o f  the  s i t u a t i o n  and o f  J a s o n ' s  changed 
a t t i t u d e  to  Medea i s  r e v e a l e d .  Gora p i n - p o i n t s  th e  i s s u e  w i th  t h e  words;
"Grab e i n ,  grab  e i n  d i e  Ze ichen  d e i n e r  T a t ,
Die Ta t  b e g r a b s t  du n i c h t ' . "  (1 1 .1 0 9 -1 1 0 ) .
At t h i s  p o i n t  t h e  m o t i f  o f  b u ry in g  and c o n c e a l in g  i s  b ro u g h t  i n t o  c o n t a c t
with  t h e  theme o f  t h e  p a s t .  The weight  o f - g u i l t ,  the  p h y s i c a l  p resence
of t h e  F l e e c e  a r e  made v i v i d  and r e a l  by t h e  web o f  imagery woven a round
the  m o t i f s  o f  d a r k n e s s ,  gloom, c o n ce a l in g  -  " d u s t e r " ,  " v e r h u l l e n d " , "Nacht"
as opposed t o  t h o s e  o f  b r i g h t n e s s  " k l a r " , " h e i t e r " ,  " L ic h t "  and "Tag" .
Medea's a t t i t u d e  i s  s e e n  i n  h e r  r e t o r t  t o  Gora:
"Der A u g en b l ick ,
Wenn e r  d i e  Wiege e i n e r  Zukunft  i s t
Warum n i c h t  auch das Grab e i n e r  V e r g a n g ^ e i t ? "  ( 11 .114-6)
She b e l i e v e s  t h a t  by  a tremendous m en ta l  e f f o r t ,  and by  a l a s t  a t t e m p t  
a t  c o n c e n t r a t i o n ,  she  can change h e r  whole p e r s o n a l i t y  and way o f  l i f e  
and overcome t h e  p a s t .  I f  t h e  problem i s  viewed v ;i th  s u f f i c i e n t  t r u t h ­
f u l n e s s  and i n t e n s i t y ,  th e n  a l l  can be w e l l .  I t  i s  o n ly  n e c e s s a r y  f o r
a person  t o  be " K l a r  und e i n i g  m i t  der  W e l t " ;  ( l . l 2 0 )  t h e  advent
of  th e  dawn and a new l i f e  a r e  p o s s i b l e .
But a l l  t h i s  i s  p o s s i b l e  o n ly  i n  Medea's own mind, f o r  she  has  y e t  
to take  J a so n  i n t o  c o n s i d e r a t i o n .  To him, Medea means t h e  p a s t  and as 
long  as  she i s  w i t h  him, he w i l l  n e v e r  be f r e e  and a t  p eace .  He has  n o t  
the s t a t u r e  n e c e s s a r y  to  accep t  t h e  g u i l t  and th e  b u rd en ,  as Medea does .
?
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and i n  t h e  a c t  o f  so do ing  p a r a d o x i c a l l y  c a s t  i t  away. He i s  o b s e s s e d
by t h e  d e s i r e  f o r  peace .^^  His remark to  Medea i s  ominous:
" I c h  l i e b '  d i e  N ach t ,  d e r  Tag v e r l e t z t  mein Aug." ( I . I 6 2 )
Th is  i s  im m ed ia te ly  a p p r e c i a t e d  by  Medea as b e in g  i r o n i c ,  f o r  i t
c o n t r a s t s  v i v i d l y  w i t h  J a s o n ’ s p re v io u s  emphasis on t h e  b r i g h t n e s s  o f
Greek l i f e  and t h e  Greek s p i r i t ,  th e  arguments he u sed  t o  g a in  Medea’s
s u p p o r t  and h i s  own sunny m enta l  a t t i t u d e  a t  t h a t  t i m e .  This  exchange
o f  p o s i t i o n  be tween  J a so n  and Medea i n  t h e  l i g h t - d a r k n e s s  o p p o s i t i o n
a l s o  conveys t h a t  J a so n  i s  n o t  p re p a re d  to  f a c e  the  r e a l i t y .  Yet
even he i s  f o r c e d  t o  r e c o g n i s e  and a p p r e c i a t e  t h e  e f f o r t  Medea has
2 )
made. J a s o n ’s l a c k  o f  moral  s t a t u r e  i s  seen i n  t h a t  he i s  u n w i l l i n g
to b u i l d  a new f u t u r e ,  and o n ly  sees  a s o l u t i o n  i n  a c t i n g  as i f  t h e
p a s t  had n ev e r  b e e n .  Now th e  s p r i n g  arid buoyancy o f  J a s o n ’s speech
3 )
i s  r e p l a c e d  by  a ne?f l aco n ism .  '  This  i s  a . l i n g u i s t i c  i n d i c a t i o n  o f
th e  o p p r e s iv e  burden  o f  t h e  p a s t  and conveys th e  im p re s s io n  t h a t  he
i s  t i r e d  and aged .  His mood i s  c o n t a i n e d  i n  t h e  l i n e s :
" I h r  Gotter*. warum war so schon mein Morgen,
Wenn i h r  den Abend m ir  so schwarz b e s t im m t . "  (11 .209-210)
The key  to  h i s  f u t u r e  a c t i o n  i s  found h e r e ,  f o r  he  r e f u s e s  t o  r e c o g n i s e
h i s  own r e s p o n s i b i l i t y  i n  i n c u r r i n g  g u i l t :
1 ) See 1 1 .1 3 8 f£ :  Medea: "Du gonnst
D i r  k e i n e  Ruh'."
Ja so n :  "E in  F l u c h t i g e r  und Ruh?
W eil  e r  n i c h t  Ruh h a t  i s t  e r  eben f l u c h t i g . "
2 ) See 1 1 . 2 2 5 - 8 : " G e t r e u l i c h  w a lz e s t  du den schweren S t e i n ,
Der r lick s i c h  r o l l e n d  immer w ie d e r k e h r t  
Und jed en  P fa d  v e r s p e r r t  und jeden  Ausv/eg."
3 ) 11 .1 8 2 -5 :  " I n  K o lch is  s i n d  w i r  n i c h t ,  i n  G r iec h e n lan d ,
N i c h t  u n t e r  Ungeheuern, u n t e r  Menschen’."
n"Es i s t  deb Menschen hBchstes  UnglÜck d i e s :
Dass e r  b e i  a l l e m  was ih n  t r i f f t  im Leben 
S ic h  s t i l l  und r u h ig  h â l t ,  b i ^  es g eschehn  
Und i ^ n n ' 2  geschehen ,  n i c h t . "  (1 1 .2 6 0 -3 )
This m ora l  wealaiess i s  seen  as h i s  p lan  to  r i d  h i m s e l f  o f  Medea emerges.
The m ee t in g  be tw een  J a so n  and Medea, and Kreon and K reusa ,  i s  t h e  
t e s t  o f  t h e i r  f u t u r e  c o n d u c t .  Medea’s a c t i o n  i s  c h a r a c t e r i s e d  by 
s e l f l e s s n e s s ,  and she  e x e r c i s e s  g r e a t  compulsion o v e r  h e r s e l f ,  a s  i s  
seen i n  t h e  q u i e t  d i g n i t y  o f  h e r  r e sp o n s e  to  K r e u s a ’ s e x p r e s s i o n  o f  
h o r r o r . T h i s  a b i l i t y  t o  c o n t r o l  h e r  temper  and r e s p o n s e  was unicnown 
to the  o l d  Medea. She g r a sp s  K re u sa ’ s k in d n e ss  w i th  complete  and 
immediate  s i n c e r i t y .  U n l ik e  Ja so n  she w i l l  s t a k e  a l l .
The e n c o u n te r  w i t h  K re u sa  i s  o f  supreme im portance  to  Medea, f o r  
i n  K reusa  she s e e s  a  symbol o f  t h a t  h a p p in e s s ,  which i s  o f f e r e d  t o  human 
b e i n g s .  G r a d u a l l y  i n  h e r  mind Kreusa  becomes t h e  i s s u e  i n  which h e r  
own s t r u g g l e s  c e n t r e .  A t  t h e  s i g h t  o f  K reusa  Medea r e c a l l s  w i t h  l o n g i n g  
the  in n o c e n c e ,  s e c u r i t y  and peace ,  which were once h e r e ,  when she  had  
a u t o m a t i c a l l y  been  i n  c o n t a c t  w i t h  th e  s p r i n g s  o f  Ordnung. The 
coherence and c o n t i n u i t y  o f  Medea’ s th o u g h t  and h e r  a b i l i t y  t o  comprehend 
and comment on h e r  own t r a g e d y  i s  s een  i n  h e r  employment o f  a n o th e r  
s t r i k i n g  image of w a t e r ,  i n  which she  c o n f e s s e s  to  h e r  own t o t a l  i n a b i l i t y  
to c o n t r o l  e v e n t s ,  once she  has s u r r e n d e r e d  h e r  s e c u r i t y ;
"Wei l  du i n  l e i c h t e m  Kalin den Strom h i n a b g e g l i t t e n ,
Dich h a l t e n d  an des U fe rs  B l l i t e n z w e ig e n , . .
So h a l t s t  du d i c h  f ü r  e i n e  S c h i f f e r i n ?
Dort  w e i t e r  d r a u s s e n  b r a u s t  das Meer
Und wagst  du d i c h  vom s i c h e r n  U fer  ab ,
R e i s s t  d i c h  d e r  Strom i n  s e in e  g rauen  W e i t e n . "  (11 .3 8 9 -9 3 )
l )  As f o r  i n s t a n c e  i n  l l o 3 3 3 f f :  "Du i r r s t ; den V a t e r  h a b ’ i c h  n i c h t  g e t o t e t ' , . 
Auf  T rü n k e , H e i l  h e r e i t s n d  o d e r  Tod 
V e r s t e h ’ i c h  mich und weiss  noch manches and r e ,
A l l e i n  e i n  Ungeheuer b i n  i c h  n i c h t  
Und k e i n e  M o rd e r in . "
Kreusa embodies f o r  Medea h e r  own i n t e n s e s t  d e s i r e  f o r  h e r s e l f ,  f o r
Kreusa has p r e s e r v e d  h e r  oneness o f  b e in g  and has s u f f e r e d  no s e l f -  
1)d i v i s i o n .  She has  m a in ta in e d  h e r  freedom and p u r i t y  and has  n o t  been
invo lved  i n  t h e  d e s t m c t i v e  s i d e  o f  existence*.
" G le ic h  e i n e r  w e i s s en Taube schwebest du,
Die  F l u g e l  b r e i t e n d ,  uber  d i e s e s  Leben 
Und n e t z e s t  k e i n e  F ed e r  an dem Schlamm 
I n  dem w i r  ab uns k&npfend mühsam web en ."  (11 .676-79)
This  image a g a in  depends f o r  i t s  e f f e c t  on th e  c o n t r a s t  between c l a r i t y
and c o n f u s io n ;  t h e  b i r d  s o a r s  s e r e n e l y  i n  t h e  c l e a r  b lu e  sk y ,  and humans
s t r u g g l e  b l i n d l y  i n  t h e  mud. Medea’ s m en ta l  s t a t e  i s  shown, i n  t h a t
she no lo n g e r  has  t h e  energy  to  p i t  a g a i n s t  c i rcum stance  -  f o r  she  says
to  Kreusa:
"Senk’ e in en  S t r a h l  von d e i n e r  H im m elsk la rhe i t  
I n  d i e s e  wunde, s c h m e rz z e r r i s s n e  B r u s t . "  ( I I . 6 8 O-I)
U n t i l  t h i s  p o i n t  h o w ev er /  much h e r  a c t i o n s  had b e l i e d  i t ,  she s t i l l  f e l t  
t h a t  she had a p a r t  i n  t h e  w or ld  i n  which " K l a r h e i t "  dominated.  But now 
the  terms i n  which she r e f e r s  to  " K l a r h e i t "  i n d i c a t e  h e r  s ense  o f  b e in g  
h o p e l e s s l y  s e v e r e d  from t h i s  i d e a l  s t a t e .  She im plores  K reu sa ,  a s  she 
would implo^  a d e i t y .  Thus Act  I I  p r e s e n t s  a c r i s i s  i n  Medea’ s i n n e r  
development.  She r e a l i s e s  t h a t  t h e  f u t u r e  course  o f  h e r  l i f e  depends 
on t h e  way e v e n t s  now t u r n .  Under t h e  impact o f  t h e  c l e a r  s t a t e m e n t  
embodied i n  K reu sa ,  Medea f o r  t h e  f i r s t  t ime pu ts  i n t o  words t h e  compulsion 
t h a t  J a so n  e x e r c i s e d  over  h e r ,  and l i n k i n g  i t  w i th  th e  image p a t t e r n  o f  
Die A rgonau ten .  she  u ses  t h e  f i r e  imagery:
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"Und m i t  demselben B l i c k  w arf  e r  den Brand 
I n  de r  U n s e l ’ gen Bus en,  d ie  ihn  f ’l o h .
B i s ,  l a n g  v e r h e h l t ,  d i e  Flamme s t i e g  empor 
Und Ruh und Gluck und F r i e den p r a s s e l n d  sanken 
Von Rau^ ches qualm und F e u e r s g l u t  umhull t .
So s t a n d  e r  da  i n  K r a f t  und S ch o n h e i t  prangend,
E in  Held ,  e i n  Got t  und l o c k t e ,  l o c k t e ,  lo c k t e . "  (11 .619-23 )
She u n s p a r i n g l y  a n a ly s e s  J a s o n ' s  b e h a v io u r  and th e  way in  which he has
a l low ed  th e  " F le e c e  impulse" to  dominate  him to  th e  e x c lu s io n  o f  a l l
humane c o n s i d e r a t i o n s :
"Nur E r  i s t  da ,  E r  i n  de r  w e i te n  Welt 
Und a l l é s  Andre n i c h t s  a l s  S t o f f  zu T a ten .
V o l l  S e l b s t h e i t ,  n i c h t  des Nut z e n s , doch des S i n n s ,
S p i e l t  e r  mit  seinem und der  andern  Gllick.
L o c k t ' s  ihn  nach Ruhm so s c h l a g t  e r  E inen  t o t .
W i l l  e r  e i n  Weib, so holt ' '" e r  E in e  s i c h " .  (11.63&33)
The au d ien ce  sees  from t h i s  i n t e r l u d e ,  t h a t  a t  no p o i n t  does Medea
cease  s t r i v i n g  to  r e g a i n  t h e  i n t e l l e c t u a l  o rd e r  she  had known; she
i s  always r e a d y  t o  a n a l y s e ,  so t h a t  she  may u n d e r s t a n d .
ICreusa 's  p r e s e n s e  has  a s i m i l a r  c l a r i f y i n g  e f f e c t  on J a s o n .  When
he f i r s t  meets  h e r  a g a in ,  he im media te ly  n o t i c e s  t h e  q u a l i t i e s  o f  i n n e r
c l a r i t y  and peace which she  has r e t a i n e d .  He d e s c r ib e s  h e r  as " i n
h e i t r e r  Milde  s t r a h l e n d "  ( 1 . 2 8 3 ) .  The use  o f  " h e i t e r "  p l a c e s  h e r ,  i n
the  c o n t e x t  o f  t h e  l i n g u i s t i c  p a t t e r n s ,  ef - be in g  o u t s i d e  th e  s t r u g g l e
which b e s e t s  J a s o n  and Medea. At t h i s  moment J a so n  i s  c a p a b le  o f
e x p e r i e n c in g  a s p i r i t u a l  upheava l  and o f  i n t e r p r e t i n g  c o r r e c t l y  th e
events  o f  t h e  p a s t .  I n  h i s  c o n v e r s a t i o n  w i th  Kreon, t h e  aud ience  has
th e  f i r s t  g l im pse  o f  t h e  dep th  o f  J a s o n ’s d i s i l l u s i o n m e n t .  He d e s c r i b e s
the  s p i r i t  i n  v/hich t h e  A rgonauts  s e t  o u t .  They p lunged  b l i n d l y  i n t o
l i f e  and were p r e p a r e d  to  u n d e r tak e  any a c t i o n .  The awareness  which
Jason had b e t r a y e d  m om entar i ly  in  Die Ar g o n a u t e n , t h a t  the  cohes ion
1) See above,  p .  1 6 4  .
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of  h i s  p e r s o n a l i t y  had been undermined,  has  become a l l  p e r v a d in g .  He 
now knows t h a t  when t h e y  c ro s s e d  th e  sea :
"Der  M asss tab  a l l e r  Dinge war v e r lo r e n "  (1.2*46)
Jason i s  aware t h a t  he th en  l o s t  h i s  o r i e n t a t i o n  and h i s  s en se  o f  th e  
p r o p o r t i o n  o f  t h i n g s  and t h a t ,  w h i l s t  he th o u g h t  he was a c t i n g  f r e e l y ,  
he was i n  th e  g r i p  o f  t h e  compulsion o f  t h e  F l e e c e :
"Und n i c h t s  war  da ,  a l s  jenes  h e l l e  V l i e s s ,
Das durch  d i e  N ach t ,  e i n  S t e m  im Sturme s c h i e n . "  (1 1 .4 3 3 -4 )
T h e i r  conduct  had  been  d i c t a t e d  by presumptions :
"So zogen w i r ,  r i n g f e r t i g e  G e s e l l e n ,
Im frbermut des Wagens und der  T a t . "  (11 .438-9)
From J a s o n ’ s e x p e r i e n c e  t h e r e  emerges an o th e r  s i g n i f i c a n t  a s p e c t
o f  t h e  c e n t r a l  c o n f l i c t :  t h e  t r a g i c  a s p e c t  o f  th e  l i f e  o f  a c t i o n .  J a so n
comes f a c e  to  f a c e  w i t h  t h e  moral problem o f  pure i n t e n t i o n .  I n  a c t i o n
man i s  n o t  a b l e  to  c o n t r o l  even ts  e n t i r e l y ,  as i n  t h e  f l u x  o f  even ts  he
i s  d i s o r i e n t a t e d  and l o s e s  t h e  c l e a r  v i s i o n  w i th  which he began.  By
t h e i r  own momentum e v en ts  c o n t r o l  him, and he i s  unab le  t o  see  a t  what
p o in t  t h e y  b e g in  t o  s l i p  out  o f  h i s  c o n t r o l .  By f o r c i n g  him i n t o  a
course  o f  a c t i o n ,  ev e n t s  have th e  power im p e r c e p t ib l y  t o  change man h imse l f ,
The c e n t r e  o f  h i s  p e r s o n a l i t y  d i s i n t e g r a t e s  and a l th o u g h  he f e e l s  h t
h im s e l f  i s  n o t  f u l l y  r e s p o n s i b l e  f o r  e v e n t s ,  no-one e l s e  can be h e l d
r e s p o n s i b l e  e i t h e r . H e  compares h i s  p r e s e n t  s i t u a t i o n  w i th  h i s  youth
l )  See 1 1 .7 3 6 f£ :  "Ja^ auch d a s ,  auch das l  ^
Es i s t  des Unglucks e i g e n t l i c h s t e s  Ungluck,
D a s s s e l t e n  d r  i n  d e r  Mensch s i c h  r e i n  bewali r t .
H ie r  g i l t ’s zu l e n k e n ,  d o r t  zu b i e g e n ,  beugen.
H i e r  r u c k t  das Recht  e i n  Haar  und d o r t  e i n  Gran,
Und an dem Z i e l  d e r  Bahn s t e h t  man e i n  A ndre r ,
A ls  d e r  man w a r ,  da man den Lauf b eg an n ............
I c h  habe n i c h t s  g e t a n  was schlimm an s i c h ,
Doch v i e l  g e w o l l t ,  gemScht, gewtlnscht,  g e t r a c h t e t ;
S t i l l  zugesehen ,  wenn es andre  t a t e n ;  ..........
Und j e t z t  s t e h ’ i c h  vom Unhei lsm eer  umbrandet 
Und kann n i c h t  s a g en: i c h  h a b ’ s n i c h t  g e t a n l "
when "D er A u g e n b l ic k "  was "d es  S t r e b e n s  V/ieg* und G rab" ( 1 .7 7 4 ) .
So J a s o n  to o  e x p e r i e n c e s  th e  p ro b le m , t h a t  b e c a u s e  o f  t h e  c o n s e ­
q u en ces  o f  a c t i o n ,  man i s  u n ab le  to  l i v e  f r u i t f u l l y  i n  th e  p r e s e n t :
"D ie  G egenw art i s t  dann k e in  F ruchtbaum  m ehr,
In  d e s s e n  S c h a t t e n  man g e n ie s s e n d  r u h t ,
S ie  i s t  e i n  u n a n g r e i f b a r  Samenkorn,
Das man v e rg rM b t ,  d a s s  e in e  Z u k u n f t  s p r o s s e . "  ( 1 1 .7 8 0 - 3 )
The p ro b le m  o f  t im e ,  as- e x p e r i e n c e d  in  t h i s  p l a y  th -a t —i -t  - i e- an enemy 
man a n d  n o t  an a l l y ,  when ran- i s  n o t  in  c o n t a c t  w i th  O rdnung i s  
r e f l e c t e d  i n  J a s o n ' s  l i n e s :
"Denn wie d e r  JÜ n g l in g  i n  d e r  Z u k u n f t  l e b t  
So l e b t  d e r  Mann m i t  d e r  V e r g a n g e n h e i t .
Die G egenw art w e i s s  k e i n e r  r e c h t  zu l e b e n . "  ( 1 1 .8 8 3 - 5 )
The mark o f  t h e  man who knows Ordnung i s  t h a t  he kno\« how to  l i v e  in  
th e  p r e s e n t .  J a s o n ^  however^ does  n o t  s e e  h i s  p ro b le m  i n  te r ra s  o f  a 
l o s s  o f  c o n c e n t r a t i o n  and  c l a r i t y ,  b u t  i n  th e  l a c k  o f  a c c la im ,  which 
as  a h e ro  he  c o u l d  have e x p e c te d ;  n e v e r t h e l e s s  i n  h i s  own te rm s  h i s  
d e s o l a t i o n  i s  a s  c o m p le te  a s  M e d e a 's .
J a s o n ' s  i n a b i l i t y  to  b u i l d  a  new f u t u r e  i s  u n d e r l i n e d  by h i s  
d e l i b e r a t e  and  c o n s c i o u s  c u l t i v a t i o n  o f  m em ories  o f  y o u th ,  and  
i n n o c e n t l y  K reu sa  a b e t s  him. I n n o c e n t l y  t o o ,  K reu sa  f o r c e s  t h e  f i n a l  
i r r e p a r a b l e  b r e a k  b e tw e e n  J a s o n  an d  Medea, and  th e  c o m p le te  d i s i n t e ­
g r a t i o n  o f  M e d e a 's  fo rm e r  p e r s o n a l i t y .  The i r o n y ,  w hich s t r i k e s  
J a so n  im m e d ia te ly ,  t h a t  Medea s h o u ld  s i n g  him t h e  happy song he 
had sung in  h i s  y o u th ,  c o m p le te ly  e s c a p e s  K re u s a .  F o r  Medea th e  
w hole i s s u e  o f  t a e i r  l i v e s  becomes c o n c e n t r a t e d  i n  th e  song and  th e  
l y r e .  T h i s  i s  h e r  f i n a l  a t t e m p t  to  f o r c e  J a s o n  to  come t o  te rm s  
w ith  r e a l i t y .  She w i l l s  t h a t  t h e i r  l i f e  s h o u ld  go on, J a s o n  r e f u s e s
a n a  s e e k s  t o  ta k e  t h e  l y r e  — and by i m p l i c a t i o n  t h e i r  l i f e  
t o g e t n e r  -  from  h e r .  Medea^^sy^bo  l i e  a l l y  aftdjQ.n d e s p a i r^  b r e a k s  t h e  
l y r e .  F o r  h e r ,  t h e i r  l i f e  t o g e t h e r  i s  o v e r  and  she i s  l e f t  w i th  
th e  mere f a c t  o f  h e r  p h y s i c a l  e x i s t e n c e .  In  r e s p o n s e  to  K re u sa ^ s  
h o r r i f i e d  " T o t l " she  s a y s :  "Wer? I c h  le b e !  l e b e ! "  ( 1 .9 2 5 )
I r o n i c a l l y  t h i s  s c e n e  i s  f o l lo w e d  im m e d ia te ly  by th e  f a n f a r e ,  
a n n o u n c in g  th e  a r r i v a l  o f  t h e  h e r o l d ,  which w i l l  g iv e  J a s o n  and 
Kreon t h e  o p p o r t u n i t y  th e y  have been  s e e k in g .
I n  t h e  r e t e l l i n g  o f  th e  e v e n t s  a t  J o lk o s  t h e r e  i s  v i v i d  e v id e n c e  
o f  t h e  demonic pow er th e  F le e c e  e x e r c i s e s  o v e r  a l l  who come i n t o  
c o n t a c t  w i th  i t ;  i t  i s  s e e n  more and  more c l e a r l y  t o  be  d e v e lo p in g  
in t o  a symbol o f  t h e  pow er which im p e ls  man to  a c t i o n ,  show ing i t s e l f  
as  a l u s t i n g  f o r  p o s s e s s i o n .  K r e o n 's  f i r s t  q u e s t i o n  t o  J a s o n  
c o n c e r n s  t h e  F l e e c e ;  and  t h e  a u d ie n c e  i s  l e f t  w i th  t h e  f e e l i n g  t h a t  
K r e o n 's  c o n c e r n  f o r  J a s o n  i s  n o t  n e c e s s a r i l y  d i s i n t e r e s t e d .
Im m e d ia te ly  K reon r e a l i s e s  t h a t  t h e  F le e c e  i s  i n  t h e i r  p o s s e s s i o n ,  
he shows h i s  h a n d ,  c a s t s  o f f  Medea and  an n o u n ces  t h e  b e t r o t h a l  o f  
J a s o n  and  K re u sa .  Medea i s  unmoved by Kreon and s im p ly  a p p e a l s  to  
J a s o n .  She does  n o t  a t t e m p t  to  deny t h e i r  g u i l t .  The l a s t  v e s t i g e  
o f  r i g h t  and  good t h a t  can  come from  t n e i r  l i v e s ,  i s  to  be fo u n d ,  
i f  th e y  re m a in  t o g e t h e r .  T h is  i s  t h e  o n ly  i s s u e  t h a t  c o n c e r n s  Medea.
1) See 1 1 .1 0 6 5 -9 :  "L a ss  J ) i e s e  mich m it  g i f t ' g e m  Hass v e r f o l g e n ,  
V e r t r e i b e n ,  t o t e n ,  d i e s e  t u n ' s  m i t  R e c h t,
Denn ic h  b i n  e i n  e n t s e t z l i c h ,  g r e u l i c h  . .esen ,
M ir s e l b s t  e i n  Abgrund und e i n  S c h r e c k e n s b i l d ,
D ie  g a n z e  K e l t  v erw ünsche  m ich , n u r  d u . n i c h t !"
VMsFor Ja so n  to o ^ i  red u ced  to  one i s s u e .  His s t r u g g le s  w ith  Medea to  
j u s t i f y  h i s  s e e k in g  to  f i n d  h i s  i d e n t i t y  re a c h  t h e i r  c lim ax  now. When 
th e  chance o f  r e - e s t a b l i s h i n g  h im se lf  i s  o f f e r e d  to  him, he c l in g s  to  i t  
l i k e  a s in k in g  man. He s t r u g g le s  j u s t  as i n e f f e c t u a l l y  as Medea to  
e s t a b l i s h  h i s  peace o f  mind and " K la r h e i t ’*, and so he r e j e c t s  Medea 
and by a  s im p le  p s y c h o lo g ic a l  p rocess  blames h e r  f o r  a l l  t h a t  has 
h a p p e n e d . W h e n  Medea r e v e a l s  th e  f i n a l  c lu e  in  the  m ystery  o f  P e l i a s  * 
d e a th ,  t h a t  J a so n  had asked  h e r  to  take th e  F le e c e  a g a in ,  J a so n  f o r c e s  
th e  t r u t h  aivay from  him, i n  words which s t r a n g e l y  echo th o se  o f  A ie te s :^ ^  
" E n t s e t z l i c h e l  Was r a s e s t  du gen mich?
Machst m ir  zu r  Wesen m einer Traurae S c h a t t e n ."  ( l l . 1095-6)
I t  had been  th e  aim o f  b o th  A ie te s  and Ja so n  to  b u i l d  up an i l l u s i o n  
and to  l i v e  by i t ,  to  b ase  e x i s t e n c e  on a shadow. The sudden d i s p e l l i n g  
o f  th e  i l l u s i o n  needs courage  and s t r e n g t h  to  be b o rn e .  Ja so n  has l i v e d  
by an image he has c r e a t e d  o f  h i m s e l f . Medea i s  th e  o n ly  person  w ith  
th e  courage  and i n s i g h t  to  b re a k  t h a t  image, and f o r  t h i s  re a so n  he 
h a te s  h e r .
When Ja so n  p le a d s  w i th  h e r  to  a l low  him a chance to  b e g in  h i s  l i f e  
ag a in ,  to  ta k e  i t  up a t  th e  p o in t  b e fo re  he met h e r^ ^ th e n  she r e a l i s e s  
f i n a l l y  t h a t  t h i s  man i s  i n  no way cap ab le  o f  re sp o n d in g  to  h e r  own 
e t h i c a l  c o n f l i c t s .  She i s  t o r n  by h a te  f o r  him and p a in  a t  th e  r u in  
he has b ro u g h t  on h im s e l f .  Her c o n fu s io n  o f  mind i s  seen  in  h e r  speech :
1) See 1 1 . 1 0 5 1 -A: "Keb d ic h  hinweg, z u r  W ild n is ,  d e in e r  Wiege,
Zum b l u t ’ gen Volk, dem du gehB rs t und g l e i c h s t .
Doch v o r h e r  g ib  m ir w ied er  v/as du nahmst 
-Gib J a so n  m ir  zu ru ck e ,  F r e v l e r i n l "
2 ) See above, page \ .
3 ) See 1 1 .1 5 2 5 f f .  ‘
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"Wohi denn, so w i l l  i c h  mich auf‘ B i t t e n  le g e n l  -  
Mein G-attel -  N ein , das b i s t  du j a  n i c h t  mehr -  
G -e l ie b te r l  -  N ein , das b i s t  du n i e  gewesen -  
Mann I -  w a r s t  du Mann und b r a c h s t  d e in  h e i l i g  Wort -  
Jaseuni p f u i l  das i s t  e in  V e r r a t ername -  
Wie nenn ' i c h  dich? V e r ru c h te r l  -  M ild e r l  G-uterl 
Gib meine K in d er  m ir und l a s s  mich gehnl" ( I I . I 5 8 7 - 9 3 )
When th e  c h i l d r e n  r e j e c t  h e r ,  h e r  d i s i n t e g r a t i o n  i s  com plete :
" Ic h  b in  b e s i e g t ,  v e m i c h t e t ,  z e r t r e t e n . "  ( I . I 7 1 0 )
At t h i s  p o in t  th e  r e v e r s a l  i n  Medea i s  accom plished . Her words "Die 
Rache nehm' i c h  m it  I" ( I . I I 4 9 ) g ive  th e  f i r s t  i n d i c a t i o n  o f  h e r  new 
c o u rse ;  h e r  m is s io n  w i l l  b e ,  to  r e a d j u s t  th e  b a la n c e  o f  r i g h t  and wrong.
So co m p le te ly  i s  harmony and o r d e r  u p se t  and th e  c e n t r e  o f  Medea's b e in g  
d e s tro y e d ,  t h a t  th e  o n ly  v/ay she  can do t h i s  i s  th ro u g h  a c r im e .
A ct IV i s  co n ce rn ed  w i th  th e  f i n a l  development i n  Medea, which 
le a d s  h e r  to  c r im e .  Gora u n c o n sc io u s ly  a id s  th e  fo rm ing  o f  Medea’ s 
r e s o lv e  by h e r  t a l e s  o f  th e  f a t e  o f  th e  o th e r  A rg o n a u ts .  The s e e d  sown 
in  th e  p re v io u s  A ct now g e rm in a te s .  Medea sees  t h a t  Ja so n  wants th e  
c h i ld r e n  to  c o n t r i b u t e  to  h i s  image o f  h im s e l f ,  so t h a t  in  d e s t r o y in g  
th e  c h i ld r e n  she d e s t r o y s  him. G rad u a lly  the  m en ta l power to  carr^^ o u t  
h e r  revenge forms i t s e l f  in  h e r ,  b u t  she la c k s  t h e  means. I t  i s  th e
supreme d ra m a tic  i r o n y  t h a t  Kreon h im s e l f  p ro v id e s  h e r  w i th  i t .  F u r th e r ­
more in  h i s  d e l i g h t ,  t h a t  he w i l l  p o s se s s  th e  F le e c e ,  he u n q u e s t io n in g ly  
a s s e n ts  to  a l l  Medea wantso F i n a l l y  he pu ts  th e  s u g g e s t io n  in to  h e r  
mind, t h a t  she  s h o u ld  send  th e  F le e c e  to  K reusa .^^  V<hen th e  c h e s t  i s  
r e s t o r e d  to  Medea, she r e j o i c e s :  " I h r  g ab t m ir  auch mich a e l b s t "  ( 1 .1 9 7 7 ) ,  
bu t t h i s  i s  a t r a n s fo rm e d  Medea. She has been ex h au s ted  by h e r  s t r u g g le s
1 ) See 1 1 .1 9 5 5 f  • :K onig: "So send* es zu K reusen h in ."
Medea: "Hin zu K reu sen ’. Zu K reusa? -  J a l "
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and s u f f e r i n g ,  b u t  energy  does r e t u r n  m om entarily  to  h e r  h e r e .
G ra d u a l ly  she l o s e s  h e r  co n sc io u sn ess  o f  p e r s o n a l  s ig n i f i c a n c e  and
becomes a m outhpiece  f o r  th e  gods, th e  r e p o s i t o r y  o f  o rd e r  and h am o n y  -
a t r a g i c  and i r o n i c  r e v e r t i n g  to  h e r  s t a t u s  a t  th e  b e g in n in g  o f  th e
t r i l o g y ,  sy m b o lised  perhaps by th e  r e t u r n  o f  h e r  magic a r t s .  She
a c c e p ts  th e  t r a g i c  knov/ledge o f  h e r  own h e lp le s s n e s s  i n  th e  face  o f  th e
f o r c e s  o f  l i f e ,  a l th o u g h  she sh o u ld  have been s u s t a in e d  by h e r  i n s i g h t ,
and o f  th e  c u l p a b i l i t y  o f  o t h e r s ,  when th e y  respond  u n q u e s t io n in g ly  to
th e  u rg e  to  a c t  and a re  w h ir le d  around in  th e  c r o s s - c u r r e n t s  o f  l i f e .
She a c c e p ts  b ecau se  she f e e l s  she i s  no?/ o u ts id e  t h i s .  I n  th e
knowledge o f  th e  t r a g i c  p red icam en t o f  man. who n a t u r a l l y  responds  to
the  im pulse  to  s t r i v e  and u n fo ld  h is  pow ers, Medea t u r n s  to  th e  s ig n s  in
th e  u n iv e r s e  o f  an e x i s t e n t  o r d e r  -  th e  s t a r s M e d e a ’s v i s i o n  i s  n o t
t o t a l l y  p e s s i m i s t i c ,  f o r  even i f  men’ s a c t i o n s  d e s t r o y  th e  o rd e r  and
harmony o f  t h e i r  own b e in g  and o f  th e  w orld  around them, o r d e r  i t s e l f
remains u n a s s a i l e d ,  though remote;
"Die N acht b r i c h t  e i n ,  d ie  S te rn e  s t e i g e n  a u f .
Mit mildem, san ftem  L ic h t  h e ru n te r  s c h e in e n d ;
D ie se lb e n  h e u te ,  d ie  s i e  g e s te rn  waren 
A ls  ware a l l é s  h e u t ,  w ie ’s g e s te rn  war;
In d es  dazv/ischen doch so w e i te  K lu f t
A ls  zw ischen Gluck b e f e s t i g t  und V erderben;
So w a n d e l lo s ,  s i c h  g l e i c h ,  1s t  d ie  N a tu r
So wandel b a r  d e r  Mensch und s e in  G esch ick ."  (1 1 .2 0 6 5 “ 72)
In  A ct V, i n  acco rd an ce  w i th  th e  s h i f t  i n  the  theme t h a t  was a p p a re n t
in  Medea’ s monologue in  A c t  IV, th e  F le e c e  i s  b rough t to  th e  fo re g ro u n d  
2)o f t h e  a c t i o n .   ^ Medea appears  w ith  th e  F le e c e  around  h e r  s h o u ld e r s .
!)/,€ 'eW. .  A b t . I  V o l .  6 , E in  B ru d e rzw is t  in  H absburg . 1 1 .3 9 8 f f .
2 ) G r i l l p a r z e r *  s ten d en cy  to  bound and round o f f  h i s  work by a framework 
can be  p e rc e iv e d  h e r e .  The t r i l o g y  began w i th  th e  F le e c e  b e ing  
b ro u g h t  from D e lp h i ,  and ends w i th  i t s  r e t u r n  t h e r e .  Cp. Ko n i  g O ttohaT  ^
Gluck und E h d e .  |>-3oS.
So
Here i t  becomes a v i s i b l e  embodiment o f  r e t r i b u t i o n  -  o f  th e  r e ­
e s ta b l is h m e n t  o f  o r d e r • I t  is  a symbol which has c a r r i e d  th e  i n n e r  
and o u te r  action©  The o u te r  a c t io n  has c o n s i s t e d  o f  a c o n t in u a l  
s t r i v i n g  by a s e r i e s  o f  p r o ta g o n is t s  to  o b ta in  i t  and th e  i n n e r  a c t io n  
has r e v o lv e d  around  th e  p h i lo s o p h ic a l  im p l ic a t io n s  o f  t h i s  s t r i v i n g .  
G r i l l p a r z e r  h im s e l f  s a id  o f  t h i s  symbol: "Das^ worauf es b e i  dem goldene*, 
V l i e s s  ankommt, i s t  wo h i  d i e s e s :  kann das V l ie s s  a l s  e in  s in n l i c h e s  
Z e ichen  des Wlinschensv/erl^en, des mit B eg ie rde  G esuchten , m it  U nrech t 
E rv/orbenen^;elten? '*^^ When Medea appears  w i th  t h e  F le e c e ,  t h e  whole 
cou rse  o f  e v e n ts  i s  v i v i d l y  r e c a l l e d .  The c i r c l e  i s  co m p le te ;  Medea, 
now o u t s id e  th e  a c t i o n  and th e  mouthpiece o f  o r d e r ,  i s  t a k in g  th e  
F le e c e  back  t o  D e lp h i ,  so t h a t  o rd e r  s h a l l  be seen  to  be r e - e s t a b l i s h e d .  
She u n d e r l in e s  th e  f o r c e  o f  th e  F leece  as a s^mibol when she says to  
Jaso n :
"E rk en n s t  das Z e ichen  du, urn das du r a n g s t?
Das d i r  e in  Ruhm war und e in  Gluck d i r  s ch ien?"  ( 1 1 . 2 3 6 4 - 5 )
Jason  i s  l e f t  w i th  th e  c o n t in u in g  h o r r o r  o f  r e a l i t y
"Du Armeri d e r  von S c h a t te n  du g e tra u m tl
Der Traum i s t  a u s ,  a l l e i n  d ie  Nacht noch n i c h t . "  (11 .2368-9 )
Medea had  t r i e d  a t  e v e ry  s ta g e  to  f o r c e  peop le  to  se e  th e  r e a l i t y  o f
a s i t u a t i o n  and n o t  t o  be d e f l e c t e d  by  th e  seem ing r e a l i t i e s ,  v/hich
th e y  had  c r e a t e d  to  compensate th e m se lv e s .
The t r i l o g y  ends w i th  the  t o t a l  n i g h t  o f  d i s i l l u s i o n ,  r e s u l t i n g
from man’ s em broilm ent in  a c t io n :
"Was i s t  d e r  E rde  Gllick? -  E in  Schatten*©
Was i s t  d e r  E rde Ruhm? -  E in  Traum’."  ( 1 1 . 2 3 6 6 - 7 )
1 ) S jW ., A b t . I I . V o l . 8 ,  p . 97- . T b JJo . 1 2 4 1
?>l
In  M edea 's  monologue in  A ct IV, th e r e  i s  a f a i n t  i n d i c a t i o n  o f  hope, 
in  t h a t  i n  th e  n a t u r a l  u n iv e r s e  o rd e r  i s  seen  to  rem ain i n t a c t .  A lthough  
in  t h i s  p l a y  a c t i o n  and l i f e  a re  seen  in  e n t i r e l y  n e g a t iv e  te rm s ,  
th rough  th e  f i g u r e  o f  th e  younger Jason  th e  p o s i t i v e  q u a l i t i e s  and 
th e  p o s s i b i l i t i e s  o f  a s p i r a t i o n  are  conveyed. I n  t h i s  work 
G r i l l p a r z e r  i s  co n cern ed  to  e x p ress  th e  u l t im a te  i n s t a n c e  o f  th e  
s u r r e n d e r  to  th e  l i f e  im p u lse ,  when i t  r e s u l t e d  in  m onstrous and 
u n n a tu r a l  c r im e s . Having once g iven  e x p re s s io n  to  t o t a l  d i s i l l u s i o n ,  
G r i l l p a r z e r  n ev e r  a g a in  found  i t  n e c e s s a ry  to  p r e s e n t  a t o t a l l y  b la c k  
p i c t u r e .
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CHAPTER I I I .
THE MIDDLE PERIOD.
( a )  KÜNIG OTTOKARS GLÜGK UND ERDE.
bUl2 j2fiAU>cl U/ûVH
I n  t h e  c e n t r a l  g ro u p  o f  dram as spann ing /^ the  c o m p o s i t io n  o f  
K onig  O t to k a r s  G luck  und Bnde i n  1823 t o  t h a t  o f  Weh dem, d e r  l ü g t !  
i n  1 8 3 8 , a  d e f i n i t e  change can  he p e r c e iv e d  i n  t h e  way G r i l l p a r z e r  
v iew s  and t r e a t s  t h e  p ro b le m  o f  t h e  l i f e  o f  a c t i o n .  The d i s c u s s i o n  
o f  Ordnung as  a  c o n c e p t  moves i n t o  a  c e n t r a l  p o s i t i o n .  The m ost 
marked d i f f e r e n c e  b e tw een  t h i s  g ro u p  and th e  e a r l i e r  g ro u p  o f  p l a y s  
i s  t h e  c o m p a ra t iv e  a b se n c e  o f  s e n su o u s  im ages , w h ich  i n  Sappho and 
Das g o ld n e  V l i e s s  had  l a r g e l y  exposed  and d e v e lo p e d  th e  c o n f l i c t .  
G r i l l p a r z e r  d i d  n o t  how ever abandon h i s  a lm o s t  c o n t r a p u n t a l  u s e  o f  
l e i t m o t i f ,  b u t  o n ly  m o d i f ie d  i t s  c h a r a c t e r .  When i m a g i s t i c  p a t t e r n s  
a r e  d e v e lo p e d ,  th e y  a r e  b a s e d  on c o n c e p tu a l  o r  a b s t r a c t  im ag es ,  n o t  
as  i n  Sappho and Das g o ld n e  V l i e s s  on p re d o m in a n t ly  o r g a n ic  o n e s .  
S i m i l a r l y  more l o g i c a l  and a b s t r a c t  argum ent r e p l a c e s  t h o s e  s p e e c h e s  
w hich  d ep en d ed  f o r  t h e i r  im p ac t on se n su o u s  and e m o t io n a l  a p p e a l .  
T h ese  d i f f e r e n c e s  i n  t h e  employment o f  la n g u a g e  m i r r o r  t h e  s h i f t  i n  
a t t i t u d e  to w a rd s  th e  fu n d a m e n ta l  p ro b le m .
The ch ange  i s  im m e d ia te ly  a p p a r e n t  i n  t h e  v e r y  n a t u r e  o f  
K bnig  O t t o k a r s  G luck  und E n d e ,^^ f o r  t h i s  i s  t h e  f i r s t  p u r e l y  
h i s t o r i c a l  d ram a G r i l l p a r z e r  had c o m p le te d ,  a p a r t  from  th e  e a r l y
1) S .W ., A b t.  I  V ol. 3 . pp .  5 - 1 7 7 .
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j u v e n i l e  a t t e m p t s .  The p rob lem  i s  s e t  i n  a  d e f i n i t e  and 
v e r i f i a b l e  h i s t o r i c a l  c o n t e x t ,  and so a  g r e a t  d e a l  o f  c r e a t i v e  
e n e rg y  was n e c e s s a r i l y  a b s o rb e d  by d e p i c t i n g  t h e  b ack g ro u n d  
and m i l i e u .
F o r  t h e  f i r s t  t im e  th e  c o n c e p ts  o f  o r d e r  and j u s t i c e  a r e  
d i r e c t l y  s t a t e d  and t h e  i d e a  o f  k i n g s h i p ,  w i th  i t s  m a n i fo ld  
m e t a p h y s i c a l  a s s o c i a t i o n s ,  em erges .  T hese  i d e a s  a r e  c e n t r e d  i n
t h e  somewhat n e b u lo u s ,  b u t  e s s e n t i a l l y  unam biguous f i g u r e  o f
R u d o lf  v on  H a b sb u rg ,  t h e  f i r s t  H absburg  em p ero r .  I t  c an  h a r d l y  
be a rg u e d  t h a t  R u d o lf  I  em erges as  a  f u l l y  drav/n, p s y c h o l o g i c a l l y  
i n t e r e s t i n g  c h a r a c t e r .  H is p o s i t i o n  i n  th e  d ram a, b e c a u s e  he 
m u st a lw ay s  r e m a in  d r a m a t i c a l l y  o f  l e s s e r  i n t e r e s t  t h a n  O t t o k a r ,  
p r e c l u d e s  t h a t  a  l a v i s h  p s y c h o l o g i c a l  t r e a t m e n t  s h o u ld  be d e v o te d  
t o  h im . H is  c h a r a c t e r  i s  drawn i n  f i r m ,  b o ld  o u t l i n e  and o n ly
a few  t r a i t s  a r e  d w e l t  on . But t h e r e  i s  a  f u r t h e r  p u rp o s e  i n
t h i s  more t h a n  l i f e - s i z e d  p o r t r a y a l ,  f o r  as  t h e  f i r s t  p o r t r a y a l  
o f  an  em bodim ent o f  O rdnung , i t  was n o t  n e c e s s a r y  t o  make him 
h i g h l y  i n d i v i d u a l i s t i c ;  i n  f a c t  t h i s  would have d e t r a c t e d  f rom  t h e  
o v e rw h e lm in g  and s i n g l e  im p r e s s io n  he m ust make b o th  on O t t o k a r  
an d  on t h e  a u d ie n c e .
However, i n  s k i l l f u l l y  c h o se n  r e m a rk s ,  w hich  a r e  d ro p p ed  
c a s u a l l y ,  a  v i v i d  i m p r e s s io n  o f  R u d o lf  i s  co n v ey ed  from  t h e  
b e g i n n i n g  o f  t h e  dram a. I n  t h e  o p e n in g  l i n e s  he i s  f i r s t  m e n t io n e d  
as  b e i n g  w i t h  t h e  Queen, who i s  i n  a s  y e t  u n i d e n t i f i e d  t r o u b l e .
1) See 11.7&8.
A l i t t l e  l a t e r  O t t o k a r  s p e a k s  o f  him i n  te rm s  w hich  e m p h a s ise  
h i s  f e a r l e s s  "brave a c t i o n  i n  b a t t l e ,  f o r  i t  was R u d o lf  who won 
t h e  b a t t l e  a t  M archegg  f o r  O t t o k a r . ^ )  At t h e  end o f  Act I  
R u d o lf  h a s  h i s  f i r s t  "brush w i th  O t to k a r ,  c o n c e r n in g  O t to k a r * s  
t r e a t m e n t  o f  t h e  r e j e c t e d  Queen, "before t h e  w hole c o u r t .  I t  
i s  R u d o lf  who o f f e r s  M a rg a re t  a  h i s  p r o t e c t i o n  and l e a d s  h e r  from  
t h e  room. The a c c o u n t  o f  R u d o l f 's  h i s t o r i c a l  e n c o u n te r  w i th  t h e  
C h a n c e l lo r  o f  t h e  A rc h b ish o p  o f  M ainz p l a c e s  R u d o lf  s q u a r e l y  i n  
c o n t e x t .
However i t  i s  n o t  u n t i l  t h e  t h i r d  Act t h a t  a t r u e  p i c t u r e  o f  
R u d o lf  e m e rg e s .  The new n o te  i s  sounded  by O t to k a r * s  C h a n c e l lo r ,  
who w arns  h i s  m a s t e r ;  "E r  i s t  d e r  Mann n i c h t ,  den  w ir  s o n s t  i h n  
g l a u b t e n " .  ( 1 .1 4 7 4 )  T h is  change i s  b o r n e o u t  by  t h e  d e s c r i p t i o n  o f  
R u d o l f ' s  c o r o n a t i o n ,  h i s  i n v e s t i n g  h i s  p r i n c e s  w i th  t h e i r  l a n d s  w i th  
t h e  c r u c i f i x , ^ )  h i s  s w i f t  e n fo rc e m e n t  o f  p e a c e  th ro u g h o u t  Germany, 
w h ich  u n d e r l i n e  t h e  c o n s c io u s n e s s  o f  h i s  new p o s i t i o n . A l l  t h i s  
p r e p a r e s  t h e  a u d ie n c e  f o r  h i s  a c t u a l  a p p e a r a n c e ,  when he i s  s e e n  
n o t  i n  r e g a l  m a j e s t y ,  b u t  as  a  human b e i n g  d e a l i n g  w i th  h i s
1) See  1 1 . 4 3 7 - 9 s "Wb i s t  d e r  H absburg?  Hei! be im  r e i c h e n  G o t t ,
E r  h i e l t  s i c h  wohl! S o n s t  e i n  g a r  s t i l l e r  Mann,
Doch wenn e r  a n g r e i f t ,  w ie d e r  b o se  T e u f e l . "
2) See  1 1 . 7 4 7 - 7 5 8 .
3) See 1 . 1 4 8 1
4 ) See 1 1 . 1 4 9 1 f f :  "A ls a u f  d e r  Donau n u r  a l l s a m t  dem H eer
Nach Wien e r  n i e d e r f u h r  m it  la u te m  S c h a l l ,
D er  Menge, d i e  d o r t  kam und s t a u n t ' und k n i e t e ,
Wie s i e  den  K a i s e r  s a h n  im g ra u e n  R o c k le in  
Am V o r d e r t e i l  d e s  S c h i f f es s t e h n  a l l e i n  . . .  .
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p e o p l e ' s  t r o u b l e s . A  c h a r a c t e r i s t i c  t r a i t ,  w h ich  i s  
e m p h a s is e d  f ro m  th e  b e g in n in g  o f  t h e  p l a y ,  i s  R u d o l f ’ s  e s s e n t i a l  
h u m i l i t y  and  d i s r e g a r d  f o r  t h e  r i c h e s  o f  t h e  w o r ld .  The 
e m p h as is  on t h e  " g ra u e  R o c k le in " ,  h i s  hammering o u t  t h e  d e n t s  
i n  h i s  own h e lm e t  c o u ld  he  i n t e r p r e t e d  as  d i s p l a y  and as  a  means 
o f  d ra w in g  a t t e n t i o n  t o  h i m s e l f .  A lth o u g h  h i s  a c t i o n s  do t h i s ,  
i t  i s  n e v e r t h e l e s s  c l e a r  t h a t  h i s  fu n d a m e n ta l  a t t i t u d e  i s  one o f  
r e v e r e n c e  and t h a t  he i s  c o n t i n u a l l y  aw are t h a t  g r e a t e r  q u e s t i o n s  
t h a n  h i m s e l f  a r e  i n  th e  b a l a n c e ,  t h a t  h i s  i n d i v i d u a l  s i g n i f i c a n c e  
a p a r t  f rom  t h e  p o s i t i o n  he h o ld s  i n  t h e  d i v i n e  h i e r a r c h y ,  i s  s m a l l .
I t  i s  im m e d ia te ly  c l e a r  t h a t  R u d o lf  draws t h e  s t r e n g t h  t o  a c t  
w i th  d e c i s i o n  and pow er from  h i s  c o n s c io u s n e s s  t h a t  some d i v i n e  
a u t h o r i t y  i s  v e s t e d  i n  him .
" Ic h  habs  g esch w o ren ,
G eschw oren  meinem groB en, gnadgen  G o t t ,
DaB R ech t s o i l  h e r r s c h e n  und G e r e c h t i g k e i t  
Im d e u t s c h e n  Land; und so s o i l s  s e i n  und b l e i b e n ! "
(1 1 .1 7 4 9 -5 3 )  
2 )R ech t ' und G e r e c h t i g k e i t  a r e  h i s  w a tch w o rd s .  He p l a c e s  t h e  i s s u e  
b e f o r e  O t t o k a r  s t r a i g h t f o r w a r d l y  and w i th  r i g o u r ,  and conveys  t h e  
i m p r e s s i o n  o f  k e e n ,  c o n c i s e  v i s i o n .  R u d o lf  i s  f i l l e d  w i th  t h e  co n ­
v i c t i o n  t h a t ,  s i n c e  t h e  moment he became E m peror, he c e a s e d  t o  
e x i s t  a s  a o p r i v a t e  p e r s o n  b u t  became p a r t  o f  an  u n a l t e r a b l e  and
F o o tn o te  c o n t in u e d  from  p r e v io u s  page.
Und f r e u n d l i c h  grüBend m it  d e s  H au p tes  N e i g e n . "
The k i n g ’ s i s o l a t e d  p o s i t i o n ,  h i s  v e r y  a p a r t n e s s  i s  m irrcared  i n  t h e  
p o s i t i o n  o f  t h e  word " a l l e i n " ,  w hich  i s  i n  a  s t r o n g  p o s i t i o n  a t  t h e
end o f  t h e  l i n e .
1 ) I l . l 6 l 2 f f .
2) R u d o lf  I ’ s  u s e  o f  R ech t i s  o o m i ^ t e l y  unam biguous and h a s  none o f  
t h e  u n d e r t o n e s  w hich  i d b u s s a ’&Tjïmdolf I I ’s  u s e  o f  i t  h a s .
%e v e r l a s t i n g  o r d e r .  H is f u n c t i o n  i s  to  p u t  t h i s  o r d e r  i n t o  o p e r a t i o n  
i n  h i s  E m p ire ,  and hy v i r t u e  o f  t h i s  he i s  endowed m t h  a  m o ra l  
pow er, w h ich  no man d a r e s  q u e s t i o n .  H is a t t i t u d e ,  w h i l s t  s t r o n g  
and v i g o r o u s ,  i s  n e v e r t h e l e s s  marked hy  a  g r e a t  h u m i l i t y  and 
r e v e r e n c e  f o r  o r d e r ;  f o r  he r e c o g n i s e s  t h a t  h i s  i s  j u s t  a  t r a n s i t o r y  
r ô l e  i n  t h e  c o u r s e  o f  e v e n t s .  By d e f e n d in g  h i s  p e r s o n  and l a n d s ,  
he d e f e n d s  n o t  h i m s e l f  h u t  o r d e r :
’’ I c h  h i n  n i c h t  d e r ,  den  I  h r  v o r e i n s t  g e k a n n t!
H ic h t  H absburg  b i n  i c h ,  s e l b e r  R u d o lf  n i c h t ;
I n  d i e s e n  A dern  r o l l e t  B e u ts c h la n d s  B l u t .
Und B e u t s c h la n d s  P u l s s c h l a g  k l o p f t  i n  d ie se m  H erzen .
Was s t e r b l i c h  w ar, i c h  hab e s  a u sg e z o g e n ,
Und b i n  d e r  K a i s e r  n u r ,  d e r  n ie m a ls  s t i r b t .  " ( 1 1 .1 7 8 5 - 9 0 )  
R u d o lf  i s  a t  once  no l o n g e r  a p e r s o n  and y e t  i n  e s s e n c e  more o f  a  
p e r s o n  t h a n  any o f  h i s  s u b j e c t s .  O rd e r  and j u s t i c e  e x i s t  a s  
im m u tab le  c o n c e p t s ,  R u d o lf  i s  t h e  means by w hich  t h e  d ead  l e t t e r  
becom es a l i v e ,  f o r  he a d m i n i s t e r s  j u s t i c e .  He m ust t h e r e f o r e  be  
a t  once  r i g i d  and u n b e n d in g ,  f o r  o r d e r  e x i s t s  a s  an  i d e a l ,  and y e t  
f l e x i b l e  i n  a d m i n i s t e r i n g  o r d e r ,  t o  e n s u re  t h a t  Ordnung re m a in s  
a l i v e  and i s  n o t  i n  d a n g e r  o f  becom ing  o s s i f i e d .  As a  r e s u l t ,  
w h i l s t  u p h o ld in g  o r d e r  he can  so u s e  h i s  h u m an ity  as  t o  u n d e r s t a n d  
and r e s p o n d  t o  t h e  human b e in g  w i th  whom he i s  d e a l i n g .  T h is  i s  
a b u n d a n t ly  a p p a r e n t  from  h i s  h a n d l i n g  o f  O t t o k a r .  The i n s i g h t s  
and know ledge  g a in e d  from  Sammlung and B e t r a c h tu n g  a r e  made t r u l y  
f r u i t f u l  i n  R u d o l f .  He i s  a b l e  to  f e e l  w hat he t h i n k s ,  t h a t  i s  
to  com prehend i m a g i n a t i v e l y  t h e  p r o d u c t s  o f  h i s  t h i n k i n g .  H is 
a c t s  a r e  t h u s  t h e  p r o d u c t  o f  th e  w hole  man and n o t  t h e  c o n se q u e n c e s
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o f  e m o t io n a l  im p u ls e s  unexam ined by  r e a s o n ,  n o r  t h e  p r o d u c t  o f  
d e s s i o a t e d  r e a s o n  u n tem p ered  by f e e l i n g .  Not o n ly  a r e  h i s  
c a l c u l a t i o n s  c o n c e r n in g  o t h e r  p e o p le  c o r r e c t ,  b u t  f u r t h e r m o r e  
he h a s  t h e  s t r e n g t h  and co u rag e  to  a s s e r t  h i s  w i l l  a t  
p r e c i s e l y  t h e  r i g h t  moment.
R u d o lf  a d m its  t h a t  he had  n o t  a lw ays p e r c e i v e d  th e  r e a l i t y  
o f  t h i n g s  as  he d oes  now. T h e re  was a t im e  when he was aw are
o f  n o t h i n g  b u t  h i s  own d e s i r e  to  d i s t i n g u i s h  h i m s e l f  f o r  h i s  own
g l o r y .  He to o k  from  t h e  w o r ld  and w ish ed  to  owe i t  n o t h i n g  i n  
r e t u r n s
"An Fremden und V erw and ten , F reund  und F e in d  
Übt i c h  d e r  r a s c h e n  T a t k r a f t  ju n g e n  Arm,
A ls  w ar d i e  W elt e i n  w e i t e r  S c h a u p la t z  n u r  
F u r  R u d o lf  und s e i n  S c h w e r t . "  ( I I . I 8 9 5 - 8 )
Now R u d o l f  c h a n n e l s  h i s  " T a t k r a f t "  i n t o  p o s i t i v e  s p h e r e s ,  he h a s
p u t  i t  i n t o  t h e  s e r v i c e  o f  O rdnung. He d e s c r i b e s  t h e  p e r c e p t i o n
o f  h i s  s e l f i s h  and s i n f u l  way o f  l i f e  i n  b i b l i c a l  t e r m s :
"So f i e l s  w ie  Schuppen  ab von m einen  Augen
TJnd a l l  m ein  E h r g e iz  w ar m it  e i n s  g e h e i l t . "  ( I I . I 9 I O - I )
H is new s t a n d p o i n t  i s  c h a r a c t e r i s e d  by h i s  b e i n g  a b l e  to  s e e
e v e r y t h i n g  i n  c o n t e x t .  He ca n  v ie w  e v e n t s  from  a  v a n ta g e  p o i n t .
R u d o lf  b r i n g s  t h e  w hole  o f  h i s  s t r e n g t h  t o  b e a r  on O t to k a r  who,
i n  i n f r i n g i n g  t h e  c o n d i t i o n  o f  R u d o l f ’ s  b e in g  Em peror by dem anding
s o m e th in g  w hich  b e lo n g s  t o  him, i s  a s s a i l i n g  t h e  f o u n d a t io n  on
w hich  t h e  E m pire  i s  b u i l t  -  t h a t  i s ,  Ordnung i t s e l f .  I t  i s  w i th
1 ) See 11 . 1 9 0 7 - 1 0 : "Und g l e i c h  dem W a l le r ,  d e r  den  B e rg  erklom m en,
Und nun h i n a b s i e h t  i n  d i e  w e i t e  Gegend 
Und a u f  d i e  M auern , d i e  i h n  s o n s t  g e d r ü c k t ;
So f i e l s  wie S ch u p p en .
t h e  know ledge  o f  h i s  s t r e n g t h  t h a t  R u d o lf  m ee ts  O t t o k a r  and f a c e s  
him w i th  t h e i f u l l  m o ra l  f o r c e  o f  h i s  p o s i t i o n :
"Beim a l l é s  se h e n d e n ,  d r e i e i n i g e n  G ott!
N ic h t  so  v i e l ;  s i e h !  N ic h t  e i n e s  H aares  B r e i t e  
S o l l s t  du  von dem h e h a l t e n ,  was n i c h t  d e i n ! "
TJnd so  t r e t  i c h  im A n g e s ic h t  des  Rimmels
V er d i c h  h i n ,  r u f  end : g i h ,  was du vom R e ic h ! "  ( I I . I 8 IO - 4 )
O t t o k a r  m a i n t a i n s  h i s  d e f i a n c e  i n  t h e  f a c e  o f  t h e  c a l a m i t i e s  w h ich
b e f a l l  h im ; i t  i s  o n ly  when R u d o lf  d e p i c t s  i n  v i v i d  te rm s  h i s  v i s i o n
o f  t h e  f u t u r e ,  t h e  p o t e n t i a l  w hich  i s  open to  man, from  a  l i f e  l i v e d
i n  a c c o r d a n c e  w i th  O rdnung , t h a t  O t to k a r  a d m its  he i s  d e f e a t e d .  I n
t h e  e j a c u l a t i o n  " H e r r ! "  (1 .1 9 3 4 )  w i th  i t s  s t r o n g  b i b l i c a l  o v e r t o n e s ,
O t t o k a r  a d m i ts  t h a t  he h a s  to  g iv e  way to  t h e  f o r c e  w hich  he s e e s
em bodied b e f o r e  him . O t t o k a r  must p e r c e i v e ,  d e s p i t e  h i m s e l f ,  t h a t
i n  R u d o l f ' s  scheme o f  t h i n g s  he i s  o n ly  a  l e f t - o v e r  from  a  b a r b a r i c
a g e .
The i d e a l i s e d  n a t u r e  o f  th e  f i g u r e  o f  R u d o lf  i s  f u r t h e r  
e m p h a s is e d  by  t h e  c o n t i n u a l  co m p ar iso n  w hich  i s  drawn b e tw e e n  h i s  
im p o v e r i s h e d  e x t e r i o r  and th e  g l o r y  and s p le n d o u r  w hich  r a d i a t e s  
from  him . B ut R u d o lf  i s  a l s o  an i d e a l i s e d  f i g u r e  i n  t h a t  i n  him 
t h e  t e m p o r a l  and d i v i n e  schem es o f  j u s t i c e  u n i t e .  The p ro b le m  
o f  p r o n o u n c in g  judgm ent was a  r e c u r r e n t  one f o r  G r i l l p a r z e r  
b e c a u s e  he r e j e c t e d  as  i n i m i c a l  t o  Ordnung t h e  im p u lse  w hich  he 
saw  em bodied  i n  t h e  human c o n c e p t  o f  R e c h t . The r i g h t  o f  an 
i n d i v i d u a l  t o  c l a im  so m e th in g  as  h i s  own was s e e n  t o  r e s u l t  
from  s e l f i s h n e s s  and a  d i s r e g a r d  f o r  O rdnung. Many o f  t h e  p ro b le m s  
w hich  w ere  t o  occupy  G r i l l p a r z e r  t o  t h e  end o f  h i s  w o rk in g  l i f e ,  
e s p e c i a l l y  t h o s e  c o n c e r n in g  k i n g s h i p ,  t h e  s t a t e  and th e  >
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a r e  s t a t e d  i n  a  p o s i t i v e  l i g h t  i n  Em peror R u d o lf .
I n  K onig  O t t o k a r ,  G r i l l p a r z e r  draw s an e q u a l l y  d e f i n i t i v e
p o r t r a i t  o f  a  man whose s o l e  im p u lse  i s  h i s  own w i l l ,  t o  b a l a n c e
t h e  p o s i t i v e ,  i d e a l i s e d  p o r t r a i t  o f  R u d o lf .  K onig  O t t o k a r
r e p r e s e n t s  a l l  t h a t  p a r t  o f  m an 's  p e r s o n a l i t y  w hich  i s  op p o sed
t o  o r d e r  and j u s t i c e .  Two t r a i t s  i n  h i s  c h a r a c t e r  a r e  h i g h l i g h t e d
b e f o r e  he a c t u a l l y  a p p e a r s  on t h e  s t a g e :  h i s  p ro w ess  and v a l o u r ,
a s  s e e n  th r o u g h  t h e  ey es  o f  t h e  i d e a l i s t i c  S e y f r i e d  von  M ere n b e rg ,
and O t t o k a r ' s  c r u e l t y  i n  h i s  t r e a t m e n t  b o th  o f  h i s .  w i fe  and o f  h i s
f o r m e r  m i s t r e s s  B e r t a  von  R o sen b e rg .  The i s s u e  w i th  w hich  t h e  p l a y
b e g i n s  i s  one w hich  th ro w s  i n t o  r e l i e f  O t t o k a r ' s  w hole a t t i t u d e
to  l i f e ,  f o r  i n  o r d e r  t o  i n c r e a s e  h i s  own g l o r y  and t o  fo rw a rd
h i s  a m b i t io n  he h a s  no s c r u p l e s  i n  r e j e c t i n g  h i s  w i f e ,  whose l i f e ,
i t  i s  e m p h a s is e d  h a s  c o n s i s t e d  a lm o s t  e n t i r e l y  o f  s u f f e r i n g .  A l l
h i s  a c t i o n s  a r e  e n t i r e l y  s e l i ^ c e n t r e d  and a l l  o t h e r  p e o p le  a r e  A '
l )mere p i e c e s  t o  be  moved a t  h i s  v d .l l  a s  on a  c h e s s  b o a r d .  '
I n  h i s  d e p i c t i o n  o f  K onig  O t t o k a r ,  t h e  m ost ex trem e  exam ple  
o f  t h e  a d v e n t u r e r  f i g u r e  G r i l l p a r z e r  h a s  s t r e s s e d  v a r i o u s  
c h a r a c t e r i s t i c s  and m o t i f s  w hich  can  be  s e e n  to  be p a r t  o f  t h e  
p h i l o s o p h i c a l  s t r u c t u r e  o f  t h e  p l a y .  O t t o k a r ' s  e n t r y  i s  m arked 
by s w i f t n e s s  and e n e r g y .  He q u e s t i o n s  and i n s t r u c t s ,  b u t  he does  
n o t  a l l o w  o r  e x p e c t  o t h e r  p e o p le  t o  s p e a k .  E v e r y th in g  he d oes
1 )  See 1 1 . 2 1 0 5 f f .
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i s  m arked by  i m p a t i e n c e , a n d  c r e a t e s  t h e  i m p r e s s i o n  t h a t  he
c o n s i d e r s  e v e ry o n e  e x c e p t  h i m s e l f  t o  be a  f o o l .  He r i d e s  ro u g h sh o d
o v e r  t h e  f e e l i n g s  o f  h i s  o\m  l o y a l  p e o p le  o f  P ra g u e  and f o r c e s
f o r e i g n e r s  o n to  them , as  i f  he v /ished  to  im p re s s  on them  t h e i r
2 )
own i n s i g n i f i c a n c e  and u n w o r th in e s s  t o  be h i s  s u b j e c t s .  '  To him  
i n d e e d  t h e  w o r ld  i s  j u s t  a  s t a g e  on w hich  t o  a c t  o u t  h i s  own 
d e s i r e s . W i t h  G r i l l p a r z e r  a  c h a r a c t e r ' s  s p e e c h  i s  a  c l e a r  
i n d i c a t i o n  o f  t h e  d e g r e e  t o  w hich  a  p e r s o n  h a s  a t t a i n e d  an  
i n s i g h t  i n t o  O rdnung . O t t o k a r ' s  s p e e c h  i s  c l i p p e d  and l a c k s  
any  com plex  g r a m m a tic a l  c o n s t r u c t i o n ^  w hich would b e to k e n  q u i e t  
r e f l e c t i o n  and  v i s i o n .  I t  i s  f u l l  o f  e x c la m a t io n  m arks ,  q u e s t i o n  
m arks and  d a s h e s .  H is  s p e e c h  p ro d u c e s  o n ly  empty b l u s t e r .  Empty 
n o i s e  i s  f r e q u e n t l y  a  s i g n  t h a t  Ordnung h as  b e e n  i g n o r e d .  At 
t h e  same t im e  G r i l l p a r z e r  e x p o se s  t h e  i n h e r e n t  s t u p i d i t y  and 
b l i n d n e s s  o f  s u c h  a p e r s o n  as  O t t o k a r .  T h is  i s  a c h ie v e d  by a
1 )  See O t t o k a r ' s  t r e a t m e n t  o f  t h e  am b assad o rs  from  t h e  T a r t a r s :  
" H e i s s t  s i e  { th e  am b assad o rs^  n u r  a u f s t e h n !  -  H ort i h r ?
Auf vom B o d e n ! / s i n  s o n d e r b a r e s  V olk  und s o n d e r b a r  b e w a f fn e t !
We i s t  h e r  den  S a b e l !
( E r  w ie g t  i h n  i n  d e r  H and).
V ie l  zu krumm gebogen!
( E r  t u t  e i n e n  H ieb  i n  d i e  L u f t ) .
Das nimrat dem H ieb  d i e  K r a f t .  Das m ü ss t  i h r  a n d e r n ! " ( 1 1 .3 8 7 - 9 1 )
2 )  1 1 .4 6 6 fD s  "Doch aus  d e r  V o r s t a d t  s o l l e n  s i e  h e r a u s .
S i e  s o l l e n ,  m ussen! M ussen , G o t te s  Donner! ...............
Wie d en  E r t r i n k e n d e n  man f a s s t  am H aar ,
W il l  i c h  eu ch  f a s s e n ,  wos am m e i s t e n  s c h m e r z t :
Den D e u ts c h e n  w i l l  i c h  s e t z e n  euch  i n  P e l z ,
D er  s o i l  euch  k n e ip e n ,  b i s  euch  Schm erz und A rg e r  
Aus e u r e r  D um pfhe it  w ecken, und i h r  a u s s c h l a g t  
Wie e i n  g e s p o r n t e s  P f e r d . "
3) See R u d o l f ' s  l i n e s .  1 1 . 1 8 9 5 - 8 .
4) S ee  b e lo w  p .  ^ (jj hb<?
s u b t l e  u s e  o f  d r a m a t i c  i r o n y .  O t t o k a r  i s  t o t a l l y  u n c o n s c io u s  
o f  t h i s  i r o n y  and th u s  he exposed  h i m s e l f  a t  h i s  m ost v u l n e r a b l e  
p o i n t ,  when f o r  i n s t a n c e  he r e c e i v e s  th e  d e l e g a t i o n  o f  t h e  
e s t a t e s  o f  A u s t r i a  and a c c e p t s  t h e i r  t r i b u t e  a t  t h e  moment when 
he  i s  d i v o r c i n g  h i s  w i f e ,  M a rg a re t  a ,  who i s  an A u s t r i a n  and h a s  
b r o u g h t  him t h e s e  l a n d s .  He ex p o ses  h i m s e l f  h e r e ,  f o r  i t  i s  on 
t h i s  c o u n t  t h a t  R u d o lf  w i l l  oppose  him . T h is  a r r o g a n c e  a g a i n  
b e t r a y s  him i n t o  c h e a t i n g  h i m s e l f  o f  t h e  I m p e r i a l  crow n, f o r  
by r e f u s i n g  t o  g iv e  t h e  am b assad o rs  from  F r a n k f o r t  a  s t r a i g h t  
an sw e r ,  i n  w i s h in g  t o  p l a y  w i th  them , he l o s e s  t h e  o p p o r t u n i t y  
o f  g a i n i n g  h i s  c ro w n in g  a m b i t io n .
The m i s u n d e r s t a n d i n g  o f  fu n d a m e n ta l  v a l u e s  and o f  h i s  p l a c e  
i n  t h e  schem e o f  t h i n g s  and h i s  u n b a la n c e d  v ie w  o f  l i f e  i s  p i n ­
p o i n t e d  i n  t h e  image o f  k n e e l i n g  w h ich  ru n s  l i k e  a  t h r e a d  th r o u g h o u t  
t h e  p l a y .  I t  o c c u r s  f i r s t  as  t h e  spokesm en o f  t h e  e s t a t e s  o f  S t y r i a  
a p p ro a c h  M a r g a r e t a  t o  o f f e r  t h e i r  homage, and O t t o k a r  i n t e r r u p t s  
t e l l i n g  them :
It
"Im U b r ig e n  b e t r a c h t e t  m ich g e n a u ,
Dam it e i n  a n d e rm a l i h r  g l e i c h  beim  E in g a n g  w i s s t ,
Vor wem i h r  h a b t  zu k n i e n . " ( 1 1 . 6 4 9 - 5 1 )
He demands t h a t  a l l  s h o u ld  k n e e l  b e f o r e  him , b u t  r e f u s e s  t o
r e c o g n i s e  t h a t  s o m e th in g  c an  e x i s t  b e f o r e  w hich  he m ust k n e e l .
The p o i n t  o f  t h e  e a r t h ' s  e x i s t i n g  i s  t h a t  h e ,  O t t o k a r ,  may make i t
s e r v e  h im . He a d d r e s s e s  t h e  e a r t h ;
"Nun E r d e ,  s t e h  m ir  f e s t !
Du h a s t  noch  k e in e n  G r o s s e re n  g e t r a g e n ! " ( 1 1 .6 8 2 - 3 )
T h i s  o v e r t  h u b r i s ,  w h ich  i s  t h e  o u tw a rd  s i g n  o f  h i s  d i f f e r e n c e  w i th
ICjâ
R u d o l f  a p p e a r s  n a k e d ly :
"So hoch  e i n  Mensoh mag s e in e  G ro sse  s e t z e n ,
So h o ch  h a t  O t t o k a r  g e s e t z t  d i e  s e i n e ...............
Vom B e l t  h i s  f e r n  zum a d r i a t s c h e n  G o l f , ..........
1 s t  n iem an d , d e r  n i c h t  O t to k a r n  g e h o r c h t ;
Es h a t  d i e  W elt ,  s e i t  K a ro l  Magnus Z e i t e n
K e in  R e ic h  noch w ie d as  m e in ig e  g e s e h n . " ( I I . 5 9 6 - 6 0 9 )
G r i l l p a r z e r  a l s o  c l e a r l y  i n d i c a t e s  t h a t  t h e  m o ra l  a tm o sp h e re
s u r r o u n d i n g  O t t o k a r  i s  a  d o u b t f u l  o ne . He i s  r u l e d  o n ly  by 
e x p e d ie n c y ;  a l l  s t a n d a r d s  o f  c i v i l i s e d  b e h a v io u r  and  h o n e s ty  a r e  
i g n o r e d  by h im . He im p r i s o n s  t h e  aged  M eren b erg  and t h o s e  k n i g h t s  
whom he  t h i n k s  op p o se  him . T h is  m o ra l  em phas is  em erges  m ost 
c l e a r l y  f rom  h i s  r e l a t i o n s h i p  w i th  K unigunde . He f e a r s  t o  f o r c e  
t h e  i s s u e  o f  h e r  i n t r i g u e  w i th  Zawisch i n t o  t h e  o pen , a s  i f  he w ere  
a f r a i d  t h a t  K unigunde m ig h t  r e p u l s e  him p u b l i c l y .  S he , a l t h o u g h  
n o t  a  m o ra l  p e r s o n ,  h a s  o b j e c t e d  t o  h i s  e x p l o i t i n g  h e r  and i g n o r i n g  
h e r  r i g h t s  a s  a  human b e in g .  The m o ra l  d e f e a t  o f  O t t o k a r  i s  m arked 
a t  t h e  end o f  A c t U l y a  s k i l f u l  l i t t l e  s c e n e  b e tw e e n  t h e  Queen and 
h e r  l a d y .  Zaw isch  im p u d e n t ly  s in g s  t h e  so n g  he h a s  composed and t h e
Queen r e m a in s  t o  l i s t e n .  She h a s  t r a n s f e r r e d  h e r  a l l e g i a n c e
c o m p le t e ly ,  h a v in g  w i t n e s s e d  O t t o k a r ' s  f a i l u r e .  T h is  m arks O t t o k a r ' s  
d e c l i n e .  The w hole  r e l a t i o n  b e tw e e n  O t t o k a r  and K unigunde i n d i c a t e s  
t h a t  f u n d a m e n t a l ly  he i s  a  h o l lo w  man o f  s t r a w ,  f o r  w i t h i n  h i s  own 
home and f a m i l y  he  i s  d i s c r e d i t e d ,  h u m i l i a t e d  and d i s c o u n t e d .  I n  
a  f u n d a m e n ta l  human r e l a t i o n s h i p  he h a s  f a i l e d .
The two men r e p r e s e n t i n g  o p p o s in g  ways o f  l i f e  m eet d e c i s i v e l y
i n  A ct I I I .  O t t o k a r  had  meant i t  t o  he  a  t r i a l  o f  s t r e n g t h  a n d  he
g o es  w i s h in g  t o  h u m i l i a t e  R u d o lf  and f l a u n t  h i s  own w e a l th  and
pow er b e f o r e  h im .^ )  I t  i s  in d e e d  a  t r i a l  o f  s t r e n g t h  b u t  R u d o lf
i s  t h e  v i c t o r .  M o ra l ly  O t to k a r  i s  a t  h i s  lo w e s t  eb b .  He h a s  no
human f e e l i n g s  l e f t ;
" I c h  w i l l  s i e  t r e f f e n !  -  A l l  d i e s  w e i t e  Land,
Zur m e n s c h e n le e re n  'Mist e  w i l l  i c h s  machen,
D ass d r  i n  d i e  Piichse h a u s e n  und d i e  W olfe,
TJnd n a c h  J a h r h u n d e r t e n  d e r  müfige W andrer
S i c h  s t r e i t e n  s o l i ,  wo N euburg s t a n d  und W ien ."  ( 1 1 .1 4 4 0 - 4 )
T h e re  i s  u n c o n s c io u s  i r o n y  i n  h i s  w ords ,  when he s a y s ;  " 1 s t  Schmach
d a b e i ,  t r i f f t  s i e s t "  ( l . l 5 7 l ) ,  f o r  i t  i s  O t to k a r  who e x p e r i e n c e s  a l l
t h e  sham e.
O t t o k a r  a p p ro a c h e s  R u d o lf  w i th  h i s  accu s to m ed  b l u s t e r  -
" I c h  s u c h e  nun sc h o n  la n g e  r e c h t s  und l i n k s ;
Wo h a b t  i h r  e u r e n  K a i s e r ,  e d l e  H errn ?  ..........
Nun, wo i s t  R u d o lf?  A h!" ( l l . 1 7 2 1 -2 5 )
( However he  i s  th ro w n  b a c k  i n  h i s  t r a c k s  by t h e  im p ac t  o f  R u d o l f ' s
p e r s o n a l i t y :  "Z ur  T Jn te rred u n g  h a t  man m ich g e l a d e n ! " (1 .1 7 3 4 )  The
e f f e c t  on  him i s  so ov erw h e lm in g  t h a t  he i s  u n a b le  to  s p e a k  more
t h a n  a  few  p e r f u n c t o r y  rem ark s  i n  h i s  d e f e n c e .  H av ing  e x p o se d  O t t o k a r ' s
w eakness  a s  a  man, R u d o lf  t h e n  p ro c e e d s  t o  show him how h i s  " e m p ire "
i s  c r a s h i n g .  The m ayor o f  V ie n n a ,  t h e  g o v e r n o r  o f  t h e  c i t a d e l  a t
K l o s t e r n e u b e r g ,  t h e  e s t a t e s  o f  A u s t r i a  and S t y r i a  have  a l l  f o r s a k e n
him . R u d o l f  f o l l o w s  up  h i s  a d v a n ta g e ,  i n  an  a t t e m p t  t o  f o r c e  h i s
own know ledge  o f  o r d e r  upon O t t o k a r ,  w h i l e  he i s  i n  t h i s  i n t u i t i v e l y
1) See  1 1 .1 5 7 7 - 9 ;  "TJnd w a h r l i c h ,  Z aw isch , s e h e n  m o c h t’ i c h  ih n !
Wie e r  s i c h  nimint, dem O t t o k a r  g e n ü b e r ,
D er arme H absburg  i n  dem K a i s e r k l e i d ? " .
p e r c e p t i v e  s t a t e ;
" T a u s c h t  Euch n i c h t  s e l h s t !  I h r  f ü h l t s  i n  Burem I n n e r n ,
JDass e s  [ O s t e r r e i c h ^  v e r l o r e n  i s t ;  und zwar a u f  immer!
I h r  w a r t  e i n  m a c h t ’g e r  F U rs t ,  e i n  g r o s s e r  K on ig ,
Eh d i e  G e le g e n h e i t  d es  M e h rh e s i tz e s
I n  Euch e n t z ü n d e t  auch  den  '/Tunsch d a z u ;
I h r  w e r d e t s  h l e i h e n ,  m a c h t ig ,  r e i c h  und g r o s s ,
Wenn au ch  v e r l o r e n , . w a s  n i c h t  h a l t e n  k o n n t e . "  ( I I . I 8 7 9 - 8 5 )
O t t o k a r ,  b e i n g  h e l p l e s s ,  r e s p o n d s  i n  t h e  o n ly  way p o s s i b l e .  I t  i s  
a t  t h i s  p o i n t  t h a t  t h e  m o t i f  o f  k n e e l i n g  em erges a g a in ,  f o r  O t t o k a r  
a c c e p t s  h i s  l a n d s  from  R u d o lf ,  k n e e l i n g ,  and i s  m e r c i l e s s l y  e x p o se d  
by  Zaw isch*s c u t t i n g  o f  t h e  t e n t  r o p e .  O t t o k a r  s p r i n g s  away i n  
h o r r o r  from  h i s  shame. He h a s  b e e n  f o r c e d  t o  k n e e l  by t h e  im p a c t  o f  
t h e  t r u t h  w h ich  R u d o lf  h a s  p r e s e n t e d  him w i th ,  b u t  t h e  h u r t  t o  h i s  
p r i d e  i s  to o  g r e a t  f o r  t h i s  to  be  m a in t a in e d .  He f e e l s  i t  as  a  
d i s g r a c e  and i s  n o t  y e t  man enough t o  k n e e l  and k e e p  h i s  d i g n i t y  
b e f o r e  G o d 's  r e p r e s e n t a t i v e  on e a r t h .  K n e e l in g  had  a lw ays  b e e n  
t h a t  g e s t u r e  w h ich  o t h e r s  made when s u b m i t t i n g  to  him . The s t a g e  
d i r e c t i o n  a t  t h e  v e r y  end o f  th e  Act i n d i c a t e s  c l e a r l y  t h a t  he  f e e l s  
h i m s e l f  t o  h av e  b e e n  den u d ed  o f  a l l  d i g n i t y ;
" ( f â h r t  empor und s i e h t  ih n  Q lîerenberg] m i t  e inem  grim raigen  
B l i c k e  a n ;  dann  z e r r e i s s t  e r  m it  e i n e r  Hand d i e  Spange 
d e s  M a n te l s ,  d a s s  e r  f a l l t ;  m it  d e r  a n d e rn  r e i s s t  e r  von 
h i n t e n  d i e  Krone vom H aup t,  und s t ü r z t  f o r t . ) "
A f t e r  t h e  f o r c e d  r e c o g n i t i o n  o f  h i s  im p o te n c e  i n  th e  m e e t in g  w i th  
R u d o lf ,  O t t o k a r  succum bs to  th e  know ledge  o f  h i s  own w e a k n e ss .  The 
s t a g e  d i r e c t i o n  i n t e n s i f i e s  t h e  i m p r e s s io n  o f  h i s  b l a c k  d e s p a i r .
" ( O t t o k a r  kommt, i n  e in e n  d u n k l ^  M a n te l  e i n g e h ü l l t ,  e i n  sc h w a rz e s  
B a r e t t  m i t  s c h w a rz e n  F e d e rn  t i e f  i n  d i e  Augen g e d r ü c k t . ) "
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H is  im p u ls e  i s  t o  c o n c e a l  h i m s e l f . T h e  a u d ie n c e  i s  i n e v i t a b l y  
s t r u c k  by t h e  c o m p a r iso n  b e tw een  t h i s  and h i s  e a r l i e r  c o n f i d e n t  
e n t r a n c e s .  He i s  s t i l l  numbed by th e  sh o c k ,  b u t  from  h i n t s  
t h r o u g h o u t  t h i s  a c t  i t  can  n e v e r t h e l e s s  be s e e n  t h a t  h i s  r e g e n e r a t i o n  
b e g a n  w i t h  h i s  h u m i l i a t i o n .  The q u e s t i o n  p o sed  i s  w h e th e r  he  w i l l  
h av e  s u f f i c i e n t  m o ra l  s t r e n g t h  to  b e n e f i t  f rom  t h e  know ledge w i th  
w h ich  R u d o l f  h a s  p r e s e n t e d  him; w h e th e r  th e  a d v e n t u r e r  can  be 
b r o u g h t  t o  t h e  p o i n t  w here  he can  r e c o g n i s e  th e  d i s e a s e d  n a t u r e  
o f  h i s  l i f e ,  r e n o u n c e  h i s  s e l f i s h "  i n d i v i d u a l i s m  and r e c o g n i s e  Ordnung 
a s  t h e  u l t i m a t e  f o r c e  i n  t h e  u n i v e r s e .  E v e ry  means i s  em ployed 
t o  b r i n g  home t o  O t to k a r  t h e  r e a l i t y  o f  h i s  d e f e a t ,  and t h e  c o m p le te ­
n e s s  o f  h i s  l o s s  o f  human d i g n i t y .  The em phas is  c e n t r e s  on t h e  word 
" k n i e n " .  The g o s s i p i n g  B i i r g e rm e is te r  o f  P ra g u e  r e t e l l s  t h e  s t o r y ,  
s a v o u r i n g  t h e  d e t a i l :
"Wohl! im k a i s e r l i c h e n  L ager!
E r  l a g  a u f  s e i n e n  K n ie e n ,  d e r  K a i s e r  s a s s .
Das g a n ze  H eer h a t s  s ta u n e n d  a n g e s e h e n . " ( I I . 2 0 4 6 - 8 )
B e n e sc h  v on  R o se n b e rg ,  whose d a u g h t e r  B e r t a  O t t o k a r  had  s e d u c e d ,
p u t s  O t to k a r * s  shame i n  t h e  b a la n c e  a g a i n s t  h i s  d a u g h t e r ' s :
"Vor e inem  Mann, den  e r  s o n s t  wohl v e r a c h t e t ;
Im A n g e s ic h t  d e s  H eers  h a t  e r  g e k n i e t . "  ( 1 1 .2 0 8 5 - 6 )
But i t  i s  K unigunde  who e x p o se s  O t t o k a r  most c o m p le te ly .  She em p h as i­
s e s  t h e  t r u e  n a t u r e  o f  h i s  g u i l t  w hich  i s  s e e n  t o  c o n s i s t  i n  h i s  
d i s r e g a r d  f o r  h u m a n i ty .  He had  c o n s i s t e n t l y  u s e d  human b e in g s  as  
t o o l s .  He h ad  en g ag ed  i n  w a r f a r e  f o r  h i s  own g a i n  and h i s  men
1 ) c p .  A i e t e s  a t  th e  b e g in n in g  o f  D ie  A rg o n a u ten . See above p ag e^ ^ 4
w ere  n o t  s a c r i f i c e d  f o r  a  j u s t  c a u s e :
"D er Mann, d e r  Kronen t r u g ,  a l s  w arens  K ran ze ,
Und wenn d i e  e in e  we I k  w ard , neue  f l o c h t  
Aus f r i s c h g e s c h n i t t n e n  Elumen f re m d e r  G a r te n .
Das L eben  T a u se n d e r  i n  s e i n e r  Hand,
Es h i n s e t z t ,  w ie zum f r o h l i c b  l e i c h t e n  B r e t t s p i e l  
Auf d a s  v on  B l u t  und S tau b  g e t e i l t e  F e ld ,
Und a u s r i e f  : Schach! a l s  wenn e s  S t e i n e  w ar en ,
Vom K ü n s t l e r  plump g e fo rm t aus  to te m  G t o f f ,
Und Boss und  R e i t e r  zu b en an n t  zum S c h e r z . " ( 1 1 .2 1 0 2 -1 0 )
B e c a u se  be had  ig n o r e d  h e r  h u m a n ity ,  Kunigunde now r e f u s e s  O t t o k a r
l o v e ,  when he i s  i n  m ost n eed  o f  i t .  The t r u e  i r o n y  o f  t h e  s i t u a t i o n
r e s t s  i n  t h i s ,  t h a t  i t  i s  f o r  h i s  t r e a t m e n t  o f  t h e s e  h i s  f e l l o w
human b e in g s  t h a t  O t t o k a r  s h o u ld  f e e l  shame, n o t  f o r  k n e e l i n g  b e f o r e
h i s  o v e r l o r d .  The i r o n y  dep en d s  on t h e  p o s s i b l e  i n t e r p r e t a t i o n  o f
" k n i e n " .
I t  i s  s e e n  t h a t  O t t o k a r  i s  s u b t l y  changed  by h i s  m e e t in g  w i th  
R u d o l f .  He r e f u s e s  t o  a l l o w  h i s  men t o  k n e e l  o r  sw e a r  when p a y in g  
him t h e i r  a l l e g i a n c e  b e f o r e  t h e  im p en d in g  e n c o u n te r  w i th  R u d o l f :
" K n ie t  n i c h t !  S t e h t  a u f î  I c h  kann  n i c h t  k n i e e n  sehn! -  
Und s c h w o r t  auch  n i c h t !  -  Denn man kann  k n i e n  und sc h w o re n ,
Und do ch  d a s  Wort n i c h t  h a l t e n ,  das  man g ab .
I c h  v / i l l  euch  so  v e r t r a u e n ,  ohne Schwur! -  " ( 1 1 .2 4 5 4 - 7 )
O t t o k a r ’ s m o t iv e  f o r  t h i s  a c t i o n  r e s u l t s  p a r t l y  from  t h e  r e m in d e r
o f  h i s  own d i s g r a c e  b u t  he h as  g a in e d  an  added  u n d e r s t a n d i n g  o f  h i s
own c o n d u c t  and  th u s  he shov/s a  d e e p e n e d  u n d e r s t a n d i n g  o f  human
n a t u r e .  O t t o k a r  ack n o w led g es  t h a t  he h i m s e l f  h a s  b ro k e n  f a i t h ,  and
s e e s  t h a t  m ere w ords w i t h o u t  t h e  f e e l i n g  b e h in d  them a r e  w o r th le s s #
T h e r e f o r e  he  o n ly  a p p e a l s  t o  t h e i r  f e e l i n g s ,  and i n  so  d o in g  b e t r a y s
a g ro w in g  c a p a c i t y  t o  s e e  t h i n g s  i n  r e l a t i o n  to  t h e  t r u e  s t a t e  o f
a f f a i r s .  H is  own e g o t i s m  does  n o t  e n t i r e l y  b l i n d  h im . The u p s u rg e
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o f  e n e rg y  s t i m u l a t e d  by K u n d ig u n d e’ s t a u n t s  i s  n o t  s u s t a i n e d  and he
i s  u n a b le  t o  g iv e  c l e a r  o r d e r s  to  h i s  c a p t a i n s . F o r  t h e  f i r s t
t im e  he  shows a  n e e d  o f  human h e l p  and an a w a re n e ss  o f  h i s  own
i n s u f f i c i e n c y  and he a s k s  f o r  th e  Queen. At t h e  same t im e  he
rem em bers t h e  s u f f e r i n g  o f  t h e  aged  M eren b erg  and h i s  r a n c o u r  i s
f o r g o t t e n :
" S e h t  m al n ach  M eren b e rg ;
D er  a l t e  Mann mag h a r t  im K e rk e r  ruhn!
1 s t  e r  e i n  S c h u rk  a u c h ,  s o i l  man i h n  n i c h t  q u a l e n ,
Und s o l i  ihm g eb en  r i t t e r l i c h e  H a f t . "  ( 1 1 .2 5 1 0 - 3 )
i t  i s  i r o n i c  t h a t  im m e d ia te ly  a f t e r w a r d s  M e re n b e rg ’ s m urde r  i s  made
known. O t t o k a r  h a s  to o  f a r  p e r v e r t e d  t h e  b a l a n c e  o f  r i g h t  and wrong
f o r  a  t r u e  a c t  o f  h u m a n ity  t o  have any e f f e c t .  Thé f i n a l  t a b l e a u
a t  t h e  end  o f  A ct IV  i s  sy m b o l ic  o f  t h e  change  i n  O t t o k a r ,  who i s
now s a t i s f i e d  t o  r e s t  w i th  h i s  h ead  i n  h i s  c h a n c e l l o r ’ s l a p .
The o p e n in g  s c e n e s  o f  Act V show t h a t  d e s p i t e  O t t o k a r ’ s r e v i v a l ,
h i s  pow er o f  d e c i s i o n  i s  b ro k e n .  The s t r e n g t h  by w hich  h i s  p r e v io u s
e x i s t e n c e  had  b e e n  s u s t a i n e d  h a s  l e f t  him  and i s  r e p l a c e d  by a  t i m i d
r e s i g n a t i o n ,  w h ich  h i d e s  b e h in d  a  s em b lan c e  o f  th e  o l d  b r u s q u e n e s s .
2)
He p r e t e n d s  t h a t  h i s  o v e r - c a u t i o n  i s  g ra n d  s t r a t e g y .
« The i n n e r  a c t i o n  r i s e s  t o  a  c l im a x ,  a s  t h e  s i g h t  o f  t h e  d ead  
Queen M a r g a r e t a  f i n a l l y  b r i n g s  e v e r y t h i n g  i n t o  p e r s p e c t i v e  f o r  
O t t o k a r .  He i s  c o n f r o n t e d  w i th  th e  suprem e exam ple o f  h i s  in h u m a n i ty , 
w i t h  h i s  r e j e c t i o n  o f  t h e  t r u t h  and t h a t  h o n o u r  and  i n t e g r i t y  w hich
1) S ee  1 1 . 2 5 0 0 f f :  " S c h r e ib  l i e b e r ,  d a s s  von  I g l a u  -  W ieder n i c h t s !
M ein Kopf i s t  w ü s t ;  zw ei N a c h te  n i c h t  g e r u h t ,
G eg essen  auch  n i c h t .  -
L e ih  m ir  d e i n e  Bank,
I c h  w i l l  v e r s u c h e n  h i e r  zu r u h n . "
2) See 1 1 .2 5 7 8 f f .
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he had  s a c r i f i c e d  t o  h i s  own s e l f i s h  e n d s .  M a r g a r e ta  knew w hat Ordnung 
and r i g h t  c o n d u c t  v/ere. At th e  b e g in n in g  o f  t h e  p l a y  h e r  name and 
c a u s e  had  b e e n  a s s o c i a t e d  w i th  R u d o lf  von  H ab sb u rg . Thus s h e  becomes 
a  sym bol o f  a l l  t h a t  O t to k a r  had d e n ie d  and s o u g h t  to  d e s t r o y .  H is 
r e a c t i o n  when he  s e e s  h e r  i s  q u i e t .  T h is  i s  s u f f i c i e n t  t o  i n d i c a t e
t h e  t r a n s f o r m a t i o n  i n  h im . He a sk s  s im p le ,  s h o r t  q u e s t i o n s ,  b u t
t h e s e  s p e a k  much more c l e a r l y  t h a n  a l l  h i s  fo rm e r  b l u s t e r i n g .  I n  t h e  
f a c e  o f  t h e  u n a l t e r a b l e  and i n e v i t a b l e  t r u t h  o f  d e a t h ,  man i s  s i l e n t .
O t t o k a r  ack n o w led g es  h i s  g u i l t  and t h a t  by h i s  a c t i o n s  he h as  
p u t  h i m s e l f  b ey o n d  God’ s g r a c e ,  w i th o u t  h a v in g  a c h ie v e d  a n y t h i n g  o f  
v a l u e  :
"Du b i^ - ^  g e r a c h t .  Um was i c h  d i c h  und a l l é s  g ab ,
G e f a l i e n  i s t s  von  m i r ,  w ie Laub im H e r b s t .
Was i c h  gesam m elt i s t  im Wind z e r s t o b e n ,
D er S eg en  f o r t ,  d e r  f r u c h t e n d  kommt von  oben ,
Und e in sa m  s t e h  i c h  d a ,  von  Lei d  g e b e u g t ,
Und n iem and  t r o s t e t  mich und h o r t  m i c h ! " ( l l . 2 6 6 0 -5 )
The im age o f  Autumn con v ey s  t h a t  O t t o k a r  h a s  a p p ro a c h e d  an  u n d e r s t a n d i n g
o f  o r d e r ,  a s  t h i s  f e e l i n g  f o r  o r d e r  i n  n a t u r e  h a s  m a n i f e s t e d  i t s e l f ,
a s  r e f l e c t i n g  a  c o n s c io u s n e s s  o f  t h e  i n h e r e n t  p a t t e r n s  o f  t h e  u n i v e r s e .
The p e r c e p t i o n  o f  o r d e r  as  a  l i v i n g  r e a l i t y  i s  r e f l e c t e d  i n  h i s
s p e e c h  w h ich  becom es a n t i t h e t i c a l .  The more a r t i c u l a t e  a  c h a r a c t e r
becom es and t h e  more c a p a b le  he becomes o f  c a s t i n g  h i s  th o u g h t  i n
a  s t r i c t  l o g i c a l  fo rm , t h e n  t h e  n e a r e r  he h as  a p p ro a c h e d  m a s te r y
o f  h i m s e l f  and a  c o n s c io u s n e s s  o f  O rdnung.
l )  See b e lo w , p.
T h is  f a c t  i s  c l o s e l y  r e l a t e d  w i th  t h e  u s e  o f  n o i s e  and 
s i l e n c e .
"D ie m ir  d i e  N a c h s te n ,  haben  mich v e r r a t e n ,
D ie  i c h  g eh o b en ,  h ab en  m ich g e s t ü r z t . "  ( 1 1 .2 6 6 7 - 8 )
When O t t o k a r  i s  wounded and he r e a l i s e s  t h a t  h i s  b a t t l e  i s  l o s t  
i n  b o t h  s e n s e s ,  and a f t e r  t h e  im m ed ia te  sh o o k  o f  s e e i n g  M a r g a r e ta ,  
h as  p a s s e d ,  he  i s  a b l e  to  f o r m u la t e  h i s  e x p e r i e n c e .  He r e c o g n i s e s  
t h e  o r d e r  o f  t h e  cosmos and a d m its  t h a t  he had s e l f i s h l y  s o u g h t  fam e. 
He e x p e r i e n c e s  a  r e a w a k e n in g  w hich  i s  p a r a l l e l  t o  t h a t  R u d o lf  d e s c r i ­
b e d ;^ ^
" I c h  hab  n i c h t  g u t  i n  d e i n e r  Welt g e h a u s t ,
Du g r o s s e r  G o tt!  Wie S turm  und U n g e w i t t e r  
B in  i c h  g e z o g e n  ü b e r  d e in e  F l u r e n . ^ )
Du a b e r  b i s t s  a l l e i n  d e r  s tü rm e n  k an n ,
Denn du  a l l e i n  k a n n s t  h e i l e n ,  g r o s s e r  G o t t ..........
Wer w ar i c h ,  % rm ? d a s s  i c h  m ich u n te rw a n d .
Den H e r rn  d e r  W eIten  f r e v e l n d  n a c h z u s p i e l e n ,
D urchs  Bose su c h e n d  e in e n  Weg zum G ute n ! " ( 1 1 .2 8 2 5 - 3 3 )
F o r  t h e  f i r s t  t im e  O t t o k a r  lo o k s  on h i s  army as  a  c o l l e c t i o n  o f
i n d i v i d u a l  human b e i n g s .  F o r  t h e  f i r s t  t im e  he i s  amazed a t  t h e
w onder o f  m an’ s p h y s i c a l  and m e n ta l  o r g a n i s a t i o n :
"Den MensChen, d en  du  h i n g e s e t z t  z u r  L u s t ,
E in  Zweck, e i n  S e l b s t ,  im W e I t a l l  e in e  W elt -  
G ebaut h a s t  du  i h n  a l s  e i n  Wunderwerk,
M it h o h e r  S t i r n  und a u f g e r i c h t e m  N acken,
G e k l e i d e t  i n  d e r  S c h o n h e i t  F e i e r k l e i d ,
Und w u n d e rb a r  m i t  Wxmdern i h n  u m r i n g t . "  ( 1 1 .2 8 3 4 - 3 9 )
B u t O t t o k a r  h a s  e x p l o i t e d  God’s c r e a t i o n  and h a s  th ro w n  men’ s l i v e s
away h e e d l e s s l y  "Wie man den  K e h r i c h t  s c h ü t t e t  v o r  d i e  T ü r . "  ( I . 2 8 4 8 )
He h a s  t r u e  know ledge  o f  h i m s e l f .  By h i s  w arm ongering  he h a s  p r e p a r e d
th e  way f o r  c o ld  s t e e l  t o  e n t e r  th e  warm body o f  h u m a n ity :
"Und s t a r r e m  E i s e n  e i n e n  Weg g e b a h n t .
I n  i h r e n  warmen L e i b . "  ( 1 1 .2 8 5 9 - ^ 0 )
T h i s  v i v i d  and t y p i c a l l y  G r i l l p a r z i a n  im age c o n v e y s  many t h i n g s : -
1 ) See 1 1 . 1 9 1 0 - 1
2) c p .  1 1 . 1 4 4 0 - 4
t h e  s h a r p n e s s  and c l a r i t y  o f  O t t o k a r ’ s v i s i o n ,  h i s  f e e l i n g  to w a rd s  
h u m a n i ty ,  an d ,  i n  t h e  f a c e  o f  d e a th ,  t h e  o p p o r t u n i t i e s  o f  f u l f i l m e n t  
i n  human r e l a t i o n s h i p s  w hich  he h as  n e g l e c t e d .  T hrough  h i t t e r  
e x p e r i e n c e  and s u f f e r i n g  O t to k a r  h as  g a in e d  a  know ledge o f  o r d e r ,  
o f  w h ich  R u d o l f  was a lw ays  aw are . The c l im a x  i s  r e a c h e d  when O t t o k a r  
a c c e p t s  h i s  p o s i t i o n  and o f  h i s  own f r e e  w i l l  k n e e l s  b e f o r e  God and 
so  a c c o m p l i s h e s  h i s  m o ra l  r e g e n e r a t i o n  and v i c t o r y :
’’So s i e h  m ich  h i e r  v o r  deinem  A n t l i t z  k n i e n ,
( E r  k n i e t e ) .
Und h d r  m ich  b e t e n  wie i c h  j e t z o  b e t e :
Geh a l s  e i n  G o t t  d e r  Gnade zu G e r ic h t !  ’’ ( 1 1 .2 8 7 2 - 4 )
Y et O t t o k a r ’ s d e a t h  i s  n o t  w i th o u t  a  moment o f  p a t h o s ,  f o r  i t  i s
one  r e d e e m in g  t r a i t  i n  O t t o k a r  t h a t  t h e  c h a n c e l l o r  n e v e r  l e a s e s
f a i t h  i n  h im . H is f i n a l  comment on h i s  m a s te r  i s  "0 H err!  du  m ein  
v e r i r r t e r ,  w a c k r e r  H err!  ’’ T h is  r e c a l l s  t h e  im ag ery  G r i l l p a r z e r  h ad  
f r e q u e n t l y  u s e d  t o  d e s c r i b e  t h o s e  c h a r a c t e r s  who had  b een  d o m in a te d  
by t h e  im p u ls e  to  a c t  and m is le d  i n t o  th in lc in g  t h a t  s e l f - a g g r a n d i s e ­
m ent was t h e  u l t i m a t e  fo rm  o f  s e l f - f u l f i l m e n t .
S e y f r i e d  v on  M eren b erg  p l a y s  a n o t  i n s i g n i f i c a n t  p a r t  i n  th e  
a c t i o n  o f  t h e  d ram a, b u t  i n  t h e  i n n e r  a c t i o n  h i s  im p o r ta n c e  i s  more 
v i t a l .  I n  t h e  f i r s t  s c e n e  he had  d e fe n d e d  O t t o k a r ’ s h o n o u r ,  b u t  o n ly  
( g r a d u a l l y ^ t o  s e e  a l l  h i s  i d e a l i s m ,  t h e  b e a u ty  o f  e x i s t e n c e  and t h e
b e a u t y  o f  t h e  woman he~^Lov^dVdestroy9d by  t h e  man he had  i d o l i s e d .
When he e n c o u n te r s  O t t o k a r  on t h e  f i e l d  o f  b a t t l e  he s a y s  t o  h im :
’’H er E rd e  Ruhm g in g  m ir  i n  d i r  zu G rab .
D er E rd e  G lu c k  i n  m eines  V a te r s  H a u p t . "  ( 1 1 . 2 8 9 8 - 9 )
S e y f r i e d ’ 8 l i f e  h a s  b e e n  so d i s t o r t e d  by  O t t o k a r ’ s a c t i o n s ,  t h a t  he
3oi
h a s  h e e n  u n a b le  t o  l e a r n  t h e  n a t u r e  o f  r e a l i t y *  He d o es  n o t  a p p r e c i a t e  
t h e  o r d e r  o f  R u d o l f ’ s Em pire and th u s  he d e f i e s  R u d o lf  and k i l l s  
O t t o k a r  i n  r e v e n g e .  I t  i s  a  f i n a l  i n s t a n c e  o f  d r a m a t i c  i r o n y ,  t h a t  
O t t o k a r ’ s p r o t é g é  s h o u ld  k i l l  him and p r e v e n t  him from  b e n e f i t i n g  
f ro m  R u d o l f ' s  j u s t i c e .  R u d o lf ,  whose a t t i t u d e  to  t h e  d e a d  O t t o k a r  
i s  one o f  p i t y  and r e g r e t  a t  h i s  f a i l u r e  t o  make t h e  m ost o f  h i s
l i f e ,  condemns S e y f r i e d ' s  a c t  as  an i n f r i n g e m e n t  o f  O rdnung:
'D u h a s t s  g e ta n !  P l i e h ,  w ie  d e r  e r s t e  M order,
Und l a s s  d i c h  nimmer s e h n  v o r  meinem B l i c k ! " ( 1 1 . 2 9 3 7 - 8 )
R u d o l f ' s  f i n a l  s p e e c h  th ro w s  i n t o  r e l i e f  t h e  fu n d a m e n ta l  i r o n y  
o f  O t t o k a r ' s  l i f e  and t h e  l a c k  o f  b a l a n c e  i n  h i s  s e n s e  o f  v a l u e ;
"So l i e g s t  du  n a c k t  und sc h m u c k lo s ,  g r o s s e r  K dn ig ,
Das H aupt g e l e g t  i n  d e in e s  B ie n e r s  S c h o s s ,
Und i s t  v on  de inem  P ru n k  und R eich tum  a l i e n  
H ic h t  e in e  arme Becke d i r  g e b l i e b e n ,
A ls  L e ic h e n tu c h  zu h ü l l e n  d e in e n  L e ib .
Ben K a i s e r m a n t e l ,  dem du n a c h g e s t r e b t ,
I c h  nehm ih n  ab und b r e i t  i h n  ü b e r  d i c h ,
J a s s  a l s  e i n  K a i s e r  du b e g ra b e n  w e r d e s t ,
B e r  du  g e s t o r b e n  w ie  e i n  P e t t i e r  b i s t . "  ( 1 1 .2 9 5 7 - 6 5 )
The i r o n y  o f  t h i s  s p e e c h  dep en d s  a lm o s t  e n t i r e l y  on t h e  e c h o e s  
i t  r e c a l l s  o f  O t t o k a r ' s  t a u n t s  a b o u t  " d e r  arme H a b sb u rg " ,  and th u s  
t h e  d i s p a r i t y  b e tw e e n  H a b s b u rg 's  t r u e  g r e a t n e s s  and O t t o k a r ' s  t r a n s i e n t  
and  se e m in g  g r e a t n e s s .  A lth o u g h  O t t o k a r  had  a lw ays  c a l l e d  R u d o lf  a  
b e g g a r ,  O t t o k a r  h i m s e l f  d e s p i t e  h i s  r i c h e s  was r e a l l y  t h e  b e g g a r .
At t h e  moment o f  h i s  d e a t h  he i s  s e e n  f o r  w hat he i s .  T h is  m o t i f ,  
t o g e t h e r  v / i th  t h a t  o f  k n i e n  i s  t h e  means em ployed t o  h i g h l i g h t  t h e  
f u n d a m e n ta l  i r o n y  o f  O t t o k a r ' s  p o s i t i o n .  The l e i t m o t i f  o f  
k n i e n  i s  once  a g a i n  m e n t io n e d  i n  R u d o l f ' s  a d m o n i t io n  t o  h i s  so n s  
t o  k n e e l  o n ly  b e f o r e  th e  suprem e God and n o t  t h e i r  own i d e a  o f  
t h e m s e l v e s .
I n  t h e  f i g u r e  o f  Zawisch von R o sen b e rg ,  G r i l l p a r z e r  e x p lo r e d  a 
c o m p l e t e l y  d i f f e r e n t  ty p e  o f  t h e  a d v e n t u r e r  f i g u r e .  The em p h as is  
h e r e  i s  on t h e  e m o t io n a l  and im m oral i n s t a b i l i t y  o f  a  p e r s o n  whose 
l i f e  i s  i n  t h e  w id e s t  s e n s e  d i s t r a c t e d ,  d e v o te d  t o  h a n d e in  and 
i g n o r a n t  o f  O rdnung . At t h e  b e g in n in g  o f  t h e  d ram a, one i s  m ost 
aw are  o f  t h e  p e r v e r s i o n  o f  h i s  o b v io u s  g i f t s .  As he h as  no s e n s e  
o f  t h e  c e n t r e  a b o u t  w hich  a l l  t h i n g s  move, n o r  t h e  t r u e  r e l a t i o n  o f  
t h i n g s ,  a l l  h i s  e n e r g i e s  a r e  m i s d i r e c t e d .  H is o b v io u s  i n t e l l e c t u a l  
pow er i s  s e e n  i n  h i s  s c o r n  and s a rc a s m .  H is s p e e c h  i s  w i t t y ,  p o i n t e d  
and s h a r p .  H is  k e e n  i n t e l l e c t  e n a b le s  him to  t a k e  h i s  b e s t  a d v a n ta g e  
and he l a u g h s  a t  th e  f o o l s  he s e e s  p e o p le  m aking o f  th e m s e lv e s .  T h is  
s e n s e  o f  s u p e r i o r i t y  i s  h e ig h t e n e d  by h i s  c o n s c io u s n e s s  o f  h i s  n o b le  
b i r t h  and  lo n g  f a m i l y  h i s t o r y .  He c u n n in g ly  e n c o u ra g e s  O t t o k a r ' s  
a r r o g a n c e  i n  n o t  g i v i n g  th e  am b assad o rs  from  F r a n k f o r t  a  d i r e c t  a n sw e r ,  
and t h u s  he a v e n g e s  h i m s e l f  on O t t o k a r  f o r  th e  s l i g h t  on h i s  f a m i l y ' s  
h o n o u r  and a m b i t i o n s .  He i s  a t t r a c t e d  t o  K unigunde by t h e  same un­
b r i d l e d  q u a l i t y  he  h a s  i n  h i m s e l f ,  and , by p a y in g  h i s  a t t e n t i o n s  t o  
h e r ,  s u c c e e d s  i n  i n s u l t i n g  O t to k a r  b e f o r e  t h e  w hole c o u r t .  H is  m ost 
p ro m in e n t  t r a i t  i s  s h e e r  im pudence , a  c o m p le te  l a c k  o f  v e n e r a t i o n  o r  
r e s p e c t  f o r  a n y t h i n g  and a l o q u a c i t y  w h ich  m arks him  as one who i s  
v e r w i r r t . T h a t  he w orks a g a i n s t  t h e  k in g  i s  s e e n  by th e  f a c t  t h a t  
he allowîo S e y f r i e d  t o  e s c a p e  and t a k e  h i s  l e t t e r  t o  F r a n k f o r t .  I n  
A ct I I I  he t r i e s  to  b e t r a y  O t to k a r  i n t o  t h i n k i n g  h i s  m i l i t a r y  p o s i t i o n  
i s  s e c u r e .  A f t e r  t h i s  he f a d e s  i n t o  t h e  b a c k g ro u n d ,  d e s e r t s  O t t o k a r
and i s  q u i t e  e a s i l y  d e a l t  w i th  by  R u d o l f .
I n  t h i s  p l a y  we f i n d  th e  e le m e n ts  o f  t h e  c y c l i c  o f  fram ew ork  
ty p e  o f  d ram a, w h ich  G r i l l p a r z e r  was to  d e v e lo p  as  a  means o f  
m i r r o r i n g  p l a s t i c a l l y  h i s  c o n c e p t  o f  O rdnung. % e  p l a y  b e g in s  w i th  
t h e  i s s u e  o f  t h e  Q ueen’ s d i v o r c e ,  i n v o l v i n g  M a r g a r e ta ,  B e r t a  von 
R o se n b e rg ,  R u d o l f  von  H absburg , and S e y f r i e d  von M eren b e rg ;  a p a r t  
from  B e r t a ,  who i s  m e re ly  a  v i c t i m  and whose mind d i s i n t e g r a t e s  
b e c a u s e  o f  O t t o k a r ’ s t r e a t m e n t  o f  h e r ,  t h e  o t h e r  t h r e e  c h a r a c t e r s  
a l l  r e p r e s e n t  h o n o u r ,  i n t e g r i t y  and r i g h t  c o n d u c t ,  t h e  v i s i b l e  
m a n i f e s t a t i o n s  o f  O rdnung . I n  M a rg a r e ta  arid S e y f r i e d ,  O t t o k a r  
o v e r lo o k s  t h i s  and a c t i v e l y  d e s t r o y s  some p a r t  o f  them . He p h y s i c a l l y  
o p p o se s  and d e n i e s  Ordnung i n  t h e  sh ap e  o f  t h e  Em peror R u d o l f .  At 
th e  end  o f  t h e  dram a a l l  t h e s e  p e o p le  a r e  once a g a i n  p r e s e n t  and 
as  i t  w ere  c o n f r o n t  O t t o k a r  w i th  t h e  r e s u l t s  o f  h i s  c o n d u c t .
I n  t h e  f i n a l  a n a l y s i s  Ordnung i s  t r iu m p h a n t  and i s  shown t o  be  
a  p o s i t i v e  and c r e a t i v e  f o r c e ,  w hich  i s  c a p a b le  o f  d e a l i n g  w i th  
t h r e a t s  t o  i t s  own s t a b i l i t y ,  i n  t h e  sh a p e  o f  suprem e i n d i v i d u a l i s m .  
O t t o k a r  h i m s e l f  i s  p h y s i c a l l y  c r u s h e d ,  b u t  he d o es  n o t  d i e  i n  m e n ta l  
b l a c k n e s s ,  f o r  i n  h i s  m e n ta l  r e g e n e r a t i o n  he to o  w ins  a  v i c t o r y .
K on ig  O t t o k a r s  G luck  und Ende can  be v iew ed  as  a  t r iu m p h a n t  and 
i d e a l  s t a t e m e n t  o f  O rdnung. I t  seems n e c e s s a r y  f o r  G r i l l p a r z e r  t o  
h av e  p o r t r a y e d  h i s  i d e a l  i n  t h i s  way, b e f o r e  he w ent any f u r t h e r  i n  
p r o b in g  t h e  t r a g i c  p o s s i b i l i t i e s  o f  t h e  human c o n d i t i o n  w hich  make 
i t  d i f f i c u l t  f o r  o r d e r  a lw ays  t o  be m a in t a in e d .  However i n  t h i s  
d ram a o r d e r  i s  e s t a b l i s h e d  as  b e in g  suprem e and i t s  v a l i d i t y  i s  n e v e r
q u e s t i o n e d .
( b )  BIN THEÜER BIENER SECTES HEP.PH.
K o n ig  O t t o k a r s  G lück und Ende had  b e e n  c o n t a i n e d  i n  what was 
e s s e n t i a l l y  t h e  c o n v e n t i o n a l  fram ew ork  o f  h i s t o r i c a l  d ram a; t h e  
i s s u e s  p ro p o s e d  w ere c l e a r  c u t  and unam biguous. W ith E in  t r e u e r  
B i e n e r  s e i n e s  H e r r n ^  ^ G r i l l p a r z e r  p ro p o u n d s  a  more s u b t l e  and 
f a r - r e a c h i n g  s t a t e m e n t  o f  th e  p rob lem  o f  t h e  l i f e  o f  a c t i o n .
T h e re  i s  a  f u r t h e r  s h i f t  o f  t h e  p ro b lem  o n to  a c o n c e p tu a l  l e v e l ;  
t h e  c y c l i c  movement, t h e  fram ew ork , i s  f a r  more p ro n o u n c e d .  The 
d ram a b e g i n s  a s  K ing  A ndreas  l e a v e s  h i s  k ingdom , c o m m it t in g  i t  
t o  B a n c b a n ’ s c h a rg e  and ends as  he r e t u r n s  and demands an a c c o u n t  
o f  t h i s  c h a r g e  from  B ancban . The b i b l i c a l ,  h i e r a t i c  q u a l i t y  becom es 
more p ro n o u n c e d .  K ing A ndreas  i s  a  v e r y  shadowy f i g u r e ;  he i s  
n o t  d e f i n e d  a s  an i n d i v i d u a l ,  f o r  he em bodies a  c o n c e p t .  I n  t h i s  
d ram a, more t h a n  i n  K onig  O t to k a r s  G lück  und Ende, t h e r e  i s  a  
d i r e c t  e q u a t i o n  o f  k in g  and God. A ndreas  hands  t h e  kingdom  o v e r  
t o  B ancban , a s  God han d s  l i f e  to  man. At t h e  day  o f  Judgem ent he 
m ust r e n d e r  an  a c c o u n t  o f  h i m s e l f .  A n d r e s  p o s i t i o n  i s  s e e n  as 
b e i n g  a n a lo g o u s  t o  God’ s ,b e c a u s e ,  f o r  t h e  p u rp o s e  o f  t h e  d ram a, he 
i s  a l l  p o w e r f u l  and h i s  a u t h o r i t y  i s  n o t  a s s a i l e d .  The i d e a  em erges  
V ery c l e a r l y ,  t h a t  t h e  K ing  and th e  S t a t e  r e p r e s e n t  a  v i s i b l e  p o i n t  
o f  o r d e r  w h ich  g i v e s  s t a b i l i t y  and a  gauge  o f  c o n d u c t  t o  t h e  k ingdom . 
The K ing  i s  t h e  c e n t r e  o f  g r a v i t y  a ro u n d  w hich  p o l i t i c a l  and h i s t o r i c a l  
l i f e  r e v o l v e s .
1) S .W ., A b t.  I .  V o l.  3 , pp . 1 8 3 - 3 1 4 .
The d ram a moves c o n t i n u a l l y  on two l e v e l s ,  t h a t  o f  t h e  t a l e  
i n  t h e  h i s t o r i c a l  c o n t e x t  and above t h i s  t h e  l e v e l  on w h ich  t h e  
a c t i o n  i s  a  p u r e l y  m e ta p h y s ic a l  c o n f l i c t .  K ing  A n d re a s ,  a s  an  
em bodim ent o f  t h e  i d e a l  on e a r t h ,  c o n s t a n t l y  i l l u m i n a t e s  t h e  m eta ­
p h y s i c a l  a s p e c t  o f  t h e  c o n f l i c t  i n  t h e  dram a. The s u b j e c t  o f  t h e  
d ram a i s ,  t h a t  Ordnung i s  a s s a i l e d  by f o r c e s  w hich  a r e  i n i m i c a l  
t o  i t .  Prom a s im p le  s t a t e m e n t  o f  t h e  i d e a l  o f  O rdnung , as  em bodied  
i n  t h e  f i g u r e  o f  R u d o lf  I ,  G r i l l p a r z e r  p a s s e s  t o  e x p l o r i n g  t o  what 
e x t e n t  t h e  common, u n a d o rn e d  man i s  f i t t e d ,  t o  im p lem en t i t .
G r i l l p a r z e r ’ s p o r t r a y a l  o f  Bancban i s  c h a r a c t e r i s e d  by t h e  lo v e  
w i th  w h ich  he h a n d le s  and d e p i c t s  him . More th a n  i n  any p r e v io u s  
p o r t r a y a l  t h e r e  seems t o  be an i n t i m a t e  bond b e tw e e n  c h a r a c t e r  and 
d r a m a t i s t ,  i n  f a c t  G r i l l p a r z e r  a t t r i b u t e d  to  B ancban  many t r a i t s  o f  
h i s  own p e r s o n a l i t y .  Bancban i s  h a n d le d  w i th  e x trem e  s e n s i t i v e n e s s  
and d e l i c a p y ,  a s  i f  G r i l l p a r z e r  w ere r e v e a l i n g  i n  him h i s  own s h o r t ­
c o m in g s . The o p e n in g  s c e n e  i s  i n  e v e ry  way a  m a s t e r p i e c e  o f  
e x p o s i t i o n . ^ )  A l i v i n g  and im m ed ia te  im p r e s s io n  o f  B ancban i s  
c o n v ey ed  i n  s m a l l  d e t a i l s  w hich  emerge n a t u r a l l y  from  t h e  c o n v e r s a t i o n  
and s i t u a t i o n .  The i n c i d e n t  i s  h i g h l y  s y m b o lic  o f  B a n c b a n ’ s w hole
1 )  The i n t r o d u c t o r y  s t a g e  d i r e c t i o n  i s  t y p i c a l  o f  G r i l l p a r z e r .  I t  
i s  n o t  a  d e t a i l e d  d e s c r i p t i o n ,  b u t  one v e r y  s i g n i f i c a n t  d e t a i l  i s  
m e n t io n e d .  ’’Hohe B o g e n f e n s t e r ,  a l t e r t ü m l i c h e s ,  u n s c h e i n b a r e s  
G e r â te  s c h i c k l i c h  v e r t e i l t .  ’’ T h is  d e s c r i p t i o n  o f  t h e  f u r n i t u r e  
o f  t h e  room; conveys  t h e  e s s e n c e  o f  B a n c b a n ’ s c h a r a c t e r .  I n  t h e  
p a l e  l i g h t  o f  dawn t h e  a u d ie n c e  s e e s  t h e  i r r i t a b l e  s e r v a n t ,  t h e  
ca lm  B an cb an , ahd h e a r s  t h e  so n g  and t h e  c a t ^ c a l l s .  The w hole 
d ram a i s  a n t i c i p a t e d  i n  t h i s  s c e n e .  The q u i e t  man, i n t e n t  on 
d o in g  h i s  d u t y ,  i g n o r e s  t h e  u p r o a r  o u t s i d e  -  o r d e r  i s  a s s a i l e d
by n o i s e .
2  ok
a t t i t u d e ,  foi* he  c o n t in u e s  to  p r e p a r e  t o  go t o  c o u r t ,  q u i t e
o b l i v i o u s  o f  t h e  n o i s e  o u t s i d e .  I n  any s i t u a t i o n  B ancban  w i l l
c o n t i n u e  to  do w hat he knows he must do , and w i l l  i g n o r e  w hat
anybody  e l s e  a ro u n d  him i s  d o in g .
B a n c b a n ’s c o n c e p t io n  o f  h i s  f u n c t i o n  i n  t h e  kingdom  and h i s
a t t i t u d e  t o  God, a r e  c l e a r l y  r e v e a l e d  i n  h is ' - r e b u k e  t o  h i s  s e r v a n t :
" B i s t  du  so  k r i e g ^ r i s c h ?
I c h  w i l l  d i r  e in e n  P l a t z  im H eere suchen!
H ie r  wohnt d e r  P r i e d e n ;  i c h  b i n  n u r  s e i n  M ietsm ann ,
S e in  Lehensm ann, s e i n  G a s t .
V e rh ü te  G o t t ,  d a s s  e r  m ich la rm en d  f i n d e ,
Und M ie t  und 'Vbhnung m ir  a u f  U m zeit künde! " ( 1 1 .1 8 - 2 3 )
He r e g a r d s  h i m s e l f  a s  a  humble s u b o r d i n a t e ,  c a r r y i n g  o u t  t h e
w is h e s  o f  a  s u p e r i o r  b e i n g  i n  a  lo w e r  s p h e r e .  He i s  aw are t h a t
a t  any t im e  he may be c a l l e d  upon to  g iv e  a r e c k o n in g  o f  h i s
a c t i o n s .  B ancban  c h o o se s  t o  u s e  an im age w hich  shows h i s  a w a re n e s s
o f  t h e  t e m p o ra ry  n a t u r e  o f  h i s  r ô l e .  He i s  a lw ays c o n s c io u s  t h a t
he  i s  r e s p o n s i b l e  t o  God. B a n c b an ’ s u s e  o f  " la rm e n d "  i s  i n t e r e s t i n g
and s i g n i f i c a n t ,  as  i t  d e v e lo p s  t h e  i d e a  fo u n d  i n  K dnig  O t t o k a r s  
21G lück  und  Ende t h a t  n o i s e  i s  a s s o c i a t e d  v /i th  c o n f u s io n  and b u s t l i n g
a c t i o n  and i s  i n  f a c t  a  symptom o f  T e r s t r e u u n g , w h e reas  s i l e n c e  i s
3 )a s s o c i a t e d  w i th  O rdnung. A n o th e r  s i g n  t h a t  i n d i c a t e s  t h a t  a 
c h a r a c t e r  l i v e s  i n  a c c o rd a n c e  v /i th  O rdnung i s  a  r e v e r e n c e  f o r  t h o s e
1) I t  was by  now e s t a b l i s h e d  p r a c t i c e  f o r  G r i l l p a r z e r  t o  i n t r o d u c e  
i n t o  t h e  f i r s t  s c e n e ,  an  i n c i d e n t  o r  c o n v e r s a t i o n ,  a l b e i t  i n  a  
v e r y  low  k e y ,  w hich  e n u n c i a t e d  t h e  theme o f  t h e  p l a y .
2) O t t o k a r  v/as a lw ays  l o q u a c io u s  and ^av/isch a lw ays  had  a  s t r i n g  
o f  empty w i t i c i s m s  t o  han d .
3) I n  t h i s  way an  i d e a  w hich  b e g in s  i n  a  p u r e l y  p h y s i c a l  way on t h e  
s t a g e ,  becom es a b s o rb e d  i n t o  G r i l l p a r z e r ’ s way o f  t h i n k i n g ,  u n t i l  
i t  c a n  be u s e d  as  a  c o n c e p t  w hich  c a r r i e s  a  g r e a t  w e ig h t  o f  
m e t a p h y s i c a l  im p o r t .  On an i s o l a t e d  r e a d i n g  t h e  c o n n o t a t i o n  o f  
" la rm e n d "  c a n  be  p a s s e d  o v e r ,  b u t  i n  t h e  w hole  v ie w  th e  p a t t e r n  
o f  d e v e lo p m e n t  i s  c l e a r .
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t h i n g s  w h ich  a r e  s u p e r i o r  t o  him. Banchan e j iv i^ e s  an  a lm o s t  f a n a t i c a l  
r e v e r e n c e  f o r  t h e  f i g u r e  o f  h i s  k in g ,  f o r  he w i l l  n o t  a l lo w  h i s  s e r v a n t  
to  make an  a c c u s a t i o n  a g a i n s t  th e  K in g ’ s b r o t h e r - i n - 1 a w .  I n  B a n c b a n ’ s 
r e t o r t  t h e r e  i s  an  i n d i c a t i o n  t h a t  he w i l l  t e n d  t o  r e f u s e  t o  a c t  i n  
an  em erg an cy .  R a th e r  t h a n  a s s a i l  a n y th in g  c o n n e c te d  v / i th  t h e  K in g , he 
w i l l  r e m a in  i n a c t i v e ;
" ï ï â t t  i c h s  g e s e h n  m it  d i e s e n  m einen  Augen,
W eit e h e r  g l a u b t  i c h ,  d a s s  i c h  wachend t ra u m e ,
A ls  O b le s  von  dem Schw ager m eines  H e r r n ! ’’ ( 1 1 .4 1 - 3 )
B ancban  shows a  s i m i l a r  r e f u s a l  t o  open h i s  mind t o  new t h i n g s ,
w hich  d e p a r t  f ro m  t r a d i t i o n  i n  a  j o k i n g  and c a s u a l  rem ark  t o  S rn y :
’’I c h  b i n  e i n  F e in d  von  N e u e rm g e n ,  Kind!
Mach m ir  n i c h t s  N eues ,  b i t t  i c h  d i c h  g a r  s e h r ! ’’ ( H . 6 4 - 5 )
D e s p i t e  h i s  d e l i c a c y  i n  h a n d l i n g  E rn y , B ancban t e n d s  t o  ig n o r e
w hat i s  r e a l l y  g o in g  on . I t  i s  n o t  t h a t  he u n d e r e s t i m a t e s  o r
m i s u n d e r s t a n d s  w hat i s  h a p p e n in g ,  b u t  he t h i n k s  t h a t  i t  i s  s u f f i c i e n t
to  d e a l  w i th  i t ,  by p u t t i n g  i t  on one s i d e .  ’’I c h  mags n i c h t  w i s s e n ’’
he s a y s  when E rn y  s e e k s  t o  d raw  h i s  a t t e n t i o n  t o  t h e  p r i n c e .  E rny
r e a c t s  v i o l e n t l y  t o  t h e  o u t r a g e  ’’Ha, Scham und Schmach! ’’ B u t B ancban
r e p l i e s :
’’F u r  wen? M ein l i e b e s  Kind!
Nur e i n e  Schmach w e is s  i c h  a u f  d i e s e r  E rd e ,
Und d i e  h e i s s t :  U n re c h t  t u n ! ’’ ( 1 1 .8 2 - 4 )
T h is  c o m p le te  i n t e g r i t y  i s  t h e  m a in s p r in g  o f  h i s  c h a r a c t e r .  B ancban  
g r a s p s  t h e  t r u t h  and i n  e v e ry  f i b r e  o f  h i s  b e in g  f e e l s  t h e  c u r r e n t s  
o f  t h e  e t h i c a l  b a s i s  o f  l i f e .  B ec au se  he i s  a  l i v i n g  embodimenij^ 
A n d reas  t r u s t s  him .
B ancban  i s  p h y s i c a l l y  opposed  i n  t h i s  f i r s t  s c e n e  by  P r i n z
O t to  von  M eran . B a n c b a n ’ s a c t i o n s  a r e  d i c t a t e d  by t h o s e  i d e a l s
o f  d u t y ,  h o n o u r ,  j u s t i c e  and i n t e g r i t y ,  w hich  r e f l e c t  a  r e c o g n i t i o n
of  O rdnung on e a r t h .  Whereas he  i s  p r e p a r e d  t o  s u b j u g a t e  s e l f -
i n t e r e s t  and  p e r s o n a l  f e e l i n g  t o  d u ty ,  (he  l e a v e s  E rny  d i s t r a u g h t
and u p s e t  t o  go t o  t h e  K in g ) ,  O tto  i s  i n s p i r e d  s o l e l y  by s e l f -
i n t e r e s t  and d e s i r e .  H is  f i r s t  words p r o v id e  th e  k ey  to  h i s
c o n d u c ts  " B e a c h te t  man so  w en ig  u n s e r  T un?’’ (1 * 1 2 3 )  B ecause
B an cb an  i s  i n  e v e ry  way h i s  o p p o s i t e ,  O t to  s e e k s  t o  annoy h im ;
h e  h a s  no r a t i o n a l  o r  l o g i c a l  r e a s o n ,  b u t  B an cb an ’ s seem in g  l a c k
o f  r e s p o n s e  o n ly  h e i g h t e n s  O t t o ’ s m an ia .  He s e e s  i n  B a n c b an ’ s
way o f  l i f e  a  s i l e n t  co n d e m n a tio n  o f  h i s  own, and b e c a u s e  o f  t h i s
l )he i s  b e s i d e  h i m s e l f .  '  He i s  t r u l y  z e r s t r e u t , f r a n t i c  and r e s t l e s s  
t o  t h e  p o i n t  o f  m adness .  He m ust a s s e r t  h i m s e l f  i f  o n ly  by a  
b l i n d  d i s p l a y  o f  r a g e :  ’’B r i n g t  L i c h t !  i c h  w i l l  m ein  Toben s e h n ! ’’
( 1 . 1 5 3 ) O t t o ' s  o n ly  t o u c h s t o n e  i n  a c t i o n  i s  h i s  own u n b r i d l e d  w i l l .  
" 1 s t  m eine  S c h w e s te r  K o n ig in  im Land,
B ass  i c h  v i e l  f r a g e n  s o l i  n ach  B ia u c h  und S i t t e ? "  ( 1 1 .1 5 6 - 7 )  
T h is  word S i t t e  i s  t h e  l e i t m o t i f  o f  t h e  p l a y ,  j u s t  as  k n ie e n  
was i n  K on ig  O t t o k a r s  G lück  und Ende . I t  i s  s i g n i f i c a n t  t h a t  i t  
s h o u ld  be  u s e d  so  e a r l y  on and by O t t o ,  who i s  engaged  i n  a t o t a l l y  
im m oral a c t i o n .  O t to  p r e s e n t s  a  suprem e and d e s t r u c t i v e  c a s e  o f
1 ) See  1 1 . 1 4 5 f f . : " I c h  z u p f  ih n  an dem B a r t ,  e r  m erk t es  n i c h t !
I c h  r a s  und t o b ,  e r  a b e r  f r a g t ;  Was n u n ? ...........
E r  m isch e  G i f t ,  e r  se n d e  M order a u s ! . . . . .
Boch d i e s e r  G le ich m u t f o l t e r t ,  m a r t e r t  m ic h ."
Z e r s t r e u u n g .  He l a c k s  t h e  power t o  o r i e n t a t e  h i s  f a c u l t i e s ,  h u t
he  i s  r e s t l e s s l y  d r i v e n  t o  f i n d  f u l f i l m e n t  f o r  h i s  e n e r g i e s .
B ec au se  he h a s  no c o n t a c t  w i th  t h e  u n d e r l y in g  p a t t e r n  o f  t h e
u n i v e r s e  he c a n  o n ly  f i n d  t h i s  i n  s a t i s f y i n g  s e l f .  C i rc u m s ta n c e s
l e a d  him t o  do so  i n  d e f y i n g  t h e  m o ra l  code and he i s  aw are o f
t h i s  and u s e s  d e f i a n c e  as  a  means o f  d ra w in g  a t t e n t i o n  t o  h i m s e l f .
I n  h i s  e x t re m e  e g o t i s m ,  he shows no human r e s p o n s e  t o  E rny  a t
a l l .  S i t t e  i s  u s e d  t o  d e n o te  t h e  f e e l i n g  o f  t h a t  w hich  i s  f i t t i n g ,
t h a t  w h ich  may w i th  p r o p r i e t y  he  u n d e r t a k e n .  I t  i n d i c a t e s  a
c e r t a i n  s e n s i t i v e n e s s  f o r  a  s e t  o f  va lues  w hich  a r e  f i x e d  and
e v e r  v a l i d  and hy w hich  man can  l i v e ,  i n  t h e  c e r t a i n t y  t h a t  h i s  
ISc o n d u c t  and i n  a c c o rd a n c e  w i th  Ordnung. I t  i s  a l l  t h i s  w hich  O t to
o p e n ly  d e f i e s .  E r n y ’ s i l l - c o n s i d e r e d  a c t i o n  h as  h e e n  s u f f i c i e n t  t o
g i v e  O t t o ’ s l o a t h i n g  d i r e c t i o n .  He p u r s u e s  h e r  as  a  means o f
a n n o y in g  B anchan ;
’’I c h  w o l l t  i h n  a r g e r n ;  s e h t ,  d a s  w ar d e r  P unk t!
I h n ,  d e r  d i e  J a g d  m ir  hemmt, d i e  L u s t  v e r d i r h t . ’’ ( I I . I 5 8 - 9 )
He h a s  a c c e p t e d  h e r  l o o k  as  a  c h a l l e n g e ,  r a t h e r  as  ?aw isch  a c c e p te d
K u n ig u n d e ’s w hole  p e r s o n  as  a  c h a l l e n g e :
’’Von m ir  e r t a p p t ,  von  meinem B l i c k  h e g e g n e t ,
Zog s i e  den  i h r e n  n i c h t  v e r s t o h l e n  ah ;
H e in  noch  v e r w e i l e n d ,  w ie e i n  k i ih n e r  F e in d ,
B e r  n i c h t  den  K icken  k e h r t ,  und langsam  w e ic h t ,
E r t r u g  s i e  d i e  B egegnung ’’ ( 1 1 .1 7 1 - 5 )
O t to  and  Banchan  a r e  s t r o n g l y  d i f f e r e n t i a t e d  i n  t h e i r  s p e e c h .
B an c h a n ’ s s p e e c h  i s  c h a r a c t e r i s e d  hy  a  c o l o u r l e s s ,  h u t  s t r o n g
and v i v i d  l a c o n i c i s m .  I t  g a in s  i t s  e f f e c t  hy i n t e l l e c t u a l  m eans.
3 1 0
He i s  g e s a m m e lt . A few  words can  he  packed  w i th  m ean ing . He
f a v o u r s  an a lm o s t  e p ig ra m m a tic  u t t e r a n c e :
"B er  V orzug  i s t s  d e r  Worte v o r  den  T a te n ,
S i e  s c h a d g e n  n u r ,  wenn man s i c h  ih n e n  l e i h t . " ( I I . 8 7 - 8 )
O t t o ’ s s p e e c h  on t h e  o t h e r  hand  i s  marked hy s w i f t n e s s  and c o l o u r .
L ik e  S aw isch  he  d e l i g h t s  i n  im ages w hich  convey  t h e  i n t e n s e
d e s i r e s  o f  h i s  m ind:
’'Mich r e i z t  es  n i c h t ,  zu sch m e lz en  d i e s e n  S c h n e e ,
Zu S i s  gedammt i n  i h r e s  Mannes G le t s c h e r n :
Ben Mann zu  a r g e r n  g i l t s ,  " ( 1 1 .1 8 2 - 4 ;
When a f t e r  t h e  change  o f  s c e n e  t h e  Queen d e s c r i b e s  O t t o ,  sh e
e m p h a s is e s  h i s  a t t r a c t i v e n e s s  i n  t h e  f a c e  o f  t h e  w o r ld :
" S p re c h  i c h  z u e r s t  von  s e i n e s  l u s s e r n  Gahen?
Wie s i e  so  h e r r l i c h  s i n d ,  u n i i h e r t r o f f e n ,
Und a l l e  d i e n s t h a r  se in e m  kiihnen G e i s t .
S e i n  h l i t z e n d  Aug, es  h l i t z t  auch  a u f  d i e  F e in d e ,
B e r  f r i s c h e  Mund raacht e r r e dung s u s s ,
B ie  H e l d e n h r u s t , d e r  G l i e d e r  k r a f t g e r  Bau 
V e rk ü n d e t  ih n  a l s  H e r rn  und a l s  G e h i e t e r . " ( 1 1 .2 6 1 - 7 )
I t  i s  a s h i n i n g  p i c t u r e  h u t  i t  r i n g s  h o l lo w .  I t  i s  c l e a r  t h a t
G e r t r u d e  n e e d s  t o  s e e  h e r s e l f  s u b l im a te d  i n  h e r  b r o t h e r  and
h e n c e  sh e  w is h e s  t o  o b t a i n  power f o r  him . But A ndreas  m a i n t a i n s
t h a t  O t to  i s  u n f i t t e d  f o r  a  p o s i t i o n  o f  a u t h o r i t y  b e c a u s e  he
l a c k s  S i t t e .  I n  t h i s  way t h e  i s s u e  i s  p l a c e d  c l e a r l y  i n  a  c e n t r a l
p o s i t i o n .
A n d reas  d e p i c t s  h i s  c o n c e p t  o f  t h e  i d e a l  s t a t e  o f  harm ony,
w h ich  h a s  e x i s t e d  i n  h i s  l a n d  up t o  t h i s  p o i n t :
"Mein Land hew ohnt e i n  e i n f a c h  s t i l l e s  V olk ,
Zu j e d e r  A r t  d es  G u ten r a s c h  und t ü c h t i g ,
Boch S i t t e  h a l t  i h r  u n v e r r ü c k h a r  Mass 
S t r e n g  z w isc h e n  a l l z u w e n i g ,u n d  z u v i e l ,
Und h a n n t  d en  s p ro d e n ,  ü h e r s c h a r f e n  S i n n . "  ( 1 1 .2 9 3 - 7 )
2/1
S i t t e  s h a r e s  many o f  t h e  a t t r i b u t e s  o f  Ordnung; i t  h o ld s  t o  a  
f i r m  s t e a d y  c e n t r e  and e x c lu d e s  t h e  v i o l e n t  and a n y th in g  t h a t  
d e ^ ' t s  f rom  t h e  mean, a n y th in g  t h a t  i s  " u b e r s c h a r f " .  I t  i s  v e r y  
s i g n i f i c a n t  t h a t  A ndreas  s h o u ld  l i n k  S i t t e  and Mass i n  t h i s  way, 
s i n c e  i t  i s  f o r  t h i s  q u a l i t y  o f  m o d e ra t io n  t h a t  A ndreas  i n v e s t s  
B ancban w i th  suprem e pow er. But Bancban h e s i t a t e s ,  show ing  some 
o f  t h e  h e s i t a n c y  t h e  m o r t a l  man o f  d u s t  e x p e r i e n c e s  when f a c i n g  
h i s  God: "Ach H e r r ,  b e d e n k t ! "  ( 1 .3 8 3 )  T hese  a t t r i b u t e s  a r e  
e m p h a s is e d  i n  A ndrea^p words t o  Bancban, i n  v ^ch  t h e  te rm s  o f  A ^ 
h i s  t a s k  a r e  c l e a r l y  s e t  o u t  -  m o d e ra t io n ,  f a i t h ,  i n t e g r i t y :
"A ls  i c h  d i c h  w a h l t e ,  d a c h t  i c h  Euhe m ir .
I n  F e ld  und S t a d t ,  i n  S c h lo s s  und H ü t te n  Euhe.
D ie  f o r d r ’ i c h  nun von d i r .  E e h r  i c h  zu rü o k ,
Und f i n d e  s i e  g e s t o r t ,  d i e  f r o n ^  Euhe;
N ic h t  s t r a f e n  werd i c h  d i c h ,  n u r  d i c h  v e rm e id e n ,
Und s t i r b s t  du , s e t zen  a u f  d e i n  ruhm los  G rab :
E r  w ar e i n  G r e i s ,  und k o n n te  s i c h  n i c h t  z ü g e ln ;
E r  w ar e i n  U n g a r ,  und v e r g a s s  d e r  T re u ;
E r  w ar e i n  Mann, und h a t  n i c h t  Wort g e h a l t e n ! " ( 1 1 .4 1 9 - 2 ? )
When t h e  s c e n e  i s  s e t ,  i t  re m a in s  to  be  s e e n ^  w h e th e r  Bancban 
c a n  u n i t e  t h e  im p e r s o n a l  i n s i g h t  i n t o  t h e  c o n c e p t  o f  o r d e r  w i th  
t h e  p e r s o n a l  p ro b le m  o f  im p le m e n tin g  i t  i n  l i f e .  W il l  h i s  i n t e g r i t y  
be  s u f f i c i e n t  t o  c a r r y  him th ro u g h  and e n a b le  him to  d e a l  w i th  
any  t h r e a t  t o  o r d e r ?
I n  t h e  f i r s t  s c e n e  o f  Act I I  i t  becomes a p p a r e n t  t h a t  B ancban  
h a s  n o t  a d a p te d  h i m s e l f  t o  h i s  new a u t h o r i t y ,  b u t  i s  p r o c e e d in g  
e x a c t l y  as  he d i d  b e f o r e .  The s c e n e  w hich  i s  sy m b o l ic  shows 
B ancban . im m ersed  i n  i n t r i c a t e  l e g a l  d e t a i l s ;  a l l  h i s  a t t e n t i o n
i s  g i v e n  t o  t h e  d e t a i l ,  h u t  he does  n o t  c o n t r o l  t h e  s i t u a t i o n  
a ro u n d  h im . M oreover  he i s  o p e n ly  s c o rn e d  hy t h e  q u e e n  and P r in c e  
O t t o .  Now sh e  to o  s e e s  h e r s e l f  h u m i l i a t e d  hy  h e r  h u s b a n d 's  c h o ic e  
o f  B an cb an . B ec au se  o f  t h i s  p e r h a p s ,  sh e  i s  p r e p a r e d  to  a l l o w  
O t to  t o  o v e r s t e p  t h e  b o u n d a r ie s  o f  t h e  c o n v e n t io n s  o f  t h e  c o u r t  
and make a d v a n c e s  t o  E rn y ,  p r o v id i n g  no harm comes o f  i t .  However 
h e r  d u b io u s  m o ra l  p o s i t i o n  i s  made c l e a r  i n  t h e  w o rd s :
"Was S c h e r z  i s t ,  t a d l *  i c h  n i c h t . "  ( 1 .5 0 2 )
I n  t h e  f a c e  o f  su c h  f r i v o l i t y  Bancban i s  d e te r m in e d  more t h a n  
e v e r  t o  u p h o ld  O rdnung . W hile on t h e  e x c u se  o f  c e l e b r a t i n g  l i t t l e  
B e l a ' s  b i r t h d a y  O t to  p u r s u e s  E rny , Bancban s i t s  o u t s i d e  t h e  b a l l ­
room and d e a l s  w i th  t h e  p e t i t i o n e r s .  He k e e p s  t o  t h e  l e t t e r  o f  
h i s  t a s k  and b e c a u s e  A ndreas  d e a l t  w i th  p e t i t i o n s  a t  t h i s  t im e ,  
he  f e e l s  bound  t o  do so  t o o ,  d e s p i t e  t h e  f a c t  t h a t  h i s  a t t e n t i o n  
e l s e w h e r e  i s  more n e c e s s a r y .  I n  B ancban  t h e  d a n g e r  o f  t r u t h s  
becom ing , o s s i f i e d  and t h e r e f o r e  u s e l e s s ,  i s  r e v e a l e d .  He h a s  n o t  
i m a g i n a t i v e l y  com prehended  t h e  t r u t h s  by w hich  he i s  p o s s e s s e d .
He knows them , b u t  i s  u n a b le  to  t r a n s l a t e  them  v i v i d l y  i n t o  a c t i o n  
b e c a u s e  he  l a c k s  t h e  f l e x i b i l i t y  o f  m ind. And so  B ancban i s  q u i t e  
a s  c a p a b le  o f  e f ^ S ^ ^ ^ i l  as  P r i n z  O t to  i s .  O rd e r  m ust be  
l i v i n g  and f l e x i b l e ,  and m ust be c o n s t a n t l y  e x p e r i e n c e d ,  n o t  o n ly  
h e ld u u p  t o  be  an  i n s p i r a t i o n .  P a r a d o x i c a l l y  i n  u p h o ld in g  o r d e r  i n  
a  l i t e r a l  s e n d e ,  he a l lo v /s  o r d e r  t o  be d i s r u p t e d .  B ancban  i s  
t o t a l l y  u n aw are  o f  h i s  s h o r tc o m in g s  and e x e r t s  h i s  a u t h o r i t y  i n  t h e  
way he had  done b e f o r e  he became r e g e n t ,  by i g n o r i n g  t h e  t h r e a t  t o
ai3
■the O rdnim g f o r  w hich  he s t a n d s ,  a l th o u g h  he s e e s  h i m s e l f  now as  
t h e  v i s i b l e  r e p r e s e n t a t i v e  o f  o r d e r  i n  p l a c e  o f  t h e  k i n g .  I n  
r e p l y  t o  a  p e t i t i o n e r ,  who had  t r i e d  t o  g e t  a  p l e a  g r a n t e d  i n  
t h e  k i n g ' s  a b s e n c e  he s a y s :  "Der K onig  i s t  noch  d a ,  h i e r ,  s i e h s t  
d u ,  s t e h t  e r . "  ( 1 .5 3 9 )  G ra f  P e t e r  und G ra f  Simon, e n ra g e d  a t  
O t t o ’ s c o n d u c t  and a t  B ancban’ s a l l o m n g  O tto  t o  b eh av e  t h u s , 
r e m o n s t r a t e  w i t h  him. B ancban a t t e m p t s  t o  d i s m i s s  them  " Ic h  ü b e ,  
was m ein  A m t."  ( 1 .5 7 7 )  He t r u s t s  t h a t  E rn y ’ s v i r t u e  i s  s u f f i c i e n t  
p r o t e c t i o n  f o r  h e r . B a n c b a n  i s  e q u a l l y  d e a f  to  E r n y ’s e n t r e a t i e s  
t o  p r o t e c t  h e r  and  t o  s a v e  h e r  from  t h a t  d i s g r a c e  to  w hich  O t t o ’ s 
a c t i o n  i s  e x p o s in g  h e r .  I n  r e p l y  Bancban r e v e a l s  t h e  f l a w  w h ich  
i s  b a s i c  t o  h i s  a t t i t u d e  t o  h i s  t a s k :
"Was f a l l t  d i r  e i n ?  W eil du n i c h t  g e rn  beim  P e s t ,
S o i l  i c h  von Hof, U n f r i e d e n  h e r r s c h e n  l a s s e n ,
V e rw ir ru n g  r i n g s  im Land? I c h  h ab s  v e r s p r o c h e n ,
Dem K on ig  a n g e lo b t  b e i  se in e m  S c h e id e n ,
Den P r i e d e n  zu b ew ah ren  h i e r ,  d i e  Huh,
Und w erd  es  h a l t e n ,  t r i f f t  was immer zu. " ( l l . 6 3 4 -9 )
I n  d e v o t i n g  a l l  h i s  s t r e n g t h  t o  u p h o ld in g  p e a c e ,  i n  becom ing  an
i n s t r u m e n t  o f  o r d e r ,  he h a s  c o m p le te ly  s a c r i f i c e d  a l l  h i s  p e r s o n a l
l i f e ,  and  t h a t  means E rn y .  I n  f a c t  he h as  o n ly  f u l f i l l e d  h a l f
t h e  i d e a l  e n u n c i a t e d  by R u d o lf  I  i n  K onig  O t to k a r s  G lück und Ende,
who u p h e ld  t h e  c o n c e p t  o f  o r d e r  i n  b o th  p e r s o n a l  and im p e rs o n a l
s p h e r e s .  B ancban  d o es  n o t  s e e  t h a t  so  t h a t  o r d e r  may be a d m i n i s t e r e d
s u c c e s s f u l l y ,  t h e  c o n c e p t  h as  t o  be made l i v i n g  and h a s  to  be
f i l t e r e d  t h r o u g h  a  v i v i d  p e r s o n a l i t y .  He i s  t r y i n g  t o  a d m i n i s t e r
1)  See 1 1 . 5 9 4 - 6 ; "Doch U n w il l  g l ü h t  i n  ih re m  A n g e s ic h t .
Das s a g s t  d u  s e l b s t ,  und w i l l s t ;  i c h  s o l i  s i e  h ü te n ?
Tanz zu! t a n z ,  E rn y ,  zu! Du w a h r s t  d e i n  s e l b s t ! "
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d e a d  la w .  I n  so  d o in g  he i s  a l lo w in g  th e  f o r c e s  w h ich  a r e  i n i m i c a l  
t o  o r d e r ,  t o  h ave  f r e e  p l a y  and m anoeuvre th e m s e lv e s  i n t o  a  p o s i t i o n  
f ro m  w h ich  t h e y  c a n  i n f l i c t  harm. Banchan i s  n o t  i n  f a c t  t h e  b u lw a rk  
t h a t  h i s  s p e e c h  a g a i n s t  V e rw irru n g  would have  u s  b e l i e v e .  B a n c b a n ’ s 
a t t i t u d e  h a s  g i v e n  O t to  t h e  chan ce  t o  make a  m ockery o f  h i s  a u t h o r i t y  
and  t h e r e f o r e  o f  O rdnung. O tto  has  so  m anoeuvred  Bancban t h a t  he h a s  
s u c c e s s f u l l y  managed t o  i s o l a t e  Ern^r and so in d u c e s  i n  h e r  a  c o n f u s i o n  
o f  f e e l i n g  ^with th e  r e s u l t  t h a t  sh e  l o s e s  a l l  m a s te ry  oV er h e r s e l f .  
However B ancban  c o m fo r ts  h e r  w i th  t h e  know ledge t h a t  s u s t a i n s  h im , 
t h a t  he  i s  c o n s c io u s  o f  t h e  p u r i t y  o f  h i s  m o t iv e s .  The e x p e r i e n c e  
o f  S i t t e  m ust be f e l t ,  and i t  i s  s e l f - s u s t a i n i n g :
’’ITer f r â g t  nach  S i t t e .
Wenn n i c h t  i n  d e i n e r  B r u s t  e i n  s t i l l  Behagen,
Das F T ü s te r n  e i n e r  Stimme l e b t ,  d i e  s p r i c h t :
D er  Mann i s t  g u t ,  a u f  R e c h t tu n  s t e h t  s e i n  S in n ,
E r  l i e b t ,  w ie  K e in e r  m ich , und w ie zu Keinem
Piihl i c h  zu ihm V e r t r a u e n .  Wenns so  n i c h t  s p r i c h t , . . . . ’’
(11 . 827- 32)
A lth o u g h  G r i l l p a r z e r  v/as c o n v in c e d  t h a t  i n  t h e  f i n a l  a n a l y s i s ,  
man c o u ld  o n ly  be  ju d g e d  f a i r l y  by  h i s  i n t e n t i o n s  and n o t  by t h e  
r e s u l t  o f  h i s  a c t i o n s ,  n e v e r t h e l e s s  b e c a u s e  man i s  in v o lv e d  i n  
l i f e ,  he m ust be  p r e p a r e d  to  s a c r i f i c e  t h e  c o n s c io u s n e s s  t h a t  he  i s  
p r o t e c t e d  by t h e  p u r i t y  o f  h i s  i n t e n t i o n ,  and i n  t a k i n g  a c t i o n  he 
m u st r i s k  l o s i n g  h i s  c o n t a c t  w i th  O rdnung. B ancban i s  a l l  t o o  
r e l u c t a n t  t o  l o o s e n  h i s . g r i p  on w hat he Icnows t o  be  s e c u r e  and 
im m ovable . He c l i n g s  t o  t h e  a b s o l u t e  and t h i n k s  t h a t  h i s  i n t e n s e  
and  a l l  s u f f u s i n g  know ledge o f  Ordnung i s  i n  i t s e l f  s u f f i c i e n t  
t o  e f f e c t  j u s t i c e .  But B an cb an ’ s m i s c o n c e p t io n  as  to  t h e  way
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O rdnung o p e r a t e s  on e a r t h  i s  s e e n  i n  h i s  e x h o r t a t i o n  t o  E rny  to
k e e p  t o  a b s o l u t e s ,  "D ein  Wort s e i  Ja !  und N e i n ! ( I . 8 5 0 ) E r n y 's
i n s t i n c t  i s  t o  op p o se  t h e  P r in c e  by some a c t i v e  means, b u t  B ancban 
s e e s  any  ^ o p p o s i t i o n  t o  t h e  P r in c e  as  a  t h r e a t  to  p e a c e  and o r d e r ,  
b e c a u s e  o f  t h e  l e t t e r ' s  r e l a t i o n s h i p  w i th  t h e  Queen. His aim  i s  t o  
h o l d  t h e  s i t u a t i o n  i n  c h e c k ,  r a t h e r  t h a n  to  move o u t  i n t o  an  
e x p o s e d  p o s i t i o n  and f a c e  t h e  P r in c e  w i th  a  c o n d em n a tio n  o f  h i s  
c o n d u c t .  He h o p es  t h a t  i f  he te m p e r 0 and humours O t to ,  a f f a i t s  
may be k e p t  u n d e r  c o n t r o l .  T h is  means i n  f a c t  t h a t  B ancban i s  s a c ­
r i f i c i n g  h i s  b e lo v e d  w i f e  t o  t h e  n e c e s s i t y  o f  m a i n t a i n i n g  o r d e r .
He su b m erg es  h i s  i n d i v i d u a l i s m  e n t i r e l y ,  i n s t e a d  o f  i n c o r p o r a t i n g  
i t  i n t o  a  g r e a t e r  v i s i o n  o f  l i f e .
I n  A ct I I I  t h e  f u l l  imp l i c a t i o n s  o f ■ -t -h-e c o n s eque n ee s —t c  a  p e r s o n
who h as  no s e n s e  o f  c o n t a c t  w i th  Ordnung and i n  whom i n d i v i d u a l i s m  
i s  a l lo w e d  t o  grow  ra m p a n t ,  b eco m e  a p p a r e n t .  I n  t h i s  c o n f l i c t  P r i n z  
O t to  and B ancban  r e p r e s e n t  o p p o s in g  p o l e s .  B ec au se  o f  h i s  unbounded  
e g o t i s m  and h i s  i r r i t a t i o n  a r i s i n g  from  E r n y 's  and B a n c b a n 's  
a t t i t u d e  t o  h im , O t to  h a s  become p h y s i c a l l y  and m e n t a l l y  i l l .  The 
i m p r e s s i o n  o f  O t to ,  w h ich  h a s  b e e n  g r a d u a l l y  b u i l t  u p , i s  one o f  
t re m e n d o u s  p h y s i c a l  and n e rv o u s  e n e rg y  w hich  i s  w a s te d ,  b e c a u s e  
no a d e q u a te  c h a n n e l  h a s  b een  fo u n d  f o r  i t .  The p o t e n t i a l i t y ,  i f  
t h i s  e n e rg y  c o u ld  be  c h a n n e l l e d  i n t o  p o s i t i v e  and m o ra l ly  g u id e d  
a im s ,  i s  g r e a t .  But h i s  pow ers a r e  u n c o - o r d i n a t e d  and u n b a la n c e d .  
They f l y  i n  a l l  d i r e c t i o n s  t o  f i n d  s a t i s f a c t i o n ,  b u t  n e v e r  i n  
f a c t  f u l f i l  t h e i r  p o t e n t i a l i t y .  O t to  i s  t h e  v i s i b l e  em bodim ent
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o f  t h e  r a v a g e s  o f  Z e r s t r e u im g .  I n  t h e  f r e n z y  o f  e f f o r t  f r u s t r a t e d ,
h i s  p e r s o n a l i t y  i s  g r a d u a l l y  b e g in n in g  t o  d i s i n t e g r a t e .  At t h e
b e g i n n i n g  o f  t h e  Act t h i s  f r u s t r a t i o n  t a k e s  t h e  fo rm  o f  i n t e n s e
d e p r e s s i o n .  The Q u e e n 's  a t t i t u d e  o f  in d u lg e n c e  i s  f a t a l  aiid h a s
h e lp e d  t o  in d u c e  t h i s  s t a t e  i n  him. However, v/hen sh e  s e e s  h im ,
sh e  s w i f t l y  d i a g n o s e s  t h e  r e a l  c a u se  o f  h i s  i l l n e s s :
"Doch i s t  es  L ie b e  n i c h t ,  i s t  T obsuch t n u r .
Des u n g ezah m ten  G e i s t es  t r o t z i g  W alten ,
D er E i g e n s i n n ,  d e r  w i l l ,  w e i l  e r  g e w o l l t . "  (1 1 * 1 0 3 4 -6 )
O t to  i s  r o u s e d  f ro m  h i s  l e t h a r g y  t o  r e v e a l  t h e  c lu e  t o  h i s  b e h a v i o u r .
He f e e l s  a t  t h i s  c o u r t  t h a t  he  i s  n o -o n e ,  he i s  shamed. H is  v a l u e s ,
a l l  t h a t  he c o n s i d e r s  t o  be  o f  w o r th ,  a r e  d i s r e g a r d e d ,  and t h e r e f o r e
he s e e k s  t o  a s s e r t  h i m s e l f .  The word v e r a c h t e n  s t i c k s  i n  h i s  t h r o a t .
As he r e c o g n i s e s  no s u p e r i o r  f o r c e  i n  t h e  w o r ld ,  h i s  o n ly  g u id e  t o  any
a c h ie v e m e n t  i s  h i s  own s e l f - a g g r a n d i z e m e n t , and i n  t h i s  he s e e s  he  h a s
f a i l e d  m i s e r a b l y .  He makes Erny r e s p o n s i b l e  f o r  a l l  h i s  f e e l i n g s  o f
in a d e q u a c y  and i n s i s t s  on m aking h e r  i n t o  t h e  m o tiv e  f o r  h i s  s e l f -
t o r t u r e :
"W eil s i e  n i c h t  w i l l ,  und w e i l  s i e s  n i c h t  v e r d i e n t .
W il l  i c h  s i e  l i e b e n ,  w i l l  m i t  jedem  H eiz  
E r f i n d e r i s c h  s i e  schm ücken, m ir  z u r  Q u a l ;
W il l  w i s s e n ,  i c h ,  warum s i e  m ich v e r s c h m a h t . "  ( l l . 1 0 8 9 -9 2 )
'Then O t to  h a s  h i s  w ish  and he i s  l e f t  a lo n e ,  h i s  s p e e c h  i s  m arked
by e r r a t i c  s w i t c h e s  o f  mood and he s a y s  s i g n i f i c a n t l y :
" A lle in , was sprach ic h , und was w o llt  ic h  sp rech en /
I c h  b i n  v e r w i r r t ,  i c h  b i t t  Euch, s e h t  m ir  n a c h ! "  ( l l . 1 1 6 1 -2 )
I n  O t t o ' s  s u b s e q u e n t  c o n v e r s a t i o n  w i th  Erny t h e r e  a r e  h in u s  
t h a t  s o m e th in g  e l s e  h a s  a t t r a c t e d  O t to  t o  h e r :
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"G eboren  a u f  d e r  u n g lü c k s e lg e n  ïïbhe,
Wo man n i c h t  M enschen k e n n t ,  n u r  S c h m e io h le r ,  S k la v e n ;  
E m p o rg e tr a g e n  von des  Haufen G unst,
Aus Hand i n  Hand, e i n  S p i e l b a l l  f re m d e r  N e ig u n g ;
B e g a b t  m i t  Manohem, was s o n s t  E rau en  l o o k t ,
S t ü r z t  i c h  mich i n  d es  Lebens b u n t  G ew ü h l." ( i l . 1 2 2 0 -2 5 )
The u s e  o f  " b u n t  Ge^wühl" i s  s i g n i f i c a n t  and d e s c r i b e s  t h e
m u l t i p l i c i t y  o f  c o n f l i c t i n g  p u l l s  and a t t r a c t i o n ^  t h a t  man
l )e x p e r i e n c e s  i n  t h e  l i f e  o f  a c t i o n .  But th e n  O t to  s a y s  t o  Ernjr.
"0  w a r e t  dam ais  I h r  i n  H im m e ls k la rh e i t  
H i n a b g e s t i e g e n  i n  d i e  S c h a u e rh o h le ,
Wo i c h ,  m i t  M olch und N a t t e r  s p i e l e n d ,  lag,*
I c h  h a t t s  e r k a n n t  an Eurem r e i n e n  L i c h t ,
War Euch g e f o l g t ,  war g l i i c k l i c h  nun und s e l i g . " ( 1 1 .1 2 2 8 - 3 2 )
He r e c o g n i s e s  t h e  q u a l i t i e s  i n  E rny  w hich  w ould r e l e a s e  him from  
h i s  u n h a p p i n e s s .  She i s  "Des L e u c h t tu rm s  Flamme" ( l . l 2 6 l )
2 )O tto  i s  t h u s  r e v e a l e d  as  a n o t h e r  f u n d a m e n ta l ly  t o r n  c h a r a c t e r ,  
b u t  h i s  i s  s u c h  a com plex p s y c h o l o g i c a l  s tu d y ,  t h a t  o t h e r  t r a i t s  
o v e r l a y  i t .  He i s  a lw ays ' c o n fu s e d ,  so t h a t  he d o es  n o t  f u l l y  know 
what t r u l y  a t t r a c t s  him t o  E rn y ,  b e c a u s e  he h a s  no Sammlung-. I t  i s  
p a r t l y  t h e  l o n g i n g  f o r  t h e  calm  he s e e s  i n  h e r  and p a r t l y  t h e  d e s i r e  
t o  a s s e r t  h i m s e l f .  But e v e n t s  a r e  t r a g i c a l l y  i r o n i c ,  as  t h e y  f r e q u e n t ­
l y  a r e  f o r  a  p e r s o n  who l a c k s  K l a r h e i t  and Sammlun;;, f o r  u n w i t t i n g l y
Erny  u s e s  t h e  v e r y  word w h ich , i n  O t t o ' s  p r e s e n t  s t a t e ,  m ust t i p  t h e  
b a l a n c e  o f  h i s  s a n i t y :  v e r a c h t e n ^ ? T h is  i s  t h e  t u r n i n g  p o i n t  o f  t h e
1 )  See a b o v e ,  p . 10
2) Cp. J a r o m i r ' s  a t t r a c t i o n  t o  B e r t h a ,  J a s o n ' s  t o  K re u sa  und P h a o n 's  to  
M e l i t t a .
3) See 11 . 1 2 7 3 -8 0 :  E rn y :
" I c h ,  M ild e  d i r ?
I c h  h a s s e ,  i c h  v e r a b s c h e u ,  i c h  v e r -
O t to .  , . ,- a c h t e !
V e ra c h tu n g ,  w ars  n i c h t  so ?  -  M erkt Euch d a s  Wort!
I h r  s p r a c h t  e s  e in m a l  s c h o n ,  an  jenem  Abend,
M erk t Euch d as  Wort! I h r  s t e h t  d a f ü r  m ir  Bede! .............
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dram a  and E rny  i s  doomed. O tto  r a g e s ,  b u t  even  i n  t h i s  l a s t  f r e n z y
he b e t r a y s  t h a t  h i s  aim i s  t o  win h e r  r e c o g n i t i o n ,  i f  o n ly  i n  t h a t
she  s h a l l  f o r  e v e r  remember him w i th  h o r r o r , ^ )  As he a t t e m p t s  to
a b d u c t  h e r ,  s h e  s t a b s  h e r s e l f .  Thus B ancban i s  f a c e d  w i th  t h e  t r a g i c
r e s u l t  and f a i l u r e  o f  h i s  s a c r i f i c e .  As a p r i v a t e  p e r s o n  h i s  a t t i t u d e
was a d e q u a te ,  a s  a  r e g e n t  i t  was n o t .
By t h e  b e g i n n i n g  o f  Act IV , t h e  f e rm e n t  w hich  B ancban  had  s o u g h t
t o  c o n t r o l ,  h a s  b ro k e n  o u t .  Counts Simon and P e t e r  a r e  dem anding
re v e n g e  f o r  E r n y ' s  d e a t h .  Bancban how ever c a n n o t  s e e  h i m s e l f
j u s t i f i e d  i n  j u d g i n g  o r  i n t e r v e n i n g  i n  any way, b u t  i s  c o n c e rn e d  o n ly
to  m a i n t a i n  p e a c e  and o r d e r  u n t i l  t h e  im m inent r e t u r n  o f  t h e  k in g ,
who w i l l  t h e n  be  a b l e  t o  p ro n o u n ce  on t h e s e  t r a g i c  h a p p e n in g s .  When
Simon r e m o n s t r a t e s  B ancban  s a y s  ;
" B i s t  du  d e r  R i c h t e r  h i e r  i n  d ie se m  Land?
B e r  A l l e s w is s e n d e  du  ob den S te r n e n ?  . .
Dass du  so  kühn  d e i n  U r t e i l / ^ f i i r  R e o h t? "  ( 1 1 .1 3 9 0 -2 )  / .g i t s L
The d e e p e s t  p e r s o n a l  t r a g e d y  does  n o t  move him from  h i s  c o n s c i o u s ­
n e s s  o f  h i s  s u b o r d i n a t e  p o s i t i o n ,  n o r  does  i t  b e t r a y  him i n t o  
t r y i n g  t o  assum e t h e  a u t h o r i t y  o f  God. Only th e  k in g  who i s  G od 's  
r e p r e s e n t a t i v e  on e a r t h  may do t h i s .  B ancban s e e k s  t o  r e s t r a i n  
t h e  two c o u n t s  w i t h  a l l  h i s  s t r e n g t h .  When Simon r e v e a l s  t h a t  
t h e y  have  s u r r o u n d e d  th e  c a s t l e  Bancban  d oes  n o t  h e s i t a t e  t o  c a l l
t h e i r  a c t i o n  by name and c u r s e s  them  as  t r a i t o r s  and d e s t r o y e r s
c o n t i n u e d  f rom  p . 3&M f o o t n o t e  3 ) . . . .  "
P a h r  a u s ,  du  g u t e r  G e i s t ,  d e r  m ich b e s c h l i c h ,
A ls  i c h  s i e  b a t ,  d e r  f a s t  mich ü b e rm a n n t ,
Baum d e i n e n  P l a t z  dem F i n s t e r s t e n  d e r  H d l l e ! "
1) See 1 1 . 1 2 9 1 f f . : "V ersch w in d en  s o l l s t  du vom G e s ic h t  d e r  E rd e ,
B ass  s i c h  d i e  L e u te  f r a g e n :  i s t  s i e  t o t ?
I n d e s s  du  l e b s t  i n  d u n k le n  S c h a u e r k l ü f t e n ,
Umgeben v o n  d es  O r te s  E in s a m k e i t e n ,  .
Wo nur E rin neru ng und d u . ............
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o f  o r d e r .  B ancban  p e r c e i v e s ,  b u t  t h e y  do n o t ,  t h a t  t h e i r  a c t i o n  
i s  a s  d e s t r u c t i v e  as  O t t o ' s  was and he r e a f f i r m s  h i s  f u n c t i o n ,  
w hich  he i s  bound  t o  u p h o ld :
" I c h  b in  d e r  Mann des  F r i e d e n s ,
B e r  H ii te r  i c h  d e r  Ruh. -  Mich h a t  m ein  Konig 
G e o rd n e t  s e i n e n  F r i e d e n  h i e r  zu v/ahren;
I c h  i n  den  B i i r g e r k r i e g  m it  euch?
F lu c h ,  B i i r g e rk r i e g !  F lu c h  d i r  v o r  a l i e n  F liichen! " ( 1 1 .1 4 1 8 - 2 2 )
S im o n 's  r e p l y  i s  i r o n i c :
" S c h w a c h s in n ig e r !  B ew ah rs t  du A n d re r  R e c h te ,
Und k a n n s t  d i e  e ig n e n  n i c h t  bew ahren  d i r ? "  ( I I . I 4 2 5 - 6 )
But im m e d ia te ly  a f t e r w a r d s  t h e  i r o n y  o p e r a t e s  a g a i n s t  him , and t h e
f a l s e n e s s  o f  h i s  own p o s i t i o n  i s  b e t r a y e d ,  f o r  when B ancban s e e k s
t o  make h i s  r e f u s a l  and p o s i t i o n  c l e a r ,  Simon s a y s :
" S c h l a g t  S c h i l d  und S ch w er t  zusammen,
H o r t  n i c h t ,  was e r  i n  se in e m  Wahnwitz s p r i c h t !
( S i e  s c h l a g e n  u n t e r  la u te m  A u s ru f  i h r e  W affen  a n e i n a n d e r . " )
( 1 1 . 1 4 3 8 - 9 )
The v o i c e  o f  o r d e r  i s  drowned by t h e  n o i s e  o f  l i f e  and Z e r s t r e m m g .
Now when t h e r e  i s  no ch an ce  o f  ap p easem en t Bancban t a k e s  d e c i s i v e
a c t i o n  and c a l l s  t o  a rm s, f o r  t h i s  i s  t h e  o n ly  way l e f t  t o  u p h o ld
o r d e r ,  and  he  w i l l  f o l l o w  i t  w i th  as  much s e l f - e f f a c e m e n t  and
th o r o u g h n e s s  as  he e x e r c i s e d  b e f o r e .  Im m e d ia te ly  he h as  a  p l a n
w orked o u t  t o  s a v e  t h e  Queen and B e la .
O t to  h a s  m eanw hile  d i s i n t e g r a t e d  i n t o  a w eak-m inded , t e r r i f i e d  
c r e a t u r e ,  i n t e n t  o n ly  on s a v in g  h i s  own s k i n .  The Queen, now as
c o n t in u e d  from  p . 2 ) % f o o t n o t e  l ) .
D o r t  s o l l s t  du  jammern, s o l l s t  d i e  Hande r i n g e n ,
Wie e i n e n  F e s t t a g  z a h le n  j e d e n  Tag,
Wo m ich m ein  P u ss  i n  d e in e  T e l l e  t r â g t . "
e v e r  a l lo w s  p e r s o n a l  c o n s i d e r a t i o n s  t o  o u tw e ig h  a l l  o t h e r s , - 
i n s i s t i n g  t h a t  O t to  s h o u ld  he sa v e d  w i th  h e r  and t h a t  he s h o u ld  
he s a v e d  f i r s t ,  O t to ,  whose d e g e n e r a t i o n  i s  c o m p le te  s a y s :
" J a ,  m ich  z u e r s t ! "  ( l , l 6 2 0 )  I r o n i c a l l y  O tto  i s  t h e  o n ly  one whom 
B anchan  s u c c e e d s  i n  s a v in g .
I n  t h e  c o n f u s io n  w hich  r e i g n s  i n  t h e  p a s s a g e ,  G ra f  P e t e r  
k i l l s  t h e  Queen, m i s t a k i n g  h e r  f o r  O t to .  T h is  i s  a n o t h e r  exam ple  
o f  v/hat can  h a p p e n  when p a s s i o n s  g a in  t h e  u p p e r  hand  and Ordnung 
i s  d e s t r o y e d ,  and d eed s  w hich  a r e  n o t  in t e n d e d  a r e  c o m m it te d .^ )
The s e n s e  t h a t  t h e  dram a moves on two l e v e l s  r e c u r s  im m e d ia te ly  
K ing A n d reas  r e t u r n s .  The r e l a t i o n s h i p  w hich  s h o u ld  e x i s t  b e tw e e n  
him  and h i s  s u b j e c t s ,  t h a t  o f  f a t h e r  and c h i l d r e n ,  i s  b ro k e n :
"0  s c h m e r z e n v o l l e r  A n b l ic k !  Meine K in d e r ,
S i e  f l i e h n  v o r  m ir ,  s i e  f l i e h n  v o r  ih rem  V a t e r . " ( 1 1 . 1 8 5 8 - 9 )
The n a t u r a l  o r d e r  o f  t h e  u n i v e r s e  h a s  b e e n  v i o l a t e d .  U s in g  h i s
d i v i n e  a u t h o r i t y ,  he demands co m p le te  and u n c o n d i t i o n a l  s u r r e n d e r
from  t h e  r e b e l s ,  b e f o r e  he w i l l  g r a n t  f o r g i v e n e s s .  A ndreas  r e f u s e s
t o  b e l i e v e  t h a t  Bancban  h a s  i n  any way a s s o c i a t e d  h i m s e l f  w i th  t h e
r e b e l s . ^ )  He p e r c e i v e s  t h a t  t h e  P r i n c e ' s  l a c k  o f  S i t t e  h a s  b e e n
r e s p o n s i b l e  f o r  t h e  w hole c o u r s e  o f  e v e n t s :
" U n s i t t l i c h k e i t !  Du a l l g e f r a s s ^ g e r  K re b s ,
Du '.Turra an a l l é s  W bhlse ins  t i e f s t e n  'T u rze ln ,
Du Haupe an  d e s  S t a a t e s  Lebensm ark!
V/arum l i e s s  i c h  beim  S c h e id e n  d i c h  zuriick?
Warum z e r t r a t  i c h  n i c h t ,  v e r w ie s  d ic h ?
1 ) Cp. The sy m b o lism  o f  D ie  A h n frau  und J a r o m i r ' s  k i l l i n g  o f  
h i s  f a t h e r  i n  a  s i m i l a r  s i t u a t i o n .
2) S ee  1 1 . 1 9 0 9 f f . : "Doch e r  V e r r a t e r ?  Hun, dann  b i n  i c h s  au ch ,
Dann s i n d  w i r s  a l l e ,  H e in ,  Bancbanus n i c h t ! "
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Wie s c h l e c h t  v e r w a h r te s  P e u e r  g i n g s t  du a u f
Und f r a s s e s t  a l l  mein Haus, m ein H e i l ,  m ein  G lü c k !"  ( l l . l 9 1 9 f f )  
I t  i s  i m p o r t a n t  t o  n o t i c e  h e r e  t h a t  t h e  k in g  t a k e s  a  g r e a t  d e a l  
o f  t h e  g u i l t  on h i m s e l f ,  f o r  he c a n n o t  h o ld  Banchan  e n t i r e l y  
r e s p o n s i b l e  f o r  t h e  e v i l  w hich e x i s t s  i n  t h e  w o r ld .  A ndreas  s e e s  
t h a t  B ancban  i s  i n  n e e d  o f  g r a c e .  From t h e  moment when B ancban  
l e a d s  o u t  t h e  p e o p le  t o  m eet t h e i r  k in g  and b r i n g s  t h e  C ounts  
P e t e r  and  Simon t o  him i n  c h a i n s ,  t h e  c y c l i c  movement i s  c o m p le te  
and t h e  s h i f t  t o  t h e  m e ta p h y s i c a l  l e v e l  i s  p e rm a n e n t .  The r e s t  o f  
t h e  d ram a i s  a c t e d  o u t  w i th  t h e  overw helm ing  s e n s e  t h a t  i t  i s  a  
p a r a b l e ,  a  m i r r o r  o f  m an 's  l o t  and f a t e  on e a r t h .  I n  an echo 
from  K onig  O t t o k a r s  G lück und E n d e , Bancban s a y s  t o  P e t e r :
"K nie  n i e d e r ,  Simon! -  Simon, beug  d e i n  Khie!
Es i s t  d e i n  H e r r ,  du  k a n n s t  es  ohne S c h a n d e ." ( I I . I 9 5 O -I)
B an c b an /  a p p ro a c h e s  A ndreas  as  th e  s e r v a n t  a p p ro a c h e s  t h e  r e t u r n i n g  
m a s t e r  -  on h i s  k n e e s .  A ndreas  a s k s :
"B ancban , Bancban! Du u n g e t r e u e r  K necht!
Wie h a s t  du d e i n e s  H e r re n  Haus v e r w a l t e t ? "  ( 1 1 .1 9 6 9 - 7 0 )
To w h ich  B an cb an  r e p l i e s :
" H e r r ,  g u t  und  sch lim ra, w ies  eben  m o g lic h  w a r . "  ( 1 .1 9 7 1 )
I n  t h e  w o r ld  o f  n o n - a b s o l u t e s ,  B a n c b a n 's  s u c c e s s  i s  o n ly  p a r t i a l .
Th rough  t h e  i s o l a t e d  e v e n t  i t  becomes a p p a r e n t  t h a t ,  d e s p i t e  
good i n t e n t i o n  and a  c o m p re h e n s io n  o f  o r d e r ,  man s t i l l  n e ed s  s u p e r ­
human povvers b e f o r e  he c a n  im plem ent o r d e r .  On t h i s  e a r t h  he  w i l l  
a lw ay s  be  i n  n e e d  o f  g r a c e .  I n  K onig  O t to k a rè ^ G lü c k  und Ende t h e  
s t a t e m e n t  o f  t h e  i d e a l  was u n e q u iv o c a l .  I n  t h i s  dram a new l i g h t  i s
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th ro w n  on m a n 's  s t r u g g l e s  t o  a t t a i n  i t ,  how he may s a c r i f i c e  a l l  he
h o ld s  d e a r  and  y e t  n o t  he  s u c c e s s f u l*  The s u b t l e  a d ju s t e m e n t ,  n e c e s s a r y
t o  a t t a i n  a  s t a t e  o f  mind so  t h a t  a l l  i n d i v i d u a l i t y  i s  n o t  s a c r i f i c e d
i n  t h e  s e r v i c e  o f  Ordnung and so  t h a t  th e  human b e i n g  s t i l l  r e t a i n s
h i s  i m a g i n a t i o n  and f l e x i b i l i t y  i n  d e a l i n g  v / i th  t h e  w o r ld ,  i s  in d e e d
d i f f i c u l t .  B ancban  f a i l s  t o  a c h ie v e  t h i s  s u b t l e  r e - a d j u s t m e n t ,  b u t
he a p p e a l s  t o  t h e  k in g  t o  r e c o g n i s e  m an 's  p i t i f u l  p r e d ic a m e n t  and
b e f o r e  he knows w h e th e r  h i s  so n  i s  s a f e ,  t o  p a rd o n  t h e  r e b e l s ;
" S e i  g a n z  v/ie G o t t ,  o Konig! S t r a f  den  W il le n ,
Und n i c h t  d i e  T a t ,  d en  l a u n i s c h e n  E r f o l g . . .
J e t z t ,  m i t  d e r  V a t e r a n g s t  i n  deinem  H erzen ,
S e i  m i ld  und g u t i g ,  d a s s  auch  G o tt  d i r s  s e i . "  ( 1 1 .2 0 0 7 -1 3 )
The k i n g ' s  p o s i t i o n  i s  d i r e c t l y  e q u a te d  w i th  t h a t  o f  G o d 's .
T h a t  i n  t h e  l a t t e r  p a r t  o f  t h i s  A c t,  t h e  a c t i o n  moves on a
m e t a p h y s i c a l  l e v e l  i s  s e e n  i n  th e  t r e a t m e n t  o f  P r i n z  O t to ,  who
a t  t h e  s i g h t  o f  t h e  K ing r e t u r n s  t o  s u f f i c i e n t  s a n i t y  t o  acknow ledge
h i s  g u i l t . T h e  i s s u e s  a r e  p r e s e n t e d  and a l l  i s  a c c o u n te d  f o r ,
as  O t to  a d m its  t h a t  Erny was g u i l t l e s s .  Then he i s  a l lo w e d  t o
2 )go i n  p e a c e .  *
1) See s t a g e  d i r e c t i o n :  " ( i n  d i e  M i t t e .  d e r  Bühne gekommen, e r b l i c k t
e r  den  K o n ig .  E r  s t e h t  e in e n  Augen b l i c k  s t i l l ,  d a n n / f a l l t  e r ,  
d a s  K ind  i n  den  Armen, a u f  d i e  K n i e . ) "
2 )  As js f r e q u e n t  i n  G r i l l p a r z e r  t h e  e n v e lo p in g  o f  a  p e r s o n  i n
a  d o  ale i s  s y m b o l ic  o f  some d e e p e r  m ean ing . T h is  sym bolism  o f  
g u i l t  i s  i n  k e e p in g  w ith  t h e  to n e  o f  t h e  dram a.
S ee  s t a g e  d i r e c t i o n :
" ( o t t o  m acht e i n e n  S c h r i t t  g eg en  den  K onig . D i e s e r  z i e h t  s i c h  
z u rü c k .  Da b e u g t  ê l c h  O t to  t i e f ,  und g e h t ,  i n  d e r  M i t t e  z w e ie r  
B e g l e i t e r ,  d i e  v/ahrend d es  V o r ig e n  v o r g e t r e t e n  s i n d ,  und  ihm 
v on  r iic lew arts  e i n e n  dunlclen M a n te l  um gew orfen h a b en ,  ab .  ) "
B ancban  h a s  m a in ta in e d  o r d e r  a t  su c h  tre m e n d o u s  s a c r i f i c e  t o  
h i m s e l f /  t h a t  he i s  e x h a u s te d  and w ith d ra w s  i n t o  s e c l u s i o n .  
A lth o u g h  he w ith d ra w s  as  an o u tw a rd ly  d e f e a t e d  man, i n  f a c t  t h i s  
i s  n o t  s o ,  f o r  h i s  f a i t h  i n  t h e  u l t i m a t e  v a lu e  o f  o r d e r  i s  s e e n  
i n  h i s  f i n a l  g e s t u r e  t o  t h e  l i t t l e  B e la .  He r e a s s e r t s  h i s  b e l i e f  
t h a t  O rdnung i s  i n v i o l a t e  and w i l l  c o n t in u e  t o  e x i s t ,  d e s p i t e  
p r e s e n t  c o n f l i c t s .  Bancban i s  h i m s e l f  aware t h a t  t h e  t r a g e d y  l i e s  
i n  man h i m s e l f  and n o t  i n  th e  i d e a l ,  and t h a t  man h i m s e l f  i s  i n  
n e e d  o f  g r a c e  and f o r g i v e n e s s .  The s t e p  fo rw a rd  w hich  t h i s  dram a 
t a k e s ,  i s  t h i s  r e a l i s a t i o n  t h a t  m an 's  p u re  i n t e n t i o n  c a n n o t  r e m a in  
p u re  when t r a n s l a t e d  i n t o  t h e  te rm s  o f  t h e  l i f e  o f  a c t i o n .  
F u r th e r m o r e  t h e  K ing , t h e  p e r s o n  r e p r e s e n t i n g  t h e  d e i t y  i s  s e e n  
t o  r e a l i s e  t h i s  and t o  t a k e  i t  i n t o  a c c o u n t ,  when p a s s i n g  
judgem ent*
( o )  DES MEEHES UHD DER LIEBE m L E H .
Des M eeres  und d e r  L ie b e  W ellen^)  i s  t h e  d ram a w hich  fo rm s t h e  
c l im a x  o f  G r i l l p a r z e r ’ s c e n t r a l  p e r i o d .  I n  i t  t h e  two m ethods o f  
t r e a t i n g  t h e  p ro b le m  a r e  u n i t e d ,  t h a t  i s ,  t h e  u s e  o f  s e n su o u s  im ages ,  
w h ich  c a r r y  t h e  i n n e r  a c t i o n ,  i s  com bined w i th  t h e  u se  o f  p u r e l y  
m e t a p h y s i c a l  and a b s t r a c t  a rg u m en t.  F o r  t h i s  r e a s o n  Des M eeres  und 
d e r  L ie b e  W e lle n  i s  t h e  most i n t e n s e l y  p o e t i c  o f  t h i s  g ro u p .  T h is  
d ram a i l l u m i n a t e s  t h e  e s s e n t i a l l y  a m b iv a le n t  a t t i t u d e  G r i l l p a r z e r  
had  d e v e lo p e d  to w a rd s  t h e  r e l a t i o n  o f  B e t r a c h tu n g  und Leben . F o r  i n  
t h i s  p l a y  a l l  t h e  b e a u t i e s ,  v /o rth ,  v a lu e  and p o s s i b i l i t i e s  o f  Leben  • 
a r e  s e e n .  Leben  i s  p r e s e n t e d  i n  a  p o s i t i v e  l i g h t ;  i n  Das g o ld n e  
V l i e s s  and Sappho i t  had  b e e n  p r e s e n t e d  i n  a  n e g a t i v e  l i g h t .  H ere 
i t  i s  r e p r e s e n t e d  n o t  by t h e  r e s t l e s s  and s e l f i s h  s e a r c h  f o r  fam e, 
h o n o u r  and p e r s o n a l  d i s t i n c t i o n  as  i n  Das g o ld n e  V l i e s s ,  b u t  by t h e  
f u l f i l m e n t  o f  l o v e .  S ap p h o ’ s e x p e r i e n c e  o f  L e b en , b e c a u s e  h e r  lo v e  
was n o t  r e t u r n e d ,  was u l t i m a t e l y  t r a g i c .  Yet i n  e i t h e r  c a s e ,  w h e th e r  
man s a t i s f i e s  a m b i t io n  o r  s u r r e n d e r s  t o  lo v e ,  t h e  e n s u in g  b l i n d n e s s  
and  abandonm ent a r e  c o m p le te .  Such abandonm ent a lw ays  i n d i c a t e s  a  
l o s s  o f  c o n t a c t  w i th  t h e  c o n c e p t  o f  Ordnung. However, i n  l o v e ,  t h e  
s u r r e n d e r  o f  s e l f  i s  p a r a d o x i c a l l y  shown t o  be o f  v a l u e .  I n  H e ro ’ s 
and  L e a n d e r ' s  r e l a t i o n s h i p ,  G r i l l p a r z e r  d e p i c t s  f o r  t h e  f i r s t  t im e  
a  r e l a t i o n s h i p  i n v o l v i n g  t h e  main p r o t a g o n i s t ,  w hich i s  c o m p le te ly  
f u l f i l l e d  on t h e  p e r s o n a l  l e v e l .  I t  i s  d e s t r o y e d  n o t  by any f a u l t
1 )  S.W. , Abt.  I .  V o l . 4 ,  p p . 8 1 -2 1 1 .
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f ro m  w i t h i n ,  b u t  by a o c ld ,  i n t r a c t a b l e  f o r c e  from  w i t h o u t ,
G r i l l p a r z e r  p o r t r a y s  as t h e  c e n t r a l  f i x e d  p o i n t ,  a ro u n d  w hich  
t h e  dram a m oves, t h e  P r i e s t e r ,  H e ro ’ s u n c l e . who em bodies an e x tre m e  
exam ple  o f  t h e  l i f e  d e v o te d  to  B e t r a c h t u n g . H is  way o f  l i f e  r e p r e s e n t s  
one  p o le  o f  t h e  c o n f l i c t  i n  t h e  i n n e r  a c t i o n .  I n  t h i s  p o r t r a y a l  
G r i l l p a r z e r  e x p o s e s  t h a t  a s p e c t  o f  t h e  l i f e  o f  B e t r a c h tu n g  w hich  
i s  p o t e n t i a l l y  o f  m ost d a n g e r  t o  man, i f  B e tra c h tu n p ;  i s  n o t  b a l a n c e d  
by Leben  and Hand e i n .  The te n d e n c y  w hich  was n o t i c e d  i n  t h e  f i g u r e  
o f  B ancban  t o  a l l o w  l i v i n g  t r u t h s  t o  become o s s i f i e d  and l o s e  t h e i r  
pow er o f  d e v e lo p m e n t ,  i s  h e r e  f u l l y  a n a ly s e d .
The P r i e s t e r ’ s s t a n d p o i n t  and h i s  v ie w  o f  H e ro ’ s f u n c t i o n  i s  
made c o m p le te ly  e x p l i c i t  i n  th e  o p e n in g  s c e n e  o f  Act I I I .  U s in g  
t h e  to w e r  a s  a  symbol o f  h e r  e x i s t e n c e  he e n v i s a g e s  H e ro ’s r ô l e  as  
t h a t  o f  an  i n t e r m e d i a r y  b e tw een  t h e  d e i t y  and man. L ik e  t h e  tov /e r  
Hero s t a n d s  i s o l a t e d  and a p a r t  from  men, b u t  s t i l l  i n  c o n t a c t  v.dth them, 
a s  t h e  p a s s a g e  l i n k s  t h e  to w e r  vvith th e  te m p le .  The to w e r  s t a n d s  
w i th  i t s  f o u n d a t i o n  sunlc i n t o  t h e  r o c k  a t  t h e  b o t to m  o f  t h e  s e a  and 
w i th  i t s  b a t t l e m e n t s  p e n e t r a t i n g  t h e  sk y ,  so  t h a t  t h e  P r i e s t e r i n  
i s  i n  d i r e c t  c o n t a c t  w i th  t h e  e l e m e n t s .  He d e s c r i b e s  Hero as  
" d o p p e l - l e b e n d " ,  i . e .  o n ly  sh e  i s  a b l e  t o  b e lo n g  t o  t h e  two s p h e r e s . ^ )  
The P r i e s t e r  i s  d i s t u r b e d  by H e ro ’s  mood. A f t e r  h e r  i n i t i a t i o n  he 
had  e x p e c te d  t o  f i n d  h e r  more r e s p o n s i v e  t o  t h e  c h a l l e n g e  p r e s e n t e d  
t o  h e r  by h e r  new l i f e .  To r e a s s u r e  him sh e  s a y s  t h a t  sh e  h opes  t h a t
l )  cp .  a l s o  D ie  A rg o n a u ten ,  A ct I ,  i n  w hich  t h e  to w e r  i s  u s e d  to  
s y m b o l i s e  t h e  l i f e  o f  B e t r a c h t u n g .
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p e a c e  o f  h e r  s u r r o u n d in g s  m i l  e n a b le  h e r  t o  r e g a i n  h e r  e q u i p o i s e  
and  a d d s :  ' 'hnd bammlung w ird  m ir  w erden , g fa u h e  m i r .  " (1 * 9 4 4 )^ ^
H er u n c l e  s e i z e s  on t h i s  j o y f u l l y  as  i f  a l l  h i s  d o u b ts  a r e  d i s p e l l e d  
and he  l a u n c h e s  i n t o  a  p a e a n  o f  p r a i s e  t o  t h e  f o r c e  sh e  h a s  in v o k e d :
"Sarnmlung? Mein K ind , s p r a c h  das  d e r  ? :u fa l l  b l e s s ?
Wie, O der f ü h l t e s t  du des  'P o r te s  I n h a l t ,
Das du g e sp ro C h e n ,  Wonne meinem Ohr?
Du h a s t  g e n a n n t  den  m a c h t ’gen 7 fe l te n h e b e l  
D er a l l é s  G ro sse  t a u s e n d f a c h  e r h o h t ,
Und s e l b s t  d as  K le in e  n â h e r  r ü c k t  den S t e r n e n .
Des H e ld e n  T a t ,  d e s  S a n g e rs  h e i l i g  L ie d ,
Des S e h e r s  S chaun , d e r  G o t t h e i t  S p u r  und W alten ,
D ie  Sammlung h a t s  g e t a n  und h a t s  e r k a n n t ,
Und d i e  Z e r s t r e u u n g  n u r  v e r k e n n t s  und s p o t t e t .
S p r i o h t s  so  i n  d i r ?  Dann, K ind , G luck  au f!
Dann w i r s t  du w ande ln  h i e r ,  e i n  s e l i g  T esen .
Des S ta u b e s  V/unsche w eich en  s c h e u  zu rü c k ;
Und w ie  d e r  Mann, d e r  Abends b l i c k t  gen  Himrael,
Im Z w ie l io h t  nooh , und n i c h t s  e r s i e h t  a l s  G rau,
F a r b l o s e s  G rau , n i c h t  N aoht und n i c h t  e r l e u c h t e t ;
Doch s c h a u e n d  u n v erw a jid t ,  b l i n k t  d r t  e i n  S t e r n  
Und d o r t  e i n  z w e i t e r ,  d r i t t e r ,  h u n d e r t ,  t a u s e n d ,
D ie  Ahnung e i n e r  r e i c h e n ,  g o t t e r h e l l t e n  Hacht^
Ihm n i e d e r  i n  d i e  f e u c h t e n ,  s e l ’gen  Augen.
G e s t a l t e n  b i l d n s i o h  und H ebei s c h m n d e n ,
D er H in t e r g r u n d  d e r  7esen t u t  s i  oh a u f ,
Und G o t te r s t im m c n ,  h a l b  aus e i g n e r  B ru s t
Und h a l b  aus Hohn, d i e  noch k e i n  S l i c k  erm ass  - ” ( '1 1 .945~^4) 
Sammlung: i s  t h u s  f o r  h im  t h e  power w hich  e n a b le s  man to  su rm oun t 
h i s  i n b o r n  l i m i t a t i o n s  and a t t a i n  o u t s t a n d i n g  ac h ie v e m e n t  i n  h i s  
c h o s e n  s p h e r e ,  i . e .  any a c h ie v e m e n t  w hich depends  f o r  i t s  s u c c e s s  
on t h e  a p p l i c a t i o n  o f  a l l  th e  c o n c e n t r a t e d ,  and i n t e r a c t i n g  f a c u l t i e s .  
The im age o f  t h e  man, g a z in g  i n t o  t h e  h e a v e n s  and l o o k in g  f o r  th e  
f i r s t  s i g n  o f  t h e  s t a r s ,  e x p r e s s e s  how man, by u s i n g  h i s  i n s i g h t ,  
c an  p i e c e  t o g e t h e r ,  a t  l e a s t  i n  p a r t ,  some o f  t h e  u n d e r l y in g
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p a t t e r n  o f  t h e  u n i v e r s e .  H is  know ledge even  so  i s  o n ly  p a r t i a l  
and h i s  a t t i t u d e  must re m a in  one o f  h u m i l i t y  and r e v e r e n c e .
At t h i s  p o i n t  i n  th e  drama th e  P r i e s t e r  i s  shov/n i n  t h e  most 
p o s i t i v e  and f a v o u r a b l e  l i g h t .  The a u d ie n c e  p e r c e i v e s  t h e  
dynam ism  o f  a l l  he s t a n d s  f o r ,  and how n e c e s s a r y  i t  i s  t h a t  i t  
s h o u ld  be p r e s e r v e d .  The p o le  o f  t h e  c o n f l i c t ,  w hich w i l l  
o ppose  t h e  lo v e  o f  Hero and L e a n d e r ,  i s  h e r e  u p h e ld .  I t  i s  s e e n  
t h a t  t h e  P r i e s t e r  i s  bound to  f i g h t  i n  o r d e r  t o  m a i n t a i n  t h e
f o r c e  o f  Sammlung i n t a c t ,  th o u g h  by th e  n a t u r e  o f  H e ro ’s c h a r a c t e r
t h e  f i g h t  i s  e s s e n t i a l l y  u n e q u a l  and one s i d e d .  F o r  sh e  h a s  no 
n o t i o n  o f  t h a t  w hich h e r  u n c le  i s  t r y i n g  t o  convey and sh e  h a s t e n s  
t o  p o i n t  t h i s  o u t  to  him .
I t  i s  i m p o r t a n t  t o  r e a l i s e  . t h a t  G r i l l p a r z e r  n e v e r  a s s a i l e d  t h e  
c o n c e p t  o f  Sammlung i t s e l f ,  b u t  as  th e  P r i e s t e r  c o n t in u e s  t o  adm onish  
H e ro ,  t h e  n e g a t i v e  a s p e c t  o f  t h e  l i f e  o f  B e t r a c h tu n g  e m e rg e s .  The 
b a l a n c e  v/hich i s  w e ig h te d  a g a i n s t  Hero i s  now s u b t l y  r e a d j u s t e d ,  
a s  a  f u n d a m e n ta l  f l a w  i n  t h e  P r i e s t e r ’ s way o f  l i f e  i s  e x p o se d .
”Bei a l l e r a  was d i r  b r i n g t  d i e  F lu c h t  d e r  T age ,
Den e r  . t e n  A n la s s  meid! TTer T a t e n = k r a f t i g
I n s  r e g e  Leben s t ü r z t ,  wo Mensch den  Mensohen d r a n g t ,
E r  mag G e fa h r  m it  b lankem  S c h w e r te  s u c h e n .
J e  h a r l^ e r  Kampf, so  r l h m l i c h e r  d e r  S i e g .
I Doch w essen  S t r e b e n  a u f  d as  I n n r e  f i i h r t ,
! Wo G a n z h e i t  n u r ,  des  W irkens F i i l l e  f o r d e r t ,
D er h a l t e  f e r n  vom S t r e i t e  s e i n e n  S in n ,
Denn ohne Wunde k e h r t  man n i c h t  z u rü c k .
D ie  noch  a l s  N arbe mahnt i n  t r ü b e n  Tagen .
1 )  See 1 1 . 9 6 9 f f :  "Du w e i s s t ,  mein Ohm, n i c h t  a l s o  kühnen  F lu g s
E rh e b t  siohv m ir  de^r G e i s t .  So v i e l  n i c h t  h o f f e !  "
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D er S tro m , d e r  S c h i f f e  t r a g t  und U e s e n  w ass e r t ,
S r  mag d u rc h  F e l s e n  s i c h  und K l ip p e n  drU ngen,
V erm isch en  s i c h  m it  s e i n e r  U fe r  Grund,
S r  f o r d e r t ,  n ü t z t ,  ob k l a r ,  ob t r ü b  v e r b r e i t e t :
A l l e i n  d e r  Q u e l l ,  d e r  Mond und S t e r n e  s p i e g e l t ,
Zu dem d e r  P i l g e r  n a h t  m it  d u r s t ’gem Mund,
D ie  P r i e s t e r i n ,  zu s p re n g e n  am A l t a r ;
D er w ahre r e i n  d i e  erwig 1 au t e r n  W ellen , „
Und n u r  b ew eg t,  i s t  ihm auch sch o n  g e t r ü b t .  ( l l . 9 7 7 ~ 9 9 5 )
The P r i e s t e r  o p p o ses  Sammlung to  c o n t a c t  w i th  l i f e ,  m t h  s t i m u l u s
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an d  f r i c t i o n .  The a w aren ess  th a t^ b y —b e i n g ^ b r u i s e d ,  h u r t ,  by-an d
a r e
e x i s t i n g  fo rm s  b e in g  b ro k e n  down, t h e  p o s s i b i l i t i e s  o f  p e r s o n a l i t y  
are
and l i f e  be  e n l a r g e d ,  h as  no p a r t  i n  h i s  v i s i o n  o f  l i f e .
He d o es  n o t  s e e  t h a t  d i s s i p a t i o n  i t s e l f  can be made f r u i t f u l .
I n  h i s  v o c a b u l a r y  Z e r s t r e u u n g  i s  e n t i r e l y  n e g a t i v e .  G r i l l p a r z e r  
h a s  e x p e r i e n c e d  t h i s  p ro b le m  o f  Z e r s t r e u u n g ^ )>n a l l  l e v e l s  -  i n  h i s  
p e r s o n a l  l i f e ,  i n  h i s  c r e a t i v e  work and h e r e  he r e f l e c t s  on i t  on 
t h e  m e t a p h y s i c a l  l e v e l .  H is own d o u b ts  and q u e s t i o n i n g s  c o n c e r n in g  
Z e r s t r e u u n g  have  l e d  c r i t i c s  t o  t h e  i d e a  t h a t  he f e a r e d  l i f e  i t s e l f ,  
w h e re a s  i n  f a c t  he saw o n ly  to o  c l e a r l y ,  how i n  a c t i o n ,  man opened  
h i m s e l f  t o  t r a g e d y  and c u t  h i m s e l f  o f f  from  t h e  c e n t r a l  i d e a .  But 
now G r i l l p a r z e r  h i m s e l f  no lo n g e r  r e j e c t s  Z e r s t r e u im g  so  c o m p le t e ly .
The P r i e s t e r ’ s v ie w  o f  l i f e  i s  d o m in a te d  by th e  i d e a  o f  t h e  
s t a t i c  v i s i o n  o f  th e  i d e a l ,  and i t  i s  u n a s s a i l a b l e  i f  i t  i s  h e l d  
t h a t  t h e  s t a t i c  v ie w  i s  t h e  one p r o p e r  t o  man. G r i l l p a r z e r  was 
d e e p ly  aw are  o f  t h e  v a l u e  o f  th e  c o n te m p la t i v e  l i f e ,  w hich c o n s i s t e d  
i n  d w e l l i n g  i n  t h e  s t a t i c  i d e a l ,  b u t  he  d o u b te d  t h e  u l t i m a t e
■y
l )  See  above p .  fcl , t h e  d i s c u s s i o n  o f  t h e  c y c l e  T r i s t i a  ex P o n to ,
2 2 ^
s a t i s f a c t i o n  i t  a f f o r d e d .^ ^  The t r u t h  o f  t h e  P r i e s t e r ' s  s p e e c h  
r e m a in s  i n v i o l a t e ,  t h a t  a c o n c e p t io n ,  even  i f  n o t  p e r c e p t i o n  o f  t h e  
i d e a ,  i n  i t s  p u re  and u n s u l l i e d  form , had  to  he n u r t u r e d .  T h e re  i s  
h ow ever  an  i n d i c a t i o n  o f  G r i l l p a r z e r ’s fu n d a m e n ta l  p o s i t i o n  i f  some 
a t t e n t i o n  i s  p a i d  t o  t h e  l a s t  tv/o l i n e s  o f  t h i s s p e e c h .  T hese  l i n e s  
d ep en d  on t h e  i d e a ,  t h a t  o n ly  when w a te r  i s  calm  and s t a t i c ,  i s  i t  
p o s s i b l e  t o  s e e  i n t o  i t .  G r i l l p a r z e r  had  u se d  p r e c i s e l y  t h e  same i d e a
2 )as t h e  b a s i s  o f  th e  l y r i c  poem Der F i s c h e r ,  ' and i n  t h i s  poem t h e
p o e t ’s a t t i t u d e  t o  t h e  u n d e r l y in g  p rob lem  h ad  b e e n  made c l e a r .  T h e re
i t  h ad  em erged  t h a t  a l th o u g h  man c o u ld  r e j o i c e  i n  th e  a p p re h e n d in g
o f  t h e  i d e a  d i r e c t l y ,  th e  demands o f  h i s  n a t u r e  made i t  i m p o s s i b l e  f o r
1 h im  t o  a c c e p t  t h i s .  F o r  o n ly  by s t r i v i n g  t o  win t h e  i d e a  by e x p e r i e n c e ,
t o  w ork to w a rd s  and im plem ent t h e  i d e a  i n  h i s  own b e in g ,  c o u ld  he
make t h e  a p p r e h e n d in g  v a l i d .  Thus p e r f e c t i o n  was c o n s c i o u s l y
s a c r i f i c e d ,  b e c a u s e  man s o u g h t  t h e  s o l u t i o n  i n  t h e  o n ly  way p o s s i b l e  t o
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him , a l th o u g h  he  knew^v/ould n o t  a l l o w  him  t o  a t t a i n  t h e  i d e a l  i n  i t s
t^ e n t i r ^ .  Thus a  new l i g h t  i s  th row n  on t h i s  s p e e c h  o f  t h e  P r i e s t e r ’s .  
The t r a g e d y  o f  Hero m ust be s e e n  a g a i n s t  t h i s  s t a t e m e n t  o f  t h e  
P r i e s t e r * s  p o s t i o n .  The t e n s i o n  b e tw een  t h e i r  two ways o f  l i f e  i s  
made e x p l i c i t  f rom  t h e  b e g in n in g  o f  t h e  j ^ y .  At f i r s t  G r i l l p a r z e r  
i s  c o n c e rn e d  t o  p o r t r a y  t h e  way i n  w hich  Hero i s  f u n d a m e n ta l ly  
u n s u i t e d  t o  t h e  way o f  l i f e  t h e  P r i e s t e r  r e p r e s e n t s  and t o  em p h a s ise  
h e r  u n a w a re n e s s  o f  h e r  own u n s u i t a b i l i t y  t o  be a  P r i e s t e s s .
1 ) T h e re  was a  h i n t  o f  t h i s  i n  h i s  poem E l o s t e r s z e n e . See above , 
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2 ) S ee  a b o v e ,  p - •
G r i l l p a r z e r  u s e s  a  d r a m a t ic  p a t t e r n ,  w hich  i s  by now f a m i l i a r  
t h e  woman who by v i r t u e  o f  h e r  b e in g  a  p r i e s t e s s  i s  p re su m a b ly  
i n  c o n t a c t  w i th  O rdnung, i s  o u s te d  from  h e r  s e c u r e  p o s i t i o n  by 
f o r c e s  w h ich  o p e r a t e  a g a i n s t  th e  u p h o ld in g  o f  O rdnung. But Hero 
is s t r o n g l y  d i f f e r e n t i a t e d  from  Sappho and Medea. I t  i s  s i g n i f i c a t i o n  
t h a t  when t h e  p l a y  b e g in s  Hero i s  n o t  y e t  a  p r i e s t e s s ;  s h e  i s  
u n t r i e d .  I n  h e r  o p e n in g  monologue G r i l l p a r z e r  e m p h a s is e s  t h e  
p u r e l y  human q u a l i t i e s  w hich  e n d e a r  h e r  t o  t h o s e  a ro u n d  h e r :  
h e r  s p ^ i t l i n e s s  and l i v e l i n e s s ,  t h e  e a r n e s t n e s s  and p e r t n e s s  o f  
h e r  young  c o n f i d e n t  p e r s o n ,  and above a l l  h e r  n a ï v e t é  i n  t h e  f a c e  
o f  a l l  e x p e r i e n c e ;  a t  e v e r y  word sh e  te m p ts  t h e  gods t o  d e s t r o y  
h e r .  T h e re  i s  t h e  m e r e s t  h i n t  o f  v a n i t y  i n  h e r  p l e a s u r e  a t  b e in g  
t h e  o b j e c t  o f  a  g r e a t  f e s t i v a l :  "Und i c h  b i n  d i e s e s  F e s t e s  G egen- 
s t a n d "  ( 1 . 4 )# She e x p r e s s e s  a  n a iv e  d e l i g h t  i n  t h e  c o u r s e  t h a t  
e v e n t s  h av e  t a k e n .  She v iew s  t h i s  day  as  t h e  c u l m i n a t i o n  o f  h e r  l i f e  
and im a g in e s  t h a t  t h e  f u t u r e  c o u r s e  o f  h e r  l i f e  i s  a s s u r e d :
" S c h a u s t  du  [P h d b u s ]  m ich sc h o n  a l s  F in e  von den  E uren?
Ward es  d i r  kund , d a s s  j e n e  m u n tre  H ero,
D ie  du  wohl s p i e l e n  s a h s t  an Tempels S t u f e n ,
D ass s i e ,  e r g r e i f e n d  i h f e r  Ahnen E e c h t ,
D ie  P r i e s t e r  g ab en  von U r v a t e r z e i t
Dem h e h r e n  E e i l i g t u m  -  d a s s  s i e s  e r g r e i f e n d
Das s c h o n e  V o r r e c h t ,  P r i e s t e r i n  nun s e l b s t ;
Und h e u t e ,  h e u t ;  an  d ie se m , d ie se m  T a g e . " ( 1 1 .1 7 - 2 4 )
I n  t h i s  s p e e c h  s h e  e s t a b l i s h e s  h e r  r i g h t  by i n h e r i t a n c e  t o  become
P r i e s t e r i n ,  b u t  i t  soon  emerges- t h a t  Hero l a c k s  some q u a l i t y  w h ich
i t  i s  i m p o r t a n t  t h a t  t h e  p r i e s t e s s  s h o u ld  h a v e ,  f o r  i f  t h e  P r i e s t e s s '
l i f e  i s  t o  be e n t i r e l y  d e v o te d  t o  B e t r a c h t im g .  as t h e  P r i e s t e r ' s  i s ,
1 ) c p .  Sappho and Medea.
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t h e n  H ero  m ust he a b l e  t o  s e v e r  h e r  c o n n e c t io n s  w i th  l i f e  and 
become i s o l a t e d  and c u l t i v a t e  one s i d e  o f  h e r  p e r s o n a l i t y  t o  t h e  
d e t r i m e n t  o f  t h e  o t h e r .  Her u n c le  com plim en ts  h e r  on h a v in g
c h o s e n  as  h e r  com panion , none o f  th e  w i l d e r  o f  t h e  young  a t t e n d a n t s ,
a t t a c h e d  t o  t h e  Tem ple. N e v e r t h e l e s s  he c o m p la in s :
"D ass d i c h  zu K e in e r  u n t e r  d e in e s  G le ic h e n
Des H erzen s  Zug, e i n  s t i l l  B e d ü r fn is  f ü h r t e .
E in  e in sa m  L eben  h a r r t  d e r  P r i e s t e r i n ,
Zu Zweien t r a g t  und w i r k t  s i c h s  noch so  l e i c h t . "  ( 1 1 .1 1 7 - 2 0 )
The P r i e s t e r  e x p r e s s e s  h i s  aw aren ess  o f  t h e  q u a l i t y  he f i n d s  l a c k i n g  
i n  H ero , b u t  t h e  a u d ie n c e  i s  c o n s c io u s  o f  th e  h eav y  i r o n y  b e h in d  
h i s  w o rd s .  The i n n a t e  t e n s i o n  b e tw een  Hero and h e r  u n c l e  em erges 
c l e a r l y .  T h is  c o n v e r s a t i o n  i s  n o te w o r th y  f o r  t h e  e x tre m e  c o m p le x i ty  
o f  t h e  p o s s i b i l i t i e s  i t  opens u p . On t h e  im m ed ia te  s u p e r f i c i a l  
l e v e l  i t  i m p l i e s  t h a t  H e r o 's  l i f e  i s  l i v e d  as a  w h o le ;  sh e  c a n n o t  
c u t  o f f  p a r t  o f  i t ,  as  h e r  u n c l e  w ish e s  h e r  t o  do and d e v o te  t h i s  
p a r t  t o  m e d i t a t i o n .  Her annoyance  e a r l i e r  when s h e  n o t i c e s  t h a t  
J a n t h e  and  h e r  com panions h ave  d ro p p e d  t h e i r  v a r i o u s  im p lem en ts  and 
h av e  r u n  o f f ,  i n d i c a t e s  t h a t  e v e ry  d e t a i l  i s  a  p a r t  o f  h e r  v/ay o f  
l i f e .  P u r e ly  p r a c t i c a l  t h i n g s  have  s i g n i f i c a n c e  f o r  h e r ,  and i t  i s  
f o r  a  f u l l  l i f e  and n o t  f o r  t h e  o n e - s i d e d  l i f e  o f  B e t r a c h tu n y  t h a t  
s h e  i s . f i t t e d .  The d e e p e r  i r o n i c  i m p l i c a t i o n s  a r e  c o n t a i n e d  i n  H e r o 's  
c o m p le te  m i s u n d e r s t a n d i n g  o f  t h e  v/ord e in s a m , f o r  t h e  i d e a  o f  w i t h ­
d ra w in g  i n  o r d e r  t o  c o n te m p la te  i s  f o r e i g n  t o  h e r .  Of c o u r s e  t h e  
i r o n y  i s  a l s o  d i r e c t e d  a g a i n s t  t h e  P r i e s t e r  h i m s e l f ,  i n  v ie w  o f  t h e  
s u b s e q u e n t  c o u r s e  o f  t h e  a c t i o n ,  w hich  he h i m s e l f  h e r e  f o r e t e l l s .
H e r o 's  r e p l y  t o  h e r  u n c l e ,  r e v e a l s  t h e  fu n d a m e n ta l  b e n t  o f  h e r  
p e r s o n a l i t y :
" I c h  k an n  n i c h t  f in d e n ,  d a s s  G e s e l l s c h a f t  f o r d e r t ;
Was S inem  o b l i e g t  muss man s e l b e r '  t u n .
Dann, n e n n s t  du  e in sam  e i n e r  P r i e s t e r i n  Leben?
7/ann w ar es  e in sa m  h i e r  im Tempel je^?...............
Dann f e h l t s  j a  n i c h t  an m a n c h e r le i  zu t u n :
D er W a sse rk ru g ,  d e r  O p fe rh e rd ,  d i e  K ran ze ,
Und S a u l  und  S o c k e l ,  E s t r i c h  und A l t a r
Zu r e i n i g e n ,  zu schm ücken, zu bev/ahren . " ( 1 1 .1 2 1 - 3 3 )
H er o\m v ie w  o f  h e r  f u n c t i o n  as a  p r i e s t e s s ,  i s  t o  r u n  t h e
T em ple , a s  a  good h o u s e w ife  would ru n  a  home, and n o t  t o  fo rm  a l i n k
t h r o u g h  B e t r a c h tu n g  b e tw een  t h e  d e i t y  and t h e  p e o p le .  The P r i e s t e r
r e a l i s e s  t h a t  s h e  h a s  n o t  g r a s p e d  h i s  m eaning , b u t  he c h e r i s h e s  t h e
hope  t h a t  t h e  t im e  w i l l  come, lAben h e r  v d sh  and i n c l i n i a t i o n  w i l l
2 )a l t e r .  However Hero i s  s a t i s f i e d  as sh e  i s :
"Wohl d en n ,  es s e i !
Was man n i c h t  f a s s t ,  e r r e g t  auch  k e i n  V e r l^ ^ e n .
L a ss  m ich so  wde i c h  b i n ,  i c h  b i n  es g e r n .  " ( 1 1 .1 3 6 - 8 )
One c a n n o t  e s c a p e  from  t h e  f e e l i n g  t h a t  Hero d e l i g h t s  i n  t h e  s h e e r
s a t i s f a c t i o n  o f  s e e i n g  h e r s e l f  become t h e  p r i e s t e s s .  She had  made
n on  c o n s c io u s  c h o ic e  i n  t h i s . ^ ^  F u r th e rm o re  i t  em erges t h a t  t h i s
0
s a t i s f a c t i o n  a r i s e s  from  a  s e n s e  o f  p h y s i c a l  and s p i r i t u a l  w e l l - b e i n g
i n  w hat s h e  i s  d o in g .  L ik e  a b i r d  i n  a n e s t  sh e  i s  c o sy  and c o n t e n t e d ,
and t h i s  f e e l i n g  i s  r o o t e d  i n  h e r  i n n a t e  s e n s u a l i t y :  d e s c r i b i n g  t h e
way e v e n t s  h a v e  c o n s p i r e d  t o  make h e r  p r i e s t e s s ,  sh e  s a y s :
’ " -  Vide d e r  M ensch, d e r  mud am Sommer abend 
Vom U f e r  s t e i g t  i n s  w e ich e  W ellen b ad ,
U n d ,v o n  dem l a u e n  S trom e r i n g s  um fangen,
T )  1 .1 3 6 :  "Du h a s t  mich n i c h t  g e f a s s t . "
2 )  1 .1 3 9 s  "Doch kommt d i e  Z e i t  und  a n d e r t  Wunsch und H e ig u n g . "
3) I n  t h i s  f i r s t  s c e n e  a lm o s t  e v e ry  u t t e r a n c e  h as  a  d o u b le  i r o n i c  
m ean in g .
4 ) S ee  1 1 .1 4 4  f f . : " I c h  w e is s  j a  was i c h  w i l l  und was w i r  w a h l t e n , ..........
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l u  g l e i c h e  Warm© s e i n e  G l i e d e r  b r e i t e t ,
So d a s s  e r ,  p r ü fe n d ,  kaum verm ag zu s a g e n :
H ie r  f ü h l*  i c h  mich und h i e r  fü h l*  i c h  e i n  Fremdes -  
M ein Wesen s i c h  h in d a n g i b t  und b e s i t z t . "  ( I I . I 4 8 - 5 4 )
She i s  p a s s i o n a t e l y  g r a t e f u l  t h a t  t h e  w o rld  o f  t h e  te m p le  h a s
(? o f f e r e d  h e r  s u c h  h a p p i n e s s .  Hero i s  t h e  ty p e  o f  p e r s o n  who n e e d s
a  n i c h e ,  w here sh e  c a n  f e e l  sh e  i s  v a lu e d  and h a s  a  p r a c t i c a l  f u n c t i o n .
She e n jo y s  t h e  v a l u e  o f  a  t h i n g  t h a t  s im p ly  e x i s t s .  I n  t h e  te m p le
s h e  h a s  awoken t o  t h e  t r u e  know ledge o f  th e  g o o d n e ss  o f  e x i s t e n c e :
"Aus l a n g e r  K in d h e i t  t r a u m e r is c h e m  S ta u n e n  
B in  h i e r  i c h  zum B e w u s s ts e in  e r s t  e r w a c h t ;
Im Tem pel, ' an  d e r  G o t t i n  F u s s g e s t e l l e
Ward m ir  e i n  D a s e in  e r s t ,  e i n  Z i e l ,  e i n  Zweok.
Wer, wenn e r  muhsam n u r  das  Land gewonnen,
S e h n t  s i c h  i n s  Meer z u rü c k ,  w o 's  w üst und s c h w in d e ln d ?
J a ,  .d ies©  B id d e r ,  d i e s e  S a u le n g a n g e ,
S i e  s i n d  e i n  l u s s e r e s  m ir  n i c h t ,  e i n  T o t e s ;
Mein Wesen  r a n k t  s i c h  a u f  an d i e s en  S t ü t z e n ,
G e t r e n n t  von  ih n e n ,  w ar i c h  t o t  w ie  s i e . "  ( 1 1 .1 5 5 - 6 4 )
I t  i s  p a r t  o f  t h e  fu n d a m e n ta l  i r o n y  o f  t h e  p l a y ,  t h a t  H e r o 's  k now ledge  
o f  t h e  p o t e n t i a l i t i e s  o f  e x i s t e n c e  s h o u ld  f i n d  f u l f i l m e n t  i n  t r a n s ­
g r e s s i n g  t h e  law s  o f  t h e  te m p le  and t h a t  sh e  s h o u ld  i n  f a c t  f a l l  i n  
l o v e  a t  t h e  v e r y  s p o t  sh e  h as  m e n t io n e d  h e r e  -  "an  d e r  G o t t i n  
F u s s g e s t e l l e " .  The im age o f  t h e  c l im b in g  i v y  c o n v e y s ,  i n  G r i l l p a r ­
z e r  ' s  c u s to m a ry  a c u t e  and l o g i c a l  way. H e r o 's  i n t u i t i v e  n e e d  t o  f i n d  
a  com plem ent t o  h e r  own n a t u r e  and t o  c o m p le te  h e r s e l f  by f i n d i n g  a  
s p h e r e  i n  w h ich  s h e  c an  be e f f e c t i v e .  She i s  i n c a p a b l e  o f  l e a d i n g
an  i s o l a t e d  e x i s t e n c e .  T h is  image a l s o  u n d e r l i n e s  t h e  v e r y  s t r o n g
1 )
m a te r n a l  t r a i t  i n  H e r o 's  c h a r a c t e r .
F o o tn o te  c o n t i n u e d  from  p r e v io u s  p a g e .............
Wenn w a h le n  h e i s s e n  kan n , wo k e i n e  Wahl.
V ie lm e h r  e i n  g l ü c k l i c h  U n g e fa h r  h a t  m ich 
Hur h a l b  b e w u ss t  an  d i e s e n  O rt  g e b r a c h t . "
1 ) See  b e lo w , p . ^ 6 0  '
The P r i e s t e r  f i n d s  much t o  he d i s t r e s s e d  a b o u t  as H e r o 's  
p e r s o n a l i t y  em erges  so  c l e a r l y .  He r e m o n s t r a t e s  i n  a  s p e e c h  
w h ich  i s  i r o n i c  on two l e v e l s .  I t  i s  i r o n i c  i n  v ie w  o f  t h e  
im m e d ia te  f u t u r e  a c t i o n  o f  t h e  p l a y ,  b e c a u s e  Hero a c t u a l l y  d oes  
ta lce h i s  a d v i c e ,  b u t  i n  su c h  a  way t h a t  c o m p le te ly  u n d e rm in e s  
t h e  P r i e s t e r ' s  h o p es  f o r  h e r .  I t  i s  a l s o  i r o n i c  i n  v ie w  o f  t h e  
P r i e s t e r ' s  own p o s i t i o n  i n  t h e  s u b t l e  w e ig h in g  o u t  t h e  b a l a n c e  f o r  
and  a g a i n s t  t h e  c o n c e p t  o f  B e t r a c h tu n g , i n  w hich G r i l l p a r z e r  was 
e n g a g e d .  S e e k in g  t o  u r g e  Hero t o  e s t a b l i s h  c o n t a c t  v / i th  t h e  
d e i t y ,  t h e  P r i e s t e r  s a y s :
"Hur h ü t e  d i c h ,  d a s s  so  b e s c h r a n k t e s  S t r e b e n  
E in  B i l l i g e r  n i c h t  radge s e l b s t i s c h  nennen!
Es h a l t  d e r  Mensch m it  Hecht von  se in e m  Wes en  
J e g l i c h e  S td r u n g  f e r n ;  a l l e i n  s e i n  Leben,
A b leh n en d  a l l é s  a n d r e ,  n u r  a u f  s i c h ,
Des e ig n e i i  S in n s  Bewahrung zu b e s c h ra n k e n ,
S c h e i n t  v / i d r ig ,  u n e r l a u b t ,  j a  u n g e h e u e r ,
Und doch  auch  w ie d e r  eng und schw ach und k l e i n .  " ( 1 1 .1 6 5 - 7 2 )
He means t h a t  t h i s  im p u ls e ,  aim ed a t  s e l f - p r e s e r v a t i o n  and p e r s o n a l  
f u l f i l m e n t  by becom ing  in v o lv e d  w i th  h e r  f e l l o w  men, i s  n a r ro w  and 
s e l f i s h  and i m p l i e s  t h a t  sh e  s h o u ld  open h e r  l i f e  t o  t h e  i n f l u e n c e  
o f  t h e  g o d d e s s  and a l l o w  h e r  own i n d i v i d u a l i t y  t o  be a b s o rb e d  i n t o  
t h e  l a r g e r  r e a l i t y  o f  t h e  d e i t y .  H is  words a r e  d r a m a t i c a l l y  i r o n i c ,  
i n  t h a t  H ero w i l l  s u r r e n d e r  h e r s e l f  t o t a l l y ,  and l o s e  h e r  s e l f -
p o s s e s s i o n  n o t  t o  t h e  d e i t y ,  b u t  t o  L e a n d e r .  But i r o n i c a l l y
t h e  a rg u m en t ca n  be u s e d  a g a i n s t  t h e  P r i e s t e r ' s  w hole way o f  l i f e ,  
i n  t h a t  he  i n  f a c t  a n a ly s e s  t h e  f l a w  i n  a  l i f e  from  w hich  a c t i o n ,  
t h e  d e s i r e  t o  b r e a k  o u t  o f  t h e  c o n f i n e s  o f  o n e ' s  own i n d i v i d u a l i t y .
t o  t e s t  and t r y  new e x p e r i e n c e s ,  a r e  e x c lu d e d .  The P r i e s t e r  i s  
r i g h t ,  i n  t h a t  t o  n e g a te  a n y th in g  w i l l i n g l y  w hich  m igh t e n l a r g e  
a  mode o f  l i f e  i s  "eng , schwach und k l e i n " ,  h u t  he  d oes  n o t  p e r c e i v e  
t h a t  much i s  e x c lu d e d  from  h i s  own l i f e .  T h is  i s  G r i l l p a r z e r ’ s 
s u b t l e  way o f  a n a l y s i n g  t h e  n e g a t i v e  i m p l i c a t i o n s  o f  t h e  l i f e  
d e v o te d  e n t i r e l y  and s o l e l y  t o  B e t r a c h tu n y ,  f o r  a l th o u g h  t h e  
i n s i g h t s  o b t a i n e d  from  B e t r a c h tu n y , a r e  t r u e ,  t h e y  a r e  p o t e n t i a l l y  
d e s t r u c t i v e ,  b e c a u s e  t h e y  do n o t  p a r t a k e  o f  l i f e .  The p e r s o n  d e n i e s  
t h e  u r g e  i n  h i m s e l f  t o  e x p e r i e n c e ,  t o  d i s s i p a t e  h i s  f a c u l t i e s  and 
t o  b r e a k  down form s i n  o r d e r  t o  b u i l d  them  up a g a i n  and so  o b t a i n  
t h e  rh y th m  o f  b i r t h  and d e a th ,  w hich  b e lo n g s  t o  a l l  o r g a n i c ,  
l i v i n g / t h i n g s .  Only i n  t h e  f l u x  o f  movement c a n  t h e  i d e a l  be  
k e p t  a l i v e .
I n  t h i s  i r o n i c a l  c o n t e x t  a  v e r y  im p o r ta n t  im age p a t t e r n  
b e g in s  t o  em erg e :
" P r i e s t e r .
I c h  r i e t  d i r  o f t ,  i n  s t i l l  v e r b o r g n e r  H acht
Zu n a h e n  u n s r e r  G o t t i n  E e i l i g t u m
Und d o r t  zu l a u s c h e n  a u f  d i e  l e i s e n  Stim m en,
M it d e n e n  wohl d a s  Ü b e r i r d ' s c h e  s p r i c h t .
H ero .
V e r s c h ie d n e s  g eb en  G d t t e r  an V e r s c h ie d n e ;
M ich h a b e n  s i e  z u r  S e h ' r i n  n i c h t  b e s t im m t.
Auch i s t  d i e  H a c h t ,  zu ru h n ;  d e r  Tag, zu w irk e n ,
I c h  k a n n  m ich f r e u e n  n u r  am S t r a h l  d es  L i c h t s . "  ( I I . I 8 O-7 )
Hero w i l l  i n d e e d  s i t  o u t  t h e  w a tc h e s  o f  t h e  n i g h t ,  b u t  n o t  t o  l i s t e n
f o r  t h e  v o i c e  o f  t h e  g o d d e s s .  Hero e x p r e s s e s  h e r  h a p p in e s s  and
s e n s e  o f  s e c u r i t y  by u s i n g  t h e  im age o f  t h e  s u n ' s  r a y s .  She n e e d s
t o  f e e l  t h a t  s h e  i s  s u r r o u n d e d  by warm th and from  t h i s  warmth sh e
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d ra w s  t h e  s t r e n g t h  t o  l i v e .  T h is  e s s e n t i a l l y  o r g a n i c  im age i s  
u s e d  by G r i l l p a r z e r  t o  convey t h e  way i n  w hich  h e r  b e in g  f i n d s
a  new c h a n n e l  w hich  i s  more a p p r o p r i a t e  t o  i t ,  i n  w hich  t o  e x p r e s s
i t s e l f .  The im age o f  l i g h t  w i l l  l a t e r  be u s e d  t o  e x p r e s s  t h e  way 
i n  w hich  h e r  l i f e  i s  i l l u m i n a t e d  by t h e  l i g h t  o f  L e a n d e r* s  l o v e ,  
and  l i k e  a  p l a n t  w i th o u t  l i g h t ,  sh e  w i l l  d i e .  Hero w i l l  change  
h e r  s o u r c e  o f  l i g h t  w i th o u t  a  g r e a t  s t r u g g l e ,  b e c a u s e  lo v e  w i l l
f u l f i l ^  t h e  demands o f  h e r  n a t u r e  c o m p le te ly ;  t h e  c o r e  o f  h e r  b e i n g
re m a in s  i n t a c t ,  t h e  way s h e  sp e a k s  and e x p r e s s e s  h e r s e l f  a r e  
c o n s t a n t .  T h is  i s  s e e n  i n  t h e  way t h a t  t h e  same im age i s  u s e d  
t o  e x p r e s s  h e r  h a p p in e s s  now and h e r  h a p p in e s s  i n  L e a n d e r ’s l o v e .
The f i n a l  i r o n i c  p o i n t  i s  added when t h e  P r i e s t e r  a s k s  H ero , w hat 
s h e  t h o u g h t  a b o u t  when sh e  p ra y e d  t h a t  m o rn in g . Hero r e p l i e s  "An 
m ein  Werk" (1 .1 9 5 ) *  L i f e  i s  h e r  p r o p e r  s p h e r e .
The m e e t in g  wdth h e r  p a r e n t s  and t h e  e x p o s i t i o n  o f  h e r  
b a c k g ro u n d  and t h e  d o m e s t ic  s i t u a t i o n ,  shows how e a g e r l y  s h e  must 
h a v e  a c c e p t e d  t h e  s e c u r i t y  th e  l i f e  w i th  h e r  u n c l e  o f f e r e d .  
T h ro u g h o u t  t h i s  m e e t in g  t h e r e  i s  a  s t r e a m  o f  s u b t l e  i r o n y  
w h ich  c o n t i n u a l l y  e x p o se s  H e ro ’s i g n o r a n c e  o f  t h e  p o t e n t i a l i t i e s  
o f  h e r  n a t u r e :  She d e s c r i b e s  h e r s e l f :
"Denn n i c h t  mehr j e n e s  m l d e  Madchen b i n  i c h .
Das du  g e k a n n t  i n  d e in e s  G a t t e n  H ause,
D ie  G o t t i n  h a t  das  H erz  m ir  um gew andelt ,
Und r u h i g  kann  i c h  denken  nun und s c h a u n . "  ( 1 1 .2 7 4 - 7 )
I n  f a c t  s h e  c a n n o t  d en k en  und s c h a u n ; s h e  l a c k s  t h e s e  r e f l e c t i v e
p o w e rs .  J u s t  how composed h e r  b e in g  now i s ,  w i l l  be s e e n  by t h e  end
o f  t h e  A c t ,  when h e r  fu n d a m e n ta l ly  w i ld  n a t u r e  i s  r e v e a l e d .  The 
i r o n y  o f  H e r o ’ s p o s i t i o n ,  p a r t i c u l a r l y  i n  i t s  d r a m a t i c  a s p e c t ,  i s  
b r o u g h t  o u t  by t h e  d o u b le  a c t i o n  on t h e  s t a g e .  As Hero and h e r  
m o th e r  t a l k  a t  t h e  f r o n t  o f  t h e  s t a g e  and h e r  m o th e r  makes a  f i n a l  
a t t e m p t  t o  d i s s u a d e  h e r  from  r e n o u n c in g  h e r  f reed o m , h e r  u n c l e  and 
h e r  f a t h e r  a r e  s u p e r v i s i n g  t h e  men, rem ov ing  t h e  doves  who h av e  
b u i l t  a  n e s t  i n  t h e  g r o v e .
I n  a l l  t h e s e  w ays: by t h e  i n s i s t e n c e  on H e ro ’s  i n n a t e
in n o c e n c e ,  t h e  w e a l th  and v a lu e  o f  h e r  p e r s o n a l i t y  and t h e  s y m b o l ic  
i n c i d e n t  o f  t h e  dove , w hich  i s  t r a d i t i o n a l l y  a s s o c i a t e d  %dth p e a c e  
and i n n o c e n c e ,  t h e  im p r e s s i o n  i s  c r e a t e d ,  t h a t  any g u i l t  w h ich  e x i s t s ,  
h a s  n o t h i n g  t o  do vd.th E e r o ’s i n h e r e n t  w o r th  as  a  p e r s o n .  The h o n e s ty  
and  s i n c e r i t y  v /i th  w hich  sh e  e n t e r s  upon h e r  new l i f e  i s  o b v io u s ,  
a l t h o u g h  i t  i s  e q u a l l y  e v i d e n t ,  t h a t  sh e  i s  n o t  by n a t u r e  f i t t e d  f o r  
i t .
" I c h  a b e r  m i l  m it  h e i t e r m  S in n e  w andeln  
H ie r  an d e r  G o t t i n  A l t a r ,  m e in e r  F ra u .
Das E e c h te  t u n ,  n i c h t  w e i l  man m irs  b e f a h l ,
H e in ,  w e i l  es  r e c h t ,  w e i l  i c h  es  so  e r k a n n t .
Und Hiemand s o i l  m irs  r a u b e n  und e n t z i e h n .
(M it  s t a r k e r  Eetonung,)
W a h r h a f t l g ! " ( 1 1 .3 3 2 - 7 )
On t h e  o t h e r  h and  h e r  u n c l e ' s  s a t i s f a c t i o n  i s  s e e n  t o  r e s t  on p r i d e
1 )  1 1 . 3 2 7 f f . : " V a te r :
D ie  M u t t e r  f l a t t e r !  a u f .
M u t t e r :
0 w ehe, weh!
S i e  h a b e n  m ir  m ein from ^s Kind e n tw e n d e t ,
I h r  H erz  g e r a u b t  m it  s e l b s t i s c h  e i t l e n  h e h r e n . . . . . .
U n s c h u ld ig  fromme V ogel s t o r en s i e  
Und nehmen aus i h r  H e s t .  So r e i s s e n  s i e  
Das K ind auch  von d e r  M u t te r ,  H erz  von  H e rz e n  
Und h a b e n  des  i h r  S p i e l . "
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t h a t  a  t r a d i t i o n  i s  b e in g  m a in ta in e d *  His m o t iv e s  a r e  n o t  un—
q u e s t i o n i n g l y  s e l f l e s s  and t h e  s c a l e s  o f  sym pathy  a r e  t i p p e d  away
fro m  him . B ecause  o f  h i s  a t t i t u d e ,  t h e  te m p le  and i t s  way o f  l i f e ,
becom es a sym bol o f  t h e  power w hich n e g a te s  l i f e ,  p a r t i c u l a r l y
t h a t  a s p e c t  o f  l i f e  v/hich s e e k s  and f i n d s  f u l f i l m e n t  i n  t h e  v a lu e
and  w o r th  o f  t h o s e  t h i n g s  w hich e x i s t  i n  l i f e  i t s e l f .  Above a l l
he n e g a t e s  t h e  im p u lse  o f  l i f e  w hich s e e k s  t o  u n i t e  w i th  i t s  own
k i n d  and  t o  r e p r o d u c e  i t s e l f .  G r i l l p a r z e r  c o n t i n u e s  t o  b u i l d  up
a
t h e  i r o n y  o f  t h e  s i t u a t i o n ,  i n  t h a t  he makes t h e  P r i e s t e r  u s e  the- 
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s-ame im age/^of t h e  iv y y  w hich Hero had  u s e d ,  when sh e  had  r e v e a l e d
h e r  own fu n d a m e n ta l  n a t u r e :
" H ic h t  g i r r e n  u n g e s t r a f t  im H ain  d i e  T auben,
D ie  Hebe k r i e c h t  urn Ulmen n i c h t  h in a n .
A l l  was s i c h  p a a r t  b l e i b t  f e m e  d ie se m  H ause ,
Und J e n e  d o r t  f ü g t  h e u t  s i c h  g le ic h e m  L o s . "  ( 1 1 .3 5 5 - S )
The P r i e s t e r  s e e s  t h e  o n ly  a l t e r n a t i v e  t o  H e r o 's  becom ing  a
p r i e s t e s s ,  t o  be a  l i f e  o f  H i e d r i g k e i t  and t h i s  word h a s  m o ra l  as  w e l l
as s p i r i t u a l  a s s o c i a t i o n s .  He v i s u a l i s e s  a  d ich o to m y  o f  two ways o f
l i f e ;  t h e  one in d u l g e s  man’s a n im a l n a t u r e  and i s  c o n f i n e d . ^ )
He w i l l  n o t  ad m it  t h a t  t h i s  way o f  l i f e  h as  any p o s i t i v e  v a l u e
o r  p r i n c i p l e  o f  d ev e lo p m en t i n  i t .  The o t h e r  w o r ld  g i v e s  man t h e
f re e d o m  t o  e x e r c i s e  h i s  s p i r i t u a l  p o w ers ,  t o  d e v e lo p  i n t o  a  h ig h
( a s  o p p o sed  t o  n i e d r i g ) human b e in g ,  u n tra m m eled  by t h e  e v e ry d a y
n e c e s s i t i e s  o f  l i v i n g ,  t o  e x i s t  " a u f  l i c h t e r  Bahn" ( 1 .3 7 4 )  and t o
l )  S ee  1 1 .3 7 1 - 2 :  "Geh h i n  und b e t t e  s i e  i n  H i e d r i g k e i t ,
I n  d e r  due s e l b s t ,  d i r  s e l b s t  z u r  Q ual, d i c h  a b m o h s t ."
b e  " E in  S e l b s t ,  e i n  J e s e n ,  e in e  " 7 e l t . "  ( 1 .3 7 6 )  H e r o 's  r e p l y  t o  
h e r  u n c l e  and h e r  m o th e r  i s  s im p ly  t h a t  sh e  i s  e x t r e m e ly  hap p y , 
f o r  s h e  r e s t s  s e c u r e :  "K ennst du das  G luck  d es  s t i l l e n  S e l b s t -  
b e s i t z e s ? "  ( 1 .3 9 2 )  sh e  a s k s ,  and t h i s ,  u n t i l  L e a n d e r  d i e s ,  s h e  i s  
d e s t i n e d  n e v e r  t o  l o s e .
The i r o n y  o f  H e ro ’s p o s i t i o n  r e a c h e s  a  c l im a x  i n  t h e  f i n a l  
moments o f  t h e  f i r s t  A c t ,  f o r  a t  t h e  moment o f  s e e i n g  L e a n d e r ,  sh e  
e x p e r i e n c e s  no c h e c k  from  w i t h i n  and h e r  whole b e in g  r e s p o n d s  
im m e d ia te ly  t o  him . She s u b c o n s c io u s ly  b e t r a y s  h e r s e l f ,  f o r  when 
s h e  f o r g e t s  t h e  c o r r e c t  r e s p o n s e ,  h e r  mind a u t o m a t i c a l l y  s e i z e s  
on t h e  one a p p r o p r i a t e  t o  Amor, t h e  god o f  lo v e .  I n  t h e  v e r y  a c t  
o f  r e n o u n c in g  l o v e ,  sh e  f a l l s  v i c t i m  t o  i t .  The su d d e n  o n ru s h  o f  
l o v e  i s  s y m b o l i s e d  by t h e  su d d e n  s p u r t i n g  up o f  t h e  f la m e  on t h e  
a l t a r .
"L e a n d e r ,
( d e r  g e r a d e  v o r  s i c h  h i n  a u f  den  Boden g e s e h e n  h a t ,  h e b t  
j e t z t  d a s  Haupt em por).
P r i e s t e r .
"'Vas i s t ?  Du s t o c k s t .
H ero .
H e r r ,  i c h  v e r g e s s  d i e  Zange.
P r i e s t e r .
/ ^  Du h a V s t  s i e  i n  d e r  Hand.
^ ^  H ero .
Der du  d i e  L ie b e  -  
P r i e s t e r .
So h i e s s  d e r  e r s t e  S p ru c h .  L a ss  n u r!  Zum O pfer!
(H ero  g i e s s t  Rauchwerk i n s  P e u e r .  E in e  l e b h a f t e r e  Flamme 
z u c k t  em p o r) .
Zu v i e l !  -  Doch g u t!  -  Hun noch  zum Tempel! Komm!
( S i e  e n t f e r n e n  s i c h .  I n  d i e  M i t t e  d e r  Biihne gekommen, s i e h t  
H ero , a l s  n a c h  e tw as  Feh lendem  an ih re m  S chuh , ü b e r  d i e  r e c h t e  
S c h u l t e r  z u rü c k .  I h r  B l i c k  t r i f f t  d a b e i  a u f  d i e  b e id e n  
J l l n g l i n g e .  ) "
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I n  A ct I I  t h e  a l l - i m p o r t a n t  e x p o s i t i o n  o f  L e a n d e r* s  c h a r a c t e r  
and  h i s  r e l a t i o n s h i p  w i th  N a u k le ro s  i s  e f f e c t e d .  A g r e a t  d e a l  o f  i t  
i s  s im p ly  n e c e s s a r y  f o r  t h e  u n d e r s t a n d i n g  and m o t i v a t i o n  o f  th e  
d r a m a t i c  a c t i o n ,  f o r  L e a n d e r* s  su d d en  f a l l i n g  i n  lo v e  m ust he made 
c r e d i b l e  and a l s o  t h e  a u d ie n c e  must be made t o  s e e  t h o s e  q u a l i t i e s  
i n  L e a n d e r  w h ich  a t t r a c t  Hero so  g r e a t l y .  The m ost n o te w o r th y  
p o i n t  i n  t h e  d e s c r i p t i o n  o f  L e a n d e r  i s  i t s  u t t e r  s e n s u o u s n e s s  :
"Da l e h n t  e r ,  w e i c h ,m it  m a t tg e s e n k te n  G l i e d e r n .
E in  J u n g e ,  s c h o n ,  wenn g l e i c h  n i c h t  g r o s s ,  und b r a u n .
D ie  f i n s t e r n  Locken r i n g e l n  um d i e  S t i r n ;
Das Auge, wenns d i e  Wimper n i c h t  v e r w e h r t ,
S p r i ih t  h e i s s  w ie K o h le ,  f r i s c h  n u r  a n g e f a c h t ;
D ie  S c h u l t e r n  w e i t  ; d i e  Arme d e rb  und t ü c h t i g .
Von p r a l l e n  M uskeln  r ü n d l i c h  ü b e r r a g t ;
K e in  Amor mehr, doch  Hymens t r e u e s  B i l d . " ( l l . 5 7 9 -3 6 )
The i r o n y  o f  H a u k l e r o s ' d e s c r i p t i o n  i s  v e r y  a p p a r e n t  h e r e ,  f o r  Hero
h a d  s u c c e s s f u l l y  re n o u n c e d  Amor, b u t  i t  was b e f o r e  t h e  a l t a r  o f
Hymen, t h e  god o f  m a r r i a g e ,  w hich  i m p l i e s  a f u l l y  d e v e lo p e d
r e l a t i o n s h i p ,  n o t  j u s t  p h y s i c a l  l o v e ,  t h a t  sh e  saw  L e a n d e r  and f e l l
i n  lo v e  w i th  h im . However i t  i s  c l e a r /  t h a t  sh e  h a s  n o t  y e t
c o n s c i o u s l y  awoken t o  t h e  know ledge o f  h e r  l o v e ,  f o r  when sh e  comes
f a c e  t o  f a c e  w i th  L e a n d e r  i n  th e  g ro v e ,  sh e  i s  a b l e  t o  r e p r o v e  him
w i th  some o f  h e r  fo rm e r  p e r t n e s s *  Yet t h e r e  i s  a  new q u a l i t y
a b o u t  H ero , s h e  i s  q u i e t e r ,  s o f t e r ,  more su b d u e d .  *^he c l e a r e s t
i n d i c a t i o n  o f  h e r  s t a t e  o f  mind i s  h e r  s i n g i n g  t h e  so n g  o f  L eda  and
t h e  sw an. # h i s  so n g  i s  t h e  symbol o f  h e r  l o v e ,  a l th o u g h  sh e  i s  as
y e t  u n c o n s c io u s  o f  i t .  H er w hole b e in g  h a s  s u r r e n d e r e d  t o  t h i s  new
im p u ls e ,  and l i k e  L eda , sh e  i s  w a i t i n g  f o r  h e r  l o v e r  t o  come t o  h e r .
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I t  i s  a l s o  s i g n i f i c a n t  t h a t  i n  two f ra g m e n ts  sh e  s i n g s  i n  t h i s
a c t ,  t h e  e f f e c t  o f  t h e  words i s  o v e rw h e lm in g ly  s e n s u o u s :
"Da s p r a c h  d e r  G o t t :
Komm h e r  zu m ir ,
I n  m eine To Ik e n ,
H ehen m i r .  -----
S i e  a h e r  s t r e i c h e l t
Den w e ic h e n  F la u m ." ( l l . 7 0 6 f f . )
A f t e r  E e r o ' s  u n c l e  l e a v e s  h e r  a lo n e  i n  t h e  to w e r  sh e  a d m its
t o  h e r s e l f  t h a t  t h e  m e e t in g  v /i th  L e a n d e r  has  s t i r r e d  h e r . ^ ^  Her
e s s e n t i a l  in n o c e n c e  e x te n d s  t o  h e r  e m o t io n s ,  f o r  sh e  im a g in e s
t h a t  s h e  c an  j u s t  s e t  a s i d e  what has  h ap p e n e d .  But h e r  s p e e c h
i n d i c a t e s  t o  how g r e a t  a  d e g re e  sh e  has  b een  a f f e c t e d :
" I h r  g u t en  G d t t e r !
Wie v i e l e s  l e h r t  e i n  Tag, und ac h ,  wie w en ig  
G ib t  und  v e r g i s s t  e i n  J a h r ,  -  Hun, e r  i s t  f e r n ,
Im g a n z e n  Leben s e h '  i c h  ih n  kaum w ie d e r ,
Und so  i s t s  a b g e ta n .  -  Wohl g u t ! "  ( l l . 1 0 1 2 -6 )
The o l d  Hero w ould  have  b een  a l l  e a g e r n e s s  t o  e x p l o r e  h e r  new
s u r r o u n d i n g s ,  b u t  now sh e  s a y s :
"Genug werd* i c h  d ic h  sc h a u n  manch l a n g e s  J a h r ,
Gern s p a r '  i c h  was du b e u t s t  f u r  k t l n f t ’ge H e u g ie r .  " ( 1 1 .1 0 2 3 - 4 )
H er i d e a  o f  t h e  p a s s i n g  o f  t im e  i l l u m i n e s  t h e  t r a n s f o r m a t i o n  i n
h e r  f o r  p r e v i o u s l y  sh e  had  b een  a b le  t o  c o n te m p la te  t h e  u n i fo rm
2 )p a t t e r n  o f  d ay s  w i th  p o s i t i v e  jo y .  I t  i s  a l s o  i n d i c a t i v e  o f  h e r  
c h a n g e  i n  f e e l i n g ,  t h a t  when sh e  lo o k s  o u t  from  h e r  window o v e r  t h e
1 )  1 1 . 1 0 0 5 f f . ; " G e s te h '  i c h s  n u r !
Wenn i c h  n i c h t  Hero w ar, n i c h t  P r i e s t e r i n ,
Den H im m lischen  zu frommen D ie n s t  g e w e ih t ,
D er J i in g e re ,  d e r  B r a u n g e lo c k te ,  K l e i n r e ,
V i e l l e i c h t  g e f i e l  e r  m i r .  — V i e l l e i c h t ?  -  J e  n u n ! "
2)  See  1 1 .3 9 6 f f .  ; " E in fd rm ig  s t i l l ,  den  W a sse rk ru g  z u r  Hand,
B e s c h a f t i g t ,  v/ie b i s h e r ,  an den  A l t a r e n ;
Und f o r t  so  Tag um T a g ."
2  ^i-2
H e l l e s p o n t ,■ t h e  f e e l i n g  o f  b r o th e rh o o d ,  o f  c a r i n g  f o r  o t h e r  human 
b e i n g s ,  a s s a i l s  h e r :
"K ein  L a u t ,  k e i n  Schimmer r i n g s .  Hur m eine Lampe 
W ir f t  b l e i c h e  L i c h t e r  d u rc h  d ie  dunlcle L u f t .
L a ss  m ich  d i c h  r i ick e n  h i e r  an d i e s e  S ta b e !
D er s p a t e  W anderer e r q u i eke s i c h
An dem G edanken, d a s s  noch demand w a c h t . "  ( l l . 1 0 2 9 -3 3 )
T h i s  a c t i o n  i n d i c a t e s  an i n c r e a s e  i n  t h e  p o t e n t i a l i t y  f o r  human 
sy m p a th y ,  o f  w hich  h e r  u n c le  i s  so  c o m p le te ly  d e v o id .  She b i d s  h e r  
l i g h t  be " e i n  S t e r n  und s t r a h l e  d u rc h  d i e  N a c h t"  ( 1 .1 0 3 5 ) .  But t h e n  
s h e  rem em bers t h a t  i t  m igh t be n o t i c e d  and so  d e c id e s  t o  p u t  o u t  
t h e  l i g h t  :
"Und w ie  i c h  l o s c h e  d e in e n  s a n f t e n  S t r a h l ,
So mdge I d s c h e n  auch was h i e r  noch f l im m e r t ,
Und n i e  mehr zün d ' es  n eu  e i n  n e u e r  Abend a n . "  ( I I . I O 3 8 - 4 O)
Once more an  a c t i o n  by Hero i s  t r a g i c a l l y  and d r a m a t i c a l l y  i r o n i c .
As s h e  e x t i n g u i s h e s  t h e  lam p, so  sh e  hopes  t o  e x t i n g u i s h  t h e  new and
d e s t r u c t i v e  f e e l i n g s ,  sh e  f e e l s  w e l l i n g  up i n s i d e  h e r .  But a t  t h i s
v e r y  moment L e a n d e r ,  g u id e d  by t h e  l i g h t  o f  t h e  lam p i s  swimming
to w a rd s  t h e  to w e r .  The i m a g i s t i c  web i s  d ra im  v e r y  t i g h t l y  a t  t h i s
p o i n t .  The m o t i f  o f  t h e  s p u r t i n g  up  o f  t h e  f la m e ,  w hich  s y m b o l i s e s
t h e  o n r u s h  o f  H e r o 's  l o v e ,  i s  a  d ev e lo p m en t o f  t h e  i d e a  from  t h e
" B i l d "  a t  t h e  end o f  Act I ,  when t h e  f la m e  s h o t  up  on Hymen's a l t a r .
Hero h e r s e l f  a t t r i b u t e s  a  sy m b o l ic  f o r c e  t o  t h e  l i g h t  o f  t h e  lam p
and c a l l s  i t  a  s t a r  i n  t h e  n i g h t /  w hich  g u id e s  t r a v e l l e r s .
As sh e  p r e p a r e s  t o  go t o  bed  a g a in  t h e  so n g  o f  Leda o c c u r s  t o  
h e r  and h e r  comments im m e d ia te ly  a f t e r ,  i l l u m i n e  h e r  l o n e l i n e s s  and 
h e r  s e n s e  o f  l o n g i n g :
1 4 3
"Das ew 'g e  L iedJ  Wie kommts m ir  n u r  i n  S in n ?
H ic h t  G e t t e r  s t e i g e n  mehr zu w ü s te n  Tiirmen,
K e in  Schwan, k e i n  A d le r  h r i n g t  V e r l a s s n e n  T ro s t#
D ie  E in s a m k e i t  h l e i h t  e in sam  und s i e  s e l h s t . "  ( I I . I O 4 5 - 8 )
One i s  i n e v i t a b l y  rem in d e d  o f  H e ro ’s c o n f i d e n t  a s s e r t i o n ,  t h a t  sh e
w ould  n e v e r  e x p e r i e n c e  l o n e l i n e s s . H e r  p ea c e  o f  mind h a s  g iv e n
way t o  a  d i s t u r b i n g  r e s t l e s s n e s s  o f  th o u g h t  :
"G edanken, b u n t
Und w i r r  d u rc h k re u z e n  rneinen S i n n . "  ( I I . I O 5 I - 2 )
H e r o 's  u s e  o f  t h i s  word w i r r  s e e n  i n  t h e  l a r g e r  c o n t e x t  o f  t h e  
w h o le  body o f  G r i l l p a r z e r ' s  dram a, i n d i c a t e s  i m m e d ia t e ly /  t h a t  sh e  
h a s  l o s t  t h e  f i r m  c e n t r e  o f  c o n s c io u s n e s s .  She i s  no l o n g e r  
gesarnm elt b u t  i s  f l o u n d e r i n g .  I t  i s  a t  t h i s  moment when sh e  i s  
d i s t r e s s e d  and i l l  a t  e a s e ,  t h a t  L e a n d e r  a p p e a r s  a t  t h e  window.
L e a n d e r  d e s c r i b e s  how a b a n d o n in g  h i m s e l f  t o  h i s  d e s i r e  t o  s e e  H ero ,
he h a d  p lu n g e d  i n t o  t h e  w a te r  and how a t  t h a t  i n s t a n t  he had  s e e n  
h e r  l i g h t :
"Da, am G e s i c h t s k r e i s  f l a c k e r t  h e l l  empor
E in  k l e i n e r  S t e r n ,  wie e in e  l e t z t e  H offnung
Zu g o ld n e n  Faden t a u s e n d f a c h  g e sp o n n e n ,
Umzog d e r  S c h e in ,  e i n  H e tz ,  d i e  t r ü b e  W elt :
Das w ar d e i n  L i c h t ,  war d i e s e s  Turmes Lam pe."  ( I I . I I I I - 5 )
I t  i s  p a r t  o f  t h e  f u n d a m e n ta l ly  i r o n i c  s t r u c t u r e  o f  t h i s  p l a y ,  t h a t  
t h e  im age o f  t h e  s t a r s /  w hich  t h e  P r i e s t e r  had  u s e d  w i th  su ch  e f f e c t  
t o  e x p r e s s  t h e  pow ers o f  Sammlung und B e t r a c h t u n g , i s  h e r e  t r a n s ­
fo rm ed  and u s e d  t o  e x p r e s s  t h e  dem onic a t t r a c t i o n  w hich  e x i s t s  
b e tw e e n  Hero and  L e a n d e r .  When t h e  same image i s  u s e d  t o  d e s c r i b e  
t o t a l l y  d i f f e r e n t  t h i n g s ,  t h e  m o ra l  and  e t h i c a l  b a la n c e  i s  b l u r r e d .
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f o r  i f  an  image w hich  im p l i e s  t h a t  t h e  t h i n g  d e s c r i b e d  r e p r e s e n t s
t h e  u l t i m a t e  g o a l  o f  human a c t i v i t y ,  i s  a t  t h e  same t im e  u s e d  v / i t h i n
t h e  f ram ew o rk  o f  t h e  p l a y  t o  e x p r e s s  a r e l a t i o n s h i p  w hich  i s  i n i m i c a l
t o  t h a t  g o a l ,  what f i n a l  judgem ent can  be fo rm ed  o f  t h e  u l t i m a t e
v a l u e  o f  B e t r a c h t u n g . ? H aving  e x p lo r e d  t h e  d e p th s  and i m p l i c a t i o n s
o f  t h e  p ro b le m  i n  h i s  own e x p e r i e n c e  and on th e  l e v e l  o f  i d e a s ,
G r i l l p a r z e r  i s  no l o n g e r  a b le  t o  malce u n e q u iv o c a l  ju d g e m e n ts .
Hero i s  co m m itted  t o  L e a n d e r ,  as so o n  as  s h e  c o n c e a l s  him i n
h e r  own room fro m  t h e  T e m p e lh u te r .  V&en t h e  d a n g e r  i s  p a s t ,  s h e
r e a c t s  q u i t e  v i o l e n t l y  t o  t h e  h o r r o r  sh e  f e e l s  a t  h e r  s i t u a t i o n :
"Was kam st Du h e r f  n i c h t s  denkend a l s  d i c h  s e l b s t ,
Und s t o r s t  den  F r i e d e n  m e in e r  s t i l l e n  T age ,
Y e r g i f t e s t  m ir  den  E in k la n g  d i e s e r  B r u s t? "  ( 1 1 .1 1 7 0 - 2 )
She knows i n t e l l e c t u a l l y  t h a t  a  new and i r r e s i s t i b l e  f o r c e  i s  p r i s i n g
h e r  away fro m  t h e  s l e n d e r  c o n t a c t  sh e  had  w i th  t h e  d e i t y :
"Was i s t  e s ,  d as  den  Menschen so  u m n a c h te t ,
Und i h n  e n t f r e m d e t  s i c h ,  dem e ig n e n  S e l b s t
Und fremdem d i e n s t b a r  m acht? -  A ls  s i e  nun kamen,
D r e i  S c h r i t t e  f e r n ,  und nun mich f a n d e n ,  s a h n ;
I c h  z i t t e r t e ,  -  doch  n i c h t  um mich! -  Y e r k e h r t h e i t !
I c h  z i t t e r t e  f i i r  i h n ! "  ( I I . I I 8 I - 6 )
The im age o f  um n ach ten  r e i n f o r c e s  t h e  i d e a  o f  H e ro ’s s l i p p i n g  away
fro m  t h e  w o r ld  o f  c l a r i t y  and c o n s c io u s  a c t i v i t y ^  i n t o  t h e  r e a lm
w here  man i s  r u l e d  by h i s  u n c o n t r o l l e d  p a s s i o n s . I t  a l s o
i r o n i c a l l y  r e c a l l s  h e r  c o n f i d e n t  words t o  t h e  P r i e s t e r :  "Auch i s t  d i e
H a c h t ,  zu  r u h n ;  d e r  Tag zu w i r k e n . "  ( I . I 8 6 ) She r e a l i s e s  t h a t  sh e
1 ) The u s e  o f  t h i s  image can  be l i n k e d  v /ith  t h e  u se  o f  t h e  d a r k ­
n e s s - l i g h t  o p p o s i t i o n  w hich  i s  o f  su c h  im p o r ta n c e  i n  Das g o ld n e  
Y l i e s s .
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h a s  p l a c e d  L e a n d e r ' s  s a f e t y  b e f o r e  t h e  s a n c t i t y  o f  t h e  te m p le  and  
i t s  la w .  I n t e l l e c t u a l l y  Hero i s  s t i l l  a b le  t o  oppose  t h e  f o r c e  o f  
h e r  lo v e  by u s i n g  t h e  g u id e  t o  c o n d u c t ,  w hich s t i l l  c o n n e c t s  h e r  
w i th  t h e  gods :
"Das i s t  n i c h t  g u t ,
7/as so  v e r k e l i r t  d i e  i n n e r s t e  H a tu r ,
A u s lo s c h t  das  L i c h t ,  das uns d i e  G o t t e r  g a b e n ,
Dass e s  uns l e i t e ,  wie d e r  S t e r n  des  P o ls  
Den S c h i f f e r  f ü h r t . "  ( I I . I I 8 7 - 9 0 )
T h is  d i v i n e  s p a r k  w hich  comes as a  g i f t  from  t h e  g o d s ,  must o f
n e c e s s i t y  be e q u a te d  v /ith  t h e  f o r c e  t h a t  t h e  P r i e s t e r  h as  c a l l e d
Sammlung. The im age o f  t h e  s t a r  w hich g u id e s  man and r e p r e s e n t s
h i s  c o n s c i o u s n e s s  o f  a  cosm ic  p a t t e r n ,  i s  r e p l a c e d  by t h e  imewge o f
t h e  lam p s h i n i n g  th r o u g h  t h e  n i g h t ,  w hich  g u id e s  L e a n d e r  t o  H ero .
I t  i s  L e a n d e r  who p u t s  a  name t o  t h i s  new f o r c e :  "Und L ie b e  n e n n e n
s i e s " .  ( 1 . 1 1 9 3 ) Hero c a l l s  i t  "das  b u n te  W ort" ( I . I I 9 4 )
She c h o o s e s  t o  u se  a  word w hich  h as  f a r  r e a c h i n g  c o n n o t a t i o n s  i n
G r i l l p a r z e r ' s  v o c a b u la r y .  Bunt d e s c r i b e s  t h o s e  t h i n g s  i n  l i f e ,
w h ich  e n t i c e  and l u r e  by t h e i r  b e a u ty  and m u l t i p l i c i t y .  I n  I t s
s h a d i n g ^ i b  i s  n o t  n e g a t i v e  b u t  p o s i t i v e .
However a f t e r  t h i s  i n i t i a l  a w a re n e s s  on H e r o 's  p a r t ,  sh e
s u r r e n d e r s  c o m p le t e ly  t o  h e r  lo v e  and any c o n s c io u s n e s s  o f  t h e  s t e p
• sh e  h as  t a k e n  becomes o b l i t e r a t e d ,  as  sh e  s a y s  t o  L e a n d e r :
"Komm Morgen d e n n ! "  ( 1 .1 2 2 9 )  and f i n a l l y  k i s s e s  h im . By p l a c i n g
t h e  lamp on t h e  f l o o r ,  sh e  i n d i c a t e s  t h a t  sh e  kno^vs t h a t  t h e i r  lo v e
i s  s o m e th in g  w hich  m ust be k e p t  s e c r e t  and h id d e n .
I n  Act IV  i t  can  be s e e n  how co m p e te ly  H e ro ’ s lo v e  f o r  
L e a n d e r  t a k e s  p o s s e s s i o n  o f  h e r .  I t  d o m in a te s  h e r  b e in g  t o  su c h  
an  e x t e n t ,  t h a t  a l l  h e r  o t h e r  f a c u l t i e s  a r e  i n  a b e y a n c e .  G r i l l p a r z e r  
no l o n g e r  u s e s  an image t o  d e s c r i b e  a p e r s o n ' s  h e l p l e s s n e s s ,  when he 
h a s  moved away from  a  s e c u r e  p o s i t i o n ,  as he d i d  w i th  t h e  s e a  im a g e ry  
i n  Sappho and Das ^ o ld n e  V l i e s s , b u t  he p o r t r a y s  t h e  h e l p l e s s n e s s  
d i r e c t l y .  She does  make some c o n s c io u s  a t t e m p t  t o  c o n c e a l  h e r  
s e c r e t ,  b u t  i n  p r a c t i c a l l y  e v e ry  word she  u t t e r s ,  sh e  b e t r a y s  h e r s e l f .  
I t  i s  a p p a r e n t  im m e d ia te ly  i n  h e r  e n c o u n te r  w i th  t h e  T e m p e lh u te r ,  
t h a t  s h e  c a n n o t  c a l c u l a t e  t h e  e f f e c t  h e r  words v d l l  have  on him , n o r  
c a n  sh e  s i m u l a t e /  so  as  t o  a c t  i n  th e  way t h e  T e m p e lh u te r  would 
e x p e c t  h e r  t o  a c t ,  had  a man v i o l a t e d  th e  s a n c t i t y  o f  t h e  t e m p le .
She s e e k s  s a f e t y  i n  p e r t n e s s .  When a sk e d  why sh e  w ish e s  t o  r e t u r n  
t o  t h e  to w e r  s h e  r e p l i e s ,  t o  s l e e p .  Her s u b s e q u e n t  a c t i o n  i n  t a k i n g  
J a n t h e  t o  h e r  and p r o t e c t i n g  J a n th e  from  h e r  u n c l e  i s  s h e e r  m adness ,  
f o r  n o t h i n g  c o u ld  be more c a l c u l a t e d  t o  a la rm  t h e  P r i e s t e r ,  who 
was w e l l  aw are  o f  h e r  p r e v io u s  a v e r s i o n  t o  J a n t h e .  I t  i s  im p o r t a n t  
t o  rem em ber a t  t h i s  p o i n t ,  t h a t  any p r e v io u s  m e n t io n  o f  J a n t h e ,  had  
a s s o c i a t e d  h e r  w i th  d i s o r d e r  and a l a c k  o f  r e s p e c t  f o r  t h e  r u l e  o f  
t h e  t e m p le .  E e r o ’s a t t a c h m e n t  t o  J a n th e  i s  th u s  a symbol o f  t h e  
ch an g e  i n  h e r  a l l e g i a n c e .  When th e  P r i e s t e r  d e s p i t e  a l l  e x c u s e s  
a s s e r t s  t h a t  t h e r e  was a s t r a n g e r  a b o u t  th e  to w e r  and Hero c a n n o t  
deny  t h i s ,  sh e  s a y s  ;
1)  S ee  1 1 . 1 2 7 4 f f . : "T em p e lh u te r ,
Wohl s a h s t  du i h n ,  und m u s s t e s t  wohl i h n  sehn!
Hero#
( w e i t e r g e h e n d )
Muss i c h ?  B in  i c h  d en n  W ach te r  so  w ie  du?
Nun H e r r ,  v i e l l e i o h t  d e r  U b e r i r d ’s c h e n  E in e r !
Du s p r a c h s t  j a  s e l b s t :  i n  a l t e r g r a u e r  Z e i t
S t i e g  o f t  e i n  G o tt  zu s e l ’gen  Menschen n i e d e r .
Zu L ed a  kam, zum f u r s t l i c h e n  Admet,
Zur s t r e n g v e r w a h r t e n  Danae e i n  G o t t :
Warum n i c h t  h e u t?  Zu i h r ;  zu u n s ,  zu v/em du  w i l l s t . "  ( 1 1 .1 4 0 3 -8 )  
T h a t  H ero c an  p u t  t h i s  fo rw a rd ,  as a  s e r i o u s  s u g g e s t i o n ,  when h e r  
u n c l e  i s  s o  o b v i o u s l y  a n g ry  and i l l  a t  e a s e ,  shows h e r  c o m p le te  
b l i n d n e s s  and  n a ï v e t é .  She c a n n o t  s e e  t h e  e f f e c t  i t  h a s  on t h e  ' 
P r i e s t e r ,  t o  v/hom i t  must a p p e a r  t o  be u t t e r  s c o r n  and d i s r e s p e c t .
F o r  sh e  i s  u s i n g  a g a i n s t  t h e  P r i e s t e r  an a rgum ent he h ad  p r e v i o u s l y  
u s e d ,  when e n c o u r a g in g  Hero t o  e s t a b l i s h  c o n t a c t  m t h  t h e  d e i t y  
by c u l t i v a t i n g  B e t r a c h t u n g . She rem in d s  him o f  t h i s ,  when he i s  
r e f e r r i n g  t o  a  common i n t r u d e r .  M eanwhile Hero s in k s  i n t o  c o m p le te  
o b l i v i o n  o f  h e r  u n c l e ’s p r e s e n c e  and a c t u a l l y  s i n g s  t h e  so n g  a g a i n . ^ ^
Her c o n f u s i o n  and t h e  i n a b i l i t y  t o  c o n t r o l  h e r  r e s p o n s e  grow  w o rse .  
F o r b id d e n  t o  show a lamp a t  t h e  window, sh e  p e r t l y  r e t o r t s :
"Wir h a b e n  Ol genug .
P r i e s t e r :
Doch s i e h t s  d as  V olk und d e u t e t s  wie es  mag.
Hero,
Mags d e n n ! "  (1 1 .1 4 3 2 - 3 4 )
Then a g a in  sh e  c o m p la in s  o f  t i r e d n e s s :
"Hero.
G e s t e h ’ i c h s ,  i c h  b i n  mud.
P r i e s t e r ,
W eil du g ew ach t?
HerOf
So i s t s .  D er Wind kommt uns von  O s te n  d e n k ’ i c h ,
Und r u h i g  i s t  d i e  S e e .  Hun, g u t e  H a o h t ! "  ( l l . 1 4 3 5 -4 2 )
She i s  i n  u tm o s t  d a n g e r  b e c a u s e  o f  h e r  o b l i v i o n  and w e a r in e s s  and 
i s  h a l f  aw are o f  i t :
1)  S ee  1 1 . 1 4 1 5  f f .
" I c h  s e h e  w ohl, um mich g e h t  Manches v o r .
Das m ich h e t r i f f t ,  und nah v i e l l e i o h t  und n a c h s t ,
Doch f a s s '  i c h s  n i c h t  und d u s t e r  i s t  m ein S in n .
I c h  w i l l  d a r ü h e r  denken." ( I I . I 4 4 4 - 7 )
The P r i e s t e r  e x p l o i t s  t h i s  and c o n t r i v e s  t o  k e e p  h e r  a c t i v e  f o r  t h e  
w hole d a y .
I n  a  s c e n e  w i th  H aulcleros i t  em erges t h a t  L e a n d e r  i s  e q u a l l y
"b lind  and i n s e n s i t i v e  t o  r e a s o n .  The image H a u k le ro s  u s e s  h as
u n d e r t o n e s  o f  t r a g i c  i r o n y :
"Wer sp ra c h *  auch  wohl zum h ran d en d  t a u h e n  M eer,
Zum l a u t e n  S tu rm , dem w i ld e n  T i e r  d e r  ITuste,
Das a c h t l o s  f o l g t  d e r  a n g eh o rn en  G i e r . " ( I I . I 6 O6 - 8 )
When H ero r e t u r n s  from  h e r  w a n d e r in g s ,  sh e  i s  i n  a  s t a t e  o f
i n t e n s e  p h y s i c a l  w e a r i n e s s ,  m e n ta l  e x h a u s t io n  and c o n f u s i o n . T h e
P r i e s t e r  c o u n t e r s  t h i s  c o n f u s io n  i n  Hero hy a s t a t e m e n t  o f  h i s  own
aim , w h ich  i s  t o  u p h o ld  O rdnung. He h as  made an i s s u e  o f  J a n t h e ,  t o
t e s t  H e ro :
"Doch i c h  w i l l  K l a r h e i t ,  und J a n th e  s c h e i d e . "  ( I . I 7 2 5 )
Hero o p p o se s  h i s  a t t e m p t  t o  remove J a n th e  and i n  so  d o in g  b e t r a y s
sh e  i s  aw are o f  t h e  b o u n d a r ie s  she  h as  o v e r s t e p p e d .
"Hero
V e r z e ih !  Du w e i s s t ,  d as  kann  n i c h t  ohne m ich .
D ie  Madchen s i n d  d e r  P r i e s t e r i n  b e f o h l e n ,
1 ) 1 1 . 1 6 9 7  f f . :  "H ein  Haupt i s t  s c h w e r ,  d i e  w i r r e n  B i l d e r  schwimmen.
Des Tages G lu t ,  d i e  S o rg e  j e n e r  H a c h t ,
D ie k e in e  H a c h t ,  e i n  Tag i n  A ngst und Tachen -  
Das l i e g t  wie B le i  a u f  meinem t r ü b e n  S in n .
Und doch  e i n  l i c h t e r  P u n k t  i n  a l l  dem D u n k e l :
E r  kommt. "
Once a g a i n  w i r r  und t r ü b  a r e  u s e d  t o  convey  h e r  c o n f u s io n .
Und m eine R ech te  kenn* i c h  so  wie m eine -  
I c h  k e n n e ,  H e r r ,  m ein R ec h t.
P r i e s t e r
Wie meine P f l i c h t e n ;
Du w o l l t e s t  s a g e n  s o . "  ( I I . I 7 2 6 - 3 0 )
The P r i e s t e r  i s  f u l l y  aware o f  h e r  t r u e  m e n ta l  s t a t e  and e x p l o i t s
t h e  f a c t  t h a t  sh e  i s  most p r o b a b ly  to o  w eary  and c o n fu s e d  t o  a c t
2 )r a t i o n a l l y ,  b u t  when he s e e s  t h a t  sh e  h a s  a g a in  l i t  t h e  lam p, h e r
g u i l t  i n  h i s  e y e s  i s  c o n f i rm e d .  With t h e  a p p ro a c h  o f  n i g h t  Hero
a g a i n  s u r r e n d e r s  a l l  h e r  a t t e n t i o n  t o  w a i t i n g  f o r  L e a n d e r .  The lam p
sh e  h a s  l i t  f o r  him  seems t o  h e r  t o  be th e  c e n t r e  o f  t h e  u n i v e r s e ,
t h e  s o u r c e  o f  a l l  l i g h t
"Wie s c h o n  du b r e n n s t ,  0 Lampe, meine P re u n d in !
Hoch i s t s  n i c h t  H a c h t ,  und doch g e h t  a l l é s  L i c h t ,
Das r i n g s  umher d i e  l a u t e  Welt e r l e u c h t e t .
Von d i r  a u s ,  d i r ,  du Sonne m e in e r  H a c h t .
Wie an  d e r  M u t te r  B ru s t  h a n g t  a l l é s  Wesen
An d e in em  U m kre is ,  s a u g e n d  d e in e n  S t r a h l . "  ( 1 1 .1 7 7 4 - 9 )
The f e e l i n g  w h ich  i s  conveyed  by t h e s e  l i n e s  i s  o f  t h e  o r g a n i c
p r o c e s s e s  o f  n a t u r e  w hich  a r e  r e l e a s e d  by t h e  e n e rg y  o f  t h e  s u n .
T h i s  e m p h a s is  on t h e  p o s i t i v e  a s p e c t  o f  t h e  r e l a t i o n s h i p  o f  Hero
and  L e a n d e r  i s  u n d e r l i n e d  by t h e  image o f  t h e  s u c k in g  c h i l d .
1 ) The su d d e n  a w a re n e s s  on H e r o 's  p a r t  i s  co n v ey ed ,  as  i s  so  f r e q u e n t  
i n  G r i l l p a r z e r  by t h e  u se  o f  t h e  d a s h ,  as a  new i d e a  s t r i k e s  h e r ,  
w h i l e  sh e  i s  s t i l l  fo rm in g  t h e  th o u g h t  i n  h e r  mind.
2 ) 1 1 . 1 7 5 3 f f  : "Und immer d a u c h t  es  m ir ,  i c h  ra i is s t '  i h r  s a g e n :
B l i c k  a u f !  Das U n h e i l  g a h n t ,  e i n  Abgrund n e b e n  d i r !  
Und doch i s t  s i e  zu s i c h e r  und zu f e s t .
Gonn' i c h  i h r  Z e i t ,  und t a u c h t  i h r  h e l l e r  S in n  
Auf aus d en  F l u t e n ,  d i e  i h n  j e t z t  u m nach ten ,
D enkt s i e  a u f  M it t e l  n u r  i h n  zu e r r e t t e n ,
E n t z i e h t  den  S t r a f b a r n  u n s r e r  S c h l in g e n  H a f t ,
Und i s t  so  mehr und s i c h r e r  denn  v e r l o r e n . "
The te rm s  o f  im a g e ry  u s e d  a r e  s i g n i f i c a n t .  T h e re  i s  i n  f a c t  a  
c o n s i d e r a b l e  u s e  o f  th e  d a r k n e s s - l i g h t  o p p o s i t i o n  i n  Act IV  and i t  
i s  a l s o  o f  i n t e r e s t  t o  n o t e ,  t h a t  i t  i s  h e r e  com bined  v d th  t h e  s e a  
im a g e ry .
3 ) S ee  a b o v e ,  p . •
^ ^ 0
P r e v i o u s l y  t h e  im ag ery  had  o n ly  conveyed  t h e  p r e s e n c e  o f  m a te r n a l  
f e e l i n g s  i n  H ero .  ^ How t h i s  y e a r n i n g  i n  h e r  h a s  b e e n  g iv e n  
d i r e c t i o n .
'Then H ero h a s  f a l l e n  a s l e e p ,  th e  P r i e s t e r  r e t u r n s  and g i v e s  
L e a n d e r  up  t o  h i s  f a t e ;
"Vom Turme s t r a h l t  das  L i c h t .
D er G d t t e r  S tu rm  v e r ld s o h e  d e in e  F lam m e." ( I I . I 8 1 6 - 7 )
He. t h e n  moves t h e  lam p, t h a t  th e  v /ind / w hich  i s  r i s i n g ,  may 
e x t i n g u i s h  i t .  The T e m p e lh i i t e r 's  re m a rk :  "H ich s o h a u d e r t .  Weh!
H a t t ’ i c h  m ein  O b e r k l e i d ! " ( I . I 8 2 7 ) conveys t h e  s h u d d e r  o f  h o r r o r  
a t  t h e  f o r c e s  w h ich ,  w i th  th e  r i s i n g  s to rm ,  a r e  g a t h e r i n g  t o  
u p h o ld  O rdnung and d e s t r o y  th e  t h r e a t  t o  i t ,  a id e d  by t h e  many 
who r e g a r d s  h i m s e l f  as t h e  d i v i n e  a g e n t  o f  t h a t  o r d e r .
"Das H o lz  g e s c h i c h t e t  und das  B e i l  ge z u c k t ,
Wend' i c h  m ich ab . T r e f f t  G d t t e r  s e l b s t  d as  O p f e r . "  ( 1 1 .1 8 3 3 - 4 )
The i n v o l u n t a r y  s h u d d e r /  w hich  came o v e r  t h e  T e m p e lh u te r  a t  
t h e  P r i e s t e r ' s  a c t i o n  and w hich was e x p r e s s i v e  o f  a  p u r e l y  human 
r e a c t i o n  a t  s u c h  a  c o l d l y  c a l c u l a t e d  a c t  o f  d e s t r u c t i o n ,  becomes 
a  more o u ts p o k e n  r e j e c t i o n  i n  Act V. H e r o 's  u n c l e  h as  n e v e r  b een  
p o r t r a y e d  as  a  s y m p a th e t i c  c h a r a c t e r ;  a p a r t  f rom  h i s  s t r i c t n e s s  and  
i n f l e x i b l e n e s s ,  o t h e r  t r a i t s  a r e  a l lo w e d  t o  e n t e r  w hich  somewhat 
t a r n i s h  h i s  im ag e , f o r  i n s t a n c e  h i s  v e r y  s t r o n g  f a m i ly  p r i d e /  w hich  
he draw s f ro m  t h e  p r i v i l e g e d  p o s i t i o n  h i s  f a m i ly  h a s  a lw ays h e l d  i n  
r e l a t i o n  t o  t h e  d e i t y .  He h as  groomed Hero f o r  h e r  r ô l e  and a l t h o u g h  
he w ould  n o t  a l l o w  h e r  t o  u n d e r t a k e  t h e  t a s k  were sh e  n o t  w i l l i n g .
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h e  m ust n e v e r t h e l e s s  r e j ^ l i s e  t h a t  h e r  q u a l i t i e s  a r e  n o t  t h o s e  
w h ich  a r e  s u i t e d  t o  t h e  l i f e  o f  c o n te m p la t io n .  As t h e  P r i e s t e r  
i s  t h e  sym bol o f  t h e  d a n g e rs  and n e g a t i v e  a s p e c t s  o f  t h e  l i f e  o f  
B e t r a c h t u n g , he c o m p le te ly  l a c k s  t h e  f e e l i n g s  o f  b r o th e r h o o d ,  
t h e  s e e k i n g  t o  f i n d  a r e s p o n s e  i n  t h e  h e a r t  o f  a n o t h e r  p e r s o n ,  
w h ich  w ould  te m p e r  and b a la n c e  h i s  v i s i o n .  The P r i e s t e r  shows 
t o  a  m arked d e g r e e  t h e  u t t e r  b l i n d n e s s  and i n f l e x i b i l i t y  o f  a  
p e r s o n  who l i v e s  a c c o r d in g  t o  t h e  i d e a  a lo n e .  He h as  t h e r e f o r e  no 
i n b o r n  s e n s e  by w hich  t o  gauge th e  e f f e c t  h i s  a c t i o n  i s  g o in g  t o  
h ave  on o t h e r s .  He i s  a b l e  t o  v i s u a l i s e  no o t h e r  p o s s i b l e  r e s u l t ,  
th a t )  t h e  one f o r  w hich he i s  s t r i v i n g .  The m is ta k e s  v/hich p ro c e e d  
from  h i s  a c t i o n s  a r e  t h u s  p o t e n t i a l l y  j u s t  as t r a g i c  as  t h o s e  w h ich  
p r o c e e d  fro m  t h e  a c t i o n s  o f  a  p e r s o n  who i s  n o t  i n  c o n t a c t  w i th  
O rdnung . The most u n s y m p a th e t ic  t r a i t s  o f  h i s  n a t u r e  a r e  s e e n  i n  
t h e  h a r s h n e s s  w i th  w hich  he i n t e n d s  t o  p r e s e r v e  t h e  i m p r e s s io n  o f  
o r d e r  u n d i s t u r b e d :
" P r i e s t e r
D a’s nun  g e s c h e h n .
Hero
G eschehen?  Hein!
P r i e s t e r
Es i s t !
D ie  G o t t e r  l a u t  d as  b l u t ’ge Geugnis g ab en ,
Wie s e h r  s i e  z i irn en , und wie g r o s s  d e i n  F e h l ;
So l a s s  i n  Demut uns d i e  S t r a f e  nehmen;
Das H e i l i g tu m ,  es  t e i l a  n i c h t  d i e  Macke1,
Und e w 'g e s  S ch w eig en  decke  was g e s c h e h n ."  ( l l . 1 9 2 6 -3 1 )
He seelcs t o  f o r c e  on Hero h i s  own i n s i s t e n c e  t h a t  t h i n g s  s h a l l  
c o n t i n u e  as  i f  n o t h i n g  h ad  h a p p e n e d ;  he does  n o t  make a l lo w a n c e
f o r  t h e  human s u f f e r i n g  and e x p e r i e n c e  t h a t  Hero h a s  gone th r o u g h
b u t  a l lo w s  h e r  t o  c o n t in u e  i n  h e r  b e l i e f  t h a t  by s l e e p i n g  sh e  
a lo n e  i s  r e s p o n s i b l e  f o r  L e a n d e r ’ s d e a th  and i t  i s  t h i s  know ledge 
w h ich  c a u s e s  h e r  own d e a t h :
"Du w a r s t s ,  du l e g t e s t  t ü c k i s c h  ihm das  H e t s ,  
l o h  zog es  zu, und d a  war e r  v e r l o r e n .  " ( H . 1 9 3 9 - 4 0 )
The b a l a n c e  o f  v a lu e s  i s  in d e e d  v e r y  s u b t l y  a d j u s t e d  i n  t h i s  
p l a y . F o r  w h ereas  t h e  a u d ie n c e  has  t h e  s p e c t a c l e  o f  t h e  f o r c e s  o f  
t h e  u n i v e r s e ,  g a t h e r i n g  t o g e t h e r  t o  d e s t r o y  a  t h r e a t  t o  i t s  own 
i n h e r e n t  o r d e r ,  t h e  a g e n t  o f  t h i s  o r d e r  on e a r t h  i s  so  p r e s e n t e d ,  
t h a t  sy m p a th y  must be aw arded  t o  th e  p u r e l y  humane q u a l i t i e s  o f  
t h e  l o v e r s .  Hero p l a c e s  L e a n d e r ' s  v a lu e  i n  t h e  b a l a n c e  a g a i n s t  
t h e  i d e a l :
"S ag : e r  w ar A l l a s !  Was noch ü b r i g  b l i e b ,
Es s i n d  n u r  S c h a t t e n ;  es  z e r f a l l t f  e i n  H i c h t s .
S e i n  Atem war d i e  L u f t ,  s e i n  Aug d i e  Sonne ,
S e i n  L e ib  d i e  K r a f t  d e r  s p ro s s e n d e n  H a tu r ,
S e i n  L eben  war das  Leben, d e i n e s ,  m e in s .
Des 'Tie I t  a l l s  L eben , A ls  v /irs  l i e s s e n  s t e r b e n .
Da s t a r  ben  w i r  m it  i h m . . . .
E r  w ar so  j u g e n d l i c h ,  so  sc h o n ,  . \
So ü b e r s t r ô m e n d  von  des  D a s e in s  F i i l l e . "  ( l l . l 9 7 5 f f )
T h is  i s  an  im p a s s io n e d  s t a t e m e n t  o f  t h e  s h e e r  g o o d n ess  and v a lu e
o f  l i f e .  I t  i s  f u l l  o f  t h e  p u l s a t i n g  c o n s c io u s n e s s  o f  b e in g  a l i v e ,
w h ich  t h e  P r i e s t e r  had  n e v e r  known. The l o v e r s  f e l t  and e x p e r i e n c e d
t h e  c u r r e n t s  o f  t h e  u n i v e r s e ,  w h ereas  t h e  P r i e s t e r  o n ly  u p h e ld  them
i n  a  r i g i d  fo rm . The t r u t h s  w ere t h o u g h t  by t h e  P r i e s t e r  and f e l t
by t h e  l o v e r s .  Py i m p l i c a t i o n  t h e r e f o r e  a  u n io n  o f  t h e  two i s  t h e
i d e a l .  The P r i e s t e r * s  words seem s t r a n g e l y  i r r e l e v a n t  i n  t h e  c o n t e x t
1 )  c p .  S a p p h o :" I n  s e i n e r  Ju g en d  F i i l l e  s t e h t  e r  d a
Geschmüclct m it  d i e s e s  Lebens s c h o n s t e n  B lü t e n .  **(S . W. , A b t . I . V o l . I .
1 1 . 3 7 1 - 2 )
She had  a t t e m p te d  t o  p a r t a k e  i n  l i f e  i n  t h i s  s e n s e ,  t o  f e e l  i t  
p u l s a t i n g  t h r o u g h  h e r  v e i n s  i n  t h i s  p e c u l i a r l y  p h y s i c a l  way.
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a n d  h i s  h o p es  a r e  s p u r i o u s :
" E n t f e r n t  d i e  S t rp m m g  e r s t ,
L e g t  m i ld  d i e  Z e i t  den Balsam a u f  d i e  Wunde.
J a ,  d i e s  G e fü h l ,  im e r s t e n  Keim e r s t i c k t ,
Bew ahrt v o r  jedem z w e i te n  d i e  V e r lo o k te ,  -
Und h e i l i g  f ü r d e r h i n  -  ’* ( 1 1 .1 9 9 9 -2 0 0 3 )
I n  t h e  v/ords w i th  w hich Hero t a k e s  l e a v e  o f  L e a n d e r ,  t h e  u s e  o f
im a g e ry  i s  s i g n i f i c a n t  i n  i n d i c a t i n g  on w hich  s i d e  t h e  p o s i t i v e  b a ­
l a n c e  f i n a l l y  r e s t s :
"H ie w ie d e r  d i c h  zu s e h n ,  im Leben n ie !
D er du  e i n h e r g i n g s t  im Gewand d e r  H acht
Und L i c h t  m ir  s t r a h l t e s t  i n  d i e  d u n k le  S e e l e ,
A u fb lü h e n  m a c h te s t  a l l  was h o ld  und g u t ;
Du f o r t  von  h i e r  an e in sa m  d u n k ] ^  O r t ,
Und nimmer s i e h t  mein le c h z e n d  Aug d ic h  v / ie d e r .
D er Tag w ird  kommen und d i e  s t i l l e  H a c h t ,
D er L e n z ,  d e r  H e r b s t ,  des  la n g e n  Sommers F re u d e n ,
Du a b e r  n i e .  L e a n d e r  h o r s t  du? n i e ! "  (1 1 .2 0 5 9 - 6 7 )
The im age o f  t h e  l i g h t  e n t e r i n g  H e r o 's  s o u l  and b r i n g i n g  t o
f r u i t i o n  a l l  t h a t  was p o t e n t i a l l y  o f  v a lu e  i n  h e r ,  can  be s e e n  t o
be l i n k e d  w i th  t h e  p o s i t i v e  o r g a n ic  im a g e s ,  b a s e d  on th e  i d e a  o f
f r u i t i o n ,  i n  t h e  l y r i c  poems and t h e  dram a S appho . The b a l a n c e  i s
t i p p e d  f i n a l l y  i n  f a v o u r  o f  th e  l o v e r s  i n  t h a t  t h e  P r i e s t e r  i s
l e f t  o n ly  w i th  t h e  Icnowledge o f  d e s p a i r  and f a i l u r e  a t  H e r o 's
d e a t h .  The l a s t  m e n t io n  o f  him  i s  i n  a  s t a g e  d i r e c t i o n ;
" (D e r  P r i e s t e r  g e h t ,  s i c h  v e r h ü l l e n d ,  a b . ) "
The i n v i o l a t e  m o u th p ie c e  o f  Sammlung t u r n s  away d e f e a t e d  from  th e  
r e s u l t  o f  h i s  a c t i o n .
a Sif
( d )  MELUSIUA.
M e lu s in a   ^ i s  u n iq u e  amongst G r i l l p a r z e r ' s  w o rk s .  The 
r e q u e s t  t o  p r o v id e  B ee thoven  w i th  a l i b r e t t o  f o r  an  o p e r a ,  opened  
u p  t o  him  t h e  r e s o u r c e s  o f  t h e  t r a d i t i o n a l  V ie n n e se  t h e a t r e  and 
t h e  c o n v e n t io n s  o f  t h e  f a i r y  t a l e .  Because  o f  t h e  demands o f  t h e  
m u s ic  he c o u ld  r e v e r t  t o  a  v e r y  s im p le  form  o f  sym bo lism  w hich  
s t a t e d  t h e  i s s u e s  u n a m b ig u o u s ly .  G r i l l p a r z e r  u s e s  t h i s ,  f o r  him , 
new t e c h n i q u e  t o  p l a c e  t h e  p rob lem  on a  p u r e l y  c o n c e p tu a l  l e v e l .
The c h a r a c t e r s  a r e  n o t  f u l l y  ro u n d ed  human b e i n g s ,  b u t  a l l e g o r i c a l  
m o u th - p i e c e s  o f  t h e  p ro b le m  o f  B e t r a c h tu n g  and Z e r s t r e u u n g . S in c e  
he  was f r e e d  m o m e n ta r i ly  from  th e  n e c e s s i t y  o f  w r i t i n g  a  c o m p le te  
s t a g e  d ram a, G r i l l p a r z e r  seems t o  have been  a b l e  t o  c o n c e n t r a t e  
on o t h e r  m a t t e r s ,  and t h e  dev e lo p m en t o f  t h e  r e l a t i o n s h i p  o f  
c o n t e m p l a t i o n  and a c t i o n  i s  c o n s i d e r a b l y  a d v an ced .
The l i b r e t t o  i s  c o n c e rn e d  w i th  two e q u a l l y  im p o r t a n t  c h a r a c t e r s  
Raimund and M e lu s in a .  Raimund h as  b een  s e i z e d  by a  l o n g in g  w hich  
he  c a n n o t  u n d e r s t a n d ,  and whose o b j e c t  he c a n n o t  g r a s p .  T h in g s  
w h ich  p r e v i o u s l y  a f f o r d e d  him s a t i s f a c t i o n  no l o n g e r  do s o .  
A d d r e s s in g  t h e  - é b lu s iv e  f i g u r e  o f  t h e  c h i l d  he s a y s :
" E in  f re m d e s  S t r e b e n  h a s t  du m ir  entglom m en,
Von d u n k l e r  Ahnung h e b t  s i c h  raeine B r u s t ,
Was s o n s t  m ein  G luck  war i s t  von m ir  genommen,
• Und d i i r s t e n d  le c h z *  i c h  n ach  g e t r a u m t e r  L u s t . "  ( 1 1 .4 6 - 9 )
He i s  aw are o f  a  d e e p  u n e a s e  and t h a t  he i s  a p p r o a c h in g  s o m e th in g
w hich  i s  n o r m a l ly  n o t  a c c e s s i b l e  to  man:
"Hor a u f  d es  Lebens G luck  m ir  zu b e n e id e n ,
N ic h t  wënde mich dem U n b ek an n ten  z u . " ( I I . 5 O -I)
a 5b
Raim und*s aw ak en in g  to  t h e  e x i s t e n c e  o f  t h e  i d e a l  i s  e x p r e s s e d  i n  
t h e s e  t e r m s ,  h u t  h i s  p re d ic a m e n t  i s ,  t h a t  h a v in g  once b een  aw akened, 
he  i s  a b l e  n e i t h e r  t o  g r a s p  t h e  i d e a l ,  n o r  t o  r e s t  c o n t e n t  i n  t h e  
e x i s t i n g  w o r ld .  B e lo n g in g  e n t i r e l y  n e i t h e r  t o  t h e  s p h e re  o f  H an d e ln  
n o r  B e t r a c h t u n g ,  he i s  t o r n  be tw een  th e  tw o :
"Das W ir k l i c h e  d ü n k t  s i c h  a l l e i n  das  Wahre,
Nur d u r c h  d i e  S p a l t e n  b l i c k t  das  Unsi c h t b a r e . " ( I I . 5 6 - 7 )
T r o l l ,  a  c h a r a c t e r  who i s  th r o u g h o u t  a t t a c h e d  t o  t h e  r e a l  w o r ld ,  
and  a  s t o c k  f i g u r e  o f  t h e  V ie n n e se  V o l k s t h e a t e r ,  f u n c t i o n s  as  a  
f o i l  t o  Raimund and th ro w s  Raim und’s a s p i r a t i o n s  i n t o  r e l i e f  by 
h i s  d o w n - t o - e a r t h  a t t i t u d e .  He r e p r e s e n t s  t h e  p u r e l y  a n im a l  and  
m a t e r i a l i s t i c  man, who i s  n e v e r  aware o f  any s p i r i t u a l  r e a l i t y .  
R a im u n d 's  p o s i t i o n  i s  i n t e r m e d i a t e  be tw een  T r o l l  and t h e  p u re  
w o r ld  o f  i d e a s ,  i n h a b i t e d  by M e lu s in a .  The e x i s t e n c e  o f  two 
p a r a l l e l  w o r ld s  i s  e m p h a s ise d  by th e  u s e  o f  p r o s e  and v e r s e .
W ith  t h e  a p p e a r a n c e  o f  t h e  t h r e e  f a i r i e s ,  t h e  i d e a l  w o r ld  f o r  a  
t im e  u s u r p s  t h e  r e a l  w o r ld  and T r o l l  and Raimund f a l l  a s l e e p ;  t h e  
one t o  d ream  o f  f o o d ,  t h e  o t h e r  t o  dream  o f  p e r c e i v i n g  h i s  i d e a l .
I n  t h i s  way t h e  c o n v e n t io n s  s y m b o l is e  t h e  s p l i t  i n  t h e  two w o r ld s  
an d  M e lu s i n a ’s f i r s t  words make t h e  a u d ie n c e  c o n s c io u s  o f  t h e  
p a s s i n g  from  one s p h e r e  i n t o  a n o t h e r :
"Schlum m re, d a m it  d i e  S e e le  w a c h e !"  ( l . l 2 l )
I t  i s  im m e d ia te ly  s e e n  t h a t  t h e r e  i s  a  p a r a l l e l  p r o c e s s  i n  Raimund 
an d  M e lu s in a ,  f o r  j u s t  as  Raimund s t r i v e s  t o  a t t a i n  t h e  i d e a l ,  
s h e  s t r i v e s  t o  b r e a k  o u t  o f  t h e  c o n f i n e s  o f  t h e  s p h e r e  i n  w hich
s h e  f i n d s  h e r s e l f .  M e lu s in a  r e p r e s e n t s  t h e  p u re  s t a t i c  i d e a ,  w h ich  
i s  n o t  s u b j e c t  t o  t im e  and ch ange , b u t  i s  p e r f e c t  i n  i t s  
r e s t i n g  s t a t e .  J u s t  as  Raimund lo n g s  t o  a p p ro a c h  t h e  i d e a l ,  t o  
l e a v e  p u r e l y  human and an im al d e l i g h t s ,  so  M e lu s in a  lo n g s  f o r  
m o t io n ,  l i f e  and w arm th:
"Auf e u r e r  Z a u b e rb u rg  i s t s  m ir  zu k a l t .
I n  w arm ern Armen w i l l  i c h  l i e g e n . " ( l l . 129 -30
M e lu s in a * s  i n a b i l i t y  t o  p a r t a k e  i n  o r g a n ic  e x i s t e n c e ,  i s  s y m b o l i s e d
by h e r  l i v i n g  i n  w a te r .  L i f e  a s p i r e s  t o  t h e  i d e a l  and t h e  c o l d ,
p e r f e c t  l i f e  o f  B e t r a c h tu n g  a s p i r e s  t o  l i f e ,  f o r  l i f e  w i th o u t  an
u n d e r s t a n d i n g  o f  t h e  i d e a l  h a s  no o r d e r  and i s  m e a n in g le s s  and i f  t h e
l i f e  o f  t h e  p u re  v i s i o n  re m a in s  c u t  o f f  from  t h e  o r g a n i c  w o r ld ,  i t
i s  u n p r o d u c t i v e .  U n le s s  t h e  two s p h e r e s  come i n t o  c o n t a c t  and f r i c t i o n
i s  c a u s e d ,  n e i t h e r  i n  i t s e l f  has  any v a l u e .  The two w o r ld s  a r e
n o t ,  a s  t h e  c o n v e n t io n s  would have us b e l i e v e ,  s p l i t  b u t  a r e
c o m p le m e n ta ry .  T hese  two f i g u r e s ,  d e s p i t e  t h e  d a n g e r s ,  i n  i n h e r e n t
i n  t h e  f a i r y  t a l e  s t r u c t u r e ,  a r e  p r e p a r e d  t o  r i s k  a l l  t o  a c h ie v e
a  f u s i o n .
M e lu s in a  i s  aw are o f  t h e  d a n g e r s  w hich f a c e  h e r  and Raimund, 
and  w h i l e  Raimund i s  a s l e e p ,  sh e  s p e a k s  t o  h i s  s o u l  and t e l l s  him
o f  t h o s e  p a r t s  o f  t h e  r e a l  w o r ld  he w i l l  have  t o  s u r r e n d e r ,  b e f o r e
he  c a n  p e r c e i v e  t h e  i d e a .  A lth o u g h  sh e  to o  i s  e n d a n g e r in g  h e r  
e x i s t e n c e ,  Raimund h a s  a  d e f i n i t e  p r i c e  t o  p a y :
l )  1 1 . 1 2 7 - 8 : " I h r  ew ig  ju n g  und ew ig  a l t ,
Mich l o c k t  n i c h t  e u e r  t ra u m e n d e s  Geniigen. "
" V ie l  w ird  d i r  g eg eb en  w erden , v i e l  a b e r  auch  v e r s a g t .
F r e u s t  du  d i c h  am Umgange m it  d e in e s  G le ic h e n ;  i n  meinem 
S c h l o s s e  f i n d e s t  du d e in e s  G le ic h e n  n i c h t .  L o c k t  d i c h  d e r  
B ec h e r?  w i r  k e l t e r n  k e in e  T ra u b e n .  D e r  T a f e l  L u s t ;  Schaum 
isL u n s r e  K o s t .  H angst du am W esen h a ften ,  und am W ahren;
Traum u m g ib t u n s ,  d i e  w ir  Traume s i n d .  K ein  W echsel,  n i c h t  
was eu ch  r e i z t ,  V eran d e ru n g .
Ruh und G le ichm ut s p r i e s s e n  
I n  M e lu s in e n s  R e ich ,
Und d i e  Tage f l i e s s e n  
Im m erdar s i c h  g l e i c h .
Was s i c h  auch  g e s t a l t e ,
N ie  V i e l e r l e i ,
Und a l l e i n  d as  A l te
1 s t  uns ew ig  n e u . " ( 1 1 . 1 5 9 - 7 4 )
H er h o p es  a r e  doomed t o  f a i l u r e  f o r  sh e  d e s i r e s  t h a t  Raimund s h o u ld
f o r s a k e  h i s  i n b o r n  n a t u r e .  She e n v i s u a l i s e s  him s u r r e n d e r i n g  a l l
m a n 's  n a t u r a l  d e l i g h t  i n  what i s  r e a l  and l o s i n g  t h e  s e n s e ,  w h ich
i s  e s s e n t i a l  t o  man, o f  t im e  p r o g r e s s i n g ,  o f  a  g r a d u a l  u n f o l d i n g
and  d e v e lo p m e n t .  H is r e w a rd  w i l l  be t h a t  he w i l l :
" e rk e n n e n ,  was du j e t z t  n u r  a h i \^ e s t ,  und £ o ^ a u e n ,  was d i r  j e t z t  
Mühe m acht n u r  zu denk^n_^" ( 1 1 .1 7 7 - 8 )
He w i l l  be g i v e n  know ledge and a  p e rm an en t g r a s p  o f  t h e  i d e a .
What M e lu s in a  c a n n o t  y e t  r e a l i s e  i s  t h a t  su c h  a  d e g re e  o f  know ledge
i s  i n c o m p a t i b l e  w i th  m an 's  n a t u r e  and t h a t  sh e  i s  n o t  a t  t h e  moment
i n d u c i n g  a  f u s i o n  b u t  i s  s e e k i n g  t o  t r a n s f o r m  t h e  v e r y  n a t u r e  o f
man h i m s e l f .  But t h e  v i s i o n  o f  t h e  i d e a  i s  so  b e a u t i f u l ,  t h a t
Raimund i s  p r e p a r e d  t o  g iv e  up  a l l  t h e  b e a u t i e s  o f  t h e  r e a l  w o r ld .
However i t  g r a d u a l l y  becomes a p p a r e n t  t h a t  d e s p i t e  Raim und ' s
i n t e n s e  l o n g i n g  f o r  c o n t a c t  and c o m p re h e n s io n  o f  t h e  i d e a ,  t h e  p u r e ,
s t a t i c  v i s i o n  o f  t h e  i d e a  i s  o f  no u se  t o  him and a f f o r d s  him  no
l a s t i n g  s a t i s f a c t i o n *  He must be a b le  t o  t r a n s p o s e  t h e  i d e a  i n t o
h i s  own l e g i t i m a t e  s p h e re  o f  a c t i o n  and im plem ent i t  t h e r e ,  a l t h o u g h
t h i s  im m e d ia te ly  m § b r s  t h a t  he i s  t h e n  i n  d a n g e r  o f  l o s i n g  t h e
i d e a .  The two s p h e r e s  must c o a l e s c e  and be s u p e r s e d e d  by a  t h i r d ,
th o u g h  n e i t h e r  Raimund n o r  M e lu s in a  a r e  aware o f  t h i s .  I n  a  c h o ru s
t h e  l a c k  o f  f r i c t i o n  i s  p r a i s e d  by M e lu s in a ’s nymphs. Only  i n
t h e  i d e a l  s t a t e  i s  man f r e e  o f  p a i n :
"Ewig im Z a u b e rs c h o s s e ,
F l i e s s e t  d e r  F reu d e  h o rn ,
H ie r  n u r  s p r i e s s t  d i e  Rose, '
H i e r  n u r  ohne D orn.
F a rb e  k e n n t  n i c h t  S c h a t t e n ,
D unkel n i c h t  d as  L i c h t ,
L u s t  k e n n t  k e i n  S r m a t te n ,
S e l b e r  S a t t ’gung n i c h t . "  ( 1 1 .3 4 1 - 9 )
The im age o f  t h e  r o s e  had  been  o f  c o n s i d e r a b l e  im p o r ta n c e  i n
S a p p h o , i n  w hich  i t  had  become a symbol o f  l i f e  i t s e l f ,  e x p r e s s i n g
t h e  d u a l  n a t u r e  o f  l i f e  -  t h e  jo y  and t h e  p a in  i n v o lv e d  i n  i t .
A l th o u g h  S a p p h o 's  b e in g  had  been  d e s t r o y e d  by t h e  p a in  o f  e x i s t e n c e ,
i t  was n e v e r t h e l e s s  r e a l i s e d  by t h e  p o e t  o f  t h e  c y c le  T r i s t i a  ex
2 )P o n to  t h a t  p a i n  was an e s s e n t i a l  p a r t  o f  t h e  p o e t ’ s l i f e .  T h e r e f o r e  
when M e lu s in a  o f f e r s  Raimund an e x i s t e n c e  f r e e  o f  p a i n ,  sh e  i s  
o f f e r i n g  s o m e th in g  w hich  he c a n n o t  a c c e p t ,  s i n c e  he i s  s e e k i n g  a  
f u l l  e x i s t e n c e .  T r o l l ,  b e lo n g in g  o n ly  t o  t h e  r e a l  w o r ld ,  a l s o  
p o i n t s  o u t  t h a t  man c a n n o t  be p e rm a n e n t ly  h e l d  i n  a  n o n - p r o g r e s s i n g  
s t a t e  :
" L u s t  muss doch  e r m a t te n ,
R e i z t  E n tb e h ru n g  n i c h t . "  ( 1 1 .3 5 1 - 2 )
1) S ee  ab o v e , p . i 3 3  .
2)  S ee  ab o v e ,  p.(?i .
jThe s e n s e  t h a t  an aim i s  a lw ays p r e s e n t ,  t h a t  t h e  p r e s e n t  i s  
i n c o m p le t e  i s  e s s e n t i a l  t o  man.
M e lu s in a  h a s  r e a l i s e d  t h a t  Raimund re m a in s  u n s a t i s f i e d  ev en  i n  
h e r  w o r ld .  She h a s  t r i e d  t o  ro u s e  him w i th  m usic  h u t  i t  i s  i n  
v a i n :
" M e lu s in a .
Und nun g en u g .  I c h  f u h le  w ohl, d a s s  A l l é s  v e rg e h e n s  i s t ,  d i c h  
zu  z e r s t r e u e n .
Raimund.
( d e s s e n  A n t e i l  an  dem P rü h e re n  d u rc h  e i n z e l n e  Momente d es  
S in n e n s  u n te r h r o c h e n  worden i s t ) .
Zu z e r s t r e u e n ,  M e lu s in a ?
M e lu s in a .
Nun d e n n :  zu sammeln, a l s o .  D i r  f e h l t  E tw a s ,  und weh m ir ,  
wenn i c h  d i r s  n i c h t  geh en  kann . " ( I I . 4 I I - 4 1 5 )
T h i s  p a s s a g e  Of d i a l o g u e  i s  o f  g r e a t  s i g n i f i c a n c e  i n  G r i l l p a r z e r ’ s
d e v e lo p m e n t  o f  t h e  p ro b le m  o f  Z e r s t r e u u n g , f o r  Z e r s t r e u u n g  i s  u s e d
a lm o s t  i n  a p p o s i t i o n  t o  sammeln. I t  i s  d e a r y  from  t h e  c o n t e x t
t h a t  Z e r s t r e u e n  h a s  a  p o s i t i v e  v a l u e ,  f o r  t h e  r e s u l t  i s  n o t
n e c e s s a r i l y  a lw ay s  d e s t r u c t i v e  when man’s powers a r e  d i s p e r s e d
o v e r  a  w ide axej^ as  had  em erged from  an e x a m in a t io n  o f  t h e  d i a r y
e n t r i e s .  Now t h e  te rm  i s  much more a n a lo g o u s  t o  C o l e r i d g e ' s  u s e
o f  t h e  word " d i s s i p a t i o n " } ^  C o le r id g e  had  seen^ t h a t  d i s s i p a t i o n
was i n  f a c t  a  p a r t  o f  t h e  c r e a t i v e  p r o c e s s  i t s e l f .  He d i d  n o t  p l a c e
i t  o u t s i d e  t h e  p r o c e s s  o r  v ie w  i t  as  h o s t i l e  t o  i t .  G r i l l p a r z e r  i s
a p p r o a c h in g  s u c h  a  d e g re e  o f  u n d e r s t a n d i n g .  F o r  d i s p e r s e d  pow ers
g a t h e r  m a t e r i a l ,  w hich  t h e n  f o r g e d  i n t o  poems by t h e  c r e a t i v e
1 ) See  B io g r a p h ie  L i t e r a r i a ,  e d . c i t . .  V o l . I ,  p . 202.
" I t  [ I m ^ i n a t i o n ]  d i s s o l v e s ,  d i f f u s e s ,  d i s s i p a t e s ,  i n  o r d e r  t o  
r e c r e a t e ;  o r  w here t h i s  p r o c e s s  i s  r e n d e r e d  i m p o s s i b l e ,  y e t  s t i l l  
a t  a l l  e v e n t s  i t  s t r u g g l e s  t o  i d e a l i z e  and f o  u n i f y .  I t  i s  
e s s e n t i a l l y  v i t a l ,  e v e n  as  a l l  o b j e c t s  ( a s  O b j e c t s )  a r e  
e s s e n t i a l l y  f i x e d  and d e a d .  ’’
p r o c e s s ;  so  t h a t  p a r a d o x i c a l l y  w i th o u t  Z e r s t r e u u n g  t h e  c r e a t i v e  
f a c u l t y  w ould  have  n o th in g  on w hich t o  o p e r a t e .  The p o e t  n e e d s  and 
m ust s e e k  t h i s  a b r a s i v e  c o n t a c t  w i th  t h e  w o r ld .  I t  i s  t h i s  w hich  
Raimund i s  m i s s in g .  M e lu s in a  i s  s t r u g g l i n g  t o  f i n d  an  e x p l a n a t i o n  
f o r  h i s  u n s a t i s f a c t o r y  s t a t e  and u n d e r s t a n d s  so  much t h a t  sh e  i s  
a b l e  t o  h i n t  a t  t h e  d i r e c t i o n  i n  w hich  t h e  s o l u t i o n  l i e s .  He 
n e e d s  t o  r e a d j u s t  h i m s e l f  -  t o  sammeln h i s  r e a c t i o n s .  He n e e d s  
t o  f e e l  t h a t  t h e  w hole o f  h i m s e l f  i s  i n v o lv e d  i n  w h a te v e r  he 
u n d e r t a k e s .
I n  d e s c r i b i n g  h e r  en joym en t o f  t h e  p u re  s t a t i c  s t a t e ,  M e lu s in a  
u s e s  an  im age w hich  a g a in  h as  a  l i n k  w i th  Sappho . She d e s c r i b e s  
t h e  i d e a l  l i f e  as " e i n  u n u n te r b r o c h e n e r  K ranz"  ( 1 . 4 2 1 ) .  The 
w r e a th ,  t h e  sym bol o f  ach ie v e m e n t and a  p e r f e c t  c i r c l e , i s  to o  
p e r f e c t  f o r  man t o  a c c e p t .  S a p p h o 's  w r e a th  was more t h a n  a  l i t t l e  
d e n t e d ,  b u t  a t  t h e  t im e  o f  w r i t i n g  Sappho G r i l l p a r z e r  had  n o t  
e n jo y e d  t h a t  d e g re e  o f  i n s i g h t  t o  a c c e p t  t h i s  as i n e v i t a b l e .
Though i t  i s  s i g n i f i c a n t  t h a t  he s h o u ld  p i c k  on p r e c i s e l y  t h i s  
im age now, as  i f  s u b c o n s c i o u s ly  he were becom ing r e c o n c i l e d  t o  
t h e  t r u e  s i t u a t i o n .  I t  i s  o n ly  i n  t h e  s t r u g g l e  f o r  a c h ie v e m e n t  
t h a t  r e a l  a c h ie v e m e n t  l i e s ,  f o r  Raimund s a y s  he n e e d s " T a t i g k e i t "  
b u t  M e lu s in a  a s k s :
"Was s o i l  T a t i g k e i t ,  wenn du  h a s t ,  was T â t i g k e i t  e r s t  s c h a f f e n  
s o i l ?  O der w i r k t  i h r  urn zu w i r k e n . " ( 1 1 .4 2 9 - 3 0 )
She c a n n o t  u n d e r s t a n d  R aim und 's  n eed  t o  make a  t r u t h  h i s  own,
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b y  e x p e r i e n c i n g  i t .  Raimund i s  h a u n te d  by v i s i o n s  o f  t h e  l i f e  
o f  a c t i o n  and h i s  d u t i e s  as a  man, a l l  t h o s e  t h i n g s  w hich  d raw  
h im , a l s  b e lo n g in g  t o  h i s  p r o p e r  s p h e r e ,  d e s p i t e  h i s  g r e a t  lo v e  
f o r  M e lu s in a .  I n  t h i s  mood he i s  ex p o sed  t o  B e r t h a ' s  and t h e  
G r a f ' s  a rg u m e n ts  t o  r e t u r n  t o  t h e  r e a l  w o r ld  and he succum bs t o  
t h e i r  t a u n t s  and p e r s u a s i o n s  t o  r e v e a l  M e lu s in a  t o  them .
The w hole c o u r s e  o f  t h e  a c t i o n  h as  b een  a  t e s t  f o r  M e lu s in a ,  
e q u a l l y  as  much as  f o r  Raimund. I f  she  c o u ld  p o s s e s s  t h e  l i v i n g ,  
and  i f  Raimund f u l f i l l e d  h e r  c o n d i t i o n s ,  a l l  w ould  be w e l l .  The 
p u re  s t a t i c ,  c o ld  and u n f r u i t f u l  i d e a  s e e k s  t o  t a k e  on s h a p e ,  t o  
p a r t a k e  o f  t h e  r e a l .  S chauen  w ish e s  t o  become e r s c h e i n e n , 
f o r  o t h e r w i s e  t h e  i d e a  i s  u s e l e s s .  The one n e e d s  t h e  o t h e r  and 
i s  d ep en d en t  on i t  f o r  v a l i d i t y .  However i n  t h e  te rm s  o f  t h e  f a i r y  
t a l e ,  b o th  R a im u n d 's  and M e lu s i n a 's  a t t e m p t s  f a i l .
I n  A ct I I I  M e lu s in a  i s  r e j e c t e d  by h e r  s i s t e r s . ^ )  R a im u n d 's  
f a t e  now t h a t  he h as  r e t u r n e d  t o  t h e  r e a l  w o r ld ,  i s  t o  be 
condemned t o  r e s t l e s s n e s s ,  s i n c e  he h a s  once p e r c e i v e d  t h e  i d e a  
i n  a l l  i t s  p u r i t y .  He i s  t r a g i c a l l y  d i v i d e d .  The l i b r e t t o  ends  
w i t h  a  v i s i o n  o f  M e lu s in a  and Raimund u n i t e d  i n  d e a t h .
T h i s  l i b r e t t o  h o ld s  a  p l a c e  i n  G r i l l p a r z e r ' s  work w hich  i s  v e r y
l )  M e l u s i n a ' s  s i s t e r s  sound  a n o t h e r  f a m i l i a r  m o t i f  f rom  S ap p h o : 
"Wenn s i c h  Hohes e r n i e d e r t  
Wird ihm  E r n ie d r u n g  e r w i d e r t .
Urn so  h o h e r  s o n s t  im A l l ,
Um so  t i e f e r  auch  s e i n  F a l l . " ( 1 1 .7 1 0 - 3 )
lûO
C lo s e  t o  t h a t  o f  t h e  poem D er F i s c h e r  I t  i s  l i n k e d  i n  fo rm , 
by t h e  same p red o m in a n ce  o f  a l l e g o r y ;  i n  im a g e ry  by t h e  em p h as is  
on t h e  e le m e n t  o f  w a te r ,  and i n  them e by a  new u n d e r s t a n d i n g  o f  
t h e  c o n c e p t  o f  Z e r s t r e u u n g . G r i l l p a r z e r  i s  now more th a n  e v e r  
a w a re , t h a t  t h e  two o p p o s i t e s  can  and must c o a l e s c e .
l )  See  ab o v e ,  p . t / •
bf
( e )  DEE TRATOI, EIH LEBEtT.
Traum, e i n  Lehen  ^ G r i l l p a r z e r  a g a i n  u s e s  fo rm  and 
d r a m a t i c  t e c h n i q u e  t o  d i s t a n c e  th e  p rob lem  p o sed  by t h e  l i f e  o f  
a c t i o n ,  b u t  i n  a  f a r  more s u b t l e  way th a n  i n  t h e  l i b r e t t o  M e lu s in a .  
The t e c h n i q u e  o f  s e t t i n g  a  dream i n  a  fram ew ork  o f  a  r e a l  l i f e ,  
e n a b l e d  G r i l l p a r z e r  t o  a p p ro ach  t h e  t r e a t m e n t  o f  t h e  a d v e n t u r e r  
f i g u r e  f ro m  a  new a n g le .  The l i f e  o f  a  man b e n t  on a  l i f e  o f  
a c t i o n  and a c h ie v e m e n t  r e f l e c t e d  i n  p u b l i c  r e c o g n i t i o n  and fam e, 
i s  s e e n  i n  a  f a i r e r  and more j u s t  l i g h t .  I t  i s  s t i l l  a  fu n d a m e n ta l
p r e c e p t  t h a t  su c h  a  man i s  a  t h r e a t  t o  o r d e r ,  b u t  t h e  s o l u t i o n  i s
fo u n d  n o t  so  much i n  n e g a t i n g  h i s  e x i s t e n c e ,  as  i n  c h a n n e l l i n g  h i s  
e n e r g y  i n t o  new d i r e c t i o n s .
I n  D er Traum, e i n  Leben G r i l l p a r z e r  d e l i b e r a t e l y  c h o se  a  v e r s e  
f o rn y  w h ich  was c o m p a r a t iv e ly  s t r a n g e  t o  G erm anic d ram a, n a m e l y , 
t h e  t r o c h a i c  m e tre  o f  t h e  S p a n is h  t h e a t r e .  G r i l l p a r z e r  u s e s  t h i s  
more s t y l i s e d  v e r s e  fo rm , t o  c r e a t e  t h e  e f f e c t  o f  r e m o te n e s s ,  and 
t o  d i s t i n g u i s h  h i s  d r a m a t ic  a c t i o n  from  t h a t  o f  o r d i n a r y  l i f e .  
A lth o u g h  i n  t h e  hands  o f  a  m a s te r  t h i s  m e tre  i s  o f  c o u r s e  c a p a b le  
o f  g r e a t  s u b t l e t y  and v a r i a t i o n ,  i t  i s  a  m e tre  w hich  im poses  
a  c e r t a i n  u n i fo rm  l e v e l  o v e r  t h e  "whole dram a. I t  i s  e s s e n t i a l l y
s t y l i s e d ,  i d e a l i s e d  and one remove f r o #  l i f e .  I t  h e i g h t e n s  t h e
f a i r y - t a l e  a tm o s p h e re .  T h is  t e c h n iq u e  develo^^gs t h e  te n d e n c y  
f o r  G r i l l p a r z e r  t o  c a s t  t h e  p ro b le m  i n  t h e  form  o f  an i l l u s t r a t i v e  
p a r a b l e .
The s i t u a t i o n  w hich i s  exp o sed  a t  t h e  b e g in n in g  o f  A ct I  by
M ir z a  and Mas su d  i s  a  s im p le  one . They a r e  a n x i o u s l y  a w a i t i n g  t h e
r e t u r n  o f  R u s t  an , who i t  seem s, i s  no l o n g e r  s a t i s f i e d  w i th  t h e
l i f e  he h a s  l e d  u n t i l  now, and has  r e j e c t e d  t h e  q u i e t  u n a d v e n tu ro u s
l i f e ,  s y m b o l i s e d  by t h e  "Hutt e . "  Massud e x p l a i n s :
" J a ,  f i i rw a h r ,  e i n  w i ld e r  G e i s t  
Wohnt i n  s e in e m  d ü s t e r n  Bus en ,
H e r r s c h t  i n  se in e m  g an zen  Tun
Und l a s s t  n im m erdar  ih n  r u h n . " ( l l . 8 4 - 8 7 )
I t  a p p e a r s  t h a t  Zanga, w i th  h i s  t a l e s  o f  f i g h t i n g  and a d v e n tu r e
h a s  aw akened t h e  d e s i r e  i n  him t o  d i s t i n g u i s h  h i m s e l f  and s e e k
fam e, b u t  M i r z a ’ s words em p h as ise  t h a t  Zanga h a s  o n ly  b ro u g h t  t o
l i f e ,  s o m e th in g  w hich  was a l r e a d y  l a t e n t  i n  R u s ta n :
"Z anga kam. S e in  Hauch, v e r s t o h l e n ,
B l i e s  d i e  Asche von  den  Kohlen
Und e n t f la m m te  doch  d i e  G l u t . "  ( 1 1 .1 3 5 - 7 )
The r e a s o n  f o r  R u s t a n ’s h e s i t a t i o n  i n  r e t u r n i n g  home i s  h i s  e n c o u n t e r
w i t h  Osmin, t h e  e l d e s t  so n  o f  t h e  Em ir o f  S a m a r k a n d . W h e n  he
a p p e a r s  t h e  a u d ie n c e  i s  a t  once a w a re /  t h a t  R u s ta n  i s  i n  t h e  d e p th s
o f  h i s  s o u l  ashamed t o  a p p ro a c h  M assud a f t e r  t h i s  i n c i d e n t .  He h a s
a n  i n s t i n c t i v e  r e v e r e n c e  and r e g a r d  f o r  t h e  o ld  man, a l th o u g h  he
2 )s e e k s  t o  c o n c e a l  i t  b e h in d  a  f a c a d e  o f  b r a v a d o :&
" N ic h t  d e r  S chm erz , den  m ir  s e i n  Zürnen,
D er ,  d e n  es  ihm s e l b e r  k o s t e t ,
M acht m ich s e i n e n  A n b l ic k  f l i e h n . " ( 1 1 .2 3 1 - 3 )
1 ) I t  i s  p s y c h o l o g i c a l l y  sound  t o  d e p i c t  an i n c i d e n t  u p s e t t i n g  
R u s ta n ,  w hich  can  p ro v id e  t h e  m o t i v a t i o n  f o r  h i s  d ream .
2 ) S ee  1 1 .2 2 6 i f f , :  " G la u b s t  du , d a s s  i c h  s e i n e  W orte,
S e in e s  T a d e ls  A usb ruch  s c h e u e ?
Nimmer b r a u c h '  i c h  zu e r r o t e n .
Was i c h  t a t ,  kann  i c h  v e r t r e t e n ;
Konnt* i c h s  n i c h t ,  i c h  w a r ’ n i c h t  h i e r . "
He i s  d e e p ly  t r o u b l e d  by th e  p a in  he r e a l i s e s  he i s  c a u s in g
M assud by h i s  w i ld  l i f e ,  and by t h e  s p l i t  he s e e s  d e v e lo p in g
b e tw e e n  him  and t h o s e  he l o v e s :
" K o n n t’ e r  a l l  doch s e in e  S o rg e ,
S e in e  A ngst um m ich , m it  einem ,
Einem  P e u e rg u s s e  s tro m e n  
Auf d i e s  u n v e rw a h r te  H erz 
Und dann  k a l t  und r u h i g  b l e i b e n  
Bei d e s  V/ilden Tun und T r e ib e n ,
H ie r !  e r  k ü h le  s e i n e n  Schm erz.
A b e r , . . . .
D ass i c h  s e h e ,  wie w ir  b e id e ,
B u rg e rn  g l e i c h  aus frem den  Zonen,
Bang uns  g e g e n ü b e r s te h n ,
S p re c h e n  und uns n i c h t  b e g r e i f e n ,
E i n e r  m it  dem a n d e rn  zü rn en d ,
Ob g l e i c h  L ie b  i n  b e i d e r  H erzen ,
W eil ,ï^as  B ro t  i n  e i n e r  S p ra c h e ,
G i f t  h e i s s t  i n  d es  a n d e rn  Zunge, . . . .
Das r u f t  d i e s e n  Schm erz e m p o r ." ( 1 1 .2 3 4 -2 5 7 )
H is  f u n d a m e n ta l  g o o d n ess  i s  r e v e a l e d  i n  h i s  r e f u s a l  t o  a l l o w
Zanga t o  s a y  a n y th in g  d e p r e c a t i n g  a b o u t  h i s  u n c l e . G r i l l p a r z e r
i s  c o n c e rn e d  t o  em p h a s ise  t h a t  R u s ta n  i s  n o t  p u r e l y  s e l f i s h
b u t  i s  f u n d a m e n ta l ly  a  s y m p a th e t i c  c h a r a c t e r .  The i n c i d e n t  w i th
Osmin h a s  c r y s t a l l i s e d  a l l  h i s  f e e l i n g s  o f  i n s u f f i c i e n c y  and
h a s  r o u s e d  h i s  d e s i r e  t o  make h i s  i n d i v i d u a l i t y  f e l t .  R u s ta n  i s
i n t e n s e l y  r e s t l e s s ,  he f e e l s  s t i f l e d  and f r u s t r a t e d  b e c a u se  he
h a s  n e v e r  b e e n  a l lo w e d  t o  t r y  o u t  and e x e r c i s e  h i s  po w ers .  He
s e e k s  an o u t l e t  f o r  t h e s e  powers and w an ts  t o  f u l f i l  them ; he
w an ts  h i s  s t r e n g t h  t o  be c h a l l e n g e d  and t o  j o i n  i n  t h e  g r e a t
f l o o d  o f  l i f e .  He i s  d e te r m in e d :
l )  S ee  1 1 . 3 4 0 f f . : "Z anga: D i e s e r  Oheim, d i e s e  Muhme
Hangen Euch wie sch w ere  P e s s e l n  -  
R u s ta n :  L a ss  uns von was anderm  s p r e c h e n . "
"8 i c h  h in a h z u s ’büxzen dann 
I n  d as  r e g e ,  w i r r e  L e b e n ."  ( 1 1 .3 1 2 - 3 )
I t  i s  i r o n i c  t h a t  R u s ta n  h i m s e l f  s h o u ld  u s e  t h e  word w i r r  o f
l i f e ,  t h e  f u l l  i m p l i c a t i o n s  o f  w hich w i l l  be r e v e a l e d  t o  him  i n
t h e  a c t i o n  o f  t h e  dram a, and he w i l l  n o t  f i n d  t h e  e x p e r i e n c e
p l e a s a n t ,  j j i r r  conveys R u s tan * s  s e n s e  o f  i n t o x i c a t i o n  a t  th e
o p p o r t u n i t i e s  l i f e  o f f e r s  and h i s  own c a p a b i l i t y  o f  g r a s p i n g
them . He draw s h i s  i n s p i r a t i o n  from  o ld  h e r o i c  so n g sy  w hich
seem  t o  t e l l  him t h a t  t h e  o n ly  s o l u t i o n  l i e s  i n  t h e  p h i lo s o p h y :
"K ühner, wage! Wagen s i e g t !
Was du  nim m st, i s t  d i r  gegeben! " ( l l . 3 1 0 -2 )
I n  c o n t r a s t  t o  h i s  d ream s, t h e  l i f e  he h as  l e d ,  a p p e a r s  s h a l l o w
and em pty . R u s ta n  i s  h a u n te d  by th e  f e e l i n g  o f  t im e  s t a n d i n g
s t i l l ,  f o r  he s e e s  no p r o g r e s s i o n  i n  t h e  c o u r s e  o f  y e s t e r d a y  -
t o d a y  -  tom orrow . M oreover i t  h as  a l r e a d y  b e e n  s e e n  t h a t  a  s e n s e
o f  p r o g r e s s i o n ,  o f  c o n t i n u a l l y  moving on from  one a t t a i n m e n t
t o  a n o t h e r ,  was e s s e n t i a l  f o r  m an 's  h a p p i n e s s . H e  i s  e s s e n t i a l l y
an  h o n o u r a b l e ,  u p r i g h t  y o u th ,  w a n t in g  t o  f l e x  h i s  m u s c le s .
W ith in  t h e  c o n v e n t i o n a l  fram ew ork  o f  t h e  t a l e ,  t h i s  s t r u g g l e
i s  r e p r e s e n t e d  by th e  c o n t r a s t  o f  t h e  p l a i n  and m o u n ta in ,  f a rm in g
and  h u n t i n g .  H is d e s i r e  i s  s y m b o l i s e d  by t h e  p r i m i t i v e  f i g h t i n g
i n s t i n c t  t o  a s s e r t  s e l f ,  i n  t h e  p i c t u r e  o f  t h e  two a rm ie s  f a c i n g  
2 )e a c h  o t h e r .  '  A l l  t h e s e  lo n g in g s  and d e s i r e s  a r e  l e g i t i m a t e  and 
p r o p e r  t o  man, b u t  t h e y  can  d e v e lo p  i n t o  s o m e th in g  t h a t  i s
1 )  Cp. Raimund*s e x p e r i e n c e .  See ab o v e ,  p . ) S i .
2 )  See  1 1 . 3 5 1 f f .
d e s t r u c t i v e ,  when th e y  a r e  n o t  tem p ered  w i th  a  f e e l i n g  f o r
o r d e r .  T h is  i s  s e e n  i n  th e  way R u s tan * s  d e s i r e  r e v e a l s  i t s e l f
a s  a  h u h r i s t i c  lo n g in g ,^ ^  w hich i s  t h e  r e v e r s e  o f  r e c o g n i s i n g
and  s e e k i n g  t o  a c t  i n  a c c o rd a n c e  w i th  - O rdnung. The p e c u l i a r
m ix tu r e  o f  j u s t  a s p i r a t i o n ,  t h e  n e c e s s a r y  d e s i r e  o f  y o u th  t o
t r y  o u t  i t s  p a c e s  and R u s tan * s  d e s t r u c t i v e ,  p u r e l y  s e l f i s h
lo n g i n g s  i s  s e e n  i n  h i s  q u e s t i o n  t o  Zanga:
**Und i c h  s o i l  h i e r  m ü ss ig  trâ u m e n ,
S c h a u e n ,  wie s i c h  jederm ann  
L o r h e e r n  p f l i i c k t  vom F e ld  d e r  E h re ,
F r ü c h te  h r i c h t  vom Lebenshaum,
Und m ich s e l b s t  z u r  Ruh* verdammen**? ( 1 1 .3 3 2 - 6 )  '
R u s ta n * s  n a ï v e t é  i s  s e e n  i n  h i s  u se  o f  t h e  word **Ruhe**. As y e t
h e  s im p ly  c a n n o t  v a lu e  p e a c e ,  b e c a u se  he h a s  n o t  known i t s
o p p o s i t e  w h ich  i s  t o r m e n t ;  as y e t  he i s  i n n o c e n t .
Zanga r e p r e s e n t s  t h e  p u r e ly  d e s t r u c t i v e  s i d e  o f  t h e  l i f e  o f
a c t i o n  as  i s  s e e n  i n  h i s  s p e e c h :
**Klar w a r d ' s ,  d a s s  im Tun und H ande ln ,
N ic h t  im G r ü b e l n 's  Leben l i e g t ,  ** (1 1 * 3 7 9 -8 0 )
and  more e s p e c i a l l y  when he sp e a k s  o f  t h e  jo y s  o f  b a t t l e  a s :
"v l i ld  ta u m e ln d  im Rausch . ** ( l . 3 9 l ) «
T h i s  im age o f  ta u m e ln d ^^ had  a lw ays b e e n  a s s o c i a t e d  w i th  a  d i & s i n t e -
g r a t i n g  o f  p e r s o n a l i t y  and i t  i s  c l e a r  t h a t  R u s ta n * s  g r e a t e s t  d a n g e r
l i e s  i n  e x p o s in g  h i m s e l f  t o  t h i s  d a n g e r .
1) S ee  1 1 . 3 l 6 f f . : "Wie e i n  G o t t ,  an  l e i s e n  Paden
T r o tz e n d e  G ew a iten l e n k e n .
R in g s  zu sammeln a l l e  Q u e l le n ,
D ie ,  v e r g e s s e n ,  e in sa m  murmeln,
Und i n  s t o l z e r  B in ig u n g ,
B a ld  b e g lü c k e n d ,  b a l d  z e r s t o r e n d ,
B ra u se n d  d u rc h  d i e  P l u t e n  w â lz e n .
2)  c p .  t h i s  image w i th  t h e  p re d o m in a n t  im ag e ry  o f  Sappho.
3 )  See  ab o v e , p./b-O j -
P \ptr>
When Massud t a x e s  R u s tan  w i th  h i s  b e h a v io u r ,  h i s  f u l l  s e n s e  
o f  t h e  n e e d  t o  f u l f i l  h i m s e l f  i s  r e v e a l e d .  R u s ta n  a s k s  f o r  
l e a v e  t o  go and f i n d  f reedom  t o  e x p r e s s  h i s  a s p i r a t i o n s :
" lo h  muss f o r t ,  id im u ss  h in a u s .
Muss d i e  Flammen, d i e  h i e r  to b e n ,
S tro m en  i n  den  f r e i e n  A th e r ,
D rücken  d i e s e n  h e i s s e n  Busen  
An d e s  P e in d e s  h e i s s e  B r u s t ,
D ass e r  i n  g e w a l t 'g e m  A n s to ss  
B re c h e ,  o d e r  s i c h  e n t l a d e ;
Muss d e r  a u f g e r e g t e n  K r a f t  
E in e n  wiird * gen  G egner su c h e n .
Eh* s i e  gen  mich s e l b s t  s i c h  k e h r t
Und d e s  e ig n e n  H e r rn  v e r z e l | t .  -  " ( 1 1 .5 3 5 - 5 4 5 )  k  ^
M assud w arns  ;
"Rauh und do r  n i c h t  i s t  d e r  P fa d .
R u s ta n
S e i  e s !  f ü h r t  e r  n u r  zum Z i e l e .
Massud
Und d a s  Z i e l ,  e s  i s t  v e r d e r b l i c h .
R u s ta n
A lso  s a g t  man. I c h  w i l l ’s k en n en .
Was man w e is a ,  b e f r i e d i g t  n u r . "  ( 1 1 .5 5 5 - 9 )
R u s ta n  w an ts  t o  make t h i s  know ledge h i s  own. T h is  i s  t h e  c r u x  o f  
h i s  p ro b le m , he w an ts  t o  e x p e r i e n c e  and f i n d  o u t  f o r  h i m s e l f ,  so  
t h a t  he c a n  t r u l y  know. He u n d e r s t a n d s  b e t t e r  t h a n  Massud d o e s ,  
t h a t  he h a s  t o  r i d  h i m s e l f  o f  h i s  r e s t l e s s n e s s  i n  some way, b e f o r e  
he  c a n  l e a d  a  happy  l i f e  w i th  them . No m ora l  judgem ent c an  be 
b r o u g h t  t o  b e a r  a g a i n s t  R u s ta n  on t h i s  a c c o u n t ,  f o r  h i s  i n s t i n c t  
a s  a  human b e in g  i s  an i n f a l l i b l e  g u id e .  I f  he d o es  n o t  a l l o w  
h i m s e l f  t o  d e v e lo p ,  he w i l l  be d e n y in g  t h e  la w  o f  h i s  own 
e x i s t e n c e /  w h ich  i s  t h a t  o f  g ro w th  and p r o g r e s s i o n .  I f  he were 
now t o  a c c e p t  t h e  p eace  w hich  Massud o f f e r s ,  i t  w ould  be a  d e n i a l  
o f  t r u e  p e a c e  w hich  grow s from  k n o w led g e .  I t  w ould  i n  f a c t  he a
7^s p i r i t u a l  d e a t h  and d e n i a l  o f  e v e ry  p o t e n t i a l i t y  i n  h im .
Thus R u s ta n  s a y s :  " I c h  kann n i c h t  a n d e r s . "  ( I . 5 6 9 )
G r i l l p a r z e r  makes su ch  s l i g h t  s h i f t s  i n  t h e  l e v e l  o f  t h e  v o c a b ­
u l a r y  t o  d ra w  a t t e n t i o n  t o  a  p o in t  where t h e  a c t i o n  b r i n g s  t h e  
m e t a p h y s i c a l  a s p e c t s  i n t o  f o c u s .  I t  i s  as i f  he w ish e s  t o  u n d e r ­
l i n e  t h e  a s p e c t  o f  t h e  p l a y ,  t h a t  i t  can  be v iew ed  as  a  m i r r o r  
o f  t h e  human c o n d i t i o n ,  so  t h a t  a t  moments t h e  i n d i v i d u a l  s i g ­
n i f i c a n c e  i s  o v e r l a i d  by t h e  p e n e t r a t i o n  o f  t h e  u n i v e r s a l  
f ram ew o rk  o f  r e f e r e n c e .  A p a r t  from  th e  u n i f y i n g  e f f e c t  o f  t h e  
v e r s e  fo rm , t h e  o u t l i n e  o f  th e  f a i r y - t a l e  i n t e n s i f i e s  t h e  
f e e l i n g  o f  o b j e c t i v i t y :  -  t h e  names -  Sam arkand, Osmin, R u s ta n ,  
T i f l i s ;  t h e  f i g u r e s -  t h e  d e n iz e n  o f  e v i l ,  Zanga, t h e  r i v a l  p r i n c e ;  
a l l  b e a r  w i th  them  th e  a tm o sp h e re  o f  t h e  Thousand and one N i g h t s .  
W ith M a s s u d 's  words "Z ie h  denn h i n "  ( 1 .5 7 7 )  th e  p a t t e r n  i s  c o m p le te .  
The P r in c e  i s  s e n t  f o r t h  on h i s  q u e s t ,  h i s  m is s io n  b e in g  t o  r e a c h  
o u t  and a s p i r e  t o  a  l a r g e r ,  f u l l e r  e x i s t e n c e  th a n  he h as  known 
h i t h e r t o .  The so n g  w hich  i s  h e a r d  as  R u s ta n  g r a d u a l l y  f a l l s  t o  
s l e e p  i r o n i c a l l y  fo re sh a d o w s  t h e  " f u t u r e "  a c t i o n .  The m ain 
im p o r t  o f  t h e  so n g  l i e s  i n  t h e  l i n e :  "Die Gedanken n u r  s i n d  w ahr .  " 
( 1 . 6 3 1 ) T h is  u n d e r l i n e s  a  v e r y  im p o r t a n t  theme -  o n ly  t h e  i d e a ,  
w h ich  i s  p e r c e i v e d ,  i s  p e r f e c t ,  t h e  a c h ie v e m e n ts  o f  l i f e  can  o n ly  
be  p a r t i a l .  G r i l l p a r z e r ,  u s in g  s y m b o l ic  m a c h in e ry ,  i n d i c a t e s  t h a t  
f ro m  t h i s  p o i n t ,  R u s ta n  i s  d re a m in g .
A ct I I  b e g in s  w i th  R u s tan  r e a f f i r m i n g  h i s  g r a s p i n g  o f  f re e d o m . 
The 8 u n - r i s e ,  t h e  m o u n ta in s  and th e  w a t e r f a l l  s y m b o l i s e  t h e  t r a n s ­
f o r m a t i o n  fro m  t h e  "Hiltt e "  t o  th e  f reedom  o f  t h e  open a i r :
" M e  d e r  V ogel aus dem N e s te ,
Nun zum e r s t e n m a l  v e r su c h e n d  
D ie noch  u n g e p r ü f t e n  P lü g e l .
S c h a u d e rn d  s t e h t  e r  ob dem Abgrund,
D er i h n  a n g â h n t .  Wagt e r ’s?  S o i l  e r ?
E r  v e r s u c h t ’s ,  e r  s c h l a g t  d i e  Schw ingen,
Und e s  t r â g t  i h n ,  und es  h e b t  i h n .
We i c h  schwimmt e r  i n  la u e n  L i i f te n ,
S t e i g t  empor, e r h e b t  d i e  Stimme,
H o r t  s i c h  s e l b s t  m it  e ig n e n  Ohren 
Und i s t  nun e r s t ,  nun g e b o r e h . " ( 1 1 .6 6 1 - 7 1 )
I n  t h i s  im age o f  t h e  b i r d y  w hich  can  p e rh a p s  be a s s o c i a t e d  i n  
t h e  a u d i e n c e ' s  mind w i th  t h a t  o f  I c a r u s ,  G r i l l p a r z e r  e x p r e s s e s  
b o th  t h e  f e a r  and t h e  f a s c i n a t i o n ,  t h e  s h e e r  d e l i g h t  &  human b e in g  
f e e l s  when f o r  t h e  f i r s t  t im e  he r i s k s  h i s  e x i s t e n c e ,  f o r  i t  i s  a  
b i r t h  t h a t  he a t t a i n e d  f o r  h i m s e l f .  I t  i s  a  t r u e  coming t o  l i f e ,  
b e c a u s e  l i f e  i s  g r a s p e d  c o n s c i o u s l y .  G r i l l p a r z e r  was a lw ay s  aw are 
o f  t h e  n e c e s s i t y  f o r  t h i s  aw aken ing  and d ev e lo p m en t and u n d e r s to o d  
and  v a l u e d  t h e  p u l l  i t  e x e r t e d  on human b e i n g s .  And so  R u s ta n  r e ­
i t e r a t e s :  "B in  i c h  e i n  Mensch e r s t  und e i n  M ann!" ( 1 .6 7 7 )  R u s t a n 's  
u r g e  i s  s im p ly  t o  p lu n g e  s t r a i g h t  i n t o  w h a te v e r  l i f e  h as  t o  o f f e r ,  
b u t  Z a n g a 's  i r o n i c  rem ark s  p u l l  him u p :
"Nur so  zu und auf g u t  Gluck?
H e r r ,  um s e l i g  e i n s t  zu s t e r b e n ,
D enkt b e i  a l l e m  m ir  ans E n d e ! .............
. . .  b e i  a l l e m ,  was I h r  m ach t,
S e i  d e r  Anfang r e i f  b e d a c h t . "  ( l l . 6 8 9 f f )
r
But t h e  f a l s e  p re m is e s  on w hich  Z an g a ' s a d v ic e  aî*e b a s e d  a r e  
im m e d ia te ly  a p p a r e n t :
"Da i s t  denn v o r  a l l e m  n o t i g ,
D ass I h r  g l e i c h  a l s  d e r  e r s c h e i n e t ,
D er I h r  s p a t e r  d e n k t  zu w e r d e n ," ( l l . 7 1 1 - 3 )
T h is  e m p h a s is  on seem in g , a p p e a r in g  t o  he s o m e th in g ,  r u n s  as  a
l e i t m o t i f  t h r o u g h  t h e  p l a y .  , I t  h i g h l i g h t s  t h e  them e o f  t r u t h  and
f a l s e h o o d ,  r i g h t  c o n d u c t  and h a se  c o n d u c t .  F o r  a  p e r s o n  who
p e r c e i v e s  O rdnung , d e a l s  o n ly  w i th  r e a l i t i e s  and h i s  l i f e  becomes
a  l i v i n g  em bodim ent o f  t r u t h ,  b e c a u se  he i s  aw are o f  t h e  e t h i c a l
b a s i s  o f  e x i s t e n c e .  But a  p e r so n  who l i v e s  a c c o r d in g  t o  h i s  own
u n c o - o r d i n a t e d  im p u ls e s ,  b u i l d s  up  an i l l u s i o n  o f  r e a l i t y  a ro u n d
h im . T h e r e f o r e  h i s  own way o f  v ie w in g  th e  w o r ld  i s  d i s t o r t e d .
R u s t a n ' s  e n t r y  i n t o  l i f e  i s  im m e d ia te ly  t e s t e d  by th e  a p p e a ra n c e
o f  t h e  k i n g  p u r s u e d  by t h é  s n a k e .  T h is  u n e x p e c te d  i n c i d e n t  i s  t o
d e t e r m in e  a l l  t h a t  h appens  s u b s e q u e n t ly ,  and amply i l l u s t r a t e s
how once  i n v o l v e d  i n  l i f e ,  man i s  i n  f a c t  so  t a k e n  up  i n  a c t i o n
i t s e l f ,  t h a t  he h a s  no t im e  t o  c o l l e c t  h i m s e l f  ( sam m eln) and
t h i n k  b e f o r e  a c t i n g .  G r i l l p a r z e r  c a p t u r e s  t h e  moment a t  w h ich
R u s ta n  p a s s e s  from  in n o c e n c e  t o  g u i l t .  The o n e - d im e n s io n a l
Zanga s e e s  t h e  i n c i d e n t  w i th  t h e  k in g  as  o f f e r i n g  an o p p o r t u n i t y
w hich  m ust be g r a s p e d .  However t h e  t r e a t m e n t  o f  t h e  f i g u r e  o f
t h e  man on t h e  r o c k  draw s a t t e n t i o n  t o  t h e  u n i v e r s a l  a s p e c t  o f
t h e  f a i r y - t a l e .  I t  e m p h a s is e s  t h a t  t h i s  i s  e s s e n t i a l l y  a  t e s t
f o r  R u s ta n ,  f o r  i t  p r e s e n t s  him w i th  t h e  fu n d a m e n ta l  p ro b le m  o f
t r u t h  and  i n t e n t i o n  w hich  a r i s e s  im m e d ia te ly  man e n t e r s  t h e  l i f e
o f  a c t i o n .  As a  r e s u l t  o f  h i s  d e c i s i o n  now, t h e  one a c t i o n  ( t h e
1 ) S ee  ab o v e ,  p. « ^ ^  \?>0 .
l i e )  sn o w b a lls  and Rustan i s  caught i n  a web o f  d e c e i t ,  in  
w hich he w i l l  n ever  ag a in  have a c l e a r  v ie w  o f  h i s  own co n d u ct .  
His d e c i s i o n  le a d s  him in t o  a stream  o f  e v e n ts  i n  which he i s  
b l i n d l y  c a r r ie d  a lo n g .  At c e r t a in  p o in ts  he i s  p r e s e n te d  w ith  
i s s u e s  which he has to  d e a l  w ith  im m ed iate ly  and w ith o u t  f o r e ­
th o u g h t ,  so  th a t  he has l i t t l e  chance o f  r e t a i n i n g  any p u r i ty  
i n  a c t i o n  b ecau se  he w i l l  o n ly  be aware o f  th e  n e x t  s t e p  he has  
t o  t a k e .  He i s  p r e c i p i t a t e d  from one c r i s i s  i n t o  an other  not  
knowing what i s  b e fo r e  him. The image o f  the  suprem ely  c o n f id e n t  
man i s  a lr e a d y  q u a l i f i e d .  Rustan has grasp ed  h i s  freedom  and has  
e x e r c i s e d  i t  by e sc a p in g  from Massud, but h i s  id e a  o f  freedom  
i s  s p u r io u s ,  f o r  freedom i s  s e e n  not to  r e s t  w ith  him, b ecau se  
a c t i o n  i s  f o r c e d  on him as th e  even t  g a in s  im p etu s .  Thus ir o n y ,  
which was v i t a l  t o  G r i l l p a r z e r ' s  v ie w  o f  l i f e ,  i s  a g a in  a main 
c o n s t i t u e n t  i n  th e  in n e r  a c t io n ,  f o r  th e  i n c id e n t  ta k e s  Rustan  
unawares ; l i f e  p r e s e n ts  i t s  o p p o r t u n i t ie s  to  him in  a c o m p le te ly  
u n e x p e c te d  way. I t  i s  s i g n i f i c a n t  th a t  th e  v/hole t h in g  b e g in s  
s o  u n o b t r u s iv e ly .  There i s  a co n tin u o u s  double l e v e l  o f  meaning 
b eh ind  Zanga's words a t  t h i s  p o in t :
"Und wo i s t  e r ,  d i e s e r  andre?
Warum s t e i g t  e r  n ic h t  h e r n ie d e r ,
P f lü c k t  d ie  Früchte s e in e r  Tat?" ( 1 1 .7 9 1 - 7 )
The m e ta p h y s ic a l  q u a l i t y  o f  th e  t e s t  i s  em phasised  when th e
m y ste r io u s  man in  th e  dark c lo a k ,  r e f u s e s  to  r e v e a l  h im s e l f  and
Zanga tem pts Rustan:
"Tauschung, Augentrug das Ganze!
H err, i c h  sah  e s ,  Eure Lanze
S t r e c k t e  je n e s  T ie r  i n  Sand." ( 1 1 .8 0 7 - 9 )
The agen t o f  th e  m eta p h y s ica l f o r c e  d e l i b e r a t e l y  r e f u s e s  t o  i n t e r ­
v e n e ,  so  t h a t  Rustan s h a l l  be fo r c e d  t o  a d e c i s i o n  and t h i s  
d e c i s i o n  s h a l l  be h i s  a lo n e .  I t  i s  im portant to  n o te  th a t  
Rustan does n o t  comply at once or e a s i l y  w ith  th e  l i e ,  a lth o u g h  
e v e n t s  c o n s p ir e  th a t  he should  do s o ,  f o r  th e  King h im s e l f  
m is ta k e s  Rustan f o r  th e  man who k i l l e d  th e  s e r p e n t .  I t  i s  o n ly  
when Rustan s e e s  Gulnare th a t  he s u c c u m b s . T h e  King i s  
co n v in c e d  t h a t  Rustan i s  h i s  r e s c u e r  and a g o ld e n  fu tu r e  seems  
t o  be open b e fo r e  him, but then  th e  m y ster io u s  stranger r e a p p e a r s .
T h is  f i g u r e  becomes entw ined  in  h i s  su b c o n sc io u s  w ith  t h a t  o f  
Osmin, h i s  h a ted  r i v a l  in  waking l i f e .  The man’s  m e ta p h y s ic a l  
a t t r i b u t e  i s  a g a in  brought out when he u se s  words which ta k e  th e  
au d ien ce  t o  th e  fundam ental theme o f  th e  p la y :
" W il l s t  m it andrer Taten prahlen?
M l l s t  mit fremdem Golde zahlen?
Gluck und Unrecht? L u f t 'g e r  WahnI
Rühm’ d i c h  d e s ,  was du g e t a n . " ( 1 1 .1 1 2 1 - 4 )
At t h i s  p o in t  th e  b r id g e  becomes a symbol o f  R u sta n ’s ir r e p a r a b le  
s t e p  o v er  th e  l i n e  between in n ocen ce  and know ledge, t r u th  and 
f a l s e h o o d ,  but he i s  so  z e r s t r e u t  th a t  he c a l l s  i t  m is fo r tu n e  
o r  fo r tu n e  :
"D ie se  Briicke w d lb e t  s i c h
A ls des G lucks, der  H oheit  S c h w e l le ."  ( 1 1 .1 1 3 2 - 3 )
S y m b o l ic a l ly  Rustan s t r u g g l e s  w ith  th e  man on th e  b r id g e ,
whom when h i s  s t r e n g t h  proves s u p e r io r ,  Rustan s t a b s .  So Rustan
l )  To enhance th e  s e d u c t iv e  e f f e c t  sh e  has over  him, G r i l lp a r z e r  
u se s  v e r y  s k i l f u l l y ,  m o t i f s  from R u sta n 's  walcing l i f e ;  f o r  
exam ple , G u ln a re 's  own lo v e  o f _h erod e  t a l e s  i n  w hich Ruotan  
f i g u r e s  as th e  h e r o .  T hroughouf/ftfr illparzeT ' s  trea tm en t  o f  th e   ^
dream i s  p s y c h o l o g i c a l l y  sound, as he weaves m o t i f s  from  
v/aking l i f e  i n t o  th e  dream to  m o t iv a te  h i s  a c t i o n s .
i s  a l r e a d y  in v o lv e d  b o th  i n  c r im e and d e c e p t i o n ;  t o  d i s t i n g u i s h  
h i m s e l f  he h a s  s in n e d  a g a i n s t  t h e  two fu n d a m e n ta l  demands o f  hum ani­
t y  -  t r u t h  and  t h e  s a n c t i t y  o f  l i f e .
A ct I I I  b e g in s  w i th  R u s t a n 's  v i c t o r i o u s  r e t u r n  from  t h e  f i e l d  
o f  b a t t l e ;  he seems to  be w e l l  on t h e  way t o  a c h i e v i n g  h i s  a im s .  
However t h e  i n s e c u r i t y  o f  R u s t a n 's  p o s i t i o n  i s  so o n  r e v e a l e d ,  f o r  
t h e  K ing c a n n o t  r e c o n c i l e  t h e  p i c t u r e  i n  h i s  mindy w hich  he h a s  o f  
h i s  r e s c u e r ,  w i th  t h e  a p p e a ra n c e  o f  R u s ta n  b e f o r e  him . The p ro b le m  
o f  t r u t h  r e c u i i^ s  i n  t h e  g u i s e  o f  s eem in g :
" a l s  i c h  d am als j  
I n  d e r  S in n e  w i r r e m  VVanken,
Mehr e i n  W ahnbild d e r  Gedanken,
M eines R e t t e r s  B i ld  g e s e h e n , " (1 1 .1 2 8 3 - 6 )
The d i s p a r i t y  be tw een  what i s  t r u e  and what o n ly  seems t o  be t r u e
i s  once  more f e l t .  The k in g  i s  h a u n te d  by t h e  so u n d  o f  t h e  c r i e s
w h ich  came fro m  t h e  man on t h e  r o c k  and he i s  made ev en  more u n e a s y
now by t h e  s t r a n g e  sounds  coming from  w i th o u t  t h e  t e n t ,  w hich
re m in d  him  o f  t h e  fo rm e r  s o u n d s . W h e n  R u s ta n  h as  s u c c e e d e d  i n
2 )a l l a y i n g  t h e  k i n g ' s  f e a r s ,  d a n g e r  n e v e r t h e l e s s  looms a g a i n ,  when 
t h e  body o f  t h e  d ead  man i s  b ro u g h t  down by t h e  r i v e r .  T h is
l )  See  1 1 .1 2 9 1 f f .  : " M d e r l i c h  s t b r t ' s  m eine Rede,
Und d a z w is c h e n  K 1 age tone ,
P a s t  w ie je n e  ^  ( Zu Rustan.) W arst du dam ais  
Auch m it  d ie se m  ganz  a l l e i n ?
(A uf Zanga w e i s e n d . )
War k e i n  d r i t t e r ,  war k e i n  a n d r e r  
Neben d i r ? "
2) See 1 1 . 1 3 1 3 f f . : "Was i c h  dam ais  dumpf g e t r a u m t ,
L i e b l i c h  h a t ' s  den  P l a t z  gerau m t 
Dem E r f r e u l i c h e n ,  dem W ah ren ."
By u s in g  w o rd s ,  w hich  evoke c o n c e p t s  and b r i n g  o u t  t h e  t h r e a d  
o f  t h e  f u n d a m e n ta l  th e m e , G r i l l p a r z e r  c o n t i n u a l l y  e n a b l e s  t h e
a u d ie n c e  t o  be c o n s c io u s  o f  t h e  m e t a p h y s i c a l  p la n e  o f  s i g n i f i c a n ­
c e .
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i n c i d e n t  i s  l in k e d  to  th e  theme o f  c o n fu s io n  and grow ing  
em broilm ent t o  th e  e x c lu s io n  o f  t r u th ,  by th e  c h o ic e  o f  im agery:  
"Doch d i e s e  Laute,
S c h a u r i g ,  w i d r ig ,  w i r r e n  K langes  -  ? "  ( l l . 1 3 4 4 -5 )
However a f t e r  th e  appearance o f  th e  aged, dumb man and Karkhan's
e x p la n a t io n ,  th e  k in g  g r a d u a l ly  p ie c e s  t o g e th e r  th e  whole s t o r y ,
u n t i l  he knows th e  t r u t h s ,  and Rustan knows t h a t  he knows.
I n  th e  c o n v e r s a t io n  w ith  Zanga which f o l l o w s ,  Rustan s e e k s  t o
f i n d  th e  r e a so n ,  why he a llow ed  h im s e l f  to  commit a cr im e. The
ir o n y  o f  R u sta n 's  s i t u a t i o n  i s  r e v e a le d  and th e  whole paradox o f
s o  c a l l e d  freedom , f o r  he r e a l i s e s  t h a t  he n e i t h e r  a c te d  f r e e l y ,
n o r  can he g iv e  a c l e a r  account o f  h i s  m o t iv e s ,  but he does have
th e  moral s t a t u r e  t o  adm it:
"Es g e sc h a h . A l l e i n ,  wenn n i c h t ,
S t a n d ' ,  geniiber s e i n e r  Tücke,
J e t z t  i c h  au f der Schauerbriicke,
Es g esch ah e  j e t z t  w ie d a . "  (1 1 .1 4 9 0 - 3 )
R ustan e x p e r ie n c e s  a s w i f t  r e v u l s io n  o f  f e e l i n g  a g a in s t  h i s  way
o f  l i f e  and w ish e s  th a t  he had remained in  th e  sphere  o f  tr u e
v a lu e s  :
"0, h a t t  i c h  -  o h a t t '  i c h  nimmer 
Dich v e r l a s s e n ,  h e im isch  Dach,
Und den Taumelpfad b e t r e te n ,
Dem s i c h  Sorgen winden nach.
H att '  i c h  n ie  des l u s s e r n  Schimmer 
Mit des Innern  v/ert b e z a h lt  
Und das G a u k e lb ild  a e r  Hoffnung  
Pern a u f  Nebelgrund gem alt!
War' i c h  h e im isc h  d o r t  g e b l i e b e n ,
Wo e i n  R ic h te r  noch das Herz,
Wo k e in  T rachten  ohne L ieb en ,
Kein V ersagen ohne Schmerz!" (1 1 .1 4 9 9 -1 5 1 0 )
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The im ages  o f  ’*Taumel”  ^ and ’’Gaukel'* convey h i s  a w a re n e s s  o f  t h e  
c o n f u s i o n  and t u r m o i l ,  he h as  become p re y  t o  and t h e  i n s u b s t a n t i a l  
n a t u r e  o f  h i s  a c h ie v e m e n ts ,  b u t  h i s  e n e rg y  and d e s i r e  i s  s t i l l  
g r e a t  enough  to  g iv e  him c o u rag e  t o  go on.
At t h i s  p o i n t ,  a f t e r  R u s t a n 's  lo n g  r e v ie w  o f  h i s  p o s i t i o n ,  
a n o t h e r  s u p e r n a t u r a l  f i g u r e  i n t e r v e n e s  i n  t h e  sh a p e  o f  t h e  o ld  
womany who b r in g s  t h e  b e a k e r  o f  w in e .  A gain  a  c h o ic e  i n  a  c o u r s e  
o f  a c t i o n  i s  p r e s e n t e d  t o  R u s ta n .  As b e f o r e  t h e  i n t e r v e n e r  
makes no d e l i b e r a t e  move, b u t  s im p ly  o f f e r s  an o p p o r t u n i t y .
B ecause  o f  t h e ,  by now c o m p le te ly  a t t a i n e d  s t y l i s e d  and f a i r y ­
t a l e  a tm o s p h e re ,  th e  fu n d a m e n ta l  i s s u e s  o f  e x i s t e n c e  c a n  be s t a t e d  
i n  t h i s  p l a i n  a l l e g o r i c a l  way:
”E i ,  i c h  zwinge n iem and , Sohn!
B ie t e n d  r e i c h '  i c h  meine Gaben,
Wer s i e  nimmt, d e r  mag s i e  h a b e n .
Und so  s t e l l '  i c h  h i n  den  B ec h er ,
D er d i c h  r e i z t  und d e r  d ic h  s c h r e c k t . '*  ( I I . I 5 8 I - 5 )
R u s ta n  t s k e s  t h e  d e c i s i o n  t o  p o is o n  th e  k in g .  He h a l f  t r i e s  
t o  s t o p  t h e  k in g  d r i n k i n g  i t ,  b u t  k n o w in g ly  c a n o e i^ s  i t  o u t  by 
i m p u t in g  h i s  f e a r s  t o  t h e  o ld  man, K aleb*s  w ic k e d n e s s .  As t h e  k in g  
d r i n k s  t h e  w ine and r e a d s  t h e  l e t t e r  w hich  h i s  so n  has  s u p p o s e d ly  
s e n t  t o  h i s  f a t h e r  K a leb ,  t h e r e  i s  a  p e n e t r a t i o n  o f  t h e  c o n s c io u s  
l e v e l  o f  R u s t a n ’s mind o n to  t h e  s u b c o n s c io u s  dream  l e v e l .
I t  i s  as  i f  R u s t a n ’s  c o n s c ie n c e  i s  r e a r i n g  i t s e l f  i n  him , i n  
an  a t t e m p t  t o  s te m  h i s  h e a d lo n g  downward r u s h  i n t o  c r im e  and 
c o n f u s i o n .  H is c o n s c io u s  mind s t i l l  h a s  a h o ld  on th o s e  f o r c e s
1 )  S ee  1 1 . 1 7 8 7 - 1 8 1 7 .
o f  c l a r i t y  and p eace  w hich s i g n i f y  t h e  p r e s e n c e  o f  O rdnung . 
O rdnung i s  s y m b o l i s e d  f o r  him by M irz a  and i t  i s  sh e  who now 
a p p e a r s  t o  him .
When t h e  King r e a l i s e s  t h a t  he i s  p o is o n e d ,  t h e  s u p e r n a t u r a l  
p o w e rs ,  s y m b o l i s e d  by t h e  o ld  woman, r e v e a l  R u s t a n 's  t r e a c h e r y  
t o  t h e  K ing . Yet when a l l  seems l o s t ,  R u s ta n  i s  a g a in  r e p r i e v e d  
by  c h a n c e ,  f o r  G u ln a re  has  m is u n d e r s to o d  h e r  f a t h e r ' s  d y in g  
w o rd s .  At t h e  b e g in n in g  o f  Act ]V7 i t  i s  c l e a r  t h a t  R u s t a n 's  
pow er h a s  b e e n  u n d erm in e d ,  and t h a t  he h as  d e g e n e r a t e d  i n t o  
an  a u t o c r a t i c  d e s p o t i c  r u l e r  ^ ^ o se  w hole w o r ld  i s  c ru m b l in g  
i n  a  c o n f u s e d  and v i o l e n t  sh a m b le s .  He i s  d e s p e r a t e  and h i s  
h u b r i s  knows no ch eck s  :
" I c h  w i l l  d i e s e s  Land durchflam m en , \
Wie e i n  r e i n i g e n d  G e w i t t e r . " ( 1 1 . 2 0 1 7 - 8 )
He i s  i n  open  c o n f l i c t  w i th  G u ln a re .  He s e e s  t h a t  h i s  whole
e x i s t e n c e  now depends  on h i s  p r e v e n t i n g  b l i n d  K a leb  from  somehow
r e v e a l i n g  t h e  manner i n  w hich  t h e  King was p o is o n e d .  To p r e v e n t
h im  fro m  w r i t i n g ,  Zanga wounds K aleb*s  han d , b u t  i n  a  t h i r d
s u p e r n a t u r a l  i n t e r v e n t i o n ,  t h e  o ld  man i s  g iv e n  t h e  power o f
s p e e c h  t o  denounce  R u s ta n .  At t h i s  c l i m ^ i c  moment o f  h o r r o r
f o r  R u s ta n ,  t h e  c o n s c io u s  l e v e l  o f  t h e  mind a g a i n  p e n e t r a t e s  t o
t h e  s u r f a c e :
"Es i s t  n i o h t s  W i r k l i c h s ,  s a g '  i c h .
T r u g g e s t a l t e n ,  H a c h tg e b i ld e ;
K rankem vahnw itz , w i l l s t  du l i e b e r ,
Und w i r  s e h e n ' s  w e i l  im F i e b e r .
(Es s c h l a g t  d i e  U h r . )
l )  S ee  a b o v e ,  P * » ^ 3  • ( O t to k a r )
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Horch! e s  s c h l a g t !  -  D re i  Uhr v o r  Tage. ,
K urze Z e i t ,  so  i s t ' s  v o r ü b e r ! " (1 1 .2 2 9 2 - 7 )
R u s t a n ' s  dream  c o n t in u e s  i n  an e v e r  i n c r e a s i n g  c l im a x  o f  
h o r r o r ,  f o r  h è s  i s  now f l e e i n g  from  th e  c i t y  t o  s a v e  h i s  l i f e .
The m ost i n t e r e s t i n g  t h i n g  t h a t  now o c c u rs  i s  t h e  g r a d u a l  t r a n s ­
f o r m a t i o n  o f  Zanga i n t o  a  p o s i t i v e  embodiment o f  e v i l .  He t a k e s
2 )on  a  more M e p h is to p h e l i a n  and d i a b o l i c a l  c h a r a c t e r :  '
"Zanga
( d e r  M an te l  und K opfbedeckung w eggew orfen h a t  und i n  g an z  
s c h w a r z e r  K le id u n g  d a s t e h t )
M ir i s t  warm, und i c h  b in  sc h w arz .
R u s ta n .
S c h la n g e n  s c h e in e n  d e in e  H a a r e ! . . . .
Und d a s  K le id  a u f  deinem  Riicken 
D ehnt s i c h  aus zu sch w arzen  F l ü g e l n . . . .
Und zu d e in e n  M ô rd e r fü s se n
L e u c h t e t ' s  f a h l  m it  d ü s te rm  G l a n z . " ( 1 1 .2 9 1 7 - 2 7 ) .
T h is  t r a n s f o r m a t i o n  i n d i c a t e s  how i n  h i s  dream  R u s ta n  i s  aw ak en in g  
t o  a  t r u e  u n d e r s t a n d i n g  o f  t h e  f o r c e s  he h a s  u n le a s h e d  by h i s  
d e s i r e  f o r  t h e  t o t a l  l i f e  o f  a c t i o n .  R u s ta n  r e a l i s e s  t h a t  t h e  
w h ee l  h a s  come f u l l  c i r c l e ,  f o r  u n a w a re s ,  i n  h i s  f l i g h t  he h as
1 ) I t  i s  a  common e x p e r i e n c e  when t h e  h o r r o r  o f  a  dream  becomes 
u n b e a r a b l e ,  f o r  th e  d ream er  t o  re m in d  h i m s e l f  t h a t  he i s  
d re a m in g .  T h is  i s  c l o s e l y  f o l lo w e d  by an a c t u a l  s c e n e  from  
" r e a l "  l i f e ,  i n  w hich  M irz a ,  awakened by R u s t a n 's  c r i e s ,  r o u s e s
M assud. T h is  i n d i c a t e s  t h a t  R u s t a n 's  p e r i o d  o f  d re a m in g  i s
a lm o s t  o v e r .  M irz a  a c t u a l l y  u s e s  t h e  v e r y  same words as
R u s ta n :  " D re i  Uhr v o r  T a g e ."  (1 .2 3 7 5 )
2 ) I t  i s  a t  t h i s  p o i n t  t h a t  t h e  F a u s t i a n  p a r a l l e l s  become most 
p r o m in e n t .  Zanga s y m b o l is e s  one a s p e c t  o f  R u s t a n 's  p e r s o n a l i t y ,  
and a c t s  a s  h i s  d e n iz e n  by t h r u s t i n g  him i n t o  e x p e r i e n c e .  He i s  
t h e  n e g a t i v e  s i d e ,  by means o f  w hich  t h e  p o s i t i v e  s i d e  i s  made 
p r o d u c t i v e .  The p a t t e r n  o f  an  a d v e n t u r e r  f i g u r e  and a com panion 
e i t h e r  as  m e n to r ,  o r  i l l u m i n a t i n g  by c o n t r a s t  was common t o  
G r i l l p a r z e r .  cp .  Raimund -  T r o l l ;  L e a n d e r  -  H a u k le r o s ;
J a s o n  -  M ilo .
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a g a i n  come t o  t h e  b r id g e  on which he k i l l e d  t h e  s t r a n g e  man i n  t h e  
brown c l o a k .  Now d e s p i t e  a l l  h i s  e f f o r t s  he s t a n d s  s t r i p p e d  o f  
any  a c h ie v e m e n t  and fam e. I n s t e a d  o f  h o n o u r  he i s  b o rn e  down by 
a  g r e a t  w e ig h t  o f  g u i l t .  At th e  moment when R u s ta n  h i m s e l f  f a l l s  
f ro m  t h e  b r i d g e ,  he aw akes.
At f i r s t  he s t i l l  im a g in e s  t h a t  t h e  a c t i o n  o f  t h e  dream  c o n t i n u e s ,  
and  o n ly  g r a d u a l l y  does  he come to  a  f u l l  c o n s c io u s n e s s  t h a t  a l l  t h a t  
had  o c c u r r e d ,  was i n  r e a l i t y  a  dream. H is  im m ed ia te  r e a c t i o n  i s  s h e e r  
and  w h o l e - h e a r t e d  g r a t i t u d e :
"0 , m it  w e lch  warmen Regen
Kommt m ein I n n r e s  _m ir  e n tg e g e n ?
H asse  e u ch  n i c h t !  H asse  niemand!
M ochte a l l e r  Y/elt v e rg e b e n ,
Und m it  T ra n e n ,  so  wie eh m als ,
I n  d e r  U n sc h u ld  frommen Tagen,
P u h l ’ i c h  n e u  mein Aug s i c h  t r a g e n . " ( 1 1 . 2 5 8 5 -9 1 )
Any s u g g e s t i o n  o f  h u b r i s ,  o f  v a u n t in g  h i m s e l f  above o t h e r s ,  i s  now 
a b s e n t .  I t  i s  l e f t  t o  M assud, t h e  f a t h e r - p r o p h e t  f i g u r e  t o  p o i n t  
t h e  l e s s o n :
"War v i e l l e i c h t  d i e  d u n k le  Warnung
E i n e r  u n b e k a n n te n  M a c h t , ..........
Und d i e  nun , e n t h ü l l t  das  Wahre,
Nimmt d i e  Drohung sam t d e r  N a c h t . "  ( l l . 2611 -1 8 )
R u s ta n  t h e n  g r e e t s  t h e  dawn i n  t h e  k n o w le d g e .. t h a t  h i s  c o n f l i c t  i s
r e s o l v e d :
" S e i  g e g r ü s s t ,  du h e i l ' g e  P rü h e ,
Ew.'ge S o nne , s e l ' g e s  Heut! 
m e  d e i n  S t r a h l  d as  n a c h t 'g e  D unkel 
Und d e r  N eb e l S c h a r  z e r s t r e u t ,
D r in g t  e r  auch  i n  d i e s en  Busen ,
S ie g e n d  ob d e r  D u n k e lh e i t .
Was v e r w o r r e n  w ar, w ird  h e l i e .
Was g e h e im , i s t ' s  f i i r d e r  n i c h t ;
aD ie E r le u o h tu n g  w ird  z u r  Warme,
Und d i e  Warme, s i e  i s t  L i o h t . "  ( 1 1 .2 6 3 3 -4 2 )
V e rw o rre n  and i t s  a s s o c i a t e d  im ages a r e  r e p l a c e d  by t h e  c l e a r
l i g h t  o f  u n d e r s t a n d i n g .  T here  th e n  f o l  ow^ th e  l i n e s  w hich  have
b e e n  i n t e r p r e t e d  a lm o s t  a lw ays i n  a  c o m p le te ly  o n e - s i d e d  way:
" E in e s  n u r  i s t  G luck  h i e n i e d e n ,
Eins% d es  I n n e r n  s t i l l e r  P r ie d e n  
Und d i e  s c h u l d b e f r e i t e  B ru s t!
Und d i e  G ro sse  i s t  g e f a h r l i c h ,
Und d e r  Ruhm e i n  l e e r e s  S p i e l ;
Was e r  g i b t ,  s i n d  n i c h t ' g e  S c h a t t e n ,
Was e r  nimmt, e s  i s t  so  v i e l ! " (1 1 .2 6 5 3 -5 9 )
I t  em erges  f ro m  th e  p la y  t h a t  t o  s e e k  f o r  g r e a t n e s s  and fame
f o r  i t s  own s a k e ,  w i th o u t  a  know ledge and i n s i g h t  i n t o  o r d e r ,  w hich
i m p l i e s  an  u n d e r s t a n d i n g  o f  m an 's  t r u e  p l a c e  i n  t h e  scheme o f  t h i n g s
and e n g e n d e r s  an  a t t i t u d e  o f  r e v e r e n c e  t o  t h i n g s  o f  u l t i m a t e  v a lu e
i s  p u r e l y  d e s t r u c t i v e .  A c t io n  w i th o u t  a  know ledge o f  r i g h t  c o n d u c t ,
c a n  b r i n g  no u l t i m a t e  s a t i s f a c t i o n .  P u rsu e d  f o r  i t s  own en d ,  i t
i s  e v i l ,  p u r s u e d  as a  p a r t  o f  Ordnung i t  i s  p o s i t i v e .  To i n t e r p r e t
t h e  w hole p l a y  as  a  n e g a t i o n  o f  t h e  im p u lse  t o  a c t  i s  t h u s  i n c o r r e c t ,
f o r  i t  h a s  b e e n  e m p h a s ise d  t h a t  i t  i s  a  l e g i t i m a t e  u r g e ,  and one
w h ic h  i t  i s  n e c e s s a r y  f o r  man t o  d e v e lo p ,  as  i t  fo rm s one a s p e c t
o f  h i s  w hole p e r s o n a l i t y .  S t a t i c  c o n te m p la t i o n  o f  t h e  idea,- how ever
p e r f e c t  c o u ld  n o t  s a t i s f j y  him , as h as  b een  s e e n  i n  M e lu s in a  and t h e
poem D er F i s c h e r . G r i l l p a r z e r  a t  no p o i n t ,  a s s e r t s  th ro u g h  R u s ta n
t h a t  "d es  I n n e r n  s t i l l e n  F rieden ,y /U nd d@B s c h u l d b e f r e i t e  B r u s t "
c a n  o n ly  be a t t a i n e d  by r e n o u n c in g  a c t i o n .  I n d e e d  i t  h a s  b een
s e e n  t h a t  t h e  v e r y  o p p o s i t e  o f  t h i s  h a s  b een  p o s t u l a t e d  i n  t h e
n i
a d m i t t e d l y  i d e a l  p o r t r a i t  o f  Emperor R u d o lf  X. F o r  i f  man 
c a n  c h a n n e l  h i s  im p u lse  t o  a c t i o n  i n t o  t h e  s e r v i c e  o f  h i s  i n s i g h t  
i n t o  O rd n u n g , i f  t h e  one can  tem p er  t h e  o t h e r ,  t h e n  a  h a rm o n io u s  
b a l a n c e  w i l l  be a c h ie v e d  and man w i l l  t r u l y  have f u l f i l l e d  h im s e l f .
( f )  WEE DEM. PER LUGTl
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Weh dem, d er  l ü g t l i s  in  many ways a v e r y  s i g n i f i c a n t  
p la y »  com ing a s  i t  does  a t  th e  end o f  th e  s e r i e s ,  which began  
w ith  E in  t r e u e r  D ie n e r  s e in e s  H errn . In  t h i s  p la y  th e  
c u lm in a t io n  o f  th e  developm ent o f  G r i l lp a r z e r  ' s i n s i g h t  i n t o  
th e  p rob lem  o f  a c t i o n  can  be s e e n .  I t  i s  a lm o st  p o s s i b l e  to  
t a l k  o f  G r i l l p a r z e r ' s new a t t i t u d e ,  so aware h as  he become o f  
th e  c o m p l e x i t i e s  and p arad oxes  in h e r e n t  in  man's s i t u a t i o n .  
G r i l l p a r z e r  can no lo n g e r  condemn, nor d oes  he w ish  to  do s o ,  
th e  f o r c e s  o f  " l i f e "  w hich  impel/L man to  a c t i o n ,  nor d oes  he 
u p h o ld  th e  f r u i t s  o f  B e tr a c h tu n g . a s  th o se  w hich a lo n e  have  
v a l i d i t y  f o r  man, f o r  he now s e e s  th a t  th e  d an gers  to  w hich man 
i s  ex p o sed  i n  th e  one sph ere  o f  l i f e ,  a re  p a r a l l e l e d  by d a n g ers  
e q u a l l y  d e s t r u c t i v e  in  th e  o th e r  s p h e r e .  In  agreem ent w ith  h i s  
c o n c e p t  o f  Ordnung, G r i l l p a r z e r  h i m s e l f  i s  moving tow ards t h a t  
b a la n c in g  o u t ,  t h a t  t o t a l  v iew  o f  th e  s i t u a t i o n ,  w hich  he so  
v a l u e d .  T h is  new a t t i t u d e  and th e  c l a r i t y  o f  G r i l l p a r z e r ' s 
v i s i o n  i s  r e f l e c t e d  in  th e  f a c t  t h a t  he c o u ld  t r e a t  th e  problem  
in  th e  c o n t e x t  o f  a comedy. T h is  f ir m e r  g r a sp  on th e  problem  
i s  s e e n  i n  th e  v e i n  o f  ir o n y  w hich u n d e r l i n e s  th e  whole p l a y ,  
in  th e  a t t i t u d e  o f  B ish op  Gregor to  Leon, and in  th e  a t t i t u d e  
o f  G r i l l p a r z e r  to  b o th  Gregor and Leon. G r i l l p a r z e r  i s  a b le  to  
c o n t r o l  h i s  r e a c t i o n  to  the  i m p l i c a t i o n s  o f  th e  l i f e  o f  a c t i o n .
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G r i l l p a r z e r  a g a i n  u s e s  th e  fram ew ork  fo rm , w h ic h  i s  
common to  many o f  t h e  p l a y s  o f  t h i s  m id d le  p e r i o d .  The 
e f f e c t  o f  p l a c i n g  t h e  p ro b le m  i n  an  o b j e c t i v e  c o n t e x t  i s  now 
e v e n  m ore  p ro n o u n c e d  and  b e a r s  w i t n e s s  to  G r i l l p a r z e r ' s more 
m a tu re  a n d  c o o l  a t t i t u d e .  T h is  p l a y  i s  i n  f a c t  t h e  t r a n s f o r m a t i o n  
o f  a  v e r y  o l d  p o e t i c  fo rm , t h a t  o f  t h e  m e d ie v a l  q u e s t . L e o n  
i s  s e t  a  d e f i n i t e  t a s k ,  t o  w hich c e r t a i n  c o n d i t i o n s  a r e  a t t a c h e d .  
ÜilsE Banc b a n ,  he  to o  h a s  t o  g iv e  an  a c c o u n t  o f  h i m s e l f  a t  t h e  e n d .
The c o n t e x t  i n  w h ich  t h e  p ro b le m  p r e s e n t s  i t s e l f  i n  
Weh dem, d e r  l i l g t l  i s  t h a t  o f  t h e  p ro b le m  o f  t r u t h ,  good i n t e n t i o n  
and  r i g h t  c o n d u c t .  The f i r s t  d e f i n i t e  t h e o l o g i c a l  s t a t e m e n t  
o f  t h e  p ro b le m  i s  e n c o u n te r e d  w i t h  t h e  a p p e a r a n c e  o f  B is h o p  
G r e g o r .  I n  h i s  s p e e c h  G re g o r  e x p o s e s  t h e  them e o f  t h e  p l a y .  He 
h o l d s  u n f l i n c h i n g l y  t o  t h e  a b s o l u t e s  -
1) T h e re  i s  a  p o s s i b l e  p a r a l l e l  h e r e  w i t h  t h e  p a t t e r n  o f  t h e
m e d ie v a l  q u e s t ,  i n  w hich  t h e  k n i g h t  l e f t  K in g  A r t h u r ' s  c o u r t  
t o  f a c e  a d v e n t u r e  and th e  w o r ld ,  u n a i d e d .  The c o u r t  was a
v i s i b l e  c e n t r e  o f  v a l u e s ,  i n  t h e  j u d i c i a l  a s  w e l l  a s  t h e
m o ra l  s e n s e  and  f u l f i l l e d  t h e  f u n c t i o n  t h a t  G reg o r  h a s  i n  
t h e  i n n e r  a c t i o n  o f  t h i s  d ram a . Once th e  k n i g h t  l e f t  t h e  
c o u r t ,  t h e  g u id e  t o  c o n d u c t  h ad  to  be s u p p l i e d  by h i m s e l f  
a l o n e .  He c a r r i e d  w i t h i n  him t h e  im age o f  t h e  v a l u e s ,  
e n s h r i n e d  i n  t h e  C o u r t .  L ik e  Leon he to o  was f a c e d  by 
l o n e l i n e s s  and  s u f f e r i n g ,  b e c a u s e  when q u e s t i n g ,  t h e  f i r m  
c o n t a c t  w i t h  t h e  c e n t r e  i s  l o s t .  As soon  a s  t h e  k n i g h t  l e f t
t h e  C o u r t ,  he was g r a d u a l l y  a b s o r b e d  i n t o  a  w o r ld  w h ich
becam e more and  more " w i l d " .
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Yea an d  N ay , a s  t h e  s t a n d a r d s  o f  human c o n d u c t .  F o r  h im , th e
1 )l i e  i n  a l l  i t s  r a m i f i c a t i o n s ,  ' i s  t h e  v i s i b l e  s ig n  on e a r t h
of m a n 's  d i v i s i o n  f ro m  God, t h e  i d e a .  The l i e  i s  t h e  r e s u l t
of  t h e  f u n d a m e n ta l  f l a w  i n  human n a t u r e ,  f o r  i t  i s  th e  means
man h a s  d e v e lo p e d  t o  h i d e  f ro m  h i m s e l f  t h e  r e a l i t y  o f  h i s  t r u e
p o s i t i o n  i n  h i s  r e l a t i o n  w i t h  O rd n u n g . I n s t e a d  o f  r e c o g n i s i n g
Ordnung he v a u n t s  h i m s e l f  a s  t h e  p r im e  mover i n  t h e  u n i v e r s e .
G re g o r ,  a s  t h e  m o u th p ie c e  o f  t h e  d i v i n e  w i l l ,  s e e s  h i m s e l f  a s
th e  b u lw a r k  a g a i n s t  t h i s  c a n k e r  i n  t h e  h e a r t  o f  man. He
2 )
c o n t r a s t s  man w i t h  n a t u r e   ^ w h ich  i s  i n h e r e n t l y  h o n e s t  and  d o e s  
n o t  know o f  d e c e i t ,  w h e re a s  man h a v i n g  c h o i c e ,  i n v a r i a b l y  
c h o o s e s  n o t  t o  r e c o g n i s e  t h e  t r u e  s i t u a t i o n .  He h a s  b e e n  p r o v id e d  
w i th  t h e  m echan ism  t o  t h i n k  and  know, i n  t h e o l o g i c a l  t e r m s ,  he h a s  
e a t e n  o f  t h e  T re e  o f  K n o w led g e . T h i s  p l a c e s  a  b u rd e n  on h im , o f  
w hich  t h e  a n im a l  w o r ld  i s  i g n o r a n t  and  w h ich  i s  a t  once  h i s  
c u r s e  an d  h i s  s o u r c e  o f  s a l v a t i o n ,  f o r  w h i l e  k i^ ^ n o w le d g e  t e m p ts  
him t o  f i n d  s a t i s f a c t i o n  i n  i s o l a t e d  achievem ent u s i n g  h i s  own 
p o w e rs ,  i t  a l s o  e n a b l e s  him  c o n s c i o u s l y  to  l i v e  i n  harm ony w i t h  
th e  g r e a t ,  a l l  p e r v a d i n g  o r d e r  o f  t h e  u n i v e r s e .
1 ) 1 1 . 1 3 0 - 5 3 : " A ls  S i t e l k e i t ,  a l s  S t o l z ,  a l s  f a l s c h e  Scham,
Und w ie d e ru m  a l s  G ro s smut und a l s  S t â r k e ,
A l s  i n n r e  N e ig u n g  und a l s  h o h e r  S in n ,
A l s  g u t e r  Zweck b e i  e tw a  sch lim m en M i t t e l n . "
2 ) 1 1 . 1 4 6 - 5 1  : "Wahr i s t  d i e  g a n z e  k r e i s e n d e  N a t u r ;
Wahr i s t  d e r  W o lf ,  d e r  b r ü l l t ,  e h ’ e r  v e r s c h l i n g t ,
Wahr i s t  d e r  D o n n e r ,  d r o h e n d ,  wenn e s  b l i t z t ,
Wahr i s t  d i e  Flamme, d i e  von f e r n  sc h o n  s e n g t ,
D ie  W a s s e r f l u t ,  d i e  h e u le n d  W ir b e l  s c h l â g t ;
Wahr s i n d  s i e ,  w e i l  s i e  s i n d ,  w e i l  D a s e in  W a h r h e i t . "
B e c a u se  o f  h i s  p o s i t i o n  G regor  i s  th e  f o r e m o s t  e x p o n e n t  o f  
c o n t e m p l a t i o n  and th e  a u d ie n c e  s e e s  him h e r e  i n  such  a  s t a t e ,  
a r g u i n g  t h e o r e t i c a l l y  from  f u n d a m e n ta l^ . Y et im m e d ia te ly  he  
h a s  t o  a d m i t  t h a t  i n  h i s  p e r s o n a l  l i f e  he h a s  f a i l e d  t o  m e a s u re  
up t o  h i s  own s t a n d a r d s ,  f o r  o u t  o f  p r i d e ,  he had  n o t  b e e n  
t r u t h f u l  w i t h  t h e  K in g ,  and  had  n o t  c o n f e s s e d  h i s  d e s i r e  t o  se e  
h i s  nephew  A t a l u s  r e l e a s e d  from  im p r iso n m e n t  a s  a  h o s t a g e .
The l i t e r a l  l e n g t h s  t o  w h ich  G reg o r  t a k e s  h i s  b e l i e f  i s
s e e n  i n  h i s  f i r s t  e n c o u n t e r  w i t h  L eon . When Leon t e l l s  a  w h i t e
l i e  an d  s a y s  t h a t  t h e  m eat h a s  b e e n  g iv e n  G re g o r  a s  a  p r e s e n t ,
G re g o r  r e t o r t s :  "Weh dem, d e r  lü g tL  ( I . 2 4 8 ) .  L e o n 's  e x c u s e
"H ab ' i c h  g e l o g e n ,  w a r ' s  zu gu tem  Zw eck."  ( 1 .2 4 9 )  r a i s e s  t h e
f u n d a m e n ta l  i s s u e  o f  t h e  p l a y :  t o  w hat e x t e n t  c a n  man be
j u s t i f i e d  i n  t a k i n g  i n t e n t i o n  i n t o  a c c o u n t ,  when ju(%4ng an  a c t ,
and  how , when he a c t s ,  c an  h i s  i n t e n t i o n  r e m a in  p u r e ,  how c a n  t h e
i d e a l  r e m a in  p u r e  i n  l i f e .  However G reg o r  i s  i n f l e x i b l e :  "VYas
w e i s s t  d u ,  s c h w a c h e r  Wurra, von Zweck und  E nden?"  ( I . 2 5 0 )
G r i l l p a r z e r  ' s i r o n ^ A ^ w a r ds  G re g o r^ ^ ^ e ^ t t i tu d e )  w i l l  become g r a d u a l l y
more a p p a r e n t  a s  t h e  i n n e r  a c t i o n  u n f o l d s  and G re g o r  i s  f o r c e d  t o
seey  t h a t  h i s  p r e c e p t  i s  u n t e n a b l e  and h i s  s c o r n  u n j u s t i f i e d .
1) I t  i s  o f  c o u r s e  n a t u r a l  t h a t  G r e g o r ' s  s p e e c h  s h o u ld  h av e  a
s t r o n g  b i b l i c a l  c o l o u r i n g ;  b u t  su ch  a u s e  o f  l a n g u a g e  a t  
su c h  s a l i e n t  p o i n t s  i n  th e  a c t i o n ,  a l s o  h e l p s  to  a c h i e v e  
a  m ore s t y l i s e d  l e v e l .
As so f r e q u e n t l y  w i th  G r i l l p a r z e r  a p l a y  b e g i n s  w i t h  a  
s y m b o l ic  o f t e n  i r o n i c  o c c u r r e n c e  w hich  u n d e r l i e s  t h e  th e m e ,  o r  
f o r e s h a d o w s  t h e  c o u r s e  o f  th e  a c t i o n .  H ere  t h e  a u d i e n c e  h a s  b e f o r e  
t^K)m i n  s h a r p  r e l i e f  th e  c ru x  o f  th e  p ro b le m  o f  t r u t h -  t h e  a b s o l u t e ­
n e s s ,  t h e  r i g i d i t y  o f  th e  i d e a ,  r e p r e s e n t e d  by G re g o r ,  who i s  
o p p o s e d  by t h e  man who draw s h i s  l e s s o n s  from  l i f e  and  who 
a l l o w s  humane c o n s i d e r a t i o n s  to  o u tw e ig h  p u r e l y  i d e a l  o n e s .  B e f o r e  
e i t h e r  c a n  a c h i e v e  a  t r u e  and  deep  u n d e r s t a n d i n g  o f  th e  o r d e r  o f  
t h e  u n i v e r s e ,  b o th  m ust move away fro m  t h e i r  p r e s e n t  o n e - s i d e d  
p o s i t i o n .  I t  i s  e v i d e n t ^  t h a t  th e y  a r e  p o t e n t i a l l y  c a p a b l e  o f  t h i s .  
F o r  G r e g o r ,  a l t h o u g h  he m a i n t a i n s  h i s  p o s i t i o n  r i g i d l y ,  i s  c a p a b l e  
o f  d e e p  human f e e l i n g ,  and Leon , a l r e a d y  p o s s e s s i n g  human f e e l i n g ,  
i s  c a p a b l e  o f  b e i n g  i n s p i r e d  by t h e  l i g h t  o f  G r e g o r ' s  v i s i o n .  G r i l l ­
p a r z e r  ' s  ch a n g e  o f  a t t i t u d e  to w a rd s  t h e  r e l a t i o n  o f  B e t r a c h t u n g  to  
l i f e ,  i s  s e e n  i n  h i s  t r e a t m e n t  o f  t h e  a d v e n t u r e r  f i g u r e  i n  L e o n .
F o r  t h e  f i r s t  t im e  su c h  a  f i g u r e  i s  t r u l y  s y m p a t h e t i c  and  a t t r a c t i v e  
and he  i s  g i v e n  s t r o n g  h u m a n is t  t r a i t s .  I n  t h e  f i r s t  s c e n e  w i t h  t h e  
H a u s v e r w a l t e r , Leon i s  c h a r a c t e r i s e d  a s  l i v e l y ,  i m p u l s i v e  and  q u i c k ­
w i t t e d ,  t r a i t s  w h ich  he  h a s  i n  common w i t h  Z aw isch  von  R o s e n b e rg  and  
P r i n z  O t t o  von  M eran , b u t  Leon i s  d i s t i n g u i s h e d  by a  c o m p le te  a b s e n c e  
o f  m a l i c e .  S i m i l a r l y ,  i n  Leon t h e i r  a r r o g a n c e  becom es e x u b e r a n c e  o f  
s p i r i t s  an d  im p u d e n c e .  Leon a s k s  to  s e e  G re g o r :
" H a u s v e r w a l t e r .
Es k an n  n i c h t  s e i n ;  j e t z t  i n  d e r  M o rg e n s tu n d e  
G eh t e r  l u s t w a n d e l n  h i e r  und m e d i t i e r t .
, L e o n .
E i ,  m e d i t i e r '  e r  doch v o r  a l l e m  e r s t  a u f  m ich
Und m ein  G esu ch , d a s  l i e g t  ihm j e t z t  am n M c h s te n ."  ( I I . 7 - I 0 )
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T h is  h e  f o l l o w s  u p  hy  a s e r i e s  o f  puns o f  "K ü ch e" ,  "k o c h e n "
1 )
and "K och" . L eo n , who i s  e s s e n t i a l l y  a  man o f  a c t i o n  and  
whose n a t u r a l  l e a n i n g s  a r e  to w a rd s  t h e  a rm y, i s  a t t r a c t e d  a s  
i f  hy  m ag ic  to  G re g o r :
" L o c h ,  8ah  i c h  E u re n  M e i s t e r  . . . .
L a s  H a u p t  g e h e u g t  von A l t e r s l a s t ,
Und do ch  g e h o h e n  von  -  i c h  w e i s s  n i c h t  w as ,
Doch von  v/as E d lem , Hohem muss e s  s e i n ;  -  
D ie  Augen a u f g e s p a n n t ,  a l s  s â h '  e r  B i l d e r  
Aus e in em  a n d e r n  u n b e k a n n te n  Land,
D ie  a l l z u g r o s s  f ü r  a l s o  k l e i n e  Rahmen:
S ah  i c h  i h n  so d u rc h  u n s r e  S t r a s s e n  z i e h n .
Da r i e f ' s  i n  m i r :  Dem m u ss t  du d i e n e n ,  dem,
Und w â r ' s  a l s  S t a l l b u b .  A lso  kam i c h  h e r . "  ( 1 1 .4 4 - 5 4 )
Leon i s  i n s t i n c t i v e l y  aw are  o f  t h e  r e a lm s  beyond  h i s  own
e x p e r i e n c e ^  w h ich  a r e  opened up f o r  him by G re g o r ,  and t h e
a d v e n t u r e r  i s  p r e p a r e d  t o  d e d i c a t e  h i s  s e r v i c e s  t o  su ch  a  man.
G re g o r  i s  f o r  h im  a symbol o f  p u r i t y ,  u n t a r n i s h e d  by t h e  d r o s s  
2 )
o f  t h e  w o r l d ,   ^ c o n s e q u e n t l y  he i s  d i s i l l u s i o n e d  by G r e g o r ' s
s u p p o se d  av a r ic< ^ o u c n o frs , w i th  t h e  r e s u l t  t h a t  i t  p u t s  t h e  w h o le
3)w o r ld  on a lo w e r  p l a n e  f o r  L eo n . However L e o n 's  i g n o r a n c e  
o f  t h e  i d e a  i s  r e a l i s e d  v i v i d l y  i n  h i s  i n i t i a l  r e s p o n s e  t o  t h e  
s t o r y  o f  G r e g o r ' s  g r i e f  f o r  h i s  nephew A t a l u s ,  f o r  Leon knows 
t h a t  t h e  C h u r c h 's  r e v e n u e s  w ould  be  more th a n  s u f f i c i e n t  to  
ran so m  A t a l u s .  The m o ra l  code i s  n o t  such  a l i v i n g  r e a l i t y  to  
h im , t h a t  i t  m akes t e l l i n g  a l i e  i m p o s s i b l e .  H is  se co n d  s u g g e s t i o n  
i s  e q u a l l y  w id e  o f  t h e  mark ;
1) S ee  1 1 . 1 5 - 1 6 .
2) 1 . 6 6 :  " L a s s  e r  e i n  B i ld  m ir  a l l é s  G ro s se n  w a r . "
3) 1 . 7 1  : "D as s e t z t  m ir  a l l e  M enschen f a s t  h e r a b . "
" H a t f  i c h  zehn Bursche nur g l e i o h  m ir , beim T e u f e l :  -  
B e i  G o tt i  H err , w o l l t '  ic h  sa gen -  ic h  h e f r e i t *  i h n .
Und so a u ch , i c h  a l l e i n .  Wdr' ic h  nur d o r t ,
V/o e r  in  H a ft  l i e g t  I -  H err, was g e h t  I h r  mir? -  
Das i s t  *ne R ed en sart  -  ich  f ordre k e in e n  Lohn;
Was g e h t  I h r  m ir ,  wenn ic h  ihn  Euch h e f r e i e ?
Wdr* i c h  nur d o r t ,  i c h  Idg' ihn  schon h e r a u s .
G regor .
Weh dem, d er  l i i g t l
Leon.
Ja  so ?  Nun, H err , mit Guns1 1
Urn G o t te s  w i l l e n  g i h t  man ihn n i c h t  f r e i ,
I)a b l e i b t  n i c h t s  ü b r ig ,  a l s :  w ir  red en  W ah rh eit ,
Und e r  b l e i b t ,  wo er  i s t .  V e r z e ih t ,  und G ott b e f o h le n l"
( 1 1 . 321- 3 1 )
Leon h a s  a p l a n /  w hich  cou ld  work, but i f  he i s  to  keep to  th e
l e t t e r  o f  G reg o r’ s demands, i t  co u ld  n o t .  L eo n ’ s i n t e l l i g e n c e
e n a b le s  him to  s e e  th e  tru e  s i t u a t i o n .  I f  he r e t a i n s  In is ^ u r ity ,
i f  he rem a in s  p a s s i v e  a s  Gregor i s ,  he w i l l  a c h ie v e  n o t h in g ,  but
i f  he u n d e r ta k e s  so m eth in g ,  and t h i s  im p l i e s  f o r s a k in g  th e
s t a b i l i t y  o f  c o n t a c t  w ith  th e  id e a ,  and e x p o s e s  h i m s e l f  to  th e
danger  o f  s i n n i n g ,  he may a c h ie v e  s u c c e s s .  I t  i s  a r i s k  man h as
to  ta k e  c o n t i n u a l l y .  The s i t u a t i o n  o f  th e  a n g le r  in  Per F i s c h e r
i s  p a r a l l e l e d  e x a c t l y  in  G reg o r 's  dilem m a, f o r  a l l  G r eg o r 's
p u r i t y  w i l l  n o t  a c h ie v e  A t a l u è ' s  r e l e a s e .  G r i l l p a r z e r ' s i r o n i c
a t t i t u d e  to  Gregor i s  s een  in  L e o n 's  "Um G o tte s  w i l l e n  g i b t  man
ih n  n i c h t  f r e i " ,  however Leon, inspired by lo v e  f o r  G regor, w i l l .
The t r u t h , put in  to  p r a c t i c e ,  a l th o u g h  i t s  t o t a l i t y  i s  n o t
r e t a i n e d ,  r e l e a s e s  him.
G regor r e sp o n d s  to  Leon and a l l o w s  him to  t r y  to  h e lp
A t a lu s  to  e s c a p e ,  b u t i f  Leon u s e s  d e c e i t  and
‘^ M issb r a u c h te s t  das V er tra u en , das Mensch dem Menschen gttnnt,  
iviit Lügen meinen A t a lu s  b e f r e i t e s t :
I c h  würd' ih n  von mir s t o s s e n ,  rück  ih n  senden  
Zu n e u e r  H a ft ;  ihm f lu c h e n ,  ihm und d i r ."  ( 1 1 .3 7 3 - 6 )
:Sy
T h is  i s  th e  f i r s t  s i g n i f i c a n t  developm ent i n  th e  B is h o p ,  f o r  
h a v in g  r e a l i s e d  t h a t  he h i m s e l f  i s  f a l l i b l e ,  he i s  y e t  n e v e r t h e ­
l e s s  w i l l i n g  to  t r u s t  h i s  d e a r e s t  hope to  a n o th e r  human b e i n g .
Leon to o  e x p e r i e n c e s  h i s  f i r s t  i l l u m i n a t i o n ,  when in  h i s  i g n o ­
ra n ce  o f  t h e  id e a  he a s k s  Gregor:
"Wenn n i c h t  e in  b i s s c h e n  Trug uns h e l f e n  s o l i .
Was h i l f t  denn s o n s t?
G regor, ( s t a r k )
G o tt i  M ein , d e in ,  a l l e r  G o tt .
Leon, (a u f  d ie  Knie f a l l e n d ) .
0 weh, E e r r l . . . .  Es b l i t z t e .
G reg o r .
Im In n e r n  h a t  d es  Guten G e is t  g e l e u c h t e t ,  ................
Was d i r  i n  d ie sem  A u g en b lick e  r e c h t  e r s c h e i n t .
Das tu ;  und s e i  d i r  s e l b e r  t r e u  und G o tt .
Weh dem, d er  I t lg t !"  ( 1 1 .3 7 8 -8 5 )
To s e a l  h i s  a c t  o f  f a i t h  and b e l i e f  in  God, Gregor d i s p e r s e s
th e  money he h a s  sa v e d ,  amongst the  p o o r ,  and Leon by a t y p i c a l l y
shrewd move s e c u r e s  f o r  h i m s e l f  a g u id e  t o  T r ie r g .
I n  A c t  I I  th e  a u d i e n c e ' s  v iew  o f  th e  p o t e n t i a l i t i e s  o f  L e o n 's
n a tu r e  à&e ex p a n d ed . I t  i s  im p ortan t to  n o t i c e  t h a t  G r i l l p a r z e r
adds a s m a ll  d e t a i l /  which i s  n e c e s s a r y  i f  L e o n 's  c h a r a c t e r  i s  to
g a in  i n  d e p t h .  T h is  i s  an u n d e r ly in g  s e r i o u s n e s s  and e a r n e s t n e s s .
For he i s  f u l l y  aware t h a t  he has a d i f f i c u l t  ta sk  ahead o f  him:
P i l g e r .
" Ih r  w art so munter au f der  ganz en R e i s e ,
Nun s e id  I h r  e r n s t .
Leon.
Man w i r d ' s  wohl ab und zu ."  ( l 1 . 4 2 1 - 3 )
T hroughout t h i s  a c t  i t  becomes o lear  t h a t  Leon h as  o n ly  a 
s u p e r f i c i a l  u n d e r s ta n d in g  o f  th e  m eaning o f  G r e g o r 's  w ords:
"Leon, s e i  e r s t  Leon und e i n s  bedenke:
,Weh dem, d er  l ü g t . ’ So m in d ste n s  w i l l ' s  d er  H err .
( A c h s e lz u c k e n d . )
Man w i r d  j a  s e h n . "  ( l l . 4 2 4 - 6 )
As y e t  he i n t e r p r e t s  th e  command in  a p u r e ly  l i t e r a l  s e n s e .
He s t a t e s  h i s  i n t e n t i o n s  o p e n ly ,  but in  such a way t h a t  h i s
v e r y  o p e n n e ss  d e c e i v e s  h i s  o p p o n e n ts .  Leon u s e s  h i s  own
i n t e l l i g e n c e  and q u ick  w i t s  to  manoeuvre h i s  o p p on en ts  i n t o  th e
p o s i t i o n  in  w hich  he w ants them and to  i n s i n u a t e  h i m s e l f  i n t o
a commanding p o s i t i o n ,  by e x p l o i t i n g  th e  l a c k  o f  s o p h i s t i c a t i o n
i n  K a ttw a ld  and h i s  d e s i r e  t o  f u r t h e r  h im s e l f  by F ra n k ish
s ta n d a r d s .  He s e d u c e s  K attw ald  by h i s  t a l k  o f  f i n e  f o o d .  K a ttw a ld
i s  c o m p le t e ly  d isarm ed  by L e o n 's  f e a r l e s s n e s s  and im p u d en ce / w hich
was c a l c u l a t e d  t o  t h i s  end . In  t h i s  way L e o n 's  v e r y  p r e s e n c e  in
K a t t w a ld ' s h o u se h o ld  i s  a l i e ,  a s  h i s  c o n n e c t io n  w ith  K attw a ld
i s  b a se d  on d e c e i t .  L e o n 's  te c h n iq u e  i s  s e e n  a t  i t s  b e s t ,  when
he d e l i b e r a t e l y  a v o id s  t e l l i n g  K attw ald  a l i t e r a l  l i e ^  w ith  th e
aim o f  d e c e i v i n g  h im . K attw ald  s a y s :
"Nun b i s t  du m ein , nun k b n n t ' i c h  d ir  v e r g e l t e n ,
Was du g e f r e v e l t  e r s t  m it keckem W ort.
L eon .
Wenn I h r  sch on  w o l l t ,  t u t ' s  b a ld ;  dann, w ie  g e s a g t ,
I c h  l a u f ' d a v o n ."  ( 1 1 .5 4 3 - 6 )
And y e t  a g a in :
"Bin Euer Koch, s o la n g  i c h  mag und w i l l ;
Mag i c h  n i c h t  m ehr ,  g e f â l l t ' s  m ir  f i i r d e r  n i c h t .
So g eh '  i c h  f o r t ,  und a l l  E u 'r  Brohn und Toben
S o i l  mich n i c h t ’ h a l t e n ,  b r i n g t  m ich n i c h t  z u r i i c k ."  ( I I . 5 8 O- 3 )
a 2>c|
S i m i l a r l y  L e o n ' s  t r e a t m e n t  o f  E d r i t a  i s  a t  f i r s t  o n l y  c a l c u l a t e d  
t o  g e t  h i m s e l f  on a b e t t e r  f o o l i n g  w i t h  and  t o  f i n d  o u t  more 
a b o u t  t h e  h o u s e h o l d .  He s u c c e e d s ,  f o r  i t  i s  t h r o u g h  h e r  t h a t  
he  g a i n s  a c c e s s  t o  A t a l u s .  I n  h i s  d e a l i n g s  w i t h  A t a l u s ,  Leon 
f i r s t  h a s  an  o p p o r t u n i t y  o f  d e v e l o p i n g  d e p t h  a s  a c h a r a c t e r ,  
f o r  A t a l u s  h a s  b e e n  d e b a s e d  by  h i s  s u r r o u n d i n g s  and Leon e n c o u n t e r s  
n o t h i n g  b u t  s t u b b o r n  h a u t e u r  and i n g r a t i t u d e  f rom  h im .  L e o n ' s  
m e n t a l  and  m o r a l  s u p e r i o r i t y  a r e  soon a p p a r e n t  and  h i s  good 
n a t u r e d  s e l f l e s s n e s s  a r e  u n d e r l i n e d ,  a s  i t  becomes  a p p a r e n t  t h a t  so 
g r e a t  i s  h i s  l o v e  f o r  G r e g o r ,  t h a t  he w i l l  go t o  a n y  l e n g t h s  f o r  h im .  
T h i s  e m e r g e s  c l e a r l y  f rom  t h e  f o l l o w i n g  p a s s a g e  o f  d i a l o g u e .
Leon .
"Noch e i n m a l ,  A t a l u s ,  b l e i b t  s t i l l  und h b r t .
E u ' r  Oheim s e n d e t  m ich ,  Euch zu e r r e t t e n .
A t a l u s .
Wie f i n g s t  du d a s  n u r  an ?
L e o n .
M i t  G o t t  g e l i n g t ' s l
S chon  f a n d  den  E in g a n g  i c h  i n  d i e s  G e h t i f t .
I c h  b i n  h i e r  Koch.
A t a l u s .
Da b i s t  du  s ch o n  was R e c h t s ...............
Leo n .
I c h  w i l l  e r b i t t e n  Euch m i r  zum G e h i l f e n .
A t a l u s .
Mich zum G e h i l f e n ?  I n  d e r  Kiiche?
L e o n .
W o h l .
A t a l u s .
Da s u c h ' du e i n e n  a n d e r n  n u r  a l s  m ic h .
Le o n .
Und wenn I h r  s o n s t  ge f a n  gen  b l e i b t ,  w ie  d a n n ?
A t a l u s .
W e i t  l i e b e r  h i e r  g e f a n g e n  o d e r  s o n s t ,
A l s  a l s o  s c h â n d e n  m e in e s  H au ses  Namen..........
L e o n .
G h l t  ' e s  n u r  Euch ,  so wâr  ' i c h  nun  am E n d e .
Doch E u e r  Oheim w i l l ' s ,  u n d ,  j u n g e r  H e r r ,
Da w e r d e t  I h r  wohl  miissen .
A t a l u s .
Miissen? I c h ?
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Leon .
J a ,  H e r r ,  und huckpack  t r a g ’ i c h  Euch h i n i i b e r ,
Wenn I h r  Euch  s t r â u b t . "  ( I I . 7 9 O-8 O9 )
A t a l u s * s  d e g e n e r a t i o n  i s  s e e n  f u r t h e r  i n  t h a t  i f  he  c o u l d  be
f r e e d  w i t h o u t  a n y  a p p a r e n t  e f f o r t  t o  h i m s e l f  an d  i f  t h e  F r e n c h
K ing  w ere  t o  r e c o g n i s e  E d r i t a *  s f a m i l y  a s  b e l o n g i n g  t o  t h e
1 )n o b i l i t y ,  he  w ou ld  t h e n  o f f e r  t o  m a r ry  E d r i t a .  But E d r i t a
2 )h a s  a l r e a d y  d i s t i n g u i s h e d  L e o n ' s  and A t a l u s ' s  r e s p e c t i v e  c a l i b r e .  
The A c t  e n d s  w i t h  L e o n ' s  s u c c e s s f u l  c o m p l e t i o n  o f  h i s  p l a n  t o  g e t  
A t a l u s  i n t o  h i s  k i t c h e n  a s  a  h e l p e r ,  once  more d e c e i v i n g  
K a t t w a l d .
A c t  I I I  i s  s i g n i f i c a n t  f o r  a c r i s i s  i n  t h e  i n n e r  a c t i o n ;  f o r  
t h e  f i s t  t i m e  Leon b e g i n s  t o  come t o  t e r m s  w i t h  h i m s e l f  and  s e e s  
h i s  a c t i o n s  i n  a  t r u e  l i g h t .  He h a s  b a r e l y  m e n t io n e d  G r e g o r  
d u r i n g  A c t  I I ,  b u t  a s  he u n f o l d s  t o  A t a l u s  h i s  p l a n  o f  e s c a p e ,  
G r e g o r  i s  v e r y  p r e s e n t  t o  h im .  Leon i s  i n t u i t i v e l y  aw are  o f  t h e  
f o r c e  Tfhich i m p e l ^ s  h im ,  he  f e e l s  t h a t  i t  i s  an  i n s p i r a t i o n  w h ic h  
i s  b r e a t h e d  on h im ,  b u t  i t  i s  s i g n i f i c a n t  t h a t  o n l y  when i n v o l v e d  
i n  t h e  l i f e  o f  a c t i o n ,  d o e s  Leon g a i n  any  u n d e r s t a n d i n g  o f  t h e  
f o r c e  t h a t  G re g o r  r e p r e s e n t s .  Only by e x p e r i e n c i n g  and  b e i n g  
i n v o l v e d ,  n o t  by  r e m a i n i n g  p a s s i v e ,  d o e s  i l l u m i n a t i o n  o c c u r :
1 ) l l . 8 1 8 f f . :  "Du r e i c h t e s t  wohl d i e  Hand m i r  g a r ?
A t a l u s :  Das n i c h t .
E d r i t a :  E i  s i e h !
A t a l u s :  Es  wMre d e n n ,  d e r  K b n ig ,  u n s e r  H e r r ,
E r k e n n t*  S u r ' r  Haus zu f r â n k ' schem Helm und S c h i l d . "
2 ) 1 1 .8 1  J ^ f . :  "Doch j e n e r  d o r t  i s t  a l b e r n  und g e m e in .
E d r i t a :  E i ,  k l ü g e r  wohl a l s  d u . "
3 ) 1 1 . 8 4 9 f f . :  "Du s u c h s t  wohl den G enossen  n u r  d e r  F l u c h t .
L eo n :  E r r a t e n ,  H er r ' .  Zu zw e ie n  I h u f t  s i c h ' s  b e s s e r . "
" E u ’ r  Oheim h a r r e t  E ue r  -  h b r t  I h r  woh l?
L e i s  m i t  den  A bendw inden ,  d e u c h t  m ich ,  d r i n g t
Zu u n s  h e r  s e i n  G eb e t ,  d a s  s c h ü t z t ,  d a s  s i c h e r t l
Und E n g e l  m i t  den  b r e i t e n  Schwingen  w erd en
Um u n s  s i c h  l a g e r n ,  wo w i r  w an d e ln d  g e h t . "  ( 1 1 . 9 8 6 - 9 9 0 )
V/hen l e f t  a l o n e  Leon q u i e t l y  r e f l e c t s  on t h e  d a n g e r s  a h e a d  and
h i s  l i k e l y  s u c c e s s  an d  t a k e s  an  i m p a r t i a l  l o o k  a t  h i s  c o n d u c t :
i c h  s i e  f^Kattwald and  h i s  r e t a i n e r s ^ T  
m m i t  d e r b e r  U n v ersch M m th e i tV  -------
"Ob
(Schon )-
So s e h r  an  j e d e s  A u s s e r s t e  g e w b h n t .
L a s s  S c h e r z  und E r n s t  i n  ^ i r iem  T opfe  q u i r l t ,
Und d i e  B e l e i d ' g u n g  z u r  E n t s c h u l d ’gung w i r d . "  ( l l . 1 0 2 8 -3 1 )
But  i m m e d i a t e l y  he i s  s t r u c k  by t h e  t h o u g h t  o f  G re g o r  and by 
i m p l i c a t i o n  t h e  d i s p a r i t y  b e tw ee n  h i s  own c o n d u c t  and G r e g o r ’ s 
d e m an d .  ^  ^ Ee i s  c o n s c i o u s /  t h a t  w ha t  he i s  d o i n g  v / i l l  n o t  b e a r  
s c r u t i n y  by G r e g o r ,  b u t  he h o p e s  t h a t  i f  he  s u c c e e d s ,  G re g o r  w i l l  
o v e r l o o k  h i s  s h o r t - c o m i n g s . The hope o f  s u c c e s s ,  t h e  f a c t  t h a t  
he h o l d s  t h e  f a t e  o f  a n o t h e r  i n  h i s  h a n d s  and  i s  s e e i n g  t h e  b e a u t y  
o f  h i s  own d e s i g n  w o r k in g  i t s e l f  o u t ,  p r o v i d e s  s u f f i c i e n t  i m p e t u s  
f o r  h im  to  i g n o r e  t h e  v i s i o n  o f  G r e g o r .  F u r t h e r  i m p l i c a t i o n s  c a n  
be  d raw n  f r o m ' t h e  m o t i v a t i o n  o f  L e o n ' s  a c t i o n s  h e r e ,  w h ich  p e r h a p s  
G r e g o r  w ou ld  n o t  a p p r e c i a t e ,  f o r  Leon i s  p r e p a r e d  t o  s i n  f o r  h i s  
l o v e  o f  G r e g o r .
1 ) 1 1 . 1 0 3 4 - 5 : "Und d a n n ,  w e n n ' s  e n d l i c h  w i r k l i c h  nun ^ i n g t ,
Und e r ,  d e r  g u t e  a l t e  H e r r  -  "
2 ) 1 1 . 1 0 5 3 - 7 ; " E r w a c h t  e r  a u c h ,  so  h i l f t  e i n  L ü g e n k n i f f .
Doch h a l t ,  d a s  h a t  d e r  a l t e  H e r r  v e r b o t e n i  
O b ' s  t b r i c h t  g l e i c h ,  h b c h s t  a l b e r n ,  l â c h e r l i c h l
Wie s o i l  man m i t  den  T e u f e l n  f e r t i g  w e r d e n ,
H i l f t  n i c h t  e i n  F und?  Wie immer -  s e i ' s  g e w a g t ' . "
When K a t t w a l d  w a k e s ,  a s  Leon i s  s t e a l i n g  t h e  k e y ,  t h e  
t r u e  i r o n y  o f  L e o n ' s  s i t u a t i o n  becomes a p p a r e n t *  Leon i s  so 
s u r p r i s e d  t h a t  t h e  k ey  he r e t r i e v e s  f rom  t h e  f l o o r  i s  n o t  t h e  
same k e y  he t o o k  f ro m  above t h e  b e d ,  t h a t  he h a s  n o t  t im e  t o  
m a n o e u v re  an d  i n v o l u n t a r i l y  he s a y s  "Es i s t  d e r s e l b e  S c h l ü s s e l  
n i c h t " .  ( I . I O 8 9 ) He do es  n o t  now w ish  to  l i e ,  y e t  he  s e e s  t h a t  
he i s  d e l i b e r a t e l y  d e c e i v i n g  K a t t w a l d .  B e c au se  i n  t h e  p a s t  he  h ad  
t o l d  t h e  l i t e r a l  t r u t h  v / i th  th e  aim o f  d e c e i v i n g ,  Kattw^ald w i l l  
n o t  b e l i e v e  h i m . , Leon h a s  i n  f a c t  gone a g a i n s t  h i s  r e s o l v e  t o  
r e s o r t  t o  a  " L ü g e n k n i f f " ,  b u t  he h a s  so p e r v e r t e d  t h e  t r u t h ,  t h a t  
t h e  r e s u l t  i s  t h a t  now an a s s e r t i o n  o f  t r u t h  h a s  no w e i g h t ,  and  
a l l  h i s  p l a n s  a r e  r u i n e d .  T h i s  f a i l u r e  i s  a  s h a r p  blovf t o  L e o n ' s  
e g o t i s m  an d  c o n f i d e n c e .  He r e a l i s e s  t h a t  he i s  n o t  t h e  a l l - p o w e r ­
f u l  h e r o  who c a n  i n d u c e  o t h e r s  t o  do h i s  b i d d i n g ,  f o r  a l l  h i s  
c l e v e r n e s s  h a s  r e b o u n d e d  on him an d  he h a s  a c h i e v e d  n o t h i n g .  The 
e f f e c t  t h i s  h a s  on Leon i s  s e e n  i n  t h e  r e m a rk  he makes  a b o u t  
A t a l u s  when he  r e t u r n s  t o  t h e  c o u r t y a r d ,  f o r  a f t e r  p r o t e s t  A t a l u s  
had  n e v e r t h e l e s s  a g r e e d  t o  u n d e rm in e  t h e  s u p p o r t s  o f  t h e  b r i d g e  
and d i g  i n  t h e  mud:
"Und e r  g e n ü g t  dem W e n 'g e n ,  was ihm o b l a g ,
I n d e s  i c h  s c h e i t r e ,  wo i c h  m ich  v e r m a s s . "  ( I I . I I I & - 9 ) .
The i n t e r e s t i n g  word h e r e  i s  " v e r m a s s " ; Leon r e a l i s e s  t h a t  t h i s  
t i m e  he  h a s  o v e r r e a c h e d  h i m s e l f ,  t h a t  h i s  c l e v e r n e s s  h a s  b o r d e r e d  
on h u b r i s  and  t h a t  h i s  a c t i o n s  have  d e f e a t e d  t h e i r  own e n d s .
Leon t h i n k s ,  when he s e e s  t h a t  t h e  key  i s  n e v e r t h e l e s s
i n  t h e  l o c k ,  t h a t  i t  must  be a m i r a c l e ,  b u t  E d r i t a  i n t e r v e n e s :
"Du i r r s t ,  k e i n  E n g e l  h i l f t ,  da  wo d e r  Mensch
M it  T ru g  und  F a l s c h  an s e i n e  Werke g e h t . "  ( l l . 1 1 3 2 - 5 )
Leon i s  b r o u g h t  u p  s h o r t  and  d e f e n d s  h i m s e l f ,  a s s e r t i n g  t h a t  he
h a s  n e v e r  c o n c e a l e d  h i s  i n t e n t i o n  o f  e s c a p i n g .  But E d r i t a  i s
q u i c k  t o  p o i n t  o u t  h i s  more s u b t l e  b u t  j u s t  a s  p e r v e r t e d  way o f
l y i n g :
"Du g l a u b s t  m ich  t b r i c h t ,  doch i c h  d enke  m anchm al ,
Es l ü g t  d e r  Mensch m i t  Worten n i c h t  a l l e i n ,
Auch m i t  d e r  T a t .  S p r a c h s t  du d i e  d r o h ' n d e  W a h r h e i t ,
Und w i r ,  w i r  h a b e n  dennoch  d i r  v e r t r a u t .
War LÜge d e n n ,  was d i r  e rw a rb  V e r t r a u e n .
Drum h o f f e  n i c h t  a u f  G o t t  b e i  de inem  T u n . "  ( l l . 1 1 3 7 - I 14 2 ) .
She h a s  p e r c e i v e d  c l e a r l y  how Leon h a s  worked upon  h e r  f a t h e r ' s
t r u s t .  Leon i s  f o r c e d  t o  r e c o g n i s e  t h e  d i s h o n e s t  n a t u r e  o f  h i s
c o n d u c t ,  a l t h o u g h  t h e  m o t i v a t i o n  o f  h i s  a c t i o n s ,  t o  s e r v e  and
p l e a s e  G r e g o r ,  t o  f u l f i l  h i s  p r o m is e  was h o n o u r a b l e .  E d r i t a ' s
d i r e c t n ^ e s s  a n d  h o n e s t y  b r i n g  b a c k  t o  him G r e g o r ' s  c o n d i t i o n s  so
v i v i d l y ,  t h a t  t h e  s e n s e  o f  h i s  u n w o r t h i n e s s  t o  s t a n d  b e f o r e  G reg o r
i s  o v e r w h e l m i n g .  H i s  e a g e r n e s s  an d  c o n f i d e n c e  h a s  b e t r a y e d  him
i n t o  d i s p l e a s i n g  G r e g o r :
" I c h  h a b e  meinem frommen H e r r n  v e r s p r o c h e n .
So fromm, d a s s ,  d e n k '  i c h  s e i n e r  A b s c h i e d s w o r t e ,
M i t  dem, was e r s t  n u r  s p r a c h  d e i n  K in d e rm u n d ,  '
I c h  i n  Beschümung meine Augen s e n k e ;"  ( 1 1 . 1 1 4 7 - 5 0 )
1 ) N .B .  " K in d e r m u n d " .  The u s e  o f  b i b l i c a l  v o c a b u l a r y
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The r e a s o n  f o r  E d r i t a  *s i n s i g h t  and l . e r  h i g h e r  l e v e l  o f  
r e f i n e m e n t  i s  soon  s e e n ,  f o r  she  h a s  come i n t o  c o n t a c t  v / i th  
C h r i s t i a n  m i s s i o n a r i e s  and  t h e i r  t e a c h i n g s  hav e  r e v e a l e d  a  new 
s e t  o f  v a l u e s  t o  h e r :
" S i e  l e h r e n  e i n e n  e i n z ’gen  G o t t ,  und  w a h r l i c h .
An v/as d a s  H erz  i n  g l d u h ' g e r  F t i l l e  hMngt,
1 s t  e i n z i g  s t e t s  und e i n s . "  ( I I . I I 5 8 - 6 O)
She knov/s t h a t  good c o n d u c t  i s  a c o n s e q u e n c e  o f  a c e r t a i n  f e e l i n g ,  
a  s t a t e  o f  t h e  h e a r t .  She h a s  i n s t i n c t i v e l y  made G r e g o r ' s  i d e a l  
h e r  own. She i s  a w a re  o f  t h e  t r u t h /  t h a t  a p e r c e p t i o n  o f  t h e  
d e i t y ,  and  t h u s  o f  Ordnung r e s u l t s  i n  &n a l l  p e r v a d i n g  c o n s c i o u s -  
n e s s T t h a t  s u f f u s e s  t h e  w h o le  b e i n g .  However h a v i n g  p o i n t e d  o u t  t o  
Leon h i s  t w i s t i n g  o f  t h e  t r u t h ,  she  n e v e r t h e l e s s  g i v e s  them 
d i r e c t i o n s  a s  t o  f i n d i n g  t h e  way and  t e l l s  them t h e  p a s s w o r d .  She 
e x h o r t s  A t a l u s  t o  f i g h t  "Lbwenkühn f ü r  d e i n e n  F r e u n d " ,  b u t  A t a l u s  
r e m a i n s  t o t a l l y  h o s t i l e :  " I c h  s o r g '  um m i c h . "
I n  A c t  IV A t a l u s ' s  h o s t i l i t y  becom es  more m a r k e d .  I n  h i s
c o n t a c t  w i t h  t h e  b a r b a r i a n  he h a s  so d e g e n e r a t e d  t h a t  he  t u r n s
a g a i n s t  h i s  u n c l e  and  s l a n d e r ^ h i m .  I n  t h i s  d ram a a  d e f i n i t e  p a t t e r n
c a n  be t r a c e d  w h ich  i n d i c a t e s  by t h e  v a r i o u s  s t a g e s  r e a c h e d  i n
c i v i l i s a t i o n ,  t h e  e x t - ^ t  t o  w hich  t h e  human b e i n g  a t t a i n s  t h e
i d e a l  an d  t h e  p e r c e p t i o n  o f  O rd n u n g . A t  t h e  p e ak  s t a n d s  B i s h o p
G r e g o r ,  t h e  m o u t h p i e c e  o f  t h e  a b s o l u t e ;  t h e n  Leon ,  t h e  a d v e n t u r e r ,  
who n e v e r t h e l e s s  p r o g r e s s e s  t o w a r d s  an u n d e r s t a n d i n g  o f  t h e  i d e a ,
b u t  who w i l l  a l w a y s  r e m a i n  i n  t h e  s p h e r e  o f  a c t i o n ;
A t a l u s ,  i n t e n d e d  f i r s t  f o r  t h e  s t a t i c  s p h e r e  o f  B e t r a c h t u n g  who
i s  p r e c i p i t a t e d  i n t o  t h e  l i f e  o f  a c t i o n ,  h u t  d o e s  n o t  s t a n d  t h e
t e s t  o f  c o n t a c t  w i t h  t h e  b a r b a r i a n  and r e t u r n s  t o  t h e  s t a t i c
s p h e r e .  E d r i t a  h o l d s  an  i n t e r m e d i a t e  p o s i t i o n ,  f o r  she  g ro w s
o u t  o f  t h e  b a r b a r i a n  w o r l d  i n t o  t h e  c i v i l i s e d  o n e ,  she  i s  good
m a t e r i a l  i n  w h i c h  t h e  s e e d  o f  Ordnung c a n  d e v e l o p .  However h e r
f a t h e r  K a t t w a l d  w i l l  a lw a y s  r e m a in  c u t  o f f  f ro m  O rd n u n g , he  i s
1 )i n e x t r i c a b l y  c a u g h t  i n  t h e  w o r l d  where  R e c h t  i s  t h e  o n l y  l a w .  '  
T h i s  i s  r e f l e c t e d  c l e a r l y  i n  h i s  s p e e c h  w h ich  i s  c h a r a c t e r i s e d  by 
s i n g l e  e j a c u l a t i o n s ,  a  g r e a t  d e a l  o f  empty n o i s e  and  an a b s e n c e
9 )
o f  l o g i c a l l y  p r o c e e d i n g  s e n te n c e s .* " ^  Low es t  i n  t h e  s c a l e  i s  
G a lo m i ry  who, a s  i s  amply i l l u s t r a t e d  i n  t h i s  a c t ,  i s  h a r d l y  
c a p a b l e  o f  more t h a n  a few i n a r t i c u l a t e  s o u n d s . I t  h a s  a l r e a d y  
b e e n  n o t i c e d ^ ^  t h a t  t h e  f a r t h e r  a  p e r s o n  i s  f ro m  O rd n u n g , t h e n- 
t h e  more n o i s e  he  makes and  t h e  l e s s  a r t i c u l a t e  he b eco m es ;  t h e  
s t a g e  d i r e c t i o n s  f r e q u e n t l y  r e m a rk  on t h e  n o i s e  G a lo m ir  m akes :  
" p o l t e r t  d i e  B rücke  h i n a n ,  i n s  Haus z u r i i c k " ,  ( 1 . 7 4 5 )
1) l l . 1 l 6 2 f f . :  " I c h  [ E d r i t a ^  b i n  n i c h t ,  w ie  d i e  Menschen o f t  wohl s i n d  
E i ,  d a s  i s t  s c h b n ,  d a s  s o i l  n u r  m ir  g e h t i r e n ,
Und d a s  i s t  g u t ,  d a s ~ e i g n '  i c h  r a s c h  m ir  z u . "
2) 1 1 . 5 4 & f f . :  " D a s s  d i c h l  -  Und d o c h ,  ’ s i s t  t b r i c h t .
S c h a u ' , h i e r  en tkom m st  du n i c h t ,  i c h  l a c h e  d r o b ."
3) l l . 1 3 6 7 f f . :  "Da,  d a l  -  e h ,  e h ,  d i e  K l e i n e ,  o l  -  Nach d o r t .
( D i e  S p u r  m i t  dem F i n g e r  v e r f o l g e n d . )
W a r t ’ , w a r t ’ I -  V e r i r r t .  -  K e in  Mann d a ? - w o ? - a c h ,  w e i t . -  
Uf -  h e i s s  -  ( S e i n e  S e i n e  b e f i i h l e n d . )
Und miid’ -  d a l  a c h ,  d o r t  S c h a t t e n  -  Baum.
Huh ' a u s ,  Mann, r u h * , dann w e i t e r .
( E r  s e t z t  s i c h . )
H e i s s  d i e  H a u b e . "
4 ) See  a b o v e  pageS^
M lû
I t  i s  an  e a s y  m a t t e r  f o r  E d r i t a  to  o u t w i t  him now. G a lo m ir  
i s  n o t  a  m e n t a l  c a s e ,  h u t  he r e p r e s e n t s  a p e r s o n  a t  a v e r y  low 
l e v e l  o f  c i v i l i s a t i o n .
L e o n ’ s r e a c t i o n  t o  E d r i t a ’ s j o i n i n g  them shows h i s  i m m e d ia t e
a w a r e n e s s  o f  t h e  d r e a d f u l n e s s  o f  h i s  p o s i t i o n ,  i n  t h a t  he h a s
e n t i c e d  t h e  d a u g h t e r  f ro m  t h e  f a t h e r .  He knows t h a t  he  c a n n o t
now f a c e  G r e g o r  and  t h i s  m o t i v a t e s  a l l  h i s  f u t u r e  a c t i o n s .  E d r i t a
a s k s  h im "Was w e n d e s t  du d i c h  a b ?"  ( l . 1 2 7 7 )^^ Leon i s  h o r r i f i e d
a t  t h e  p r e d i c a m e n t  i n  w h ic h  he  f i n d s  h i m s e l f ,  f o r  E d r i t a  i s
f o r c i n g  h i s  c o n d u c t  t o  a p p e a r  much more r e p r e h e n s i b l e  t h a n  i t  t r u l y
i s .  He r e m o n s t r a t e s  w i t h  h e r ,  r e c a l l i n g  h i s  p r o m is e  made t o  G r e g o r ;
" I c h  h a b e  meinem frommen H e r r n  v e r s p r o c h e n ,
N i c h t s  U n e r l a u b t e s ,  G r e u l i c h s  s o i l  g e s c h e h n
B e i  d i e s e m  S c h r i t t ,  den n u r  d i e  Hot  e n t s c h u l d i g t .
H a b ’ i c h  d e n  S k l a v e n  se in e m  H e r r n  e n t f ü h r t ,
W i l l  i c h  dem V a t e r  n i c h t  d i e  T o c h t e r  r a u b e n
Und m eh ren  so den  F l u c h  a u f  unse rm  H a u p t . "  ( 1 1 . 1 5 2 5 - 3 0 )
But when A t a l u s  r e j o i n s :  "E r  i s t  n i c h t  k l u g "  ( 1 . 1 5 3 2 ) ,  t h e n  E d r i t a
s e i z e s  on t h i s  u s e  o f  " k l u g "  and f ro m  t h e  b i t t e r n e s s  o f  h i s
r e j e c t i o n  o f  h e r ,  c r u e l l y  e x p o s e s  h i s  p a s t  l y i n g ,  w hich  he  p e r f o r m e d
w i t h  g u s t o  and  a c o n s c i o u s  s e n s e  o f  s u p e r i o r i t y :
" E i ,  k l ü g e r ,  a l s  du g l a u b s t .
E r  i s t  d e r  Mann d e s  R e c h t s ,  d e s  t r o c k n e n ,  d ü r r e n ,
Das e b e n  n u r  d e n  Gegner  n i c h t  b e t r Ü g t ;
A l l e i n  d u r c h  u n g e k ü n s t e l t  k ü n s t l i c h e s  Benehmen
V e r t r a u e n  e r r e g e n ,  Wtinsche w eck en ,  denen
S e i n  w a h r e s  W or t  dann p o l t e r n d  w i d e r s p r i c h t . "  ( 1 1 . 1 5 3 2 - 7 )
Yet  when t h e y  r e a c h  t h e  r i v e r ,  t h e  l u r e  o f  h a p p i n e s s  and  s u c c e s s  
a r e  t o o  s t r o n g  f o r  E d r i t a  and  she  t o o  l i e s  to  t h e  f e r r y m a n .
1) See  a l s o  1 . 1 5 4 O: " I c h  d u l d ’ e s  n i c h t . "
an d  1 . 1 5 4 2 : "So t r e n n ’ i c h  m ich  v o n  d ie se m  A u g e n b l i c k . "
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J u s t  a s  Leon h a d  b e e n  swept  away by t h e  u r g e n c y  t o  a c c o m p l i s h
s o m e t h i n g ,  so now t o o  E d r i t a  i s  swept  away.  But  t h e y  a r e
a p p r o a c h i n g  n e a r e r  and  n e a r e r  c i v i l i s a t i o n  and  a l r e a d y  t h e r e  a r e
v i s i b l e  s i g n s  o f  t h e  r e v e r e n c e  o f  o r d e r  ( " H e i l i g e n b i l d " ) and
Leon r e f u s e s  t o  l i e ,  and  i n  t h i s  way t h e y  a r e  s a v e d .  Leon t u r n s  t o
E d r i t a  and  s a y s  i r o n i c a l l y :
" S i e h s t  d u ,  man i s t  n i c h t  k l u g ,  wenn man n u r  k l ü g e l t "  ( 1 . 1 5 4 5 ) *
A c t  V b e g i n s  w i t h  a  monologue and i t  i s  a v e r y  d i f : ^ e n t  Leon ^
who s p e a k s  i t .  Compared w i t h  t h e  Leon o f  t h e  f i r s t  A c t ,  t h i s  i s  a
v e r y  much more d e v e l o p e d  c h a r a c t e r .  H i s  c a p a c i t y  a s  a human b e i n g ,
h i s  a b i l i t y  t o  f e e l ,  h i s  u n d e r s t a n d i n g  b o t h  o f  men, t h e  w o r l d  and
h i s  own n a t u r e ,  h a s  b e e n  g r e a t l y  e x p a n d e d .  He h a s ,  t h r o u g h  h i s
own s u f f e r i n g  an d  r e m o r s e  a t  h i s  m i s t a k e s ,  g a i n e d  k n o w le d g e .  I n
h i s  w o r d s  t h e r e  a r e  t r u e  t r a g i c  u n d e r t o n e s :
" D i e  Sonne z b g e r t  n o c h ,  ' s  i s t  d u n k le  H a c h t ,
Und d u n k e l ,  w i e  d a s  A l l ,  i s t  m e ine  B r u s t .
Da l i e g e n  s i e  und s c h l a f e n  wie d i e  K i n d e r ,
I c h  a b e r ,  w ie  d i e  M u t t e r ,  b i n  b e s o r g t .
0 , d a s s  e i n  T e i l  doch j e n e s  s t i l l e n  GlÜcks ,
D ie  F r e u d i g k e i t  am T e rk  m ir  w â r ’ b e s c h i e d e n l "  ( 1 1 . 1 5 7 0 - 7 5 )
He i s  more  t h a n  e v e r  c o n s c i o u s  o f  h i s  r e s p o n s i b i l i t y ,  and  i t  i s
t h i s  a b o v e  a l l ,  t h a t  h a s  l e d  t o  h i s  m a t u r i t y .  More t h a n  a l l  he
c a r r i e s  t h e  b u r d e n  o f  t h e  k n o w led g e ,  t h a t  he h a s  t o  f a c e  G r e g o r :
"Wie t r i t t  m i t  e i n s  s e i n  [ G r e g o r s ]  E h r f u r c h t  h e i s c h e n d  B i l d  
D u rch  N a c h t  und Dunkel  v o r  mein  i r r e s  Auge I 
S e i n  l e t z t e s  W ort  war  Mahnung g e g e n  T ru g ;
Und n u n ,  w i e  b u n t ,  was a l l é s  w i r  v o l l f ü h r t l
I c h  wag* e s  n i c h t  zu s i c h t e n  und  zu s o n d e r n - "  ( U . 1 5 9 1 - 5 )
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Leon*s c h o i c e  o f  w o r d s  i n d i c a t e s  a c o n s c i o u s n e s s  o f  t h e  w i d e r  
v a l u e s ,  f o r  i r r e s  und  b u n t  a r e  words  which  b e l o n g  e s s e n t i a l l y  t o  
t h e  p h i l o s o p h i c a l  s t r u c t u r e  o f  t h e  p l a y ,  a s  u p h e l d  by t h e  B i s h o p .
Leon c o n s i d e r s  E d r i t a *  s p l i g h t :  she who had  f a l l e n  p r e y  t o  t h e  
w o r ld  o f  u n r e a l i t y  and  i l l u s i o n  he  had  c r e a t e d  by  h i s  l i e s ,  who 
had  f o l l o w e d  h im i n  t r u s t  and had t h e n  b ee n  r e j e c t e d  by h im :
"Und d a n n ,  was w i r d  a u s  i h r ,  d i e  u n s  g e f o l g t
I n  k i n d e r h a f t  u n s c h u ld i g e m  B e g in n e n ,
V e r t r a u e n  s c h ç p f e n d  a u s  dem G a u k e l s p i e l ,
Des Zweck w a r ,  zu e n t f e r n e n  d a s  V e r t r a u e n ? "  ( 1 1 . 1 5 9 9 - 6 2 )  
U n w i t t i n g l y  Leon s e e s  t h a t  he  h a s  i n c u r r e d  r e a l  g u i l t ,  f o r  she  
b e l i e v e d  i n  h i s  l o v e ,  and  now he i s  f o r c e d  by h i s  vow t o  G re g o r  
to  f o r s a k e  h e r .
When t h e i r  p u r s u e r s  c a t c h  up  w i t h  th em ,  i t  seems t o  Leon
t h a t  a l l  i s  l o s t .  The l i m i t s  o f  th e  e f f i c a c y  o f  a c t i o n  h a v e  b e e n
e n c o u n t e r e d  and i n  t h e  u l t i m a t e  i n s t a n c e  i t  i s  s e e n  t o  be i n a d e q u a t e .
But a s  a p e r s o n  Leon h a s  now a t t a i n e d  a s t r e n g t h  o f  a  new k i n d  -  a
p u r e l y  s p i r i t u a l  s t r e n g t h /  which  h a s  grown o u t  o f  h i s  e x u b e r a n c e
a s  a n  a d v e n t u r e r .  As he p r a y s ,  Leon shows h i s  i n h e r e n t  p u r i t y  o f
s o u l ,  f o r  h i s  i n t e n t i o n  was r i g h t  and go o d .  When man comes t o
ju d g e m e n t  on e a r t h ,  he must  be  j u d g e d  by t h e  r e s u l t  o f  h i s  a c t i o n s
and d e e d s  b u t  t h e  d i v i n e  i d e a  p e r c e i v e s  t h a t  no human a c t i o n  c a n  be
p u r e ,  o n l y  t h e  i n t e n t  can  r e m a in  p u r e  and  on t h i s  a l o n e  i s  man
j u d g e d .  Man i s  i n  n e e d  o f  g r a c e  and  he r e c e i v e s  i t  when he  a p p r o a c h e s
t h e  i d e a  i n  h u m i l i t y  and  r e v e r e n c e .  The p r o b le m  o f  j u d g e m e n t  and
i n t e n t i o n  a s  h a s  b e e n  s e e n ,  had  o c c u p i e d  G r i l l p a r z e r  f ro m  t h e  t im e  he
1 )w r o te  D ie  A h n f r a u ,  '  b u t  t h i s  i s  t h e  f i r s t  t im e  i t  i s  r e s o l v e d .
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1 1
Leon p r a y s :
” I n  d e in em  A u f t r a g  g i n g  i c h  i n  d i e s  Land ,
L u r c h  m e in e s  H e r r e n  Mund h a s t  du g e s p r o c h e n .
Aus s e i n e r  frommen Werke r e i c h e m  S c h a t z  
Gab e r  m i r  d e i n e n  B e i s t a n d  a u f  d i e  R e i s e ,
0 , n i mm d i e  E i l f e  n i c h t ,  b e v o r  s i e  h a l f  I
I c h  w e i s s ,  U n m b g l i c h e s  s c h e i n '  i c h  zu h e i s c h e n ;
Loch i s t  j a  m B gl ich  d a s  n u r ,  was du w i l l s t ,
End was  du n i c h t  w i l l s t ,  d a s  n u r  i s t  u n m b g l i c h .
Urn ra ich  n i c h t  f l e h ’ i c h ,  n e i n ,  f ü r  i h n ,  urn s i e . "  ( l l . 1 6 6 0 - 8 )
At t h i s  p o i n t  i n  t h e  p l a y  t h e  a c t i o n  moves on an  e n t i r e l y  s y m b o l i c
p l a n e .  God a n s w e r s  h im  and Leon h e a r s  t h e  b e l l -  t h e  t r a d i t i o n a l
symbol o f  t h e  d o m in io n  o f  C h r i s t i a n i t y .  G reg o r  comes f o r t h  f rom
t h e  town and  A t a l u s  and  he a r e  r e u n i t e d .
To G r e g o r ' s  i r o n i c  q u e s t i o n s :
"Nu? h ü b s c h  g e l o g e n ?  b r a v  d i c h  was v e r m e s s e n ?
Lem F e i n d e  v o r g e s p i e g e l t  d i e s  und d a s ?
M i t  Lug und T ru g  v e r k e h r t ?  E i ,  j a  -  i c h  w e i s s l "  ( 1 1 . 1 7 2 2 - 4 )
Leon a n s w e r s :
"Nu, g a r  so r e i n  g i n g ' s  f r e i l i c h  denn  n i c h t  a b ;
W ir  h a b e n  u n s  g e h ü t e t ,  w ie  ? / i r  k o n n t e n .
Wahr s t e t s  und g a n z  war  n u r  d e r  H e i f e r :  G o t t . "  ( 1 1 . 1 7 2 5 - ? )
When G r e g o r  s e e s  E d r i t a ,  he  i m m e d i a t e l y  r e a l i s e s  w h a t  h a s  h a p p e n e d :
" L e o n l  T a t s t  du m i r  d a s ? "  ( l . l ? 4 2 )
When Leon  a s k s  f o r  l e a v e  to  go h i s  way,  G re g o r  s e e s  t h e  t r u t h
b e h i n d  h i s  s i d e - s t e p p i n g  and Leon a d m i t s  h i s  l i e .
F a c e d  w i t h  t h e  c o n f u s i o n  o f  m o t i v e s  G reg o r  ca n  o n l y  s a y :
"Wer d e u t e t  m i r  d i e  b u n t v e r w o r r ^ n e  W e l t ?
S i e  r e d e n  a l l é  W a h r h e i t  -  s i n d  d a r a u f  s t o l z .
End s i e  b e l ü g t  s i c h  s e l b s t  und i h n ;  e r  mich
End w i e d e r  s i e ;  d e r  I t l g t ,  w e i l  man ihm l o g  -
End r e d e n  a l l e  W a h r h e i t ,  a l l e ,  a l l e . "  ( l l . 1 8 0 5 -9 )
Boo
He a d m i t s  t h a t  a b s o l u t e s  c a n n o t  s u r v i v e  u n t a r n i s h e d  i n  t h e
w o r l d ,  t h a t  i n  r e a l i t y  t h e y  a r e  a l l  s p e a k i n g  t h e  t r u t h ,  f o r
t h e i r  i n t e n t i o n  i s  t o  t a k e  n o t e  o f  t h e  o t h e r  p e r s o n .  T h e i r
i n t e n t i o n  i s  g o o d .  I n  t h e  w o r l d ,  t r u t h  t a k e s  on many g u i s e s ,  and
i n  t h e  l i f e  o f  a c t i o n  i t  i s  o f t e n  c o n c e a l e d  i n  t h e  com p lex  o f
i n t e r t w i n i n g  c i r c u m s t a n c e  and m o t i v e s .  G reg o r  i s  f o r c e d  t o  move
f rom  h i s  u n t e n a b l e  p o s i t i o n  and t o  r e a l i s e  t h a t  i n  th e .  w o r ld
t r u t h  and  p u r i t y  m ust  c o - e x i s t  w i t h  e v i l  and l i e s :
"D as  U n k r a u t ,  merk* i c h ,  r o t t e t  man n i c h t  a u s ,
G lück  a u f ,  w à c h s t  n u r  d e r  W eizen  e twa d r ü b e r . "  ( l l . 1 8 1 0 -1 )
G r e g o r  h a s  t h e  l a s t  word and he t u r n s  t o  c o m f o r t  A t a l u s ,  f o r  whom
th e  c o n s o l a t i o n s  o f  B e t r a c h t u n g  r e m a i n :
"Du w a r d s t  g e t M u s c h t  im Land d e r  TMuschung, S ohn .
I c h  w e i s s  e i n  L a n d ,  d as  a l l e r  W a h r h e i t  T h ro n ,
Wo s e l b s t  d i e  Liige n u r  e i n  b u n t e s  K l e i d ,
Das s c h a f f e n d  e r  g e n a n n t :  V e r g â n g l i c h k e i t ,
Und d a s  e r  um hing  dera G e s c h l e c h t  d e r  Sünden ,
D a s s  i h r e  Augen n i c h t  am S t r a h l  e r b l i n d e n . "  ( l l . 1 8 2 1 -6 )
O n ly  i n  t h i s  w o r l d  o f  a b s o l u t e s  i s  t h e  l i e  a b s e n t ;  o n l y  i n
t h e  w o r l d  o f  t h e  c l o i s t e r ,  w here  d i s t r a c t i o n  i s  b a n i s h e d ,  c a n  man
t h i n k  and  j u d g e  i n  a b s o l u t e s .  But  t h i s  d o e s  n o t  mean t h a t  a b s o l u t e s
c a n n o t  o p e r a t e  f r u i t f u l l y  i n  t h e  w o r l d .  Given f a i t h  and  u n d e r s t a n d i n g
t h e y  c a n  be  p r e s e r v e d  t h e r e  t o o ,  b u t  t h e  b r i l l i a n c e  o f  t h e  v i s i o n  i s
to o  b r i g h t  f o r  m a n ' s  c o n s t a n t  g a z e .
Bol
(g) NARRATIVE WORKS.
( i )  DER ARia SPIELMAMN.
G r i l l p a r z e r ' s  n o v e l l e  Der  arme S p i e l m a n n  ^  ^ i s  a  u n i q u e
phenomenon among h i s  w o r k s .  I t  can  he l i n k e d  m o s t  c l o s e l y  w i t h
t h e  d i a r y  e n t r i e s  and  some o f  t h e  l y r i c  poems,  f o r  i t  o r i g i n a t e s
i n  t h e  same e x p e r i e n c e .  G r i l l p a r z e r *s t e n d e n c y  t o  c a ^ c a t u r e
some a s p e c t s  o f  h i s  own n a t u r e ,  h a s  a l r e a d y  b ee n  n o t i c e d  i n  h i s
o')
c r e a t i o n  o f  t h e  f i c t i t i o u s  c h a r a c t e r  o f  F i x l r n i i l l n e r .  ^ He 
i s o l a t e d  c e r t a i n  t r a i t s  o f  h i s  c h a r a c t e r  and by an  o v e r - e x a g g e r a t e d  
c o n d e m n a t i o n  o f  them ,  f o r e s t a l l e d  c r i t i c i s m .  G r i l l p a r z e r  was a b l e  
to  come t o  t e r m s  w i t h  h i s  p e r s o n a l  and  a r t i s t i c  f a u l t s  and  t o  
n e g a t i v e  t h e  d a n g e r  t h e y  h e l d  f o r  him f o r  a t i m e ,  by  e x t e r n a l i s i n g  
them and  an  l o s i n g  them  d i s p a s s i o n a t e l y .
D e r  arme S p ie lm a n n  i s  i n  e v e r y  way t h e  most  dam ning  c a r i c a t u r e  
o f  t h e  f a i l u r e  o f  a p o t e n t i a l  a r t i s t i c  t e m p e ra m e n t  and  o f  t h e  
f a i l u r e  o f  a man to  come t o  t e r m s  w i t h  l i f e .  G r i l l p a r z e r  f e l t  
h i m s e l f  t o  be  v u l n e r a b l e  on b o t h  t h e s e  c o u n t s .  As i f  t o  b a l a n c e  t h e  
e x c e s s  o f  c o n d e m n a t i o n  t h e  S p ie lm a n n  i s  p o r t r a y e d  w i t h  sym pa thy  and 
t h e  u t m o s t  d e l i c a c y  o f  f e e l i n g .  S i m i l a r  m o t i v e s  o p e r a t e d  i n  t h e  
p o r t r a y a l  o f  B a n c b an ,  whose f a i l u r e  was s i m i l a r  t o  t h e  S p i e l m a n n ' s .  
S e v e r a l  t r a i t s  o f  G r i l l p a r z e r ' s own p e r s o n a l i t y  a r e  fo u n d  b o t h  i n  
B ancban  and  t h e  S p i e l m a n n ,  t h e  most  n o t a b l e  a r e  t h o s e  a s s o c i a t e d  w i t h  
w hat  G r i l l p a r z e r  c a l l s  h i s  " R e c h t l i c h k e i t s g e f ü h l " . 5 )
1) S . W . , A b t . I . V o l . 1 3 , p p . 3 7 - 8 1 .
2 ) See  S.W., A b t . I I . V o l . 8 ,  T b . N o . l 6 l 8 ,  1657 ,  1652 .
3 ) S . W . , A b t . I . V o l . l 6 ,  p . 8 9 .
3 o a
T h i s  e x p r e s s e s  h i s  i n b o r n  d i s t a s t e  f o r  any  e v a s i o n  o f  a  
d u t y  o r  a n y  i n f r i n g e m e n t  o f  t h e  code  o f  c o n d u c t  w h ic h  he  
e x p e c t e d  o f  a  human b e i n g .
I n  t h e  n o v e l l e  t h e r e  a r e  two l e v e l s  o f  a c t i o n :  t h e
o u t e r  a c t i o n ,  w h ich  c o n c e r n s  t h e  S p ie lm a n n * s  r e l a t i o n s h i p  
w i t h  B a r b a r a  and  h i s  f a i l u r e  t o  come t o  t e r m s  w i t h  l i f e ;  and  
t h e  i n n e r  a c t i o n ,  w hich  i s  c o n c e r n e d  w i t h  h i s  e x p e r i e n c e  o f  m u s ic  
and  h i s  a r t i s t i c  f a i l u r e .  The S p ie lm a n n  f a i l s  i n  l i f e  and  i n  
a r t  f o r  t h e  same r e a s o n s ,  b u t  t h e  r e a s o n s  f o r  h i s  f a i l u r e  a r e  
a n a l y s e d  i n  h i s  f a i l u r e  i n  a r t .  I t  i s  s i g n i f i c a n t  t h a t  G r i l l ­
p a r z e r  s h o u l d  c h o o s e  t o  p o r t r a y  a  m u s i c i a n  and  i t  e n h a n c e s  t h e
a s p e c t  t h a t  t h e  p o r t r a y a l  h a s  g r e a t  p e r s o n a l  s i g n i f i c a n c e ,  f o r
1 )t h e r e  i s  e v i d e n c e  f rom many d i a r y  e n t r i e s   ^and f rom  d e s c r i p t i o n s
o f  h i s  y o u t h  i n  t h e  S e l b s t b i o g r a p h i e  o f  h i s  own d e l i g h t  i n
i m p r o v i s i n g  a t  t h e  p i a n o .  G r i l l p a r z e r ’ s own e x p e r i e n c e  t h r o w s
a  d i r e c t  l i g h t  on t h i s  t a l e  f o r  he h i m s e l f  t u r n e d  t o  t h e  p i a n o
a t  t i m e s  o f  p o e t i c  s t e r i l i t y :
" D ie  P o e s i e  l a g  m i r  z u r  Z e i t  z i e m l i c h  f e r n ,  w âre  a u c h  
m i t  i h r e n  s c h a r f  a u s g e p r ë g t e n  Gedanken e i n  w e n ig  g e e i g -  
n e t e r  A u s d ru c k  f ü r  meine  i n  d i e  Z u k u n f t  g r e i f e n d e n /  
u n b e s t i m m t e n  Em pf indungen  g e w e s e n .
1) S . W . , A b t . I I . V o l . 7 ,  Tb.N0 . 8 3 4 . p . 3 1 6 .
"Wo d i e  P o e s i e  a u f h ü r t ,  f ü n g t  d i e  M usik  a n .  Wo d e r  D i c h t e r  
k e i n e  W o r te  mehr f i n d e t ,  da s o i l  d e r  M u s ik e r  m i t  s e i n e n  
Tbnen e i n t r e t e n .  Wer D eine  K r a f t  k e n n t ,  M e l o d i e l  d i e ,  ohne 
d e r  W o r t e r k l ü r u n g  e i n e s  B e g r i f f s  zu b e d ü r f e n ,  u n m i t t e l b a r  a u s  
dem Himmel,  d u r c h  d i e  B r u s t ,  w i e d e r  zum Himmel z u r ü c k z i e h s t , 
w e r  d e i n e  K r a f t  k e n n t ,  w i r d  d i e  M usik  n i c h t  z u r  N a c h t r e t e r i n  
d e r  P o e s i e  m ac h e n ."
I c h  v e r f i e l  a u f  d i e  M u s i k * . •• I c h  e r g t i t z t e  mich 
an  dem Zusammenklang d e r  Tdne ,  d i e  Akkorde  l O s t e n  
s i c h  i n  Bewegungen a u f ,  und  d i e s e  h i l d e t e n  s i c h  zu 
e i n f a c h e n  M e lo d i e n .  I c h  gah den  N o ten  den A h s c h i e d  
u n d  s p i e l t e  a u s  dem K o p fe .  Nach und n a c h  e r l a n g t e  i c h  d a r i n  
e i n e  s o l c h e  P e r t i g k e i t ,  d a s s  i c h  s t u n d e n l a n g  p h a n t a s i e r e n  
k o n n t e . . . .  A l s  i c h  mich s p Ü t e r  d e r  P o e s i e  e r g a h y  nahm d i e s e  
P H h i g k e i t  d e s  m u s i k a l i s c h e n  I m p r o v i s i e r e n s  s t u f e n w e i s e  a h ,  
b e s o n d e r s  s e i t  i c h ,  urn Ordnung i n  meine Gedanken zu b r i n g e n ,  
U n t e r r i c h t  im K o n t r a p u n k t e  n a h m . " ' /
Iviusic,  b e i n g  t h e  m os t  d i r e c t  o f  t h e  a r t s ,  p r o v i d e d  him w i t h
a p a r t i a l  s a t i s f a c t i o n .  I t  a p p e a l e d  to  t h e  e m o t i o n a l  and
s e n s u o u s  p a r t s  o f  h i s  b e i n g ,  h i s  c r a v i n g  f o r  p u r e  s e n s a t i o n ,
when he  was u n a b l e  t o  c r e a t e  i n  w o r d s .  As soon a s  t h e  t e c h n i c a l
r i g o u r s  w h ic h  gave  form and p e rm an en ce  t o  n a k e d  e m o t i o n ,  w ere
i n t r o d u c e d ,  G r i l l p a r z e r  l o s t  i n t e r e s t .  I n  m u s i c ,  when he s o u g h t
t o  l e n d  f o r m ,  he l o s t  im m ed iacy .
The S p ie lm a n n * s  f a i l u r e  i n  l i f e ,  i s  e x p l a i n e d  by  h i s  f a i l u r e
i n  a r t ,  f o r  he  n e v e r  e s t a b l i s h e s  t h e  n e c e s s a r y  r h y th m  b e tw e e n
Sammlung and  Z e r s t r e u u n g .  Ee d o e s  n o t  p o s s e s s  O rdnung  and  i s
t h e r e f o r e  n o t  a b l e  to  d i s c i p l i n e  t h e  m a t e r i a l ,  t h e  e m o t i o n a l
and  s e n s a t e  s i d e  o f  h i s  p e r s o n a l i t y  g a t h e r s .  T h i s  em e rg e s  f rom
t h e  n a r r a t o r * s  d e s c r i p t i o n  o f  t h e  S p ie lm a n n * s  p l a y i n g :
" E i n  l e i s e r ,  a b e r  b e s t i m m t  g e g r i f f e n e r  Ton s c h w o l l  b i s  
z u r  H e f t i g k e i t ,  s e n k t e  s i c h ,  v e r k l a n g ,  um g l e i c h  d a r a u f  
w i e d e r  b i s  zum l a u t e s t e n  G e l l e n  empor zu s t e i g e n ,  und 
zwar  immer d e r s e l b e  Ton m i t  e i n e r  A r t  g e n u s s r e i c h e m  
D a r a u f b e r u h e n  w i e d e r h o l t .  E n d l i c h  kam e i n  I n t e r v a l l .
Es w ar  d i e  Q u a r t e .  H a t t e  d e r  S p i e l e r  s i c h  v o r h e r  
a n  dem K la n g e  d e s  e i n z e l n e n  Tones  g e w e i d e t ,  so w ar  
n un  d a s  g l e i c h s a m  w o l l ü s t i g e  Schmecken d i e s e s  h a rm o -  
n i s c h e n  V e r h B l t n i s s e s  noch  u n g M c h  f ü h l h a r / .  S p r u n g -  
w e i s e  g e g r i f f e n ,  z u g l e i c h  g e s t r i c h e n ,  d u r c h  d i e  
d a z w i s c h e n  l i e g e n d e  S t u f e n r e i h e  h ë c h s t  h o l p e r i g  v e r -  
b u n d e n ,  d i e  T e rz  m a r k i e r t ,  w i e d e r h o l t .  Die Q u i n t e  
d a r a n  g e f Ü g t ,  e in m a l  m i t  z i t t e r n d e m  K la n g  wie  e i n  
s t i l l e s  W einen ,  a u s g e h a l t e n ,  v e r h a l l e n d ,  dann  i n  
w i r b e l n d e r  S c h n e l l i g k e i t  ewig  w i e d e r h o l t ,  immer 
d i e s e l b e n  V e r h S l t n i s s e , d i e  n â m l i c h e n  T 6 n e . " 1 /
The S p i e l m a n n  d w e l l s  on t o n e  and v o lu m e ,  t h e  b e a u t y  o f  p u r e
s o u n d ,  a s  h e  t e s t s  t h e  q u a l i t y  o f  v a r i o u s  i n t e r v a l s  and
n o t e s .  The c o m p l e t e  abandonm ent  t o  s h e e r  s e n s u o u s n e s s  i s
c o n v e y e d  by  h i s  f a c i a l  e x p r e s s i o n :
" w o b e i  s e i n  G e s i c h t  o f t  g e r a d e z u  den A u s d ru ck  d e r
Verzückung annahm."^/
He p e r c e i v e s  b e a u t y  i n  a p a r t i c u l a r l y  v i s i o n a r y  way and he
i s  c o n s c i o u s  t h a t  he i s  l i n k e d  d i r e c t l y  w i t h  God by m u s ic :
"Obwohl  m i r  d a s  j e w e i l i g e  Was d e r  M u s i k .............
immer  z i e m l i c h  g l e i c h g ü l t i g  w a r ............. S i e  s p i e l e n
den  W o lfg an g  Amadeus M o z a r t  und  den  S e b a s t i a n  Bach ,  
a b e r  den l i e b e n  G o t t  s p i e l t  K e i n e r ..........
M usic  w a s :
" e i n  g a n z e s  Himmels g e b â u d e , e i n e s  i n s  a n d e r e  g r e i f e n d , ? \  
ohne M b r t e l  v e r b u n d e n ,  und g e h a l t e n  von G o t t e s  H an d ."
However  t h e  o l d  man l a c k s  c o m p l e t e l y  t h e  s e n s e  t h a t  sou n d s
m ust  be bound  t o g e t h e r  i n  an  o r g a n i s e d  way to  be made m e a n i n g f u l .
He i s  n o t  i g n o r a n t  o f  t h e  t e c h n i c a l  a s p e c t s  o f  rh y th m  and  t i m e ,
b u t  he  d o e s  n o t  t a k e  them i n t o  c o n s i d e r a t i o n  when p l a y i n g :
1) S . W . , A b t . i . v o i . 13, p . 44
2) I b i d . ,  p . 49
3 ) I b i d . ,  p . 55
" S e i n e  A u f f a s s u n g  u n t e r s c h i e d  h i e r b e i  a b e r  s c h l e c h t h i n  
n u r  z w e i e r l e i ,  den W o h lk lan g  und den U b e l k l a n g ,  von  
d e n en  d e r  e r s t e r e  i h n  e r f r e u t e ,  j a  e n t z ü c k t e ,  i n d e s  e r  
dem l e t z t e r n ,  auch  dem h a r m o n is c h  b e g r ü n d e t e n ,  n a c h  
M t t g l i c h k e i t  a u s  dem Wege g i n g .  S t a t t  n un  i n  e in e m  
M u s i k s t ü c k e  nach  S in n  und Rhythmus zu b e t o n e n ,  hob e r  
h e r a u s ,  v e r l M n g e r t e  e r  d i e  dem Gehër  w o h l t u e n d e n  N o ten  
u n d  I n t e r v a l l e ,  j a^nahm  k e i n e n  A n s t a n d  s i e  w i l l k ü r l i c h  
zu w i e d e r h o l e n . "  1 /
He h a s  no t r u e  u n d e r s t a n d i n g  o f  t h e  t e c h n i c a l  a s p e c t s  o f
m u s i c ,  t h a t  t h e  r u l e s  o f  c o m p o s i t i o n  e x i s t  t o  p r o d u c e  fo rm
an d  o r d e r ,  t h a t  d i s c o r d a n t  i n t e r v a l s  may be shown t o  h a v e  a  
p r o p e r  an d  e s s e n t i a l  p a r t  i n  t h e  u l t i m a t e  o r g a n i s a t i o n  o f  a 
w o r k ,  an d  t h a t  t h e  dynamic t e n s i o n  i n h e r e n t  i n  t o n a l i t y  and  
r h y th m  i s  c a p a b l e  o f  c o n t a i n i n g  and  r e s o l v i n g  c o n f l i c t ,  t h a t  
u l t i m a t e  b e a u t y  d o es  n o t  d ep en d  on an i s o l a t e d  so u n d ,  b u t
on t h e  c o m p l e t e  o r g a n i s a t i o n  o f  a  work and  t h e  d e g r e e  t o  w h ic h
c o n f l i c t i n g  e l e m e n t s  a r e  r e s o l v e d  i n  t h e  w h o l e .  Thus a l t h o u g h  
he  d e l i g h t s  i n  h i s  music  m ak ing ,  t o  a l i s t e n e r ,  h i s  m u s ic  i s  
c h a o s .  The a r t i s t i c  p r o c e s s  i s  o n l y  t a k e n  h a l f w a y  w i t h  t h e  
f i d d l e r .  He i s  a r t i s t i c a l l y  r e c e p t i v e ,  b u t  b e c a u s e  t h e r e  i s  
no o r d e r  i n  h i s  f a c u l t i e s ,  he h a s  no means by w h ich  t o  g i v e  
s h a p e  t o  t h e  p u r e  s o u n d .  The d i s t o r t i o n  o f  Ordnung i s  
s y m b o l i s e d  by h i s  p l a y i n g .  He i s  unaw are  o f  t h e  i n t e r ­
r e l a t i o n s h i p  o f  t h i n g s  and  t h u s  i g n o r e s  d i s c o r d .  He p o s s e s s e s  
a l l  t h e  i n t i m a t i o n s  and i n s i g h t s  w hich  make f o r  a  p e r c e p t i o n  
o f  O r d n u n g , b u t  t h e s e  i n t i m a t i o n s  r e m a i n  u n f r u i t f u l .
They a r e  l i k e  a  s t r i n g  o f  b e a u t i f u l  w o rd s  w h i c h ,  u n l e s s
fo rm e d  i n t o  a  s e n t e n c e  by grammar,  how ever  i n d ^ i d u a l l y
b e a u t i f u l  t h e y  may b e ,  r e m a in  m e a n i n g l e s s ;  and  t h e  l a t e n t
p o t e n t i a l i t i e s  w h ic h  w ords  r e p r e s e n t ,  r e m a i n  u n r e a l i s e d .
S i m i l a r l y  i n  h i s  work a s  a c o p y i s t ,  he d e l i g h t s  i n  w r i t i n g
i n d i v i d u a l  w ords  and l e t t e r s ,  j u s t  f o r  t h e  b e a u t y  o f  t h e
1 )i n d i v i d u a l  s h a p e .  ^
The S p i e l m a n n  i s  a  supreme example o f  a r t i s t i c  f a i l u r e
b e c a u s e  he  n e i t h e r s  s e e s  t h a t  he  f a i l s ,  n o r  why he f a i l s .
I n  h i s  m e n t a l  m ake-up  t h e r e  i s  a p o i n t  w here  a b reakdow n
o c c u r s ;  t h e r e  i s  a v o i d ,  beyond w hich  he d o e s  n o t  f u n c t i o n ,
so t h a t  a l t h o u g h  he i s  endowed w i t h  s u p r a - n o r m a l  g i f t s ,  he
f a i l s  t o  r e a c h  e v e n  an  a v e r a g e  l e v e l  o f  e f f e c t i v e n e s s  a s  a
human b e i n g .  P o s i t i v e  a s s e t s ,  such  a s  h i s  c o n s c i e n t i o u s n e s s ,
h i s  f e e l i n g  o f  awe and r e v e r e n c e ,  h i s  s e n s i t i v i t y ,  b e c a u s e
t h e y  c a n n o t  be b r o u g h t  i n t o  t h e  s e r v i c e  o f  f u l f i l l e d  a c t i v i t y ,
become p a t h e t i c  and  co m ic .
The k e y  t o  t h e  S p i e l m a n n ’ s f a i l u r e  t o  come t o  t e r m s  w i t h
l i f e  i s  found  i n  a  r e m a rk  made t o  him by t h e  d i s a p p o i n t e d
B a r b a r a .  She d e s c r i b e s  him a s  a  man who i s  n o t  a b l e  " s e i n e
Î12)e i g e n e n  S a ch e n  i n  Ordnung zu h a l t e n .
1 ) S e e , I b i d . , p . 53*
" I c h  kam nun  i n  d i e  K a n z l e i  u n t e r  d i e  A b s c h r e i b e r .  Da w ar  
i c h  r e c h t  a n  meinem P l a t z e .  I c h  h a t t e  immer d a s  S c h r e i b e n  
m i t  L u s t  g e t r i e b e n ,  und n o c h  j e t z t  w e i s s  i c h  m i r  k e i n e  
a n g e n e h m e re  U n t e r h a l t u n g ,  a l s  m i t  g u t e r  T i n t e  a u f  gu tem  
P a p i e r  E a a r =  und S c h a t t e n s t r i c h e  a n e i n a n d e r  zu f ü g e n  zu 
W o r ten  o d e r  a u c h  n u r  zu B u c h s t a b e n . "
2)  I b i d . ,  p . 74*
He c a n  o n l y  v iew  l i f e  f rom h i s  own s e n s i t i v e  a n g l e .  He h a s
n o t  t h e  a b i l i t y  t o  o r i e n t a t e  h i s  f a c u l t i e s ,  t o  s e e  h i s  l i f e
i n  t h e  c o n t e x t  o f  t h e  w o r ld  a ro u n d  h im ,  o r  t o  p e r c e i v e  t h e
r e a l i t y  o f  t h e  w o r l d  a s  i t  e x i s t e d .  H i s  s e n s i t i v e n e s s  i s
h e l p l e s s  and  i s  n o t  b r o u g h t  t o  b e a r  on w o r k i n g  o u t  p r o b le m s
o r  d i s c o v e r i n g  t h i n g s ,  w h ich  would  employ i t  f r u i t f u l l y .  T h e re
i s  a c o n t i n u a l  b a r r i e r  b e tw e e n  h i m s e l f  an d  t h e  f u l f i l m e n t ,  w h ic h  
be
IS  t o ^ f o u n d  i n  l i f e .  A t  one d e c i s i v e  p o i n t  he  h o v e r s  on t h e  
b r i n k  o f  e n t r y  i n t o  a  f u l l e r  e x i s t e n c e ,  f o r  i t  i s  c l e a r  t h a t  
B a r b a r a  i s  d e e p l y  a t t r a c t e d  by h i s  s e n s i t i v e  n a t u r e ,  and  J a k o b  
h a s  t h e  means t o  f r e e  h e r  f rom  h e r  f a t h e r ’ s d o m i n a t i o n ,  b u t  
h i s  i n a b i l i t y  t o  s e e  c l e a r l y  and c o n t r o l  t h e  c i r c u m s t a n c e s  w h ich  
d e t e r m i n e  t h e  c o u r s e  o f  h i s  l i f e ,  means t h a t  he  i s  d e f e a t e d .  
However  he  h a s  no i d e a ,  why t h i s  s h o u ld  b e .  H i s  e s t r a n g e m e n t  
f ro m  l i f e  i s  s y m b o l i s e d  by t h e  k i s s  he g i v e s  B a r b a r a  t h r o u g h  t h e  
g l a s s . H e  r e m a i n s  e n c l o s e d  i n  h i s  own s m a l l  w o r l d ,  damned by 
h i m s e l f  t o  s o l i t u d e  and  n o n - p a r t i c i p a t i o n .
Her  arme S p ie lm a n n  i s  t h u s  a s t u d y  o f  t h e  f a i l u r e  o f  an  
a r t i s t  t o  r e - i n t e g r a t e  h i s  pow ers  and make h i s  i n s i g h t s  i n t o  
Ordnung f r u i t f u l  and a v a i l a b l e  t o  man.
1) See I b i d . ,  p . 69#
( i i )  M S  KLQSTER BEI SENDOMIR.
' s t a l e  Bas K l o s t e r  b e i  S e n d o m i r  ^  ^ i s  o f  l e s s e r  
i m p o r t a n c e  i n  t h e  d i s c u s s i o n  o f  O rd n u n g , ALTHOUGH IT  c o n t a i n s  
s i g n i f i c a n t  m o t i f s .  I t  d e p i c t s  t h e  way i n  w hich  t h e  e n t r y  i n t o  
l i f e  e x p o s e s  a  p e r s o n  t o  c r im e  and  s u f f e r i n g .  A l t h o u g h  G r i l l ­
p a r z e r  i s  h e r e  c o n c e r n e d  w i t h  o t h e r  t h i n g s ,  t h e r e  i s  n e v e r t h e l e s s
a  h i n t  o f  t h e  p a t t e r n  o f  a  p e r s o n  who i s  i n n o c e n t  o f  l i f e  an d  who
2 )shows t r a c e s  o f  h a v i n g  h i g h e r  c o n v i c t i o n s  , who i s  d rawn i n t o  
l i f e  an d  d e s t r o y e d .  L i f e  d e c e i v e s  and l u r e s  S t a r s c h e n s k y  u n t i l  
he  i s  l e d  t o  commit a  t e r r i b l e  c r i m e ,  a t  w h ic h  p o i n t  he  aw akens  
t o  a  h o r r i f i e d  know ledge  o f  h i s  a c t i o n s  and  w i t h d r a w s  f ro m  l i f e  
t o  r e p e n t  and  p l a c e s  h i m s e l f  u n d e r  t h e  j u r i s d i c t i o n  o f  t h e  A b b o t ,  
who t a k e s  on t h e  a s p e c t  o f  God t h e  J u d g e .
G r e a t  e m p h a s i s  i s  l a i d  on t h e  a s p e c t  o f  l i f e  a s  a d e c e i v e r .  
The t a l e  i s  e l a b o r a t e l y  c o n s t r u c t e d  t o  c o n v e y  t h e  a t m o s p h e r e  o f  
u n r e a l i t y  an d  i l l u s i o n ,  t o  w h ich  S t a r s c h e n s k y  f a l l s  p r e y .  The 
t a l e  i s  u n i f i e d  and  g i v e n  shape  by a word p a t t e r n  o f  w h a t  i s  
a p p a r e n t  a n d  w ha t  i s  h i d d e n .  Words c o n v e y i n g  d o u b t ,  s u ch  a s  
" v i e l l e i c h t " ,  " s e l t s a m "  t h e  v e r b  " s c h e i n e n "  and t h e  n o u n s  " S c h e i n "  
and  "Ahnung" a r e  f r e q u e n t .  T he re  i s  much p l a y  on w o rd s  o f  m y s t e r y  
s u c h  a s  " v e r h e i m l i c h e n " , " G e h e i m n i s " ,  " t â u s c h e n " , " h e i m l i c h "
1) I b i d . ,  p p . 5 -3 3 -
2) S t a r s c h e n s k y  i s  d e s c r i b e d  a s  p o s s e s s i n g  " e i n  ü b e r  A i l e s  
g e h e n d e s  Behagen  am B e s i t z  s e i n e r  s e l b s t . "  ( p . 9 ) ,  and  a s  
b e i n g  " o r d n u n g s l i e b e n d "  ( p . 15)
3 ) See p . 33:  "Der  Abt  d e s  K l o s t e r s  i n  h o c h a u f g e r i c h t e t e r  
S t e l l u n g ,  d a s  K reu z  s e i n e r  Wiirde f u n k e l n d  a u f  d e r  B r u s t .  
*Wo b l e i b s t  du ,  S t a r s c h e n s k y ? ’ "
;and  v e r b e r g e n " . T he re  i s  a l s o  a s k i l l f u l l y  am b ig u o u s  u s e  o f  
" B o p p e l t e  V e r k l e i d u n g "  i n  d e s c r i b i n g  t h e  b o x ,  t h e  c h i l d  p l a y s  
w i t h .  S t a r s c h e n s k y  i s  d e c e i v e d  by w ha t  he t h i n k s  he s e e s  and  
so t h e r e  i s  e m p h a s i s  p l a c e d  on t h e  e y e s .  E v e ry  r e a c t i o n  o f  
t h e  monk i s  co n v ey ed  by h i s  e y e s :
"Das  A uge ,  k l ë s t e r l i c h  g e s e n k t ,  hob s i c h  n u r  s e l t e n ;  
wenn e s  a b e r  a u f g i n g ,  t r a f  e s  wie  e i n  W e t t e r s c h l a g ,  so 
g r a u e n h a f t  f u n k e l t e n  d i e  sc h w a rz e n  S t e r n e  a u s  den  
a s c h f a h l e n  Y/angen, und man f ü h l t e  s i c h  e r l e i c h t e r t ,  
wenn d i e  b r e i t e n  L i d e r  s i e  w i e d e r  b e d e c k t e n . "  ( p . ? )
F i n a l l y  i t  i s  t h e  c h i l d ’ s e y e s  w h ich  b e t r a y  t h e  s e c r e t :
"I)a s c h a u t e  i h n  s e i n  Kind m i t  s c h w a rz e n  S c h l a n g e n a u g e n  
a n ,  und d i e  b l o n d e n  E a a r e  l o d e r t e n  w ie  Flammen" ( p . 2 3 )
I t  i s  a l s o  s i g n i f i c a n t  t h a t  i n  t h i s  t a l e  G r i l l p a r z e r  n e v e r
u s e s  t h e  word " w a h r s c h e i n l i c h " , b u t  a lw a y s  " a u g e n s c h e i n l i c h " .
G r i l l p a r z e r ’ s s u b t l e  and i r o n i c  u s e  o f  m o t i f s  i s  s e e n  i n :
" I n  a l i e n  s ch o n  a n g e k i i n d i g t e n  Formen d e r  M u t t e r  A b b i l d ,  
s c h i e n  s i c h  d i e  s c h a f f e n d e  N a t u r  b e i  dem h o l d e n  K Bpfchen
i n  e in e m  s e l t s a m e n  S p i e l e  g e f a l l e n  zu h a b e n .  ( p . I ? ) ...........
. . .  ü n w i l l k ü r l i c h  s c h l i e s s t  e r  s e i n  Auge v o r  e inem  
h e r e i n b r e c h e n d e n  U n v e r m e i d l i c h e n , und j e d e s  H e rz  h a t  s e i n e  
G e h e i r a n i s s e ,  d i e  e s  a b s i c h t l i c h  v e r b i r g t  v o r  s i c h  s e l b s t .
( p . 2 3 ) . . . .  Der  D e c k e l  d e s  S c h m u c k k â s t c h e n s , a u g e n s c h e i n l i c h  
e i n  d o p p e l t e r ,  war d u r c h  den  S t u r z  vora T i s c h e  a u s  den  
F ugen  g e w i c h e n ,  und da d e r  G ra f  v e r s u c h t e ,  i h n ,  m i t  dem 
F i n g e r  d r ü c k e n d ,  w i e d e r  z u r i i c k z u p r e s s e n ,  f i e l  d e r  i n n e r e  
T e i l  d e r  d o p p e l t e n  V e r k l e i d u n g  a u f  den  Boden und z e i g t e  
i n  dem r ü c k g e b l i e b e n e n  h o h l e n  Raurae e i n  P o r t r â t . "  ( p . 2 3 )
The i m p o r t a n c e  o f  t h e  t a l e  r e s t s  m a i n l y  i n  t h e  a d d i t i o n a l
l i g h t  i t  c a s t s  on Leben and th e  e l a b o r a t e  u s e  i t  makes  o f  t h e
1 ^m o t i f  o f  s e e m in g ,  w h ich  c h a r a c t e r i s e s  a w o r ld  f ro m  w h ich  
O rdnung was a b s e n t .
CHAPTER IV. THE FINAL PERIOD.
( a )  DIE JÜDIN VON TOLEDO.
1)
Die J u d i n  von  To ledo  s h a r e s  t h e  c h a r a c t e r i s t i c s  o f
2 )
G r i l l p a r z e r ' s  l a s t  p l a y s  i n  t h a t  i t  i s  a d i s t i l l a t i o n  o f  t h o s e  
t h em e s  which  have  b e e n  o f  most s i g n i f i c a n c e  f o r  him. I d e a s ,  m o t i f s  
a n d  c o n c e p t s  have  been  so a b s o r b e d  i n t o  t h e  f a b r i c  o f  G r i l l p a r z e r ’ s 
m ind ,  t h a t  now t h e  mere m e n t io n  o f  them, e n a b l e s  him t o  evoke  a 
w e a l t h  o f  m e a n in g .  Die J t ld in  von Toledo i s  f o r  G r i l l p a r z e r  a 
p a r t i c u l a r l y  s h o r t  p l a y ,  i n  which he  draws t h e  o u t l i n e  l i g h t l y  and  
a l l o w s  t h e  p l o t  t o  s t a n d  o u t  an d  sp eak  f o r  i t s e l f .  T h i s  a c c o u n t s  
i n  some m e a s u re  f o r  i t s  sym bo l ic  and  s t y l i s e d  q u a l i t y ,  b e c a u s e  
i n c i d e n t s ,  im ages  and  c h a r a c t e r s ,  w i t h o u t  l o o s i n g  any im m ediacy ,  
a r e  n e v e r t h e l e s s  h a n d l e d  a s  f a c t o r s  i n  a w id e r  s p i r i t u a l  d rama.
Die J i i d i n  von T o ledo  p o r t r a y s  t h e  aw aken ing  o f  a n a ï v e  p e r s o n  
t o  a n  a w a r e n e s s  o f  O rdnung , and t h e  d ev e lopm en t  o f  t h i s  p e r s o n  
t h r o u g h  e x p e r i e n c e  o f  th e  d a r k e r  f o r c e s  o f  e x i s t e n c e .  T h i s  
p o r t r a y a l  i s  l e n t  ad d e d  i n t e n s i t y  b e c a u s e  t h e  p r o t a g o n i s t  -  A l f o n s ,
1) S . ¥ . , A b t . I . V o l . 7 ,  p p . 5-105 .
2)  B e c a u s e  o f  G r i l l p a r z e r ’ s w i t h d r a w a l  f rom p u b l i c  l i f e  t h e r e  i s  some 
d o u b t  a s  t o  when h e  a c t u a l l y  c o m p le t e d  t h e  l a t e  d ram as .  I t  i s
c l e a r  t h a t  t h e y  were t h e  d i s t i l l a t i o n  o f  many y e a r s ’ work.  The
r o o t s  o f  L i b u s s a  and  E in  B r u d e r z w i s t  i n  Habsburg  e x t e n d  back  as  
f a r  a s  t h e  1820%. I t  can  be  p resum ed  t h a t  t h e y  t o o k  on t h e i r  
p r e s e n t  and  f i n a l  form a r o u n d  t h e  y e a r  I 8 5 O, b u t  t h e y  were  k e p t  
h i d d e n  f rom  t h e  p u b l i c  u n t i l  G r i l l p a r z e r ’ s d e a t h  i n  1872.  For  
t h e  p u r p o s e  o f  t h i s  t h e s i s  t h e y  a r e  r e g a r d e d  a s  fo rm in g  a g ro u p  
which  i s  c l e a r l y  d i f f e r e n t i a t e d  from t h e  r e s t  o f  h i s  work.  No
a t t e m p t  h a s  b ee n  made to  d e a l  w i th  t h e  dramas  a c c o r d i n g  t o  a
p o s s i b l e  c h r o n o l o g y .  I t  was however  f e l t  t h a t  t h e  s t a t e m e n t  made 
a t  t h e  e n d  o f  L i b u s s a  c o u l d  p e r h a p s  be r e g a r d e d  a s  G r i l l p a r z e r ’ s 
f i n a l  words  on t h e  s u b j e c t  o f  O rdnung .
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i s  a k i n g .  The image o f  t h e  k i n g  had  a lw ays  b e e n  a p o w e r f u l  one 
f o r  G r i l l p a r z e r ,  b u t  A lfons  u n i t e s  many f i g u r e s  which  h ad  t y p i f i e d  
f o r  G r i l l p a r z e r  v a r i o u s  ways i n  which man a t t e m p t e d  to  d e a l  w i t h  
h i s  d e s t i n y .  As a k i n g ,  r e p r e s e n t i n g  t h e  s t a t e  which a t t e m p t s  
t o  command a p o s i t i o n  on e a r t h  and e n f o r c e s  i t s  a u t h o r i t y  a s  t h e  
d e i t y  i n  t h e  u n i v e r s e ,  he r e c a l l s  t h e  f i g u r e  o f  R u d o l f  I .  As an 
a d v e n t u r e r  f i g u r e ,  who d e v e lo p s  and  moves f o r w a r d  t o  an  u n d e r ­
s t a n d i n g  o f  m a n ' s  s i g n i f i c a n c e  in  t h e  p a t t e r n  o f  t h i n g s ,  h e  r e c a l l s  
Leon a n d  R u s t a n ,  I n  h i s  e s s e n t i a l  na ive te" ,  h i s  l a c k  o f  t e s t i n g  
e x p e r i e n c e  a t  t h e  b e g i n n i n g  o f  t h e  drama, he  r e s e m b l e s  Hero and  
R u s t a n .  A l l  t h e s e  e l e m e n t s  a r e  combined  t o  make t h e  p o r t r a i t  o f  
A l f o n s  a t  once  r e p r e s e n t a t i v e  and  i n d i v i d u a l .
A l f o n s '  mood a t  t h e  b e g i n n i n g  o f  t h e  p l a y  i s  one o f  h i d d e n  b u t  
s t r o n g  r e s e n t m e n t .  He has  a d i s c o n c e r t i n g  a w a r e n e s s  t h a t  s o m e th in g  
f u n d a m e n t a l  i s  l a c k i n g  i n  h i s  way o f  l i f e .  He f e e l s  t h a t  he  has  
i g n o r e d  one  whole  s i d e  o f  h i s  p e r s o n a l i t y .  One p a r t  o f  him r e s e n t s  
t h e  f i d e l i t y  an d  d e v o t i o n  which M an r iq u e ,  G ra f  von L a ra  has  
e x p e n d e d  on h i s  u p b r i n g i n g ,  so t h a t  he has  been  f o r c e d  f rom i n f a n c y  
t o  b e  t h e  v i s i b l e  s i g n  and  symbol o f  o r d e r  f o r  h i s  p e o p l e . H e  
h a s  n o t  b e e n  a l l o w e d  t o  work o u t  a way o f  l i f e  f o r  h i m s e l f  o r  t o  
make a c o n s c i o u s  c h o i c e .  He has  been  t h r u s t  i n t o  t h i s  p o s i t i o n  o f  
u p h o l d i n g  Ordnung,  i n s t e a d  o f  a r r i v i n g  t h e r e  t h r o u g h  e x e r c i s i n g  and  
b a l a n c i n g  o u t  t h e  p o t e n t i a l i t i e s  o f  h i s  own n a t u r e :
1) See  1 1 . 1 3 4 - 6 :  " I c h  s e l b e r  Fahne mehr a l s  K r i e g e r  noch 
I n m i t t e n  e i n e s  H ee r s ,  d u rch zo g  das  Land 
E r f e c h t e h d  m i t  d e s  Mundes LMcheln S i e g e . "
"Mir s e l b e r  l i e s s  man n i c h t  zu f e h l e n  2 e i t . ” (1 .1 7 6 )  For  A l f o n s ,  
t h e  problem r e v o l v e s  around th e  q u e s t io n  o f  " f e h l e n " . L a ra  r e j o i c e s
i n  t h e  p e r f e c t  f a u l t l e s s  k in g ,  he has produced,  b u t  A l f o n s , somewhat 
p o i n t e d l y  r e t o r t s :
"Bin  i c h  n i c h t  schlimm, so b e s s e r  denn f l i r  euch,
O b g le ich  d e r  Mensch, de r  w i r k l i c h e  ohne F e h l e r ,
Auch oline Vorzug ware,  f f i r c h t ’ i c h  f a s t ;
Denn wie d e r  Baum mit l i c h t e n t f e r n t e n  Wurzeln 
Die etwa t r u b e  Nahrung s au g t  t i e f  aus, dem Boden,
So s c h e i n t  d e r  Stamm, d e r  YiTeisheit w ird  gennant  
I Und der^Himmel e ig n e t  mit den I s t e n ,
A K r a f t  und B es teh n  aus trübem I r d i s c h e n ,
Dem F e h l e r  nali Verwandten aufzusaugen ."  ( l l . 162-170)
His  awareness  o f  t h e  complex i ty  o f  t h e  p a t t e r n  u n d e r l y in g  r e a l  e x i s t e n c e
emerges from h i s  use  o f  th e  image o f  th e  t r e e *  This  o r g a n ic  image
conveys an i n t u i t i v e  sympathy w i th  the  p a t t e r n ,  i n h e r e n t  i n  n a t u r e  on
which a f r u i t f u l  l i f e  depends.  He knows t h a t  b o th  e lem en ts ,  t h e  e t h e r e a l
a i r  and th e  d a rk  e a r t h  a re  n e c e s s a r y  f o r  a h e a l t h y  t r e e  and t h a t  r e a l
human b e ings  a r e  composed o f  good and bad e l e m e n t s .  True goodness i s
t h e  r e s u l t  o f  overcoming e v i l ,  not  th e  r e s u l t  o f  b e in g  cut  o f f  from e v i l .
He has  n o t  been  a l low ed  to  f i n d  ou t  f o r  h im se l f  where he i s  weak and
where he i s  s t r o n g .  Because he has n o t  d i s s i p a t e d  h i m s e l f ,  he has  no
s e l f - k n o w l e d g e :
" B e s i e g t e r  F e h l  i s t  a l l  des Menschen Tugend,
Und wo k e i n  Kampf, da i s t  auch k e in e  Macht."  (1 1 .1 7 4 -5 )
He does  n o t  know:
" d i e s e s  Lebens G uter ,
Und was da r e i z t  und l o c k t . "  ( Ï Î . 1 8 0 - 1 )
Moreover  he has been m a r r i e d  to  a Queen, who i s  t h e  embodiment o f  t h e  
r i g i d i t y ,  t h e  f i x e d  fo rm a l  p a t t e r n  o f  t h e  Span ish  C o u r t .
W i th in  t h e  drama t h e  s t r i c t  e t i q u e t t e  o f  t h e  c o u r t  can be seen  to
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s t a n d  as a symbol o f  t h e  a t tem p t  to  c o n t r o l ,  l i m i t  and c i r c u m s c r i b e  
a l l  t h o s e  n a t u r a l  i n s t i n c t  o f  man which a re  p o t e n t i a l l y  d an g e ro u s .  But  
t h e  e f f o r t s  a r e  m i s a p p l i e d ,  f o r  Spanish  e t i q u e t t e  f o r c e s  man i n t o  a 
r i g i d  mould i n  which he cannot  develop .  The m i s a p p l i c a t i o n  i s  
c r y s t a l l i s e d  i n  and condemned by th e  word "S i t t s a m k e i t " ( l . 2 4 h ) *  This  
i s  what "S i t t e " becomes when i t  i s  o s s i f i e d ,  when t h e  p r i n c i p l e  o f  
development i s  f o r c e d  ou t  o f  i t .  "S i t t e " had been e s t a b l i s h e d  i n  E in  
t r e u e r  D ie n e r  s e in e s  H e r m ^^ as an i n t e n s e l y  a l i v e  and s e n s i t i v e  aware­
n e s s  o f  p r o p r i e t y ,  p e r t a i n i n g  to moral conduct* I t  was a p a t t e r n  b a s e d  
on s e n s e  and f e e l i n g ,  im p r in te d  on and emanating from th e  h e a r t  and 
n o t  l a i d  down by c o l d  p r e c e p t .  In  h i s  h e a r t  Alfons  has a l r e a d y  r e b e l l e d  
a g a i n s t  t h i s  r i g i d ,  u n f e e l i n g  c o u r t  code wliich l e a v e s  no room f o r  human 
f a i l i n g s ,  and a l th o u g h  he remains co u r teo u s  and p o l i t e  t h e r e  i s  some 
condemnat ion o f  h i s  Queen, when he excla ims a t  h e r  u n n e c e s s a r i l y  s t r i c t
t r e a t m e n t  o f  Don G arceran  and h e r  l a d y - i n - w a i t i n g .  S u b c o n s c io u s ly  A l fo n s
be.
se e s  i n  Garce ran  a l l  t h a t  he  has never  been a b le  to  e e ,  a n d  s e n s in g  
G a r c e r a n ’ s r e a l  i n t e g r i t y  under th e  y o u t h f u l  e x t e r i o r ,  excuses  him w i t h  
i r o n i c  and ominous v/ords:
"Der junge Mann h a t  h o c h l i c h  wohL g e f e h l t . "  (1.23/).)
He has  more t r u s t  i n  h i s  own f e e l i n g s ,  th a n  i n  the  code o f  t h e  c o u r t .  But  
th e  Queen l a c k s  t h i s  l i v e l y  response  and d i sm is se s  Dona C l a r a ,  when t h e  
e j a c u l a t i o n  escapes  A l fo n s :
" 0  S i t t s a m k e i t  
Noch s i t t l i c h e r  a l s  S i t t e l "  (1 1 .244-5 )
E l e o o o r e ’ s adherence  t o  c o u r t  e t i q u e t t e  amounts t o  a r e f u s a l  on h e r  p a r t
to  r e sp o n d  as a whole human b e in g  t o  any s i t u a t i o n .  She l a c k s  th e
l )  See above,  p .2c# j  «
^ I ( f
a b i l i t y  to  r e c i p r o c a t e ,  she cannot  a l lo w  o t h e r  p e o p le ’ s p e r s o n a l i t i e s  t o
impinge f r u i t f u l l y  on h e r s .  This  i s  h i n t e d  a t  i n  th e  r e p r e s e n t a t i v e
i n c i d e n t  o f  t h e  garden  when she does n o t  n o t i c e  t h e  a t t e m p t  A l fo n s  has
made t o  p l e a s e  h e r ,  b u t  on ly  d ism isses  i t  w i th  fo rm al  t h a n k s . The
d i f f e r e n c e  i n  t h e i r  r e s p e c t i v e  n a tu r e s  i s  v i v i d l y  r e v e a l e d  i n  t h i s  i n c i d e n t
Alfons  i s  c l e a r l y  h u r t  and d i s a p p o in t e d .  He had o b v io u s ly  wished  f o r  some
spontaneous  e x p r e s s i o n  from h e r :
" T r i f f t  man a u f s  Haar n i c h t  den gewohnten Branch ,
So w e isen s i e ’ s zuruck  und Lacheln  vornehm." (11 .211-2 )
I t  i s  d r a m a t i c a l l y  i r o n i c ,  t h a t  t h e  k in g  who i s  t h e  c e n ’: re  and p i v o t
o f  t h e  system o f  c o u r t  e t i q u e t t e  sh o u ld  h im s e l f  o v e r s e t  t h e  whole e d i f i c e .
The absence  o f  n a t u r a l n e s s  and l i v e l i n e s s  e x a c e r b a t e s  Alfons  and makes
him d i s s a t i s f i e d .  He i s  c o n t i n u a l l y  i r r i t a t e d  by minor  i n s t a n c e s  o f
s e n s e l e s s  p r o h i b i t i o n s  and his  g e n e ra l  mood i s  w e l l  conveyed by  h i s  remark
"Nun, wenn’ s v e r b o t e n ,  so e r l a u b ’ i c h ’ s d e n n . ’’ (1 .323)
The impact  o f  Rah e l  on A lfons  when he i s  i n  th in  f r u s t r a t e d  s t a t e ,  is
d e c i s i v e .  The c o m p le te ly  u n c o n t r o l l e d  and unformed b reaks  i n t o  the  r i g i d ,
f i x e d  fo rm a l  p a t t e r n  o f  th e  c o u r t .  Rahe l  i s  c o m p le te ly  u n i n h i b i t e d ,  she
does n o t  f i t  h e r  b eh a v io u r  i n t o  a p r e - a r r a n g e d  code,  b u t  when she  s e e s
Alfons  she e x p r e s s e s  d i r e c t l y  what she f e e l s .  The v i o l e n t ,  b i z a r r e  and
e x o t i c  g e s t u r e  o f  c l i n g i n g  to  A l f o n s ’ k n e es ,  w i t h  i t s  im p l i e d  c o n t r a s t
w i th  t h e  f o rm a l  bow, i s  a symbol o f  th e  d i f f e r e n c e .  I t  i s  s i g n i f i c a n t
t h a t  R a h e l  ap p e a l s  f i r s t  t o  t h e  Queen and t h a t  i t  i s  o n ly  when t h e  Queen
r e j e c t s  h e r ,  does she t u r n  t o  A l f o n s .  But E le o n o re  has been i n f l e x i b l e
j u s t  once to o  o f t e n .  I r o n i c a l l y  she d r iv e s  Rahe l  to  A l f o n s .  A l fons
p o i n t s  ou t  w i t h  more f o r c e  th an  he y e t  r e a l i s e s :
" I h r  s e h t ,  i c h  b i n  ge fan g en ’."  ( 1 . 3 3 3 )
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■This i s  t r u e  l i t e r a l l y  and s p i r i t u a l l y .  At th e  moment when t h e  Queen 
walks  away, s u b c o n s c io u s ly  A lfons  r e j e c t s  h i s  w i f e ,  f o r  had  t h e  Queen 
n o t  a c t e d  as she  d i d ,  he might n o t  have been q u i t e  so  qu ick  t o  s e i z e  
t h e  o p p o r t u n i t y  R a h e l  o f f e r e d :
®Iîun noch  audadas l  Mit ihrem Z u c h t ig tu n  
E r s  c h a f f  en s i e ,  was s i e  e n t f e rn e n  mSchten."  ( 1 1 . 3 3 5 - 6 )
Once t h e  k i n g  i s  aware o f  t h e  p o s s i b i l i t y  t h a t  a  c r e a t u r e  such  a 
R ahe l  can  e x i s t ,  he  i s  ti irown o f f  b a l a n c e ,  wavers and h e s i t a t e s .  At 
f i r s t  be  m e re ly  e x p re s s e s  th e  d e s i r e  t h a t  Rahe l  might  e n l i v e n  t h e  ted ium 
o f  c o u r t  a  l i t t l e :
"So w o l l t*  i c h  denn, s i e  ware e ine  C hr is  t i n  
Und h i e r  am Hof, wo Lang ewe i l  genug.
S i n  b i s s c h e n  Scherz  kam* etwa uns zu S t a t t e n . "  ( l l . 3 4 6 - 8 )
The whole w e ig h t  o f  h i s  u p b r in g in g  and t r a i n i n g  a r e  b eh in d  him, b u t  he 
f e e l s  i m p e r c e p t i b l y  t h a t  something  new has  been s t i r r e d  i n  him, t h a t  
a  new p o s s i b i l i t y  o f  h i s  n a t u r e  has been  awakened. The impact  R ahe l  
has  on him i s  conveyed i n  h i s  use o f  t h e  image o f  t h e  s u r g i n g  s e a :
" S i e  wankt n tc : ^  immer. A l l  i h r  ganses  Wes en 
S i n  Meer von A ngs t  i n  s t e t s  e r n e u te n  W el len ."  ( 1 1 . 3 8 3 - 6 )
The f reedom  o f  t h e  e lem en t ,  t h e  n a t u r a l ,  g r a c e f u l  movement i s  c o n t r a s t e d
w i t h  t h e  r i g i d  mould o f  c o u r t  e t i q u e t t e .  At t h e  same t ime t h i s  image^^
conveys h i s  r e a d i n e s s  t o  g iv e  way t o  f o r c e s ,  which a r e  opposed t o  Ordnung
and Sammlung. The impact o f  R ah e l  i s  a lm os t  e n t i r e l y  s e n s u a l ,  and i t  i s
t h e  f e e l  o f  h e r  to u ch  t h a t  A lfons  remembers.  I t  i s  i n d i c a t i v e  o f  h i s
s t a t e  o f  mind when A lfons  uses  t h e  word w i r r ;
1 ) G r i l l p a r z e r  a l l u d e s  h e r e  t o  an image which he had  used  i n  a  more ex tended  
fo rm  i n  t h e  e a r l i e r  dramas.  See above,  pp '  1^ 0 ^*^3, How t h e  l o n g ,  
m e t a p h o r i c a l  p as sages  a r e  compressed i n t o  one s u c c i n c t  s t a t e m e n t .
"Nun a b e r  f o r t  mit  d ie se ns  w i r re n  B i l d e r n l "  (1 .3 9 8 )
This  i n d i c a t e s  t h a t  he i s  confused and t h a t  h i s  e q u i p o i s e  i s  d e s t r o y e d .
T h is  i s  r e i n f o r c e d  when he lo s e s  h i s  l o g i c a l  t r a i n  o f  th o u g h t  and a dash  
i s  a l lo w e d  to  e n t e r  h i s  speech:
"Gedenk* e i n  j e d e r  des -  wo ran  e r  denken mag." ( I . 4 0 1 )
His  f i n a l  g e s t u r e  i n  th e  f i r s t  Act i s  to  wipe away th e  sys tem  of  
court p r e c e d e n t :
" H ie r  i s  k e i n  Rang* . Nur  zu l  VorausJ Vo ran  I" ( l . ^ i z )
He f e e l s  h i m s e l f  to  be a human b e in g  and n o t  a k i n g .  By such v e r b a l
means,  t h e  d i r e c t  p o r t r a y a l  o f  th e  compulsion which e n t e r s  h i s  l i f e ,  i s  
e f f e c t e d .
A l f o n s ’ g r a d u a l  s u r r e n d e r  to t h e  f o r c e s  which would remove him from 
Sammlung and Ordnung i s  marked by an ambiguous av/areness o f  h i s  ovm 
p o s i t i o n .  Th is  makes th e  p o r t r a y a l  a l l  the  more i n t e r e s t i n g ,  f o r  i t  
i s  as i f  he r e a l i s e d  t h a t  one f a c e t  o f  ex p e r ien ce  i s  l a c k i n g ,  which would 
make him a  whole human b e in g  and i s  a lmost  c o n s c io u s ly  a p p l y i n g  h im s e l f  
to  f i n d  a remedy. The f o r c e  o f  w i l l  i s  c o n s c io u s ly  r e c o g n i s e d  as a 
compuls ion :
"Und u n s e r  W i l l e  w i l l  o f t ,  w e i l  e r  muss ."  (l .Z |28)
A l fo n s  draws a comparison between Garceran  and h i m s e l f ,  he who had
n o t  been  a l lo w ed  t h e  freedom to  deve lop ,  i n  c o n t r a s t  t o  G arceran  ^‘35^
"Schwebst  w ie  e in  Vogel durch d ie  he i t e m  L u f te  \
Und s e n k s t  d i c h  n i e d e r ,  wo d ie  Deere l o c k t . "  (1 1 .4 4 5 -6 )
As a k i n g  A lfons  had n ev e r  known t h i s  freedom and l i g h t n e s s ,  b u t  he i s
g r a d u a l l y  f e e l i n g  h i s  way towards i t ;  as he unwinds h im s e l f  from t h e
cocoon o f  c o u r t  form, so h i s  s e n s u a l  im a g in a t io n  f r e e s  i t s e l f .
1 ) Cp. t h e  image R us tan  uses  i n  Der Traum e i n  Leben , I I . 6 6 I - 6 7 I .
His sp eech  becomes a l u x u r i a n t  f l i g h t  o f  f a n c y  and b e a r s  t h e  s tamp o f
an o v e r - h e a t e d  s u p p re s s e d  im ag ina t ion ,^^  He weaves a p a t t e r n  o f
enchantm ent  a round t h e  h i s t o i y  o f  t h e  Jew ish  race  and a l low s  h i m s e l f
to  s i n k  w i th  d e l i g h t  i n t o  t h e  warmth o f  th e  new w or ld  o f  t h e  s e n s e s  he
has  d i s c o v e r e d  in  h i m s e l f .  This  s t a t e  i s  s e l f - i n d u c e d  and makes
r e a d y  t h e  way f o r  Rahe l*s  q u e s t io n a b le  p e r s o n a l i t y  and a c t i o n s  to  have
i t s  f u l l  e f f e c t  on him. He i s  so f a r  removed from Ordnung, t h a t  t h e
e x o t i c  f a n t a s i e s  o f  an o v e rh e a ted  and unbalanced  im a g in a t io n  o f  a c r e a t u r e
d e v o id  o f  any m ora l  s e n s e ,  and un tempered by th e  c l a r i t y  o f  t h e
i n t e l l e c t ,  c a n  ga in  a h o ld  over  him. As t h e  u rge  grows s t r o n g e r ,
h i s  sp eech  becomes t e n t a t i v e  and ambiguous:
"Frag* i n  Toledo i c h  v i e l l e i c h t  nach d i r .  . . . .
    ve rp laudr*  i c h  wohi e in  Stundchen
Und h o le  Atem aus dem Qualm des H ofs ."  ( 11 .613-21)
Rahel* s " b l a c k  magic" had the  d e s i r e d  e f f e c t ,  and f o r  a moment he i s
t o t a l l y  confused :
"Und T/ie im w i r r e n  L i c h t  seh* i c h  d i e  Dinge."  (1 .6 3 9 )
His i n t e l l e c t u a l  powers a r e  submerged by t h e  im press ion  o f  h e r  s e n s u a l i t y :
"Und wie das wogt und w a l l t  und gl i iht  und p r a n g t . "  ( I . 6 4 I )
A l th o u g h  he i s  a  prey  to  t h e s e  nei? p a s s i o n s ,  he i s  n e v e r t h e l e s s  shocked
i n t o  c o n s c io u s n e s s  by  the  approach o f  h i s  Queen. He is  aware t h a t  one
1) See I I . 4 6 6 - 7 I :  "Da t r i t t s t  du e i n  und e in e  warme Hand
E r g r e i f t  d i e  d e in e ,  f u h r t  d ic h ^ d ie  Gange ^ diAxoU
Die dunke l  wie das Grab und endlos g l e i t e n d
Den Wunsch erhohn,  b i s  e n d l i c h  Ambraduft
Und b l e i c h e r  Schimmer, durch d ie  R i t z e n  d r ingend
B ez e ich n en ,  dass e r r e i c h t  das ho lde  Z i e l . ’*
p a r t  o f  h i s  p e r s o n a l i t y  has become d e tach ed  from th e  w h o le , t h a t  
t h e  human b e in g  and th e  k in g  a re  no lo n g e r  one# He can o n ly  p r e s e rv e  
t h e  appe a ra n c e  :
" I c h  r e t t e  denn d ie  w ir re  M a je s ta t . "  ( I . 6 3 7 )
As A lfo n s  moves f a r t h e r  away from Ordnung, th e  elem ent o f  p r e s e r v i n g
an i l l u s i o n ,  becomes g r a d u a l ly  dominant# The c r i s i s  p r e c i p i t a t e s
a moment o f  h e ig h te n e d  awareness and i n t e l l e c t u a l  c l a r i t y :
"So i s t  d ie  Ehre  und der  Ruf der  Welt
K ein  e b n e r  Weg, au f  dem d e r  s c h l i c h t e  Gang
D ie R ich tu n g  und das Z i e l  den Wert bestim m t;
I s t ' s  n u r  des Gauklers ausgespann tes  S e i l  
Auf dem e in  P e h l t r i t t  von d e r  Hohe s t u r z t  
Und jed es  S t r a u c h e ln  p r e i s g i b t  dem G e lach te r?
Muss i c h ,  noch g e s te r n  V o rb ild  a l l e r  Z uch t,
Mich h e u te  scheun vor jedes  D ieners  B lick en ?
Dann f o r t  m it d i r ,  du Buhlen um d ie  Guns11 
Bestimmen w ir  uns s e l b e r  unsre  P fa d e ."  ( 1 1 . 6 9 1 - 7 0 0 )
A lfo n s  now knows t h a t  th e  w orld  and l i f e  i s  f a r  more c o m p lic a te d  th a n
he had  e v e r  c o n c e iv e d .  He i s  av/are o f  th e  s edge on which he
has  been  w a lk in g  and th e  p o s s i b i l i t i e s  o f  s i n ,  u n r e a l i t y  and d e c e i t
w hich t h r e a t e n  him. The image o f  th e  t i g h t - r o p e  conveys h i s  sudden
aw areness  t h a t  h i s  l i f e  u n t i l  novf has been l i v e d  as i f  i n  a dream.
He i s  c o n sc io u s  t h a t  to  a t t a i n  t r u e  v i r t u e  Is  d i f f i c u l t .  He i s
aw akening to  knovdedge by e x p e r ie n c in g  s in  in  h i s  own p e r s o n .  A lfo n s
r e s o lv e s  to  p u t  th e  whole in c id e n t  b e h in d  him. C o n sc io u s ly  he opposes
R ah e l* s  i n f lu e n c e  b u t  s u b c o n sc io u s ly  he is t o t a l l y  e n s la v e d .  T h is  is
s k i l f u l l y  s u g g e s te d  by th e  c o m p le te ly  a r b i t r a r y  way in  which th e  name
o f  th e  c a s t l e  -  R e t i r e w h e r e  h i s  a n c e s to r  l i v e d  w i th  a  M oorish woman,
r i s e s  to  th e  s u r f a c e  o f  h is  c o n s c io u sn e s s .  One p a r t  o f  h i s  p e r s o n a l i t y
has moved away from i t s  f iiced  c e n t r e <>
0 3 ^  ^ '7? 'If'
3, 1
I t  i s  l e f t  to  G arceran , the  c o n f id a n t  to  a n a ly se  o b j e c t i v e l y  A l f o n s ’ 
s p i r i t u a l  c r i s i s .   ^ A lfo n s  has succumbed to  h i s  f i r s t  e x p e r ie n c e  o f
2 )"Das Weib a l s  s o lc h e s " .  As so o f te n  w i th  G r i l l p a r z e r  th e  main 
c o n f l i c t  i s  foreshadow ed by a s u b s id ia r y  one which i l lu m in e s  i t .
G a rce ran  has h im s e l f  been  n o to r io u s  f o r  an amorous i n t r i g u e ;  in  th e  
p a t t e r n  o f  h i s  l i f e  i t  had formed a y o u th fu l  in c id e n t  v/hich was p a r t  
o f  h i s  m a tu r in g .  But th e  K ing’s i n t r i g u e  he sees  i n  a d i f f e r e n t  l i g h t .  
B ecause  th e  k in g  r e p r e s e n t s  th e  s t a t e ,  t h e  moral i s s u e s  a r e  p r e s e n te d  
more c l e a r l y ,  so t h a t  G arceran h im se lf  ta k e s  a  h a rsh  view o f  h i s  own 
c o n d u c t:
"Muss i c h  i n  d ie s e s  Kënigs üpp’gem T re ib en  
Mein e ig n e s  B i l d  aus f r u h ’ r e r  Z e i t  e rspahn  
Und mich in  ihm, in  m ir  mich s e in e r  schRmen?" (1 1 .3 7 6 -8 )
A lth o u g h  he i s  now op en ly  l i v i n g  w ith  R a h e l ,  t h e  K in g ’ s s p i r i t u a l
p o s i t i o n  i s  am biguous. On# one l e v e l  he i s  p e r f e c t l y  aware t h a t  he i s
in v o lv e d  in  a s o r d i d  i n t r i g u e  and t h a t  he i s  drawn by som eth ing  which
i s  e s s e n t i a l l y  w o r th le s s .  But A lfons  co n s id e rs  t l i a t  he i s  s t i l l  m a s te r
o f  h im s e l f  s u f f i c i e n t l y  to  be a b le  to  d i s p e l  the  phantom he knows t h i s
1 ) See 1 1 . 8 3 1 - 6 0 : "0 ,  dass  doch d i e s e r  Konig s e in e  Ju g en d ,
Der K naben jahre  h a s t 'g e n  Ungestum
I n  S p i e l  und l a n d ,  wie Mancher  s o n s t ,  v e r ^ l e b t l
A l l e i n  a l s  K ind von Mannern n u r  umgeben.
Von Mannem grossgezogen  und g e p f l e g t ,
Gen'ahrt v o r z e i t i g  m it d e r  We i s  he i t  F rU chten ,
S e l b s t  s e in e  Ehe t r e i b e n d  a ls  G e s c h a f t ,
Kommt ih n  zum e rs te n m a l  das Weib e n tg eg en ,  ,
Das Weib a l s  s o lc h e s ,  n i c h t s  a l s  i h r  Geschlec^;
Und rR ch t d ie  T o rh e i t  an d e r  W e ish e i t  Z o g l in g ."
2) S ee  f o r  i n s t a n c e  M edea's c o n v e r s a t io n  w ith  P e r i t t a .  See above, p a g e /y
3^0
e x p e r ie n c e  to  be-  ^HuxC I t  oviLy i u e j i  a vvo/J
"Es -ein es  . fo r ts  bed a r f , um d ie se s  Traum spiel.
Zu lo s e n  in  s e i n  e i g e n t l i c h e s  N ic h ts ."  (1 1 .9 0 4 -3 )
Garceran too  u n d er lin es  th e fa c t  that th e in c id en t i s  in  essen ce  an
i l l u s i o n  t h a t  A lfo n s  has c r e a te d  to  compensate h i : a s e l f  f o r  h i s  l a c k  o f
freedom  and e x p e r ie n c e .  Once th e  King can be shocked in to  r e c o g n i s in g
th e  danger  to  t h e  c o u n try  o f  a Moorish in v a s io n  th en  " F â l l t  e u e r  / i s a a k
and  Rahe37 Blendv/erk zurdck  in s  N ic h t s . "  ( l .8 6 9 )^ ^  A l f o n s ’ knowledge
i s  b a la n c e d  on a n o th e r  l e v e l  by an i n t u i t i v e  awareness t h a t  he needs
t h i s  c o n fu s io n  which he has h im s e l f  induced:
"Und a ls o  d u ld ’ i c h  e s ,  w e i l  i c h ’ s b e d a r f  
I n  d ie s e n  W ir re n ,  d ie  i c h  s e l b s t  v e r s c h u l d e t ." ( l l . 906-7)
A lfo n s  has exposed  h im se lf  to  an unknovm and t h e r e f o r e  dangerous f o r c e .
He knows t h a t  Rahel i s  v /o r th le s s  and y e t  he knows e q u a l ly  w e l l  t h a t  she
can be o f  s e r v i c e  to  him. He a t tem p ts  to  come to  term s w i th  h i s  own
a d m i t te d  s c o rn  o f  Rahel:
"V erach tung  wRr’ e in  v i e l  zu h a r t e s  Wort Ô 
N ic h ta c h tu n g  e tw a, doch b l e i b t ’ s vam derbar,"  (1 1 .9 9 1 -2 )
A lth o u g h  h i s  b e in g  i s  s p l i t ,  he i s  s t i l l  aware t h a t  he i s  th e  k in g .  % e n
he l e a m s  t h a t  de L ara  has convened h is  v a s s a l s ,  he m a in ta in s :
" S ie  s o l l e n  w issen  dass  i h r  H err noch l e b t
Und dass d ie  Sonne t o t  n i c h t  v;enn es Abend
Das s i e  am Morgan neu s i c h  s t r a h l e n d  h e b t . "  ( l l . 1068-70)
The t e a c h in g  which de L a ra  had i n c u l c a t e d  i n  him, comes t o  th e  s u r f a c e  -
t h e  k in g  i s  th e  sun around which th e  u n iv e r s e  r e v o lv e s  ; t h e  image e x p re s s e s
l )  T h is  image can perhaps  be l i n k e d  v /ith  t h e  image o f  l i g h t  and d a rk n e s s ,  
c l e a r - s i g h t e d n e s s  and s p i r i t u a l  c o n fu s io n ,  wliich was u sed  w i th  e f f e c t  
i n  Das go ldene  V l i e s s , see  above, ppr/S^^ »
h is  j u s t i f i c a t i o n  f o r  h i s . p r e s e n t  a c t i o n s ,  f o r  a l th o u g h  th e  k in g  i s  
th e  immovable c e n t r e ,  he must a lso  be a llow ed  to  d e v e lo p .  The image 
o f  t h e  a l t e r n a t i o n  o f  l i g h t  and darkness  a c t u a l l y  d e s c r ib e s  th e  p ro c e ss  
th e  k in g  i s  e x p e r ie n c in g .  He w i l l  emerge e n r ic h e d  from i t ,  h av in g  
e x p lo re d  t h e  d a rk e r  f a c e t s  o f  h i s  own n a t u r e .
I n  th e  m e ta p h y s ic a l  p a t t e r n  o f  th e  p la y  Queen E leo n o re  and i r o n i c a l l y  
G arceran* s f a t h e r ,  Manrique de Lara  a re  symbols o f  th e  o rd e r  which must 
be u p h e ld .  A lthough  i t  has been seen t h a t  th e  i n d i v i d u a l  case  th e  
Queen p r e s e n t s  i s  s e r i o u s l y  f law ed , n e v e r th e le s s  th e  t r u t h  which she 
u pho lds  i s  v a l i d .  She r e p r e s e n t s  o rd e r  in  th e  m oral s p h e re ,  a s  de L a ra  
r e p r e s e n t s  o r d e r  in  t h e  sphere  o f  s t a t e .  They see  i t  as t h e i r  f u n c t io n ,  
ho7fever r e l u c t a n t l y ,  to  r e i n f o r c e  o rd e r  when th e  King has d i s r e g a r d e d  
h i s  d u ty ,  a l th o u g h  th e  s te p s  th e y  have to  ta k e  a re  rep u g n an t  to  them.
L a ra  s e e s  t h e  K in g 's  a c t io n  s i g n i f i c a n t l y  in  te rm s  o f  h is  e r r i n g .
When u r g in g  th e  d ea th  o f  R ah e l,  he j u s t i f i e s  i t  by  an a p p e a l  to  Ordnung;
"Und s o i l  man a n g s t l i c h  s e i n ,  da v/o s e in  W ort,
Die h e i l ' g e  Ordnung, d ie  e r  s e l b s t  g e s e t z t ,
Den Tod des E inen  f o r d e r t ,  d e r  g e f r e v o l t ? "  (11 .1237-39)
The K in g 's  m ee tin g  w ith  th e  Queen in  A ct IV i s  c r u c i a l .  A lfons  
a p p e a ls  t o  h e r  to  be f l e x i b l e  and re c o g n ise  th e  in n e r  u r g e /  which 
has im p e l le d  him and hav ing  re c o g n ise d  to  f o r g i v e .  He s t r i v e s  to  
malce h e r  r e a l i s e  t h a t  j u s t  as he has e x p e r ie n c e d  a s p i r i t u a l  c r i s i s  which 
has r e v e a l e d  a new f a c e t  o f  h is  p e r s o n a l i t y  so t h a t  he had to  r e t h i n k  h i s  
p o s i t i o n  and come to  terms w ith  h i s  new s e l f ,  so too  she must be p r e p a re d  
to  a l lo w  new knowledge to  e n te r  in to  h e r  l i f e ,  so t h a t  h e r  l i f e  may be
l ) ’See  1 . 1 1 6 3 : "Hat s i e  / [d ie  K r a f t ,  d e r  Hebei a l l é s  Gut en , i . e .  A l f o n ^  
ei?.imal vom Wege s i c h  v e r i r r t . "
e n r ic h e d .  I f  t h e y  can d e a l  w i th  t h i s  c r i s i s ,  th e y  w i l l  b o th  be f u l l e r  
human b e i n g s .  A lfo n s  e x p re s se s  h im se lf  i n  term s o f  a  c h i l d ’ s d ev e lo p ­
ment i n  in fa n c y :
"So i s t ’ s m it  unserm In n e rn  auch b e s t e l l t .
Es dehn t s i c h  au s ,  und e in en  we i t e m  Umkreis 
B e s c l i r e ib t  es um den a l t  en M i t te lp u n k t .
So I c h  e in e  K ran k h e it  haben w ir  b e s ta n d e n ’.
Und s a g ’ i c h :  w i r ,  so mein’ i c h ,  dass  du s e l b s t
N ic h t  u n z u g a n g lic h  s e i s t  dem in n e rn  Wachstum." ( l l . 1388-93)
The p o s s i b l e  en r ich m en t which ex p e r ie n c e  o f f e r s  i s  e x p re s s e d  in  te rm s
o f  t h e  bee  r e t u r n i n g  t o  th e  h iv e  w ith  honey. T h is  image p a r a l l e l s  th e
i d e a  o f  man’ s f a c u l t i e s  b e in g  d i s s i p a t e d  and th en  g a th e re d  t o g e th e r  a t
t h e i r  c e n t r e :
"Uns n i c h t  d e r  W elt v e r s c h l i e s s e n  
Noch a l le m  was d a  g ro ss  in  i h r  und g u t ,
Und w ie  d ie  B ienen , d ie  m it i h r e r  Ladung 
Des Abends heim in  i h r e  B e l le  k e h re n ,
B e r e i c h e r t  du rch  des Tages V ollgew inn 
Uns f i n d  en i n  dem K re is  d e r  H a u s l ic h k e i t ,
Nun d o p p e l t  sü s s  durch z e i t l i c h e s  E n tb e h re n ."  (11 .1396-1402)
The c h o ic e  o f  image i s  s i g n i f i c a n t  as i t  conveys A l f o n s ’ hope o f
a t t a i n i n g  m a tu r i t y  and harmony. He i s  r e s o lv e d  n o t  t o  s h u t  o u t
e x p e r ie n c e  and a p p e a ls  to  E leo n o re  to  do t h e  same. A l f o n s ’ i n t e l l e c t u a l
c l a r i t y  i s  a t  t h i s  moment supreme f o r  he admits t h a t  h i s  i n f a t u a t i o n  has
been cau sed  s o l e l y  by  h im se lf :
"Umgeben s i n d  w i r  r in g s  von Z au b e re ien ,
A l l e i n  w ir  s e l b e r  s in d  d ie  Z a u b e re r ."  (11 .1429-30)
B ut t h e  a u d ie n c e  th e n  v / i tn esse s  th e  p rocess  as A lfo n s  g r a d u a l ly  a llo w s
th e  com pulsion  to  ta k e  h o ld  o f  him a g a in ,  once th e  p h y s ic a l  t i e  w i th
R a h e l ,  s jn n b o lised  by  the  "B ild "  i s  r e - e s t a b l i s h e d .  The com pulsion  is
as e v e r ,  u n e x p la in e d ,  b u t  i s  e x p ressed  d i r e c t l y  as h i s  s peech becomes
3a3>
more and more broken#  ^ He cannot comprehend th e  com pu ls ion , he o n ly
' knows t h a t  i t  e x e r t s  i t s  in f lu e n c e  on him and t h a t  he i s  h e l p l e s s
in  i t s  power. But p ro b in g  more d e e p ly ,  he p in p o in ts  t h a t  w hich i s
e s s e n t i a l  i n  R a h e l ’ s n a tu r e ,  which a t t r a c t s  him. T h is  he f i n d s ,
r e s i d e s  i n  h e r  u t t e r  t r u t h f u l n e s s .  She is  t r u e  as an anim al i s ; ^ ^
"D o rt  jen es  Made hen -  ................
War t o r i c h t s  s i e ,  so gab s i e  s ic h  a l s  so lch e
Und w o l l t e  k lu g  n i c h t  s e i n ,  noch fromm und s i t t i g . "  ( I I . I 4 9 6 - 8 )
T his t r u th fu ln e s s ,  A lfon s co n tra sts  v/itli v irtue^  which has alv/ays been
f o r c è d  o n to  him b y  de L a ra  and h i s  Queen. V ir tu e  he s e e s ,  i s  goodness
o s s i f i e d ,  c o d i f i e d ,  t h r u s t  i n to  a mould, which b ecause  dead , n e g a t iv e s
i t s  good p r o p e r tie s:
"Was man d ie  Tugend n e n n t ,  s in d  Tugenden, ,
V ers  c h i  eden , mannigf a l t , nach Z e i t  und Lage,
Und n ic h t  e in  hollies B ild , das ohne F eh l,
Doch eben drum auch w ieder  ohne V orzug." ( I I . I 5 0 5 - 8 )
B ecause he has g rasp ed  t h i s  t r u t h ,  A lfons has tu rn e d  in  r e v u l s i o n  to
i%6 o p p o s i t e ,  com plete  n a tu r a ln e s s  and s p o n ta n e i ty ,  which b ecau se  i t
l a c k s  any form o r  any c e n t r e ,  a l s o  n e g a t iv e s  i t s  good p r o p e r t i e s .  The
s o l u t i o n  i t  w ould seem, l i e s  in  a l i v i n g  form which can y e t  be developed,
4when A lfo n s  i s  f a c e d  w i th  th e  f a c t  o f  R a h e l ’ s d e a th ,  once a g a in  a shock
c l e a r s  h i s  mind and he i s  a b le  to  an a ly se  h i s  e x p e r ie n c e  o f  R a h e l .  Of
1 ) See 1 1 . 1 4 4 3 - 7 : "Das MRdchen ab e r  s e lb s t , '  s i e  s e i  e n t f e r n t l
Mag dann m it einem Mann s i e  ih r e s  Volks -
(von vorn nach rlickwarts auf und n ied er  gehend, in  
A bsatzen steh en  b le ib en d )
Ob das zwar n i c h t .  -  Die Weiber d ie s e s  Stamms 
S in d  l e i d l i c h ,  gu t s o g a r . -  "
2 ) Cp. th e  d i s t i n c t i o n  B ishop Gregor draws betw een men and an im als  in
t h e  f i r s t  A ct o f  Weh dem, d e r  l u g t i  See above, p.%%2 •
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h is  e x i s t e n c e  and th a t o f  th e  m a jo r ity  o f  men h e sa y s
”Ich Sage, d ir ,  v;ir s in d  nur S c h a tte n ,
I c h ,  du und j e n e  Andern  aus d e r  Menge" (1 1 .1 6 7 7 - 8 )
P eo p le  a c c e p t  what i s  p a ssed  on to  them by t h e ir  p a r e n ts  and th ey
a r e  m o u ld ea  and  fo rm ed  by t h i s .  They do n o t  have t h e  c o u ra g e  to
e x p e r i e n c e  an d  f i n d  a v a l i d  e x i s t e n c e  f o r  th e m s e lv e s .  T h e r e f o r e
th e  b a s i s  o f  t h e i r  l i v e s  i s  u n r e a l ,  as  A lfons*  was. I t  o n ly  seem ed
t o  be v a l i d .  But R a h e l:
"War d i e  W a h rh e i t ,  ob v e r z e r r t ,
A l l  was s i e  t a t  g in g  au s  a u s  ih rem  S e l b s t ,
U r p l 8 t z l i c h ,  u n v e r h o f f t  und ohne B e i s p i e l .
S e i t  ic h  s i e  sa h , empfand ic h , dass ich  lebtj^U^ici vvict^ToâdtiukiMA
\À ln rr  c n p  a l l o i n  m i r »  M a c o n  n n r ^  tt ^ 1 1  1 ^  ^r  s i e  a l l e i n  i r  ¥ e s e n  und G e s t a l t . "  (1 1 .1 6 8 5 -9 0 )
The i n t e n s i t y  o f  h i s  e x p e r i e n c e  i s  conveyed  by t h e  image o f  t h e  o a s i s  
in  t h e  d e s e r t ,  which i s  th e  most ex trem e  form  i n  which th e  c o n t r a s t  
o f  b a r r e ^ ^ s s  an d  m a t u r i t y  a p p e a r s .  I t  e x p l a i n s  why h i s  s u r r e n d e r  
to  R a h e l  had  b e e n  so c o m p le te :
"So w ie man s a g t ,  d a s s  i n  A ra b ia n s  W üsten 
Der W andre r ,  d e r  s i c h  l a n g  im Sand g e p l a g t ,
Der Sonne B rand  e r t r a g e n  g lü h n d e n  H a u p ts ,
M it  e in e a m a l  e i n  b l i ih en d  E i l a n d  t r i f f t
U m brandet von d e r  See d e r  t r o c k n e n  W ellen ,  ..........
. . .  J u b e l t  a u f  d e r  W andrer, wegemiid 
Und s a u g t  m i t  g i e r 'g e m  Mund den L a b e t r a n k
Und w i r f t  s i c h  i n  des  G ra se s  tlpp’gen  Wuchs. " (1 1 .1 6 9 1 -1 7 0 4 )
I ' / h i l s t  A l fo n s  c l e a r l y  a p p r e c i a t e s  how h i s  e x p e r i e n c e  o f  R ah e l had  
c r y s t a l l i s e d  an d  s a t i s f i e d  h i s  d e s i r e  to  e x p e r i e n c e  im m e d ia te ly  and  
a t  f i r s t  h an d  t h e  p u l s e  o f  l i f e ,  r e g a r d l e s s  o f  t h e  d a n g e r s  to  h i s  own 
m o ra l  an d  s p i r i t u a l  b e in g ,  n e v e r t h e l e s s  a t  t h e  same t im e  he  r e c o g n i s e s  
t h a t  t h e r e  a r e  a s p e c t s  o f  th e  e x p e r i e n c e  w hich  w i l l  n o t  b e a r  c l o s e  
s c r u t i n y  :
3 a  s
"Zwar r i n g e l t  s i c h  d ie  S c h lan g e  un term  B usch ,
E in  r e i s s e n d  T i e r ,  von g le ic h e m  D u rs t  g e q u â l t ,
F and  e tw a  s e in e n  ¥eg  z u r  k ü h le n  Q u e l l e . "  ( 1 1 .1 6 9 9 -1 7 0 1 )
B ecau se  ne  nov/ r e c o g n i s e s  t h e  v e n a l  n a t u r e  o f  t h e  a c t i o n s  i n  w hich
he h a s  b e e n  i n v o lv e d ,  he c u l t i v a t e s  a l l  h i s  f e e l i n g s  o f  h a t e  an d
re v e n g e  a g a i n s t  t h e  Queen and de L a ra ,  w i th  w hich  t o  o ppose  t h e  f o r c e
o f  o r d e r  and  j u s t i c e  w hich w e l l i n g  up i n  him:
"M ein g a n z e s  Leben s c h r o f f  in  E in s  g e b a l l t  
W ird  m i r  g e n ù b e r s t e h n  i n  W affen r i ls tu n g  
Und m ich  zum Kampfe f o r d e r n  m i t  m i r  s e l b s t ,
Drum muss i c h  von m ir  s e l b s t  mich e r s t  e n t f e r n e n . "  ( 1 1 .1 7 2 4 - 7 )
He f o r c e s  h i m s e l f  t o  be u n t r u e  to  h i s  ovm i n s t i n c t .  However he 
c a n n o t  s u s t a i n  The s i g h t  o f  t h e  dead  R ahe l b r i n g s  home t o  him
t h e  b l a c k n e s s  and  f i l t h  i n t o  w hich he had  a l lo w e d  h i m s e l f  to  be 
d raw n, an d  he  f e e l s  b e sm irc h e d :
" (D e r  K d n ig , im V org runde , b e t r a c h t e t  s e in e  b e id e n  HHnde und 
s t r e i f t  d a r a n ,  w ie  r e i n i g e n d ,  m i t  de r  e in e n  ü b e r  d i e  a n d e r e .  
H i e r a u f  d i e s e l b e  Bewegung liber den O b e r l e i b .  Z u l e t z t  f& h r t  
e r  n a c h  dem H a l s e ,  d ie  HMnde urn den U m kreis d e s s e l b e n  b e w e g e n d .) "
( S ta g e  d i r e c t i o n  f o l l o w i n g  on 1 .1 8 1 2 ) .
F aced  w i th  R a h e l* s  a m o r a l i t y  h i s  own i n h e r e n t  f e e l i n g  f o r  Ordnung 
r e a s s e r t s  i t s e l f :
" A ls  i c h  d o r t  e i n t r a t ,  m einen Zorn zu s t a c h e l n ,  . . . .
Da kam e s  a n d e r s  a l s  i c h  m i r ' s  g e d a c h t .
S t a t t  u p p ’g e r  B i l d e r  d e r  V e rg a n g e n h e i t
Tr%t Weib und K ind  und Volk m ir  v o r  d i e  A ugen ."  (1 1 ,1 8 5 3 - 7 )
He r e t u r n s  t o  a c l e a r  u n d e r s t a n d in g  o f  h i s  d u t i e s  i n  th e  p r i v a t e  and 
p u b l i c  s p h e r e s .  He i s  c l e a r ,  i n  h i s  own m ind o f  t h e  n a t u r e  o f  h i s  
e x p e r i e n c e ,  he n e e d s  no r e p r e s e n t a t i o n s  from  h i s  Queen a n d  de Lara*
He r e c o g n i s e s  a n d  a c c e p t s  h i s  g u i l t .  U n t i l  he h a s  c l e a n s e d  h i m s e l f  
by f i g h t i n g  f o r  h i s  c o u n t r y ,  he w i l l  n o t  r e a ssu m e  t h e  e x a l t e d  p o s i t i o n
3 a k
as  t h e  h e a d  and  c e n t r e  o f  a C h r i s t i a n  s t a t e .  A lfo n s  had  r e c o g n i s e d  
t n a t  a l l  men a r e  g u i l t y  and t h a t  human n a t u r e  i s  im p u re .  He had  
t h o u g h t  h i m s e l f  a t  f i r s t  to  be p u re  and  had th e n  e x p e r i e n c e d  t h e  
r e a l i t y  o f  s i n  i n  h i m s e l f .  He has  p e n e t r a t e d  to  a t r u e  u n d e r ­
s t a n d i n g  o f  Ordnung b e c a u s e  he h a s  e x p e r i e n c e d  t h e  o p p o s i t e  i n  
h i m s e l f  a n d  so  he a e d i c a t e s  t h e  r e s t  o f  h i s  l i f e  to  u p h o ld in g  O rd n u n g .
E s t h e r  who i n  t h e  drama h as  a c t e d  as  a f o i l  and c o n f i d a n t  t o  h e r  
f a t h e r  I s a a k  an d  R a h e l ,  assum es t h e  r o l e  o f  t h e  c h o ru s  i n  t h e  f i n a l  
p a g e s ,  when r e c o g n i s i n g  t h e  a m o r a l i t y  an d  v e n a l i t y  i n  h e r  own f a t h e r ,  
sh e  r e c a l l s  t h e  c u r s e  sh e  had w ish ed  on A lfo n s  and  c o n c lu d e s  t h a t  
a l l  men a r e  s i n f u l  an d  a r e  i n  n eed  o f  G o d 's  g r a c e :
"W ir s t e h n  g l e i c h  j e n e n  / t h e  k i n ^  i n  d e r  SUnder R e ih e ;
V e r z e ih n  w i r  denn , d am it  uns G o tt  v e r z e i h e . "  ( 1 1 .1 9 4 7 - 8 )
R ahe l h a d  b e e n  f o r  A lfo n s  a p s y c h o lo g i c a l  e x p e r i e n c e .  She p r o v id e d  
him w i th  t h e  means o f  a t t a i n i n g  s e l f - k n o w le d g e .  She r e p r e s e n t s  t h e  
p u r e  l i f e - f o r c e  o f  s h e e r  l i v i n g  v i t a l i t y .  T h i s  l i f e - f o r c e  i s  s e e n  
^ s  s o m e th in g  s e n s u a l ,  d a r k ,m y s te r i o u s  and  u t t e r l y  in c o m p r e h e n s ib l e .
I t  i s  a s  i f  G r i l l p a r z e r  were s e e k in g  in  one l a s t  f i n a l  a t t e m p t , t o  
p ro b e  to  an  u n d e r s t a n d i n g  o f  th o s e  s p r i n g s  i n  human n a t u r e  w hich  make 
f o r  v i t a l i t y .  I t  i s  a f o r c e /  w i th o u t  w hich m a n 's  a t t e m p t s  re m a in  
u n f r u i t f u l ,  b u t  which exposes him e q u a l ly  to  s i n  an d  th o s e  p u r e l y  
n e g a t i v e  an d  a n im a l  i n s t i n c t s .  The f i g u r e  o f  R ahe l i s  h i g h l y  
a m b ig u o u s .  She i s  v i v i d  and a l i v e  and  y e t  à â - lu s iv e .  A lth o u g h  t h e  
c h a r a c t e r s  a r e  aw are  o f  h e r  p h y s i c a l l y ,  she  i s  a lw ay s  r e f e r r e d  t o  a s  
" ü p p i g " , " ^  y e t  she c a n n o t  be  com prehended . Her m ain  a t t r i b u t e
1) S ee  1 1 .8 7 6 ,  1166, 1704, I 8 5 6
a s  h a s  b e e n  s e e n  i s  h e r  t r u t h f u l n e s s ;  she  i s  one s t e p  n e a r e r  t h e
a n im a l  t h a n  any o t h e r  c h a r a c t e r .  The r a t i o n a l  h a s  no p a r t  i n
h e r  m ak e-u p .  I t  i s  s i g n i f i c a n t  t h a t  on f i r s t  a p p e a r i n g ,  sh e  d o e s
n o t  s p e a k  w o rd s ,  b u t  makes i n a r t i c u l a t e  s o u n d s . T h i s  i n d i c a t e s
t h a t  n o t  o n ly  h a s  sh e  no co m p reh en s io n  o f  O rd n u n g , b u t  sh e  i s  n o t
c a p a b l e  o f  a t t a i n i n g  any u n d e r s t a n d in g  o f  i t  a t  a l l .  She e v i n c e s
t h e  v a n i t y  o i  a s e n s u a l  an im al who knows she i s  a d m ire d  an d  w a n ts
t o  p r e e n  h e r s e l f .  She can  in d u lg e  in  t h o u g h t l e s s  s p i t e  an d
c r u e l t y ,  a s  f o r  i n s t a n c e  when she to rm e n ts  h e r  f a t h e r  by p r e t e n d i n g
p
t o  th ro w  away h e r  e a r r i n g ;  and t h e r e  a r e  h i n t s  o f  d u b io u s  a r ^ e t i t e s
2 )i n  I s a a k ' s  e x p o s u re  o f  h e r  m o th e r .  When she i s  f r i g h t e n e d  by t h e  
g a r d e n e r s ,  h e r  w hole b e in g  i s  in v o lv e d  i n  h e r  f e a r ,  o n ly  t h e  a n im a l  
d e s i r e  to  l i v e  r e m a in s .  The e x o t i c i s m  which i s  e m p h a s iz e d  by h e r  
b e i n g  a  Jew , i s  u n d e r l i n e d ,  to  convey h e r  c o l o u r  and  z e s t .  I t  i s  
t h i s  d i r e c t n e s s  w hich  e n s n a re s  A l f o n s .
The a m b ig u o u sn e s s  which i s  an  e s s e n t i a l  e le m e n t  i n  t h e  p o r t r a y a l  
i s  s e e n ,  i n  t h a t  i t  i s  n e v e r  s t a t e d  to  what e x t e n t  h e r  a c t i o n  i s  t h e  
r e s u l t  o f  i n t e n t  and  to  what e x t e n t  i t  i s  s h e e r  c h i l d i s h n e s s .  For 
i n s t a n c e ,  i s  h e r  p l a y - a c t i n g  ( i n  Act I I )  w i th  t h e  c row n, a im ed  a t  
u s u r p i n g  a p o s i t i o n  i n  A lfons*  l i f e ,  o r  i s  i t  j u s t  a c h a r a d e /  which 
d e l i g h t s  h e r  b e c a u s e  i t  i s  a c t i o n  and  c a r r i e s  h e r  a lo n g  w i th  i t  u n d e r  
i t s  own momentum? A s k i l f u l  image conveys  t h e  i n n a t e  c r u e l t y  i n  h e r  
a c t i o n :
"Denn e i f e r s U c h t i g  b in  ic h  w ie e in  W i e s e l . "  ( 1 .6 0 2 )
1) See 1 .6
2) See  1 1 .2 3 - 4 0 .
S i m i l a r l y  one can  n e v e r  be s u r e  how s e r i o u s l y  t h e  s u g g e s t i o n  o f  
b l a c k  mcigic i s  uo be  ta k e n .  T h i s  a s p e c t  em erges  n a t u r a l l y  from  
t h e  o r i e n t a l  b a c k g ro u n d  and  was a p a r t  o f  t h e  t a l e  G r i l l p a r z e r  
a d o p te d  from  t h e  S p a n is h .  A lthough  t h e  Queen l e n d s  c r e d e n c e  to  
i t ,  i t  i s  n e v e r t h e l e s s  c l e a r  i n  t h e  m e ta p h y s i c a l  c o n f l i c t ,  t h a t  
t h e  Z a u b e r  i s  g e n e r a t e d  a lm o s t  e n t i r e l y  by A l f o n s '  own m ind , 
a l t h o u g h  a n o t h e r  d im e n s io n  i s  add ed  i n  t h a t  R ah e l h e r s e l f  knows 
h e r s e l f  to  be p a r t  o f  an i n s u b s t a n t i a l  dream.
" I c h  w i l l  i n d e s  n u r  s c h l a f e n  b i s  s i e  kommt,
S in  i c h  doch s e l b s t  e i n  Traum n u r  e i n e r  N a c h t . " ( 1 1 .9 7 8 - 9 )
I t  may be  a r g u e d  t h a t  h e r  c l a i r v o y a n c e  i s  t h a t  o f  a g i p s y , b u t
t h i s  d o e s  add  to  th e  a m b ig u i ty  o f  h e r  f i g u r e .  The v e h i c l e  o f  t h e
Z a u b e r , t h e  B i l d  to  which sh e  a t t a c h e s  so much im p o r ta n c e ,  i s  t h e
v i s i b l e  s i g n  o f  t h e  c o n t a c t  b e tw een  them . A lfo n s  i s  c a p t u r e d
when sh e  f i r s t  p i e r c e s  i t  and  i s  f i n a l l y  f r e e d  from  h e r  i n f l u e n c e
when he a p p e a r s  w i th o u t  i t  and  he e x p e r i e n c e s  a moment o f  i n s i g h t
when h e  t a k e s  i t  o f f  i n  Act IV. B ut a l th o u g h  on t h e  s u p e r f i c i a l
l e v e l  i t  c a n  be i n t e r p r e t e d  as  m ag ic ,  i t  i s  f a r  more a s k i l f u l
d e v i c e  an d  a f a v o u r e d  one on G r i l l p a r z e r ' s p a r t  to  use  an a c t u a l
p r o p e r t y /  w hich  m i r r o r s  and s y m b o l is e s  t h e  i n n e r  a c t i o n .  H ere
i t  i s  made a l l  t h e  more p o t e n t ,  b e c a u se  t h e  a u d ie n c e  i s  p r e p a r e d
to  a c c e p t  such  a symbol a s  g ro u n d ed  in  f o l k  l o r e .  The a m b ig u o u sn e ss
o f  t h e  p o r t r a y a l  o f  R ahe l i s  a means o f  c o n v e y in g  t h e  i n e x p l i c a b l e
l u r e  a n d  f a s c i n a t i o n  l i f e  e x e r c i s e s  o v e r  man.
1) See  l l . l 4 2 3 f f .
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D ie  J ü d i n  von  T o ledo  can  be  v iew ed  a s  th e  n r o g r e s s  o f  a  p e r s o n  
to w a rd s  t r u e  know ledge  o f  h im s e l f  and  o f  O rdnung. A lfo n s  h a s  
r e d r e s s e d  t h e  l a c k  o f  b a la n c e  in  h i s  own l i f e  and  in  so  d o in g  he 
has  become aw are  o f  t h e  d a rk  u n d e r c u r r e n t s ,  s y m b o l is e d  by R a h e l ,  
p r e s e n t  i n  l i f e  and and i n  h im s e l f .  He r e a l i s e s  t o  what e x t e n t  h i s  
own d e s i r e  f o r  s a t i s f a c t i o n  h a s  en d a n g e re d  t h e  w e l l - b e i n g  o f  o t h e r s .  
He t h e r e f o r e  g a i n s  a t r u e  i n s i g h t  i n t o  t h e  n e c e s s i t y  o f  u p h o ld in g  
O rdnung . H is  i n s i g h t  i s  made t r u e ,  b e c a u s e  he knows i n t i m a t e l y  t h e  
r a v a g e s  o f  i t s  o p p o s i t e .  A lfo n s  w i l l i n g l y  to o k  t h e  r i s k  o f  l o s i n g  
a l l  s e l f - p o s s e s s i o n  to  f u l f i l  h i m s e l f .  At th e  end o f  t h e  p l a y  he 
i s  a d i f f e r e n t  p e rso n ^  he i s  b o th  w is e r  and  s a d d e r .  He w i l l  n e v e r  
a g a i n  t r e a t  l i f e  so l i g h t h e a r t e d l y  b u t  he i s  a l s o  a ka e w ing f u l l y  
c o n s c io u s  b e i n g .
(b )  EBF BRÜDERZ'ffIST IW HABSBURG.
Wit.h E in  B ru d e rz w is t  in  H ab sb u rA  ^ th e  h i s t o r i c a l  p l a y  becomes a
v e h i c l e  f o r  a p h i lo s o p h ic a l  d i s c u s s io n  o f  th e  problems o f  Ordnung,
k i n g s h i p ,  th e  s t a t e  and th e  d i f f i c u l t i e s  in v o lv ed  in  th e  l i f e  o f  a c t i o n .
Towards t h e  end o f  h is  c r e a t i v e  l i f e  G r i l l p a r z e r ' s  t h in k in g  was
d om ina ted  by th e  problem  o f  Ordnung and o th e r  problems which had co n ce rn ed
him became t o t a l l y  abso rbed  in  i t .  He th o u g h t  o f  Ordnung more and more
i n  t h e  c o n te x t  o f  th e  problem o f  th e  s t a t e  and t h i s  f o r  G r i l l p a r z e r
meant th e  phenomenon o f  th e  Habsburg d y n a s ty .  As a c i t i z e n  o f
V ienna  and as a c i v i l  s e r v a n t  he had been in v o lv e d  w i th  t h e  m achinery
o f  s t a t e  f o r  most o f  h is  a d u l t  l i f e .  He saw th e  fo u n d in g  and
s p re a d in g  o f  th e  Habsburg Empire, w ith  t h e  Emperor as th e  m o t iv a t in g
f o r c e ,  as a  v i s i b l e  embodiment o f  t h e  a t te m p t  to  e s t a b l i s h  Ordnung
on e a r t h .  I t  has a l r e a d y  been seen  what g r e a t  s i g n i f i c a n c e  th e
2 )
f i g u r e  o f  th e  k i n g - p r i e s t   ^ h e ld  f o r  G r i l l p a r z e r  and i t  i s  n o t  w i th o u t  
im p o rtan ce  t l i a t  th e  f i r s t  f u l l  s ta te m e n t  o f  Ordnung had been  made by 
R u d o lf  I ,  th e  f i r s t  Habsburg Emperor* G r i l l p a r z e r  i d e n t i f i e d  Ordnung 
and s t a b i l i t y  w i th  a f i r m ly  f ix e d ,  y e t  l i v i n g  and d e v e lo p in g  c e n t r e ,  
however im p e r fe c t  th e  a c t u a l  in s t ru m e n t  m ight b e .  I n  an age o f  d i s ­
r u p t i o n  th e  monarchy o f f e r e d  a r a l l y i n g  p o i n t  and p r e s e n t e d ,  hov/ever 
t e n u o u s ly ,  th e  means o f  upho ld in g  th e  i d e a l .  G r i l l p a r z e r  th o u g h t  
t h a t  t h e  i d e a l  sh o u ld  be p re se rv e d  in  t h i s  t a n g i b l e  way.
E in  B ru d erzv /is t  ir\ Habsburg i s  a v e h i c l e  f o r  G r i l l p a r z e r ' s t r a g i c  
i n s i g h t  i n t o  th e  f a i l u r e  o f  th e  Empire to  accom plish  i t s  aim o f  u p h o ld in g  
Ordnung as a l i v i n g  and deve lop ing  r e a l i t y  and im plem enting  i t  w i th in
1 ) S.Wo , A b t . I .V o l  6 ,  p p . 1 5 9 - 3 3 7 *
2} R u d o lf  I ,  K ing A n d reas ,  H ero’ s U ncle , B ishop  Gregor,
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i t s  s p h e r e  o f  i n f l u e n c e .  T h is  i n s i g h t  i  s i n  t h e  f i g u r e
o f  R u d o lf  I I .  H is  p ro b lem  c e n t r e s  i n  th e  n eed  to  p r e s e r v e  h i m s e l f
v;ho knew O rdnung^to  keep  th e  i d e a l  i n t a c t  and y e t  a t  t h e  same t im e  t o
m a i n t a i n  c o n t a c t  w i th  hum anity  so t h a t  i t  c o u ld  b e n e f i t  from  t h e  i d e a l
he p o s s e s s e d j  to  u p h o ld  th e  u n ch an g in g  i d e a l ,  to  m a i n t a i n  i t s  p u r i t y ,
a n d  y e t  t r a n s l a t e  i t  i n t o  l i v e  te r ra s .  I t  i s  a p ro b le m  o f  o v e rw h e lm in g
m a g n i tu d e .  R u d o lf  e x p e r i e n c e s  i t  i n  a p a r t i c u l a r l y  c r u c i a l  fo rm , b u t
i t  i s  t h e  p ro b le m  w hich u n d e r l i e s  a l l  e x i s t e n c e .  T here  i s  an  im p l i e d
c o n t r a s t  b e tw e e n  R u d o lf  I I  and th e  p o r t r a y a l  o f  th e  t o t a l l y  s u c c e s s f u l
R u d o lf  I  who knew and im p lem en ted  O rdnung. Betw een them looms t h e
f i g u r e  o f  C h a r l e s  V o f  S p a in ,  who had  b een  c o m p le te ly  d e f e a t e d ,  who
h a u n t s  R u d o l f  I I  and whom many y e a r s  e a r l i e r  G r i l l p a r z e r  had  made
1)t h e  s u b j e c t  o f  a poem. R udo lf  I I  h i m s e l f ,  w h i l e  he i s  f u l l y  aw are  
o f  t h e  p o s s i b i l i t i e s  o f  h i s  b e in g  d e f e a t e d ,  n e v e r t h e l e s s  h a s  such  
a s e n s e  o f  r e s p o n s i b i l i t y  f o r  h e l p l e s s  and  b l i n d  h u m a n ity ,  t h a t  he 
c h o o s e s  t h e  more d i f f i c u l t  c o u r s e  o f  s t a y i n g  in  t h e  w o r ld ,  how ever 
u n w o r th y  an i n s t r u m e n t  o f  Ordnung he may b e .  R u d o lf  i s  t h e  c e n t r e  to  
w hich  a l l  t h e  t h r e a d s  o f  t h e  p l a y  l e a d ,  b u t  he i s  n o t  t h e  s u b j e c t  o f  
t h e  p l a y .  The s u b j e c t  i s  t h e  id e a  o f  t h e  s t a t e ,  t h e  i n s t r u m e n t  
h u m a n i ty  h a s  d e v e lo p e d  to  o r g a n iz e  i t s e l f  and  u p h o ld  o r d e r ,  e n s h r i n e d  
i n  t h e  H ab sb u rg  d y n a s ty .
G r i l l p a r z e r  c h o se  to  d e p i c t  a moment i n  h i s t o r y  i n  w hich  a l l  t h e  
f a c t o r s  in v o lv e d  w ere h e ig h te n e d  and c r y s t a l l i s e d .  % ^ i  s c o n c e r n e d  
w i th  t h e  s i t u a t i o n  which e x i s t e d  a t  t h e  o u tb r e a k  o f  t h e  T h i r t y  Y e a rs  
War, when E urope  was shaken  by a r e v o l t  i n  i t s  s p i r i t u a l  l i f e ,  when 
t h e  t e n s i o n  b e tw een  t h e  d e s t r u c t i v e  pow ers  and  t h e  s t a b l e  pow ers
1) See  a b o v e ,  p .  i S
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was a t  i t s  g r e a t e s t .  G r i l l p a r z e r  examines how th e  g r e a t  eng ine  o f  
s t a b i l i t y  and Ordnung r e p re s e n te d  by K a is e r  R udo lf  I I ,  sought to  .deal 
w i th  t h i s  r e v o l t .  The form o f  th e  p la y  m ir ro r s  th e  c o m p le x ity  o f  h i s  
p rob lem  and th e  p e c u l i a r  h i s t o r i c a l  s i t u a t i o n ,  i n  t h a t  i t  draws a t t e n t i o n  
p r im a r i l y  to  th e  h i s t o r i c a l  complex; f o r  i n s t a n c e  G r i l l p a r z e r  devo tes  
a  whole a c t  to  d e p i c t in g  th e  events  which fo llo w e d  on th e  d e a th  o f  
R u d o lf  I I ,  to  emphasize t h a t  th e  problem he was a t te m p t in g  to  e l u c i d a t e  
d i d  n o t  end w i th  h is  d e a th ,  b u t  was an e s s e n t i a l  p a r t  o f  th e  problem  o f  
l i v i n g  f o r  a l l  men and a g e s .  G r i l l p a r z e r  c a p tu re s  th e  s w i r l  o f  
e v e n ts  a t  one g iven  p o in t  and exposes th e  v a r io u s  c u r r e n t s  and c o u n te r -  
c u r r e n t s  which c o n s t i t u t e  R u d o l f 's  p roblem . He p a in t s  v i v i d l y  th e  
p r a c t i c a l  d i f f i c u l t i e s  which a person  g i f t e d  w ith  i n s i g h t  e n c o u n te r s  
i n  a c t u a l  l i f e ,  when t r y i n g  to  a s se s s  and c o n t r o l  th e  s i t u a t i o n .
U n ity  i s  imposed on th e  he terogeneous scene  by th e  f i g u r e  o f  R u d o lf  I I  
who i s  g i f t e d  w ith  i n t e l l i g e n c e  and i n s i g h t  and who comments on the  
h i s t o r i c a l  s i t u a t i o n  and s e t s  i t  i n  i t s  p h i lo s o p h ic a l  c o n te x t .  He 
i s  n o t  however s e t  a p a r t  from th e  w o r ld ,  i t  i s  R u d o l f 's  p e r s o n a l  
t r a g e d y  t h a t  he h im s e l f  c o n t r ib u te s  to  th e  p ro g re s s  of d i s i n t e g r a t i o n .  
T h is  ta k e s  on a  r e c o g n is a b le  form w ith  th e  d e c l a r a t i o n  o f  war, which 
i t s e l f  becomes a symbol o f  th e  d i s i n t e g r a t i o n  o f  hum anity . D e s p i te  
t h e  aw areness  t h a t  th e  p h i lo s o p h ic a l  im p l i c a t io n s  o f  th e  drama ex ten d  
beyond th e  p h y s ic a l  p resence  o f  R u d o lf  I I ,  n e v e r th e l e s s  he i s  th e  
d ra m a 's  f o c a l  p o in t  and i t  i s  t lirough him t h a t  th e  problem em erges. 
Uppermost i n  R u d o l f 's  mind a t  a l l  tim es i s  th e  concern  to  u p h o ld  
Ordnung. R u d o lf  i s  aware o f Ordnung th ro u g h  a l l  h i s  s e n s e s .  Ordnung 
a p p e a r s  to  him to  be a s tream  o f  b e in g  which runs  th ro u g h  and u n i t e s
a l l  forms o f  e x is te n c e *  He g a in s  access  to  t h i s  knowledge o f  an 
e s s e n t i a l  harmony i n  c r e a t io n  and can always r e - e s t a b l i s h  h is  s e n se  o f  
c o n ta c t  w i th  i t  by  co n tem p la t in g  th e  p a t t e r n  o f  th e  s t a r s  in  the  
h e a v e n s .  R u d o lf  draws th e  s t r e n g th  n e c e s sa ry  to  c o n t in u e  h is  
s t r u g g l e s  from h is  i n s i g h t  in to  the e t e r n a l ,  f i x e d  and b e a u t i f u l  movement. 
He i s  co n so le d  by th e  c e r t a i n t y  t h a t  a f i rm  b a s i s  u n d e r l i e s  th e  
u n iv e r s e :
" G la u b s t  du, es gab* e in  Sandkorn in  d e r  Y/elt,
Das n i c h t  gebunden an d ie  ew* ge K e t te
Von W irk sam k e it ,  von E in f lu s s  und Erfolg?'* ( 1 1 .3 9 3 -5 )
I t  is  c l e a r  t h a t  R u d o l f ’s ex p er ien ce  o f  astronom y i s  analogous to
th e  p o e t ’ s e x p e r ie n c e  o f  p o e t ic  c r e a t i o n ,  in  tlrjat th e  e x p e r ie n c e  o f
p o e t r y  and o f  astronom y depends on a c o n t r o l l e d  o r g a n i s a t i o n  o f  th e
f a c u l t i e s  i n  such a vfay as i s  n o t  normal in  everyday  e x p e r ie n c e .  The
e s t a b l i s h i n g  o f  c o n ta c t  w ith  Ordnung is  e x p e r ie n c e d  as a com plete
ex p o su re  o f  th e  in n e r  s e l f  to  a f o r c e  from w ith o u t .  I t  i s  an in t e n s e
moment o f  r e c i p r o c i t y .  "The inan im ate  w o r ld ,  th e  e lem en ts  and an im als
s h a re  an i n t u i t i v e  awareness o f  th e  rhythm which p u l s a te s  th ro u g h  and
l )  2)in fo rm s  th e  u n iv e r s e .  They are  t r u e .  Man’s h a p p in e ss  depends on
h i s  a t t a i n i n g  t h i s  s t a t e :
’’Und wers v e r s th n d e  s t i l l  zu s e in  w ie s i e  / O e s t e i n ,  P f la n z e ,  T i e r ,  B a u ^  
G e le i ir ig  fromm, den e ignen  Y /illen m e i s t e m d ,
E in  a u fg e s p a n n te s , dem utvolles  O h r ,^ /
Ihm wurde l e i c h t  e in  F o r t  d e r  W ahrheit  kund
Die durch  d ie  W elten geh t aus G ottes  Munde. ” (1 1 .4 1 3 -7
1) See 1 1 . 4 0 7 - 1 2 : "Der Mensch f i e l  ab v o r^ /[G o t^  s i e  a b e r  n i c h t ,  ^ iltuu
Wie e in e  Lammerherde ihrem H i r te n ,
So f o lg e n  s i e  g e l e h r ig  seinem Ruf 
So h e u t  a l s  morgen wie am e r s t e n  Tag.
Drum i s t  i n  S te rn e n  W ah rh e it ,  im G e s te in ,
I n  P f l a n z e ,  T ie r  und Baum, im Menschen n i c h t . ’’
2 ) See above, pp, ^
3 ) Cp. Zu M ozarts  E e i e r , SoW. ,  A b t . I .V o l .  10 . p . 192. 1.49* See above, p iS ^  .
The s t a t e  o f  mind a t t a i n e d  is  in  some r e s p e c t s  a  p a s s iv e  s t a t e ,  i n  t h a t  
t h e  d i s t r a c t i o n  o f  t h e  in d iv id u a l  w i l l  i s  e x c lu d ed .  I t  is  n o t  an 
i n a c t i v e  p a s s iv e n e s s ,  because  man i s  a l e r t  and h ig h ly  r e c e p t i v e .  At 
t h e  moment when he c o n c e n t ra te s  h im s e l f  most c o m p le te ly  he i s  most 
i n t e n s e l y  a l i v e  and aware o f  th e  t r u t h s  o f  e x i s t e n c e .  He a llow s 
n o th in g  t o  d i s t r a c t  him, h i s  u n d e rs ta n d in g  i s  im m edia te . The use o f  
" s t i l l " ,  " d e m u tv o l l" ,  t h e  ch o ice  o f  th e  organ o f  p e r c e p t io n  "O hr", t h e  
most p a s s iv e  and exposed o f  th e  organs o f  s e n s e ,  conveys th e  com­
p l e t e n e s s  o f  t h e  s t a t e  o f  r e c ip ro c i ty ^ ^  wiiich in c lu d e s  th e  s u b o r d in a t io n  
o f  t h e  i n d i v i d u a l  w i l l ,  so t h a t  any im pulse to  a c t  comes to  man 
d i r e c t l y  from th e  u l t im a te  so u rce  o f  power. He p e rc e iv e s  r e a l i t y  by 
r e f u s i n g  to  be d i s t r a c t e d .  By com plete abandonment he p e n e t r a t e s  to  
a s t r e a m  o f  b e in g  v/hich runs th ro u g h  th e  s p i r i t u a l  and th e  p h y s ic a l  
w o r ld .  But b ecau se  o f  h is  in b o rn  l i m i t a t i o n s ,  a s e c u re  and  l a s t i n g
g r a s p  o f  t h i s  u l t i m a t e  t r u t h  i s  n o t  known to  man;
" I c h  b in  e in  schw acher, u n begab te r  Mann,
Der Dinge t i e f s t e r  Kern i s t  m ir v e r s c h lo s s e n . "  (1 1 .4 2 1 -2 )
T h is  b e in g  so R u d o lf  t r e a s u r e s  h i s  i n s i g h t s  and m a in ta in s  a t  a l l  t im e s
a v e n e r a t io n  o f  Ordnung and harmony which he knows to  e x i s t :
"Doch ward m ir  F l e i s s  und noch e in  an d r  es : E h r f u rc h t  
Filr das dass  Andre m^chtig und ic h  n i c h t . "  (1 1 .1 2 3 - 4 )
H is  most l u c i d  moments he t h e r e f o r e  devo tes  to  a humble s tu d y  o f  t h e
1 ) T h is  i s  th e  c u lm in a t io n  o f  th e  id e a  which th ro u g h o u t  th e  body o f  
G r i l l p a r z e r ’s work had been g ra d u a l ly  b u i l d i n g  up f o r c e ,  t h a t  
s i l e n c e ,  t h e  r e f u s a l  to  a l lo w  a n y th in g  to  d e s t r o y  c o n c e n t r a t i o n ,  
was a s s o c i a t e d  w ith  a p e rc e p t io n  o f  Ordnung.
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" l i c h t e n  Raumen"/  ^ where Ordnung r e i g n s ,  i n  c o n t r a s t  to  th e  s t a t e  on 
e a r t h  where t h e r e  i s  o n ly  " e i t l e  W illk h r  und V erw irrung"  ( I . 4 2 9 ) ,  f o r  
man i s  th e  o n ly  d is c o rd a n t  n o te  in  God's c r e a t i o n .  Man has so u g h t  to  
form  th e  w o r ld  a c c o rd in g  to  h i s  o'vvn d e s i r e ,  and as a r e s u l t  he has l o s t
2 )c o n t a c t  w ith  d iv in e  o r d e r .  The w orld  i s  "w ildverw orren"^  ( 1 .321) 
above a l l  i t  l a c k s  r e s p e c t  -  "Achtung f ü r  d e r  V&ter S i t t e "  ( 1 .3 2 8 ) .  T h is  
l a c k  o f  v e n e r a t io n  p r e s e n ts  i t s e l f  most f o r c i b l y  to  R u d o lf  in  th e  i s s u e  
o f  th e  r i s e  o f  P r o te s t a n t i s m ,  which because  o f  h i s  ovm in t e n s e  re v e re n c e  
f o r  t h e  u l t i m a t e  m y s te r ie s ,  R udo lf  sees  as th e  c r y s t a l l i s a t i o n  o f  a l l  
th o s e  f o rc e s  w hich work in  man towards th e  d i s r u p t i o n  o f  Ord n u n g , 
b e c a u se  by  i t  man has s e t  h im se l f  up as an u l t im a te  a u t h o r i t y .  A t 
t h i s  p o i n t  i n  h i s to r y ’- th e  t h r e a t  to  o rd e r  i s  c r y s t a l l i s e d  in  m an 's  
i n s i s t e n c e  on h i s  own freedom to  pronounce what th e  word o f  God -means, 
to  -renounce a u t h o r i t y  and f i n d  th e  t r u t h  f o r  h im s e l f .  T h is  new 
r e l i g i o n  i s  m an 's  own c r e a t i o n ,  the  p ro d u c t  o f  h i s  own d e s i r e s .
R u d o lf  e n v isa g e s  i t  as a n o th e r  w orsh ip  o f  th e  Golden C a l f f o r  i t s
1 ) I t  i s  i n t e r e s t i n g  to  n o te ,  t h a t  a  tow er i s  c l o s e l y  a s s o c i a t e d  w i th  
t h i s  f i r s t  u se  o f  th e  word Ordnung by R udolf:
"Macht mich zum W achter au f  dem Turm b e i  N a c h t ,
Dass i c h  erw artem sine h e l l e n  S te r n e ,
B e lausche  das v e r s ta n d 'g e  Augenwinken
M it dem s i e  s te h n  urn ih r e s  M e is te r s  Thron. -  " ( l l . 430-3)
I t  r e c a l l s  th e  use o f  th e  Tower in  Das goldne V liesQ  and Der Meeres 
und d e r  L iebe W e lle n , and th e  employment o f  th e  image o f  "hoch" and 
" n i e d r i g "  which had r e c u r r e n t  s i g n i f i c a n c e  f o r  G r i l l p a r z e r .
2 ) T h is  i s  an i n t e n s i f i c a t i o n  o f  th e  word "v e rw o rre n " .  Cp. B ishop  G re g o r 's  
use  o f  th e  word "buntverw orren" which r e f l e c t e d  th e  l i g h t e r  a tm osphere 
o f  th e  comedy.
3 ) See 1 1 . 330- 3 .
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m otive  i s ;
" . 0 . E ig en d u n k e l  . . .  E ig e n s u c h t ,
D ie n i c h t s  e rk en n t  was n i c h t  i h r  e ig n es  W erk." (1 1 .3 3 6 -7 )
R u d o lf  s t r a i n s  every  nerve  to  check th e  w a rr in g  p a r t i e s  and  to  keep
them a p a r t .  The hum anist R udolf  i s  too  f a i r -m in d e d  to  deny t h a t  i n
th e  f i r s t  i n s t a n c e s  th e  s p i r i t u a l  r e v o l t  which he i s  w i tn e s s in g  had i t s
l )r o o t s  i n  r e a l  problems o f  c o n sc ie n c e .  However by i t s  example i t
has a t t r a c t e d  tcomany d i s r u p t i v e  e lem en ts ,  p r e s e n t  in  th e  Empire because
i t  j u s t i f i e d  u n l im i te d  in d iv id u a l ism :
" J e t z t  h a t  s i e  g i e r i g  in  s i c h  e ingesogen  
Was U n e r la u b te s  s o n s t  d ie  W elt bew egt."  ( 1 1 .1234-3)
R u d o lf  s e e s  t h i s  s t e p  as th e  f i r s t  move in  a sn o w b a l lin g  p r o c e s s ,
i n  w hich t o t a l  and u n l im i te d  freedom  would fo rc e  a com plete  b r e a k in g
down o f  o r d e r ,  u n t i l :
" . .  e n d l i c h  aus d e r  u n t e r s t e n  d e r  T ie f e n  
E in  S c h e u sa l  a u f s t e i g t ,  g r a s s l i c h  anzusehn 
M it b r e i t e n  S c h u l t e rn ,  w e itg esp a ltn e m  Mund,
Nach a l le m  lu s  t e r n  und durch  n ic h t s  zu f i i l le n ^
Das i s t  d ie  H efe, d ie  den Tag gewinnt 
Nur urn den Tag am Abend zu v e r l i e r e n ,
A ngrenzend an das & eist=  und W i l l e n lo s e .
Der r u f t ;  Auch m ir  mein T e i l ,  v ie lm e h r  das Ganzel 
S in d  w ir  d ie  M ehrzahl doch, d ie  S ta rk e rn  doch^
S in d  Menschen so v/ir i h r ,  uns u n s e r  R e c h tl"  (11 .1245-1254)
The n ig h tm a re  v i s i o n  o f  th e  m onster o f  in d iv id u a l i s m  i s  a l l  t h e  more
t e r r i b l e  b ecause  i t  i s  produced from w i th in  hum anity  i t s e l f :
" I c h  sage d i r :  n i c h t  Szy then  und C hazaren ,
D ie e i n s t  den Glanz g e t i l g t  der  a l t en J e l t ,
Bedrohen unsr e  Z e i t ,  n i c h t  fremde V o lk e r :
Aus eignem Schoss r i n g t  lo s  s i c h  d e r  B a rb a r ,
D er ,  wenn e r s t  ohne Z üge l,  a i l e s  G ro sse ,
D ie  K u n s t,  d ie  W is s e n s c h a f t ,  den S t a a t ,  d ie  K irch e  
H e r a b s tu r z t  von d e r  Hohe, d ie  s i e  s c h i l t z t ,
Zur O b e rf la c h e  e ig e n e r  G em einheit,
B is  a l l é s  g l e i c h ,  e i  j a ,  w e i l  a l l é s  n i e d r i g . "  ( 11 .1266-74)
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R u d o lf  s e e s  man -  th e  supreme be ing  who d i f f e r s  from t h e  an im als  in  
t h a t  o n ly  he can know th e  scheme o f  th e  u n iv e r s e  and know o r d e r -  
b r in g in g  about h i s  own d e s t r u c t i o n ,  by a l lo w in g  h i s  c a p a c i ty  f o r  
freedom  in  a l l  sp h e re s  to  so bev /itch  h i s  mind t h a t  t h i s  freedom  becomes 
an end in  i t s e l f  and t h i s  end becomes th e  s e l f - g l o r i f i c a t i o n  o f  man.
At t h e  h e ig h t  o f  t h i s  "freedom" man f a l l s  back in to  b a rb a r i s m  which 
i s  sy m b o lise d  by the  r u l i n g  o f  Recht (1 .1235)  • I n  th e  n a t u r a l  s t a t e  
th e  r u l e  i s  t h a t  o f  b r u te  s t r e n g t h ,  f o r c e  v e rsu s  fo rce_ ,in  c o n t r a s t  to  
O rdnung, which im p lie s  t h a t  comprehension which i s  superim posed  on a 
moment to  moment e x i s t e n c e ,  which makes sen se  o f  and o r d e r s  o th e rw ise  
u n c o - o r d in a te d  and u n i n t e l l i g i b l e  e x p e r ie n c e .  Man w iQ ^ fu lly  m isu n d e r­
s ta n d s  t h e  t r u e  n a tu r e  o f  h i s  freedom . To p re s e rv e  o r d e r  i t  i s  
n e c e s s a r y  t o  check th e  f i r s t  s ig n s  o f  d i s i n t e g r a t i o n  which t h i s  b l a t a n t  
i n d iv id u a l i s m  r e v e a l s .
I t  i s  e s s e n t i a l  f o r  th e  u n d e rs ta n d in g  o f  R u d o l f 's  c h a r a c t e r  and th e  
m o t iv a t io n  o f  h i s  th o u g h t ,  to  n o t i c e  t h a t  th e se  rem arks a re  made to  
H erzog J u l i u s  von Braunschv/eig who i s  h im s e l f  a  P r o t e s t a n t .  R u d o l f 's  
argum ent i s  n o t  a g a in s t  P r o te s t a n t i s m  i t s e l f .  »Hien ju d g in g  he always 
p e n e t r a t e s  to  th e  mind o f  th e  person  and so he d is c o v e r s  t h a t  J u l i u s  too  
i s  i n s p i r e d  by th e  same fundam ental b e l i e f s  as he h im s e l f  i s .  He knows 
t h a t  a t  t h i s  p o in t  in  tim e th e  c o n f l i c t  between o r d e r  and d i s r u p t i o n  
i s  b e in g  fo u g h t  o u t  in  t h i s  c o n te x t  and t h a t  th e r e  a re  as- many d i s ­
i n t e g r a t i n g  in f lu e n c e s  in  th e  Roman C a th o l ic  as w e l l  as th e  P r o t e s t a n t  
p a r t y .
An e s s e n t i a l  p a r t  o f  R u d o l f 's  f e a r  o f  th e  m onster  o f  in d iv id u a l i s m  
i s  h i s  d i s t r u s t  o f  th e  l e v e l l i n g  in f lu e n c e  t h a t  th e  r i s e  o f  th e  
m a j o r i t y  would have on hum anity . I t  would seem t h a t  R u d o lf  has a
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b e l i e f  in  a  n a t u r a l  a r i s t o c r a c y ,  composed o f  th o se  who re a c h  th e
h i g h e s t  ach ievem ent in  a r t ,  s c ie n c e ,  th e  s t a t e  and th e  c h u r c h . T h i s
does n o t  im ply t h a t  a l l  o th e r  men a re  to  be s u b je c te d ,  b u t  s im p ly  t h a t
some a t t a i n  a h ig h e r  s p i r i t u a l  l e v e l  o f  e x i s te n c e  th a n  o t h e r s .  R u d o lf
has  i n  f a c t  e s t a b l i s h e d  h is  own o rd e r  composed o f  th o s e  men, who in
h i s  o p in io n  l i v e  in  accordance  w ith  Ordnung;
" I c h  h a b ' e rd a c h t  im S inn  mir e in en  Orden,
Den n i c h t  Geburt und n i c h t  das Schw ert v e r l e i h t ,
Und F r i e d e n s r i t t e r  s o i l  d ie  Schar m ir h e i s s e n . "  ( l l . 1205-7)
The c h a r a c t e r i s t i c  o f  th e  " F r i e d e n s r i t t e r "  i s  t h a t  th e y  a re  n o t
" d i e n s t b a r  ih rem  S e lb s t "  ( I . I 2 0 9 ) and t h e i r  m otto is  -  "N ich t  i c h ,  n u r
G o tt"  ( I J 2 2 1 ) . S c a t t e r e d  th ro u g h o u t  th e  w o rld  th e y  w i l l  b e  a b le  to
oppose any t h r e a t  to  Ordnung -  "E in h e im lic h e s  G e r ic h t  des o f fn e n  R e c h ts ."
( 1 . 1 2 1 5 ) R u d o lf  has n o th in g  b u t  sco rn  f o r  th e  "O berflâ c h e  e ig e n e r
G e m e in h e i t ."  (1 .1273) He wants man to  be a b le  to  r e t a i n  h i s  freedom  to
a t t a i n  e x c e l le n c e  in  h i s  in d iv id u a l  s p h e re .  I t  i s  h ig h ly  s i g n i f i c a n t  t h a t
t h e  f i r s t  r e c i p i e n t  o f  th e  o rd e r  shou ld  be th e  P r o t e s t a n t  Herzog J u l i u s .
R u d o lf  knows t h a t  th e  a t ta in m e n t  o f  Ordnung depends on an a t t i t u d e  o f
mind, in d e p e n d e n t  o f  th e  v i s i b l e  form i t  assumes f o r :
"D er Glaube r e i n t  s i c h  s e l b s t  im r e in e n  H erzen ."  (1 .3 3 5 )
R u d o l f 's  view o f  th e  p r a c t i c a l  f u n c t io n in g  o f  th e  s t a t e  i s  p r e c i s e .
:Ihen R u d o lf  i s  p h y s ic a l l y  opposed by th e  E s t a t e s ,  he exposes  t h e i r  t r u e
m o t iv e s ,  masking under  th e  p re te n c e  o f  r e l i g i o u s  c o n v ic t io n s .  They use
th e  excuse  t h a t  th e y  a re  a c t in g  f o r  th e  p e o p le ,  i n  o r d e r  to  g a in  power;
1 ) See  1 . 1 2 7 1 . Cp. L ib u s sa .  See below, p . 3 y y .
3 3 1
"Das V olk l Das s in d  d ie  v ie l e n  l e e r e n  N u ll  en .
D ie  g e m  s i c h  b e i s e t z t  wer s ic h  fÜ h l t  a l s  Z a h l ,
Doch w e g s t r e i c h t ,  kommts zum T e i le n  in  d e r  R echnung ." ( H . 1 5 3 4 - 6 )
He p o in t s  o u t  to  them t h a t  th e  arguments th e y  use a g a in s t  him , c a n  be
u sed  by  t h e i r  dependents  a g a in s t  them,^^ and t h a t  th e y  a re  e n d a n g e r in g
th e  s t a t e /  which i s  " jene w eise Fugung,
D ie  G o tt  g e s e t z t  und d ie  man nennt den S t a a t . "  (1 1 .1 3 4 3 -4 4 )
R u d o lf  a p p e a ls  to  n a tu r e  f o r  an a lo g ie s  to  e x p la in  to  th e  E s t a t e s
h i s  v i s i o n  o f  th e  s t a t e /  which m irro rs  th e  rhythm o f  n a tu r e  in  i t s
f u n c t i o n i n g s .  I t  depends on th e  n e c e s s a ry  and c o n t in u o u s  i n t e r a c t i o n
o f  i t s  component p a r t s ,  so to  e f f e c t  a l a s t i n g  harmony:
"S e h t  an d ie  F e l t ,  d ie  s i c h t b a r  o f fe n k u n d 'g e ,
Wie Berg und T a l  und F lu s s  und Wiese stehn.,
D ie  Hohen, s e l b e r  k a h l ,  z le h n  and d ie  WoIken 
Und senden  s i e  a l s  Regen in  das T a l,
D er Wald h E l t  ab den zehrend  w ilden  Sturm ,
Die Q u e lle  t r â g t  n ic h t  F r u c h t ,  doch n a h r t  s i e  F r u c h te ,
Und aus dem ? fe c h s e ls p ie l  von hoch und n i e d r i g .
Von F ru c h t  und Schütz  e rzeu g t s i c h  d ie se s  Ganze,
Des Grund und Recht in  dem l i e g t ,  dass  es i s t . "  ( I I . I 6 0 6 - I 4 )
The t i e s  which u n i t e  th e  p h y s ic a l  and s p i r i t u a l  w orlds  and man w i th
man, a r e  seen  to  be i n e x p l i c a b le ,  t o  j u s t i f y  th em se lv es  by t h e i r  own
2 )e x i s t e n c e  and to  p a r ta k e  o f  the  d iv in e .  Man must r e s p e c t  and 
re v e rs  t h e  f i n a l  m y s te r i e s .  A person  who re a so n s  i n  th e s e  te rm s and 
i s  t h e r e f o r e  co n sc io u s  t h a t  h is  ovm. l i f e  i s  l i v e d  in  accordance  w i th  
th e  p a t t e r n  and c o n t r ib u te s  to  the  l i f e  o f  th e  w hole , a c h ie v e s
h a p p in e s s .  I t  i s  th e  f e e l i n g  o f
1 ) Seè 1 1 . 1 3 8 7 - 1 6 0 1
2 ) See 1 1 . 1 6 1 3 - 8 : " Z ie h t  n i c h t  v o r  das G e r ic h t  d ie  h e i l ' g e n  Bande,
Die unbew usst,  z u g le ic h  m it  d e r  G eb u rt ,
E rw e is lo s  w e i l  s i e  s e lb e r  d e r  E rw e is ,
V erknupfen was das K lligeln  f e i n d l i c h  t r e n n t . "
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" E in t r a c h t  m it  d i r  s e l b s t ,
Das Z e u g n is ,  dass du Mensch nach b e id e n  S e i t  en:
A ls  e in z e ln  schwach, und s t a r k  a l s  T e i l  des A l l . "  ( 1 1 .1630-2)
T h is  i s  th e  o n ly  means man has o f  d e a l in g  w i th  th e  t e r r o r s  a round
him and w hich a r e  in h e re n t  in  l i f e ;  on ly  in  t h i s  way can he be s e c u re :
"Das i s t  d i e  Brucke d ie  aus M enschenherzen
Den u n e r f o r s c h te n  Abgrund uberbau t
Von dem k e in  S e n k b le i  noch e r f o r s c h t  d ie  T i e f e . "  (1 1 .1 6 3 3 -7 )
I t  i s  t h e  mark o f  th e  man who has a t r u e  i n s i g h t  i n to  Ordnung 
and who u n d e rs ta n d s  th e  way i t  f u n c t io n s ,  t h a t  he can view h im s e l f  
and t h e  e x i s t i n g  s i t u a t i o n  d i s p a s s io n a t e l y .  R udo lf  u n d e rs ta n d s  h i s  
f u n c t i o n  i n  th e  p r e s e n t  s i t u a t i o n  and t a l k s  o f  h im s e l f  as o f  a t h i r d  
p e r s o n .  He s e e s  h i s  very  e x is te n c e  as k in g  to  be n e c e s s a r y ,  i f  o n ly  
as a v i s i b l e  rem inder  to  th e  c o n f l i c t i n g  p a r t i e s ,  t h a t  th e  f o r c e  o f  
s t a b i l i t y  and Ordnung e x i s t s  and must be u p h e ld .  His f u n c t io n  i s  
supra-hum an :
" Ic h  b in  das Band, das d ie se  Garbe h â l t ,
U n f ru c h tb a r  s e l b s t ,  doch n S t ig ,  w e i l  es b i n d e t . "  ( I I . I I 6 3 - 4 )
This  image conveys t h e  essence  o f  R u d o lf*s p e r s o n a l i t y ,  as G r i l l p a r z e r  
comprehends i t ,  f o r  he i s  a man who f e e l s  t h a t  h i s  c o n t in u e d  e x i s t e n c e  
i s  o n ly  j u s t i f i e d  by h i s  e f f e c t i v e n e s s  i n  one p a r t i c u l a r  f u n c t i o n .
As R u d o lf  e n ]a rg e s  on h i s  view o f  h is  own f u n c t io n  he changes th e  
m etaphor to  one, in  which he env isag es  h im s e l f  as a f i x e d  p o i n t ,  a 
p o in t  o f  r e f e r e n c e  to  which a l l  e l s e  can be r e l a t e d :
" e in  M it te lp u n k t  . . .
Urn den s i c h  a l l é s  s c h a r t  was Gut und Recht
Und w id e r s t e h t  dem F a ls e  hen und dem Schlimmen." ( 11 .1169-71)
R u d o l f 's  th in k in g  i s  c o n d i t io n e d  by th e s e  b e l i e f s .  I n  th e  f a c e  o f
t h e  t h r e a t  to  h i s  p e r so n a l  e x is te n c e  as k in g  and th u s  to  Ordnung,
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R u d o lf  r e a f f i n a s  h i s  d e te rm in a t io n  to  e n fo rc e  o rd e r  in  words which 
i l l u m in e  h i s  v i s io n  o f  i t ;
"Doch was mein e ig n es  Amt, dass  d ie se  Welt 
E in  S p ie g e l  s e i ,  e in  A bb ild  d e in e r  Æ o_^  Ordnung,
Das F ried*  und E i n t r a c h t  wohnen b r u d e r l i c h  
Vom U nrech t u n g e s to r t  und von V e r r a t ,
Das w i l l  i c h  ilben, s t e h s t  du, G o tt ,  m ir  b e i . "  ( I I . I 4 6 5 - 9 )
T hese  a re  th e  b e l i e f s  which s u s t a i n  R udo lf  I I .  The t ra g e d y  o f  
R u d o lf  I I * s  p e r s o n a l i t y  emerges when he t r i e s  to  a c t  i n  acco rd an ce  w i th  
h i s  b e l i e f s .  The acu ten ess  and sh a rp n ess  o f  h i s  v i s i o n  means t h a t  th e  
immense c o m p lex ity  o f  th e  h i s t o r i c a l  s i t u a t i o n  i s  v i v i d l y  a l i v e  t o  him. 
He s e e s  how a s l i g h t  s h i f t  o f  the  b a la n c e  a t  any p o in t  may p lunge th e
Empire i n t o  w ar .  However he i s  n o t  a b le  to  ta k e  a  s im p le  and d e c i s iv e
a c t i o n  b ecau se  he is  too aware o f  th e  p o s s ib l e  consequences and th e  
t r a i n  o f  ev en ts  i t  m ight g e n e ra te .  He is  a f r a i d  to  r e l e a s e  p o s s i ­
b i l i t i e s  o v e r  which 1b  may have no c o n t r o l .  He asks:
" A l l e i n  wer w ag t*s , i n  d i e s e r  trilben  Z e i t  
Den v ie lv e r s c h lu n g n e n  Knoten d e r  Ver w ir  rung 
Zu l8 s e n  e i n es S t r e i c h s . "  (1 1 .4 7 0 -2 )
His " F e r n s i c h t i g k e i t m a k e s  i t  im p o ss ib le  f o r  him to  a c t .  R u d o lf
s e e s  t h e  p r e s e n t  s i t u a t i o n  as one i »  w hieh :
"wo e in  S c h r i t t  vor aus 
Und e i n e r  rü ck w ârts  g le ic h e rw e is  v e r d e r b l i c h . "  (1 1 .1 1 7 3 -6 )
He i s  t h e r e f o r e  p re p a re d  to  pay th e  p r ic e  o f  c o n t in u in g  th e  war a g a in s t
th e  Turks i n  Hungary, i f  t h i s  w i l l ,  a t  l e a s t  f o r  a  t im e ,  abso rb  th e
1
.3)
2 )e n e r g ie s  o f  t h e  v /a r r in g  p a r t i e s  and le a v e  them sp a c e  f o r  r e f l e c t i o n .
R u d o lf  i s  h a u n te d  by t h e  n ig h tm are  o f  c i v i l  w a r  and a l l  i t s  h o r ro r s '  
b r e a k in g  o u t  as th e  r e s u l t  o f  h i s  ta k in g  th e  wrong a c t i o n .  He knows:
1 ) See below , p .  864 •
2 ) 11 .1186 f f c
3 ) 1 1 . 1 4 4 1  f f .
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"Dass im Han d e in ,
Ob so  nun oder  s o ,  de r  Z linds to ff  l i e g t ,
D er d ie s e  Mine donnem d s p re n g t  gen Himmel." ( 1 1 . 14 4 -6 - 8
T h e re fo re  he m ain ta in s  h i s  i n a c t i v i t y  to  fo rc e  h is  opponents  i n t o
i n a c t i o n .  His opponents a s s e r t  t h a t  R udo lf  l a c k s  th e  power o f  d e c i s io n
and t h a t  he i s  v/ealc, b u t  R udo lf  knov/s t h a t  t h e i r  d e c i s io n  i s :
"m e is te n  S a i l s  G ev /issen lo s ig k e it  
Hochmut und L e ic h ts in n ,  d e r  a l l e i n  n u r  s ic h
Und n i c h t  das S c h ic k s a l  h a t  im Aug d e r  A ndem ;
In d e s  d e r  g u te  Mann au f  hoher S t e l l e
E r z i t t e r t  v o r  den Folgen  s e in e r  T a t . "  ( 1 1 .1 6 9 6 -1700)
The man who h o ld s  u l t im a te  r e s p o n s i b i l i t y  t re m b les  a t  th e  power he has  
i n  h i s  h a n d s .  U n like  R udolf  I ,  Rudolf I I  cannot see  h is  way c l e a r  to
s t r o n g  d e c i s iv e  a c t io n ,  p a r t l y  because  th e  co m p lex ity  o f  th e  s i t u a t i o n
th w a r t s  him bu t a l s o  because th e  s u b t l e t y  o f  th e  p la y  o f  h i s  mind and 
th e  en erg y  he d evo tes  to  p u re ly  s p e c u la t iv e  a c t i v i t y  have ab so rb ed  much 
o f  t i i s  s t r e n g t h .
T h is  i n n e r  t r a g e d y  o f  R udo lf  I I  i s  made more p o ig n a n t  i n  t h a t  i t  
i s  o n ly  w ith  g r e a t  d i f f i c u l t y  t h a t  he r e s t r a i n s  h i s  own p a s s io n s  and 
d e s i r e s  to  e x te rm in a te  a l l  he l o a th e s  i n  th e  hum anity  he sees  around him. 
He knov/s t h a t  any such  p a s s io n a te  a c t io n  on h i s  p a r t  which would r e l i e v e  
h i s  f e e l i n g s ,  co u ld  o n ly  r e s u l t  i n  d i s a s t e r .  He knows t h a t  i n  g iv in g  
way to  p a s s io n  he a l i g n s  h im s e l f  w ith  th e  d i s r u p t i v e  e lem en ts  he se e k s  to  
c o n t r o l  i n  h i s  s u b j e c t s .  His in t im a te  knowledge o f  th e  u p su rg e  o f  
p a s s io n  e n a b le d  him to  d iagnose  i t  i n  o t h e r s .  Thus a c o n t in u a l  t e n s io n  
i s  g e n e ra te d  i n  R udolf  between th e  d e s i r e  to  e x e r t  h i s  s u p e r i o r  s t r e n g t h  
and c ru s h  h i s  enemies and th e  e f f o r t  to  c o n t r o l  th e  d i s r u p t i v e  f o r c e s  in  
h im s e l f  and o t h e r s .  A lthough  an o ld  man, i -t - i o  oeon t lm t  he s t i l l
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p o s s e s s e s  c o n s id e ra b le  v io le n c e  o f  f e e l i n g :
" In  d ie s  en A dem  s t r a u b t  s i c h  noch d e r  H errs  c h e r  
Und Z o m  und Rachsucht g lu h t  in  m einer B r u s t .
Zu z u c h t ig e n  d ie  s ic h  an m ir verges  se n ,
Die schwach mich nennen, schwâcher we i t  a l s  ic h :
Die a l t e  B ru s t  gu schnfiren noch in  E r z . "  ( 11 .1704-8)
R u d o l f 's  c o n sc io u sn e s s  o f  h i s  in n e r  i n a b i l i t y  to  a c t  d e c i s i v e l y  and
h i s  c o n t in u e d  f e e l i n g  o f  f r u s t r a t e d  p a s s io n ,  f in d s  i t s  o u t l e t  i n  h i s
h a n d l in g  o f  Don C âsa r .  To Rudolf  Don C âsa r  i s  th e  symbol o f  a l l  t h a t
i s  wrong and c rooked  w ith  th e  ag e :
"Die Z e i t ,  d ie  Z e i t I  Denn je n e r  junge Mann,
Wie s e h r  e r  t o b t ,  e r  i s t  doch n u r  i h r  S ch i l le r ,
E r  u b t  n u r  was d ie  M e is te r in  g e l e h r t .  -  " (1 1 .3 2 4 -6 )
R u d o lf  i s  de te rm in ed  t h a t  i f  he canno t m aste r  h i s t o r y  th en  he w i l l
m a s te r  Don C asar:
"D eucht m irs doch manchmal grimmiges Vergnugen,
M it  ihm zu r in g e n ,  in  des Argen B ru s t  
D ie  Keime aufzusuchen  der  V e r k e h r t h e i t ,
D ie ihm g e l ie h n  so w ildverw orm e W elt .
Die Z e i t  kann i c h  n i c h t  b a n d 'g e n ,  a b e r  ih n ,
Ih n  w i l l  i c h  b a n d 'g e n ,  h i l f t  d e r  gn ad 'g e  G o t t . "  (1 1 .3 4 1 -6 )
He u n lo ad s  a l l  h i s  f r u s t r a t e d  sense  o f  a c t io n  i n  t h i s  way. R u d o lf  knows 
t h a t  i n  u l t i m a t e  c o n t r o l  he is weak:
" I c h  b in  e in  schw acher, u n b eg ab te r  Mann." (1 .3 3 1 )
He com pensates f o r  t h i s  by b e in g  u n b en d in g ly  r i g i d  i n  t r e a t i n g  C a sa r .
I t  i s  a  method o f  s e lf -p u n ish m e n t  f o r  Casar i s  h i s  i l l e g i t i m a t e  s o n .  He 
th u s  c h a s te n s  h i s  own s in s  and passions th ro u g h  C â s a r ,  f o r  i t  i s  c l e a r  
t l a t  he h o ld s  C âsar  in  g r e a t  a f f e c t i o n .  R u d o lf  i s  u n a b le  to  c o n t r o l  
h i s  re s p o n s e  t o  h i s  son and becomes a lm ost in c o h e r e n t  and r e s o r t s  to  
p h y s ic a l  v io le n c e  v/hen cE sa r  i n d i r e c t l y  t a u n t s  him w ith  h i s  b i r t h .
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R u d o lf  becomes so confused  t h a t  he does n o t  r e c o g n is e  E rz h e rz o g
F e r d in a n d .  When R udo lf  condemns Câsar to  d e a th ,  i t  i s  as i f  he condemned
h i s  f e l lo w  men. The p a in  o f  h is  s i t u a t i o n  and h i s  e m o tio n a l  brealcdown
i s  s e e n  i n  th e  b re a k  in  h i s  vo ice  as he s u b s t i t u t e s  "H errn" f o r  " V a te r ” :
"E r i s t  g e r i c h t e t .
Von m ir ,  von seinem K a is e r ,  seinem  -
(M it z i t t e m d e r ,  von Weinen e r s t i c k t e r  Stirame.)
H e rrn l"  (1 1 .2 1 8 8 -9 )
R u d o l f 's  ambiguous r e l a t i o n  to  humanity i s  w e l l  e s t a b l i s h e d  i n  h is
r e l a t i o n s h i p  to  Don Casar f o r  he a t  the  same tim e lo a th e s  much o f  what
h um anity  has become and i s  y e t  i r r e s i s t i b ] ^  drawn tow ards i t .  The
w o r ld  as i t  e x i s t s  i s  n o t  one in  which R udo lf  can l i v e :
"Damijt i c h  le b e  muss i c h  mich b eg rab en ,
I c h  ware t o t ,  l e b t '  ic h  m it  d i e s e r  W e l t ."  ( I I . I I 6 0 - I )  ^
He i s  o u t  o f  tu n e  w ith  i t  and l i v e s  by a t o t a l l y  d i f f e r e n t  s e t  o f  v a lu e s .
He i s  f o r c e d  to  withdraw so t h a t  he too  may n o t  be  drawn i n t o  th e  tu rm o i l
w hich b o i l s  a round  him and t h a t  he may p re s e rv e  and c u l t i v a t e  th e  l i f e
o f  t h e  s p i r i t .  A c t i v i t y  in  t h i s  sp h e re  i s  as r e a l  to  him as p h y s ic a l
a c t i v i t y :
"Auch war so v i e l  zu tu n  i n  l e t z t e r  Z e i t .
Der S c h o t te  Dee war h i e r .  E in  Mann de r  Wunder,
Der e i n d r i n g t  in  d ie  U rnacht des Cesc h a f fn e n  
Und s i e  e r h e l l t  m it Gottgegebnem L ic h t .
I c h  habe v i e l  g e l e m t  in  d i e s e r  Z e i t .
H â t t '  i c h  g l e i c h  ihm n u r  E inen  m ir z u r  S e i t e ,  \
I c h  s th n d e  d i e s e r  Welt und ihrem Drhun." (1 1 .1 3 2 1 -7 )
He t r e a s u r e s  th o se  th in g s  which he knows to  be o f  v a lu e .  He knows
t h a t  human b e in g s  a re  c a p a b le  o f  a c h ie v in g  g r e a t  t h in g s  b u t  a l s o  t h a t
1 ) Cp. Jugenderr^ ii^ rdngen  im Gr&ien, S Ab t . I . Vo l .  10 p.  143* I I . I O I - 4  
See above p . y a t -
2 ) When R u d o lf  i s  f i r s t  seen  he ev in ces  n a ïv e  d e l ig h t  ct th e  mere m ention 
o f  Lope de Vega.
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th e y  a re  e q u a l ly  cap ab le  o f  ig n o r in g  and d e s tro y in g  them . R u d o lf  i s  
th u s  a l t e r n a t e l y  a t t r a c t e d  by th e  v i r t u e s  o f  hum anity and r e p e l l e d  by 
t h e i r  b a se  q u a l i t i e s .  He a l t e r n a t e s  betv/een m i s t r u s t  o f  them and 
com ple te  t r u s t .  This i s  r e f l e c t e d  in  h i s  speech g r a n t in g  th e  E s t a t e s  
an i n t e r v i e w ,  in  which th e  pauses i n d i c a t e  h i s  ambiguous a t t i t u d e  and 
s w i f t  r e v u l s i o n s  o f  f e e l i n g :
" I c h  w i l l  h in u b e r  zu den t re u e n  S tanden ; 
ï r e u  n a m lic h ,  wenn -  und e h r e n h a f t ,  ob g l e i c h  -  
A nhS nglich  auch, je  doch -  w a h rh a f t ,  n u r  dass  -  
Und wie d ie  krummen 7/ege a l l e  h e i s s e n ,
Auf denen S e l b s t  such t  geht und d ie  G em einhe it ."  ( 11 .1470-4)
The i n d i v i d u a l  human b e in g  he can lo v e  and t r u s t ,  as i s  seen  in  h i s  
r e l a t i o n s h i p  to  Herzog J u l i u s ,  b u t
"Im Haufen s t e h t  d ie  T ie rw e l t  g a r  zu n a h ."  ( I . I 4 8 O)
The q u a l i t i e s  o f  th e  i n d iv id u a l  person  can be a p p r e c i a t e d ,  b u t  f r e q u e n t l y  
when t h e  i n d i v i d u a l  i s  t o g e th e r  w ith  h i s  f e l lo w  men, he a llo w s  h i s  f i n e r  
i n t i m a t io n s  to  become submerged in  i n s t i n c t i v e  f e e l i n g s  which are  
unexam ined by r e a s o n .  I t  i s  t h i s  s e n s i t i v e  a sp e c t  o f  R udo lf  which is 
f i r s t  p r e s e n te d  to  th e  au d ience . At t h e  b eg in .i in g  o f  th e  f i r s t  Act 
a lm o s t  h i s  f i r s t  words are  to  scream o u t  " A lle in "  f i v e  t im e s  in  th e  
sp ace  o f  f i v e  l i n e s  when M atth ia s  ru d e ly  p e n e t r a t e s  h is  m usings ; b u t  
t h e  A ct ends w i th  h i s  c a l l i n g  e q u a l ly  v i o l e n t l y  f o r  "Menschen", when he 
h e a r s  o f  F e r d in a n d 's  inhuman a c t io n  in  e x p e l l i n g  th e  P r o t e s t a n t s  from 
h i s  l a n d s .
The c lim ax  o f  R u d o l f 's  s t r u g g le s  occu rs  a t  th e  end o f  A ct I I I  when 
he g iv e s  way to  h i s  pass ions  and w ish to  d e s t r o y  e v i l ,  and a llo w s  h i s  
a f f e c t i o n  f o r  th e ' p u re ly  human q u a l i t i e s  o f  Leopold  to  sway him and he 
g iv e s  Leopold  p e rm iss io n  to  b r in g  h i s  t ro o p s  from P a s sa u .  A f t e r  t h i s
1 ) See  1 1 . 1 9 6 , 2 0 3 .
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p o i n t  R u d o lf  w ithdraw s from any a ttem p t to  a c t  and h i s  s p i r i t  f e e l s
i t s e l f  f r e e  to  ponder o b j e c t i v e l y  on h i s  a c t io n s  and e v e n t s ,  R u d o lf
p e r c e iv e s  t h a t  i t  i s  im p o ss ib le  f o r  one s D li ta ry  human to  e n fo rc e  Ordnung,
b e c a u se  t o  c a r r y  o u t  h i s  v i s io n  he has to  le a v e  th e  s t a t i c  s p h e re  and
e n t e r  a c t i v e  l i f e ,  where he i s  unable  to  c o n t r o l  ev en ts  c o m p le te ly .
The i n t e n t i o n  cannot remain pure :
"Dem re in e n  T rach ten  e in e s  E d le n ,
Kann e r s  n i c h t  s e l b s t  v o l l fü h r e n ,  e r  a l l e i n ,
M isch t von d e r  L e id e n s c h a f t ,  d e r  bSsen S e lb s t s u c h t  
D er A n d em , d ie  a l s  Werkzeug ihm z u r  Hand,
So v i e l  s i c h  b e i ,  d a s s ,  h a t  e r  nun v o l l b r a c h t ,
E in  Z e r r b i l d  v o r  ihm s t e h t  s t a t t  s e i n e r  T a t ."  (1 1 .2 2 9 0 -3 )
He s e e s  t h a t  h i s  l i f e  has been  f u l l  o f  e r r o r :
" I c h  habe v i e l  g e f e h l t ,  i c h  seh* es s e i n .
Se i t  dem i c h  aus den Neb e i n ,  d ie  am G ip f e l ,
H e ra b g e s t ie g e n  in  das t i e f e  T a l ,
I n  dem das Grab l i e g t  a l s  d ie  l e t z t e  S t u f e . "  (1 1 .2 2 9 6 -9 )
R u d o lf  had  th o u g h t  t h a t  th e  w orld  was i n s p i r e d  by th e  same co n cern s  as
he w as, b u t  he had l e a r n e d  to  h is  c o s t  t h a t  i t  was n o t .  He condemns
becoiMe ^  tWUT cxa jl
none o f  h i s  opponents  whose  m otives - hs c an s e e , -wer e  to  a l a rg e  e x te n t
c o n d i t io n e d  by t h e  d e s i r e  f o r  th e  good o f  th e  Empire and by R u d o l f 's
ovm i n a b i l i t y  to  a c t  d e c i s iv e ly ,  b u t  M a tth ia s  he does blam e, f o r  h i s
m o tiv es  were o n ly  s e l f - c e n t r e d :
"E r  h a t  n u r  s e i n e r  E i t e l k e i t  g e f r o n t ,
Und dacht* e r  an d ie  W elt,  so wars a l s  B&hne, \
A ls  S c h a u p la tz  f i l r  s e in  l e e r e s  H e ld e n s p ie l . "  (11 .2313-3 )
A lth o u g h  R u d o lf  w ith d raw s, he sees  h i s  dynas ty  c o n t in u in g  and he d e p ic t s
th e  l e s s o n s  h i s  s u c c e s s o r  w i l l  have to  l e a r n :
l )  c p .  Konig O tto k a rs  Glück und Ende, S.W. , A b t . I .V o l .3 ,1 1  #1897—8 . 
See above, p . |  .
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"D ass ta d e ln  l e i c h t  und B esse rw issen  t r ü g l i c h .
Da es m it b un t en M S g lich k e iten  s p i e l t ;
Doch h an d e ln  achwer, a ls  e in e  W ir k l ic h k e i t ,  ^\
D ie stim m en s o l i  zum K re is  d e r W irk lic h k e it  e n ."  (1 1 .2 3 3 4 -7 )
He w i l l  have to  r e c o n c i le  h im se lf  to  th e  f a c t  t h a t  an e lem en t o f
2 )im p e r f e c t io n  i s  n e c e s sa ry  in  any human u n d e r ta k in g , '  and  th a t  th e  k in g
h as to  be  a b le  to  ta k e  t h i s  in to  account when m aking a  d e c i s io n .
R u d o lf  h a^  n e v e r  been a b le  to  re c o n c ile  h im s e lf  to  th e  know ledge t h a t
im p e r f e c t io n  had to  e x i s t .  In  a v iv id  image o f  th e  c lo c k  R u d o lf
e x p re s s e s  h i s  f i n a l  b e l i e f  in  th e  fu n c t io n  o f  th e  monarchy to  c o n t r o l
50
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and g u id e  th e  mechanism o f  th e  s t a t e , / t h a t  i t  may work in  p e r f e c t  o rd e r
and c o - o rd in a t io n :
"E r s i e h t  dann e in ,  . .  . . .
Dass an d e r  U hr, in  d e r d ie  F eder d râ n g t .
Das K ro n rad  w e s e n tl ic h  m it s e in e r  Hemmung,
Damit n i c h t  a b r o l l t  E in es Zugs das Werk,
Und s i e  in . ihrem  Zogem  we i s t  d ie  S tu n d e ."  (1 1 .2 3 3 8 -4 4 ) .
R u d o l f 's  know ledge i s  too  b i t t e r  f o r  th e re  to  be any r e c o n c i l i a t i o n
v /ith  h i s  se n se  o f  f a i l u r e  b u t he does f i n d  some c o n s o la t io n  from
h i s  p h i lo s o p h ic a l  g ra sp  o f  th e  s i t u a t i o n ,  in  so f a r  as he s e e s  t h a t
d a rk n e ss  and ig n o ra n c e , e r r o r  and g r i e f  a re  in h e re n t  in  th e  human l o t
and th a t  th e y  can o n ly  be d e a l t  w ith  by r e a l i s i n g  t h e i r  p re s e n c e . To
e x p re ss  t h i s  knowledge G r i l lp a r z e r  u ses  th e  image o f  th e  o p p o s it io n  o f
1 ) See above , p .ioX  . f o r  th e  s ig n i f ic a n c e  o f  th e  use o f  " b u n t" .
2 ) See 1 1 . 2 3 3 8 - 9 : E r s i e h t  dann e in ,  dass Satzungen  d e r  M enschen
E in  Mass des T Ü rich ten  notw endig b e ig e m isc h t,
Da A ie f u r  M enschen, d ie ^ T o rh e it  K in d e r ."  cÜM
l i g h t  and d a rk n e s s .
3 4 ^
1).
"Des Menschen In n re s  v/ie d ie  A ussenvrelt 
H at e r  g e t e i l t  in  Tag und dunkle N ach t.
Das Aug e r t rü g e  n ic h t  b e s tâ n d 'ges L ic h t ,
Da f i ih r t  e r  an dem H o rizo n t h e r  au f 
D ie D u n k e lh e it m it i h r e r  ho lden  S t i l l e ,
Wc d ie  Em pfindung aufw acht, das G efuhl 
Und sÜ sse S chauer durch d ie  S ee le  s c h r e i t e n .
Doch immer N ach t, w âr' schlim m er noch a ls  n i e ,
Und was du w e is s t ,  w e is s t  du durch Tag und L ic h t ."  ( 1 1 .2 3 3 6 - 6 4 )
R u d o lf  i s  r e f e r r i n g  to  th e  w orld  o f  co n sc io u s a c t i v i t y  and th e  s p i r i t u a l
w o r ld . He adm its  th a t  in  h is  own l i f e  th e  b a la n c e  was w e ig h ted  to
th e  one s id e :
" Ic h  s e lb e r  war e in  Mann d e r D u n k e lh e it .
Von ih re n  S t r e i t i g k e i t e n  a n g e e c k e lt ,
E lo h  ic h  dah in  allvro d ie  f ru h s te n  Menschen 
Z u e r s t  e rk a n n te n  ih re s  Lebens M e is te r .
Vom HÜgel a u f  zu den G e s tirn e n  b l ic k e n d  
Und ih r e  s t â t 'g e  W iederkehr b e tr a c h te n d ,
E r s c h o l l s  in  i h r e r  B ru s t:  es i s t  e in  G ott
Und ewig d ie  G esetze se in e s  W a lte n s ."  ( 1 1 .2 3 6 3 - 7 2 )
R u d o lf  c o u ld  n o t r e c o n c i le  h im se lf  to  th e  co n fu s io n  in  w hich men
l i v e d  and so he f l e d  hum anity  to  r e t a i n  c o n ta c t  w ith  O rdnung. R u d o lf
condemns h im s e lf  when he adm its th a t  to  c u l t i v a t e  th e  h idden  f r u i t  o f
th e  s p i r i t  ( I . 2 3 6 2 ) i s  u n f r u i t f u l  and t h a t  to  be f r u i t f u l  th in g s  have
to  be r e a l i s e d  and accom plished  in  th e  c l e a r  l i g h t  o f  day ( 1 . 2 3 6 4 )
T h is  p o s i t i v e  em phasis on l i g h t )  l in k s  R u d o lf 's  use  of th e  o p p o s it io n
2 )w i th ,  f o r  in s ta n c e ,  M edea's use o f  i t .
1 ) T h is  o p p o s it io n  had been used  in  p rev io u s  p la y s  to  ex p ress  th e  
o p p o s it io n  betw een th e  h o s t i l e  fo rc e s  r e p re s e n te d  by k l a r  and 
v e rw o rre n , b u t i t  had a ls o  been u sed  to  ex p re ss  th e  o rg a n ic  e lem en ts  
in  l i f e  i t s e l f  which have to  be b a la n c e d  a g a in s t  each  o th e r  to  
a c h ie v e  o rd e r  and  harmony. I t  i s  in  t h i s  sen se  t h a t  R u d o lf  u se s
i t  now. (Cp. th e  im agery used  by K onig A lfons in  Die J iid in  von 
T o le d o , S. Ï Ï . A b t . I .V o l .7 .1 1 .1 6 2 - 7 0 . See above, p . . )
2 ) See above , ibS, |-^1.
R u d o lf  i s  th u s  th e  t r u e  c e n tre  o f  th e  p la y . He a lo n e  p e rc e iv e s  
and com prehends th e  s i t u a t i o n  and d is c u s s e s  i t  p h ilo s o p h ic  s i l ly .  He 
s ta n d s  a t  th e  c e n tr e  and ever^ iih ing  depends on him . He i s  in  f a c t  
th e  o n ly  p o in t  o f  o r d e r ,  fo r  he i s  su rro u n d ed  by an i n t o l e r a b l y  in v o lv e d  
and c o n fu se d  s i t u a t i o n .  The drama a l t e r n a t e s  betw een moments o f  
R u d o lf* s  sub lim e in s ig h ts  and v iv id ly  p re se n te d  e p iso d e s  o f  c o n fu s io n .
The te n s io n  in  th e  p h ilo s o p h ic a l  argument i s  thu6  t r a n s f e r r e d  to  th e  
v e ry  s t r u c t u r e  o f  th e  p la y . R udolf*s i n i t i a l  s ta te m e n t o f  h i s  
p o s i t i o n  in A ct I  i s  fo llo w ed  by an Act, which is  e n t i r e l y  devo ted  
to  th e  in v o lv e d  and confused  pageant o f  th e  camp. A ct I I I  -  th e  
e m o tio n a l and p h i lo s o p h ic a l  c e n tre  o f  th e  p lay  ends w ith  R udo lf*s
an
p e r s o n a l  f a i l u r e .  T h is  co n tem p la tiv e  th ird . A ct y i s  fo llo w e d  by -tW  
fo-uï^th-which d e p ic ts  th e  consequences o f  R u d o lf 's  a c t io n ,  w hich i s  
s h e e r  c o n fu s io n . However i t  ends w ith  c l a r i t y  in  th e  sp eech es  o f  
comment w hich R udo lf makes im m ediate ly  b e fo re  h is  d e a th .  The e n t i r e  
f i f t h  A ct i s  d ev o ted  to  a d e p ic tio n  o f  th e  tu rm o il  w hich c o n tin u e s  
and th e  problem s w hich p re s e n t them selves to  R u d o lf 's  s u c c e s s o r .  T his 
a c t  i s  h ig h ly  i r o n i c .  ^  B efo re  R u d o lf a c tu a l ly  ap p ears  th e  a u d ien ce  i s  
in t ro d u c e d  to  a s e r i e s  o f  c h a ra c te r s  who embody v a r io u s  a s p e c ts  o f  
th o s e  f o r c e s  w hich R u d o lf opposes.
Don C a s a r 's  p o s i t io n  in  th e  p h i lo s o p h ic a l  p a t t e r n  o f  th e  p la y  i s  
v e ry  im p o r ta n t .  The ep iso d es which concern  him a re  s c a t t e r e d  th ro u g h o u t 
th e  dram a. He h im se lf  i s  th e  p ro d u c t o f  p a s s io n  and l u s t  and i s  
r e v e a le d  as th e  h o th ead  v/ho d is p la y s  R echt a t  i t s  m ost b l a t a n t .  He 
f i r s t  ap p ea rs  engaged in  a s in g le h a n d e d  a tte m p t to  impede th e  c o u rse  o f  
j u s t i c e ,  b ecau se  a judgment has been g iven  w hich i s  c o n tr a ry  to  h is
i S o
d e s i r e .  The w hole q u e s tio n  o f  ju s t ic e ^  -whi-oh man e s ta b l i s h e d  on th e
fo u n d a tio n s  o f  R e c h t  ^ which absorbs so much o f  R u d o lf 's  energy^^ ,
a p p e a rs  a t  th e  o u t s e t  o f  th e  p lay  in  t h i s  v iv id  e p iso d e . I t  i s  C a s a r 's
p re su m p tio n  w hich so  angers  R udolf and h is  com plete la c k  o f  r e v e re n c e .
R u d o lf  sums up G e a r 's  a t t i t u d e  in  a pungent rem ark . C&sar had
defen d ed  h i s  b e l i e f :
"Und was den G lauben, H e rr , b e t r i f f t ,  da r i c h t e t  
N ur G o t t ."
R u d o lf  r e t o r t s :
*'Ja G o tt und Du. I h r  B e id e , n ic h t  w ahr?" (1 1 .2 7 8 -9 )
S i g n i f i c a n t l y  C&sar appears in  A ct I I  engaged in  an immoral a c t ,
a b d u c tin g  L u c re z ia .  A ct IV, a f t e r  R u d o lf 's  own b re a k  do vm, r e p re s e n ts
th e  tim e  o f  g r e a t e s t  tu rm o il .  T h is  is  seen  o u tw ard ly  in  th e  e n try
o f  th e  t ro o p s  from  P assau  in to  Prague and t h e i r  su b seq u en t o v erth ro w
and  s la u g h te r .  This co n fusion  i s  th e  r e s u l t  o f  th e  s in g le  a c t io n
koJ
w hich  R u d o lf  ^ taleeB, when he was swayed by p a s s io n  and gave way to  th e
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d i s r u p t iv e  f o rc e s  in  h im s e lf .  iVt-'-t -he-'-sanfc tim e and -t l a s- m ir ro rs  h i s  own
n a d i r ,  h i s  i l l e g i t i m a t e  son Don C asar i s  u n d erg o in g  h i s  own s p i r i t u a l  
c r i s i s .  C&sar ex p e rien c e s  com plete d e s p a ir  and h is  p e r s o n a l i ty  d i s ­
i n t e g r a t e s .  He i s  t r u l y  an amalgam o f  a l l  t h a t  i s  wrong w ith  th e  
a g e . He has no f ix e d  p o in t ,  no s ta n d a rd  by which to  m easure h is  th o u g h ts  
and h i s  c o n d u c t.  H is r e s t l e s s n e s s  hadr l e d  him to  g ra sp  in  every  
d i r e c t i o n  t h a t  th e  t ro u b le d  tim es have- o f f e r e d  him , in  o r d e r  to  f in d  
some f u l f i l m e n t ,  r e s t  and  sense  o f  s a t i s f a c t i o n .  Now when h is  m is t r e s s
l )  See 1 1 . 1 2 5 5 - 6 5 : "Des Menschen R echt h e i s s t  tiung^era,Freund, und l e i ^ e ^  . 
G o tt a b e r  h a t  d ie  O rd n u r^  e in g e s e t z t .
Von da an ward es l i p h t ,  das T ie r  w ard Mens c h ."
d e s e r t s  him , he i s  f a c e d  w ith  t o t a l  b la c k  d e s p a ir  and d i s i l l u s i o n .  He
succum bs c o m p le te ly  to  h is  own sen se  o f  in e f f e c tu a ln e s s :
" Ic h  b in  es s e lb s t :
Und b in s  auch n i c h t .  D ie Asche n u r des F e u e rs ,
Das e i n s t  f i i r  euch g e g llih t, i i i r  w is s t  w ie h e i s s ;
D er S c h a tte n  n u r  des V/esens das ic h  w ar.
Und s e l b s t  d e r  l e t z t e  Schimmer d ie s e s  D a se in s ,
D er noch in s  Dunkel s t r a h i t ,  das Leben h e i s s t ,
Kommt zu v e r lo sc h e n  m ir in  d ie s e r  N a ch t."  ( l l . i 8 8 5 “ 9 l)
D e s p ite  h i s  b i t t e r  knowledge and d e s p a ir  R udolf I I  n e v e r  l o s t  th e  se n se
o f  tiie  b e a u ty  o f  e x is te n c e  and th e  sh e e r  goodness o f  a l l  l i f e  had to
o f f e r .  H is in s ig h ts  d id  n o t d e t r a c t  from  h is  d e l ig h t  in  m an 's c r e a t i o n s .
H is lo v e  of hum anity  and e x is te n c e  o n ly  h e ig h te n e d  o u r se n se  o f  h is
t r a g e d y .  B ut Don C aaar has l o s t  th e  se n se  o f  th e  r e a l i t y  a round  him:
"Was s o l i  ic h  auch in  d ie s e r  w usten V /e lt."  ( 1 .1894)
He c a l l s  h im s e lf  a " Z e r rb ild "  (1 .1 8 9 5 • He has no h o ld  on a n y th in g
and no f ix e d  v a lu e s :
"Und R ech t und U n rech t, W e se n ,W irk lic h k e it,
Das ganze S p ie l  d e r  buntbew egten W elt,
L ie g t  e in g e h u l l t  in  des G ehirnes Raumen,
Das s i e  e rz e u g t und au fh eb t T/ie es w i l l . "  (1 1 .1 9 0 5 -8 )
He h ad  s t r i v e n  to  f in d  t r u th s  in  a l l  d i r e c t io n s  by a s s e r t i n g  h i s
in d iv id u a l is m , b u t now he sees  t h a t  l i k e  th e  shadow c a s t  by a m agic
l a n t e r n ,  n o th in g  he has done o r  has become, has s u b s ta n c e . The o n ly
l i g h t  he g e n e ra te s  i s  a r t i f i c i a l :
" V e r t i l g t  d ie  B i ld e r  so lch e n  S c h a t t e n s p ie l s ,
B l ie b  n u r  das L ic h t  zurilck , des G auk lers Lampe,
Das s i e  a l s  We sen  an d ie  V/ënde m a lt ."  (1 1 .1 9 1 3 -9 )
In  one l a s t  e f f o r t  h i s  b ra in  s tra in s  to  p e n e t r a te  to  one f irm  and  s t a b l e
f a c t ;  "Zu w issen  was i h r  ^ ^ u k r e z r ^  s e id ,  n ic h t  was i h r  s c h e in t . "  ( I . I 9 1 8 )
He i s  d e f e a te d  by th e  w orld  o f  i l l u s i o n ,  in  which he i s  t ra p p e d  b ecau se  
he h as no in s ig h t  in to  Qrdnung. Y/hen C asar sh o o ts  L u c re z ia  he a c t s  in  
c o n fu s io n  and i s  no t c l e a r ly  aware o f  what has h a p p e n e d . H i s  
im m ediate  r e a c t io n  i s  com plete in d i f f e r e n c e  and i n e r t i a :
"So r i c h t e t  m ichl E r s p a r t  m ir s e lb s t  d ie  Muli." ( 1 .2 0 2 1 )
2)
He d ie s  as  a  ra v in g  madman, condemned to  d e a th  by h is  own f a t h e r .
M ath ias  to o  p o sse s se s  t r a i t s  o f th e  a d v e n tu re r  f i g u r e .  He is
enam oured by h is  Grand D esign f o r  o b ta in in g  power and p ic tu r e s  h im s e lf
g ra s p in g  th e  o p p o r tu n ity  th e  s i t u a t io n  in  th e  N e th e r la n d s  o f f e r s  him and
f o r g in g  f o r  h im se lf  a th ro n e
. "Niemand darum v e r p f l i c h t e t  a ls  s ic h  s e l b s t . "  ( l . l l O )
T h is  l i n e  b e t r a y s  th e  h u b r is t i c  n a tu re  o f  h i s  a s p i r a t i o n s .  But M ath ias
la c k s  any s t r e n g th  as Rudolf w e ll  u n d e rs tan d s :,
"Wiy B eide haben 
Von unserm  V a te r  T a tk r a f t  n i c h tg e e r b t ,
-  A l l e in  ic h  w eiss e s ,  und e r  w eiss  es n i c h t . "  ( 1 1 . 4 4 6 - 8 )
He a l s o  la c k s  any se lf-k n o w led g e  and h is  h u b r i s t i c  im pu lse  is  im m ed ia te ly  
fo llo w e d  by th e  re v e rs e  one:
"M it m ir i s t s  a u s ."  ( I . I I 5 )
H is i n s t a b i l i t y  makes him a to o l  in  K le s e l 's  h an d s .
K ie s e l  o f f e r s  a com plete c o n t r a s t  to  M athias and th e  o th e r  A rchdukes. 
He r e p r e s e n ts  th e  re v e rs e  s id e  o f  th e  co in  from M a th ia s , f o r  he has th e  
i n t e l l e c t u a l  power to  c a lc u la te  manoeuvre and m an ip u la te  a s i t u a t i o n ;
He knows he can h o ld  a l l  th e  th re a d s  in  h is  hands and make p u p p e ts  o f
1 ) See 1 . 2 0 1 3 .
2 ) Don C asar ends th e  long  l i n e  o f  a d v e n tu re r  f ig u r e s  w hich began w ith
Ja ro m ir  and J a so n . The one he most n e a r ly  app roaches i s  P r in z  O tto  
von M eran.
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th o s e  aroUnd him . R udolf re c o g n ise s  th e  p o t e n t i a l  danger from  K le s e l :
"Das WLre schlim m . Wenn je n e r  l i s t ' g e  P r i e s t e r
Das was dem A ndem  f e h l t ,  den Mut, d ie  T a tk r a f t ,
Ihm g&sse in  d ie  u n e n t^ ie d n e  S e e le ."  (11 .14D 3-9)
I t  i s  th e  d an g er o f  sh e e r  in te l l ig e n c e  untem pered by f e e l in g  w hich 
w orks i n s id io u s ly  and cunn ing ly  f o r  pow er. He i s  a t ta c h e d  to  M ath ias  
b e c a u se  M ath ias  i s  th e  means o f o b ta in in g  u l t im a te  power f o r  him . B ut 
K le s e l  becomes h is  own dupe, ’when F erd in an d  p lay s  h is  own game w ith  him, 
K le s e l  had  th o u g h t he co u ld  c o n tro l  any complex s i t u a t i o n ,  b u t in  th e  , 
l a s t  r e s o r t  he i s  caught in  th e  t o i l s  o f  h is  own d ip lom acy . He 
p o s s e s s e d  no t ru e  in s ig h t  in to  th e  s i t u a t i o n .  M ath ias depended 
e n t i r e l y  on K le s e l  and when th e  prop i s  removed he to o  p roves to  be 
i n e f f e c t u a l .  I t  i s  deep ly  i r o n ic  t h a t  a t  th e  moment o f a t t a i n i n g  h is  
a m b itio n , M ath ias  i s  aware o n ly  o f  h is  w eakness and h is  f i r s t  words on 
h e a r in g  o f  R u d o lf ’s d ea th  a re  th e  same as th o se  th e  au d ien ce  f i r s t  
h e a rd  from  R u d o lf  -  " a l l e in "
"M ein B ru d e r t o t .  War' ic h  es e r s t  n u r  auch .
(An d e r  Ture des K ab in e tts .^ f 
Und Niemand fo lg e  m ir I Ic h  w i l l  a l l e i n  s e in ."  ( 11.2816-7)
The crown i s  i n h e r i t e d  and so a re  i t s  i n e v i t a b le  accom panim ents -
p h y s ic a l  and s p i r i t u a l  i s o l a t i o n .
The end of th e  p la y  i s  deep ly  sym bolic  and depends on th e  t a b le a u  
t h a t  G r i l l p a r z e r  d e s c r ib e s  on th e  s ta g e .  From w ith o u t th e  crowd a re  
c h e e r in g  lo u d ly ,  w h i ls t  w ith in  th e  man who i s  k in g , i s  on h is  knees 
b e g in n in g  fo rg iv e n e s s  f o r  h is  a c t io n s  and s t r u g g l in g  to  g a in  s t r e n g th  
to  b e a r  th e  s i t u a t i o n
"M athias
Me a c u lp a , mea c u lp a ,
Mea maxima cu lp a
Von d e r S t r a s s e .
V iv a t M ath ias I" (11.2918-9)
ISci-
Y/i t  ho u t  i s  n o i s e ,  tu rm o il ,  th e  o p p o s ite  o f Qrdnung, in s id e  i s  th e  one 
man who i s  th e  c e n tre  o f  Qrdnung on e a r th ,  s t r u g g l in g  h e lp l e s s ly  to  
com prehend and f in d  s t r e n g th .  I t  is  a B ild  w hich c o n ta in s  th e  
w hole o f  R u d o lf ’s ,  as w e ll  as M a th ia s ’ tra g e d y , b u t o n ly  a t  t h i s  
moment has M ath ias  any u n d e rs tan d in g  o f  i t .  M a th ia s ’ f i n a l  sp e e c h e s , 
e s p e c i a l l y  th e  im agery em ployed, a re  i n t e r e s t i n g  in  t h a t  th e y  ap p roach  
th e  c o n te n t ,  form and pace o f  R udolf I I * s  s p e e c h e s . T h e y  a re  more 
o rd e re d :
"Und. u b r a l l  Larm. Ic h  a b e r  b rau ch te  S t i l l e
T o n ts  doch in  meinem In n e rn  l a u t  genug;
Und w ie d e r  ode, dass k e in  W id e rh a ll 
Des a llg e m e in en  Ju b e ls  r u c k e r k l in g t .
Am Z ie l  i s t  n ic h ts  m ir d e u t l ic h  a ls  d e r Weg,
D er k e in  e r l a u b te r  war und k e in  g e r e c h te r ."  (11 .2902-7)
The same problem s face  M athias and he u n c o n sc io u s ly  f in d s  th e  same
means o f  e x p re s s in g  them . I t  is  a v i s i b l e  embodiment o f  th e
c o n t in u i ty  o f  h i s to r y  as v e s te d  in  th e  k in g .  The d eep er and more
s y m p a th e tic  tre a tm e n t  o f  M athias i s  in  k e ep in g  w ith  G r i l l p a r z e r 's
v iew s o f  k in g s  h ip , t h a t
" d e r  au f dem Throne s i t z t ,
E r  i s t  d ie  Faline doch des R egim ents,
Z e r r i s s e n  o d e r  ganz, v e rd ie n t  s i e  E h r f u rc h t ."  (11 .2347-9)
A rchduke F e rd in a n d  p re se n ts  a more s u b t le  form  o f  in d iv id u a l is m  and 
l i k e  M a th ia s , h is  c h a ra c te r  shows a c o n s id e ra b le  developm ent in  th e  
c o u rse  o f  th e  p la y .  I n  th e  f i r s t  A ct he app ears  as a s in g le -m in d e d  f a n a t i c ,  
f o r  whom a c t io n  p re se n ts  no problem . B ecause he is  so su re  in  h i s
l )  R u d o lf  I I ' s  speech  i s  o rd e re d  in  th e  h ig h e s t  d e g re e . A lth o u g h  h is  
sp eech es  a re  lo n g  th ey  a re  c h a r a c te r is e d  by te r s e n e s s  and  la c o n ic is m . 
They a re  re a so n ed  and c o g en t. T h e ir  most n o ta b le  f e a tu r e  i s  an 
ex trem e use o f  e l l i p s i s ,  which ex c lu d es  v/eak jo in in g  words and 
a u x i l i a r y  v e rb s .  His com pressed, t a u t  sp eech  m irro rs  th e  sh a rp n e ss  
o f  h i s  powers o f  re a so n in g  and th e  v iv id n e s s  o f  h is  im a g in a t io n .
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own mind he can urge h is  u n c le :
"Wo l i t  e r s t  n u r ,  wo l i t  I und G o ttes  B e is ta n d  w ird  
Wie e in  e r h o r t  Gebet au f euch s ic h  sen k en ."  ( l l . 3 5 4 - 5 )
F o r c in g  th ro u g h  h is  own w i l l ,  he p e rsu ad es  h im s e lf  t h a t  i t  i s  God’ s to o .
H is  d e c is io n   ^ i s  seen  to  be as inhuman as K le s e l 's  when he r e l a t e s  how
he has e x p e lle d  a l l  P r o te s ta n ts  from  h i s  la n d . He i s  n o t aware t h a t
th e  s i t u a t i o n  i s  com plex, i t  i s  a s im p le  m a tte r  o f  Yes o r  Mo. He se e s
no p resu m p tio n  in  i t .  F e rd in a n d  i s  f o rc e d  away from  t h i s  p o s i t io n  in
A ct I I .
The g r e a t  c o n te m p la tiv e  t h i r d  Act i s  f la n k e d  on e i t h e r  s id e  by two 
A c ts  w hich d e p ic t  c o n fu s io n . The f o u r th  as has been  s e e n , d e p ic ts  
th e  co n seq u en ces o f  R u d o lf 's  breakdow n. The seco n d  d e p ic ts  th e  t o t a l  
w o rld  w hich R u d o lf seeks to  c o n t r o l .  G r i l l p a r z e r  u ses  a l l  th e  re s o u rc e s  
o f  h i s  d ra m a tic  te c h n iq u e  to  d e s c r ib e  th e  l i f e  o f  th e  camp -  th e  Em pire 
i n  m icrocosm . The v a rio u s  s t r a t a  o f  s o c ie ty  a p p e a r ; p e rso n a l and 
r e l i g i o u s ^  l o y a l t i e s  a re  seen  c o n f l i c t i n g .  The army i s  d iv id e d  in to  
• fa c t io n s  whose a t t e n t io n  i s  devo ted  as much to  t h e i r  ov/n q u a r re ls  as to  
th e  f i g h t  a g a in s t  th e  T u rk s . Even th e  m i l i t a r y  s i t u a t i o n  i s  n o t c l e a r :
"E in  K r ie g e r  f i c h t  w ohl, w eiss  e r  gegen wen,
Doch wo n ic h t  Ordnung, K undschaft und B e fe h l ,  2 )
W ehrt é r  s ic h  s e in e r  Haut und w e i te r  n i c h t s . "  (1 1 .5 3 0 -3 2 )
O b e rs t Ramee i s  th e  fo c a l  p o in t  in  th e  s c e n e , s ta n d in g  midway betw een
th e  t r o o p s  and th e  Dukes. He hushes up a p o s s ib le  s u g g e s tio n
1 ) Cp. R u d o lf I I ,  1 1 6 9 3
2 ) Cp. t h i s  w ith  th e  s p i r i t  and sen se  o f  q u ie t  pu rpose o f R u d o lf  I ' s  
arm y. A lthough  R u d o lf was a t  w ar, i t  d id  n o t b r in g  w ith  i t  th e  
s u s ;^ n s io n  o f  o rd e r ;  f o r  R u d o lf I  w ar was in  f a c t  a d i s c ip l in e d  
move u n d ertak en  to  c a s t  o u t e v i l ,  n o t  an i r r u p t io n  of d e s t r u c t iv e  
f o r c e s .  H is i d e a l i s e d  Em pire was th e  embodiment o f  o rd e r  and to  
each  s u b je c t  and to  each  member o f  h is  army h is  m o tiv es and a c t io n s  
w ere c r y s t a l  c l e a r .
l )  2)
o f m u tin y , he exposes K lesel*  s a c t i v i t i e s  in  th e  canp  ^ and i s
wWivk
h im s e lf  s e c r e t l y  s o l i c i t i n g  tro o p s  to  form  th e  b a s is  o f  th e  f o rc e ^  L eopo ld  
i s  fo rm in g  in  P a ssa u . In terw oven w ith  th e se  in c id e n ts  a re  c o u n te r ­
e p is o d e s ,  th e  p ro c e s s io n  o f  P r o te s ta n t  d i g n i t a r i e s ,  th e  lo o t in g  s o ld i e r s  
f i g h t i n g  o v er th e  T u rk ish  women, s o ld ie r s  se e k in g  o th e r s  to  h e lp  Don 
Cà'sar ab d u c t L u k re z ia , The im p ress io n  c r e a te d  i s  one o f  i n t o l e r a b l e  
c o n fu s io n  and  co m p lex ity . I t  is  a g a in s t  t h i s  background  t h a t  R u d o lf 's  
s t r u g g le s  a re  s e e n , and i t  i s  a g a in s t  t h i s  background  t h a t  th e  A rchdukes, 
m eet and ta k e  t h e i r  d e c is io n .  U n d erly in g  t h i s  m eetin g  i s  a  theme vvUick ts 
c r u c i a l  in  th e  p la y  -/^the ^ d i f f i c u l t i e s  in v o lv e d  in  ta k in g  a d e c is io n  and 
a c t in g  upon i t .  I t  is  seen  how t h i s  problem  i s  d e a l t  w ith  by v a r io u s  
p e o p le . The w r e s t l in g  o f  th e  A rchdukes i s  fu n d a m e n ta lly  i r o n i c ,  becau se  
th e  au d ien ce  i s  aware and th e  dukes a re  h a l f  aware t h a t  th e  d e c is io n  has 
a l r e a d y  been e n g in e e re d  by K le s e l .  In  s e e k in g  to  c l e a r  up th e  c o n fu s io n , 
th e y  o n ly  add to  i t .  Ramee s t r i k e s  th e  theme a t  th e  b e g in n in g  o f  th e  
a c t :
"Wo 11 en 1 W ollenl 
"H ie r  f r a g t  s ic h  was man m uss, n ic h t  was man w i l l .
A uch, i s t  d e r  a u s s re  K rieg  e r s t  b e ig e le g t .
H at man d ie  r liis t ' gen iirme f r e i  nach  in n e n ."  ( I I . 5 8 I - 4 )
L eopold  taJces i t  up in  d e b a te :
" Ic h  a b e r  w i l l  n u r  was ic h  s e lb e r  w i l l ,
Und H e rrs c h e r  h e i s s t  wer h e r rs o h t  nach  e ig n en  W ille n ."  (1 1 .8 3 5 -6 )
I t  comes to  a head  in  M athias* s in c e re  co m p la in t;
"Das i s t  d e r  F lu ch  von unserm e d e ln  Haus:
A uf h a lb e n  Wegen und zu h a lb e r  Tat
M it h a lb e n  M it te ln  z a u d e rh a f t  zu s t r e b e n .
J a  Oder ne in , h ier  i s t  kein M ittelw eg." ( I I . 9 2 I - 4 )
1 ) See 1 . 5 6 9
2 ) See 1 .6 3 6
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He sees  th e  t r u t h  in  t h a t  th e  s e a rc h in g  o u t o f  c o m p le x it ie s  can 
become an end in  i t s e l f  and can sap  th e  pov/ers o f  d e c is io n ,  b u t from  
th e  p o s i t io n  in  w hich he f in d s  h im s e lf ,  a d e c is iv e  a c t io n  i s  im p o s s ib le .  
To th in k  t h a t  a c t io n  i s  as s im p le  as t h i s  i s  e q u a l ly  M is tak en . Man
can o n ly  a c t  d e c is iv e ly  when he is  im c o n ta c t  w ith  Ordnung and i s
k l a r . Nowhere in  th e  p lay  does M athias make a more t r u e  and  more 
o b je c t iv e  rem ark th a n  in ;
"Es d ra n g t d ie  Z e i t ;  w ir  s e lb s t  s in d  d ie  B ed rân g te n ."  (1 .9 2 6 )
Max in n o c e n t ly  makes a h ig h ly  i r o n ic  comment and shows t h a t  he has no
com prehension  o f  th e  consequences o f  a c t io n  f o r  he th in k s  t h a t  an
a c t io n  can be o b l i t e r a t e d  a t  w i l l :
"Dann w aschen w ir  in  U nschuld u n sre  H ande." ( I . 9 8 4 )
Now t h a t  F e rd in a n d  i s  av/akening to  th e  co m p lex ity  o f  th e  s i t u a t i o n ,  
he can no lo n g e r  ta k e  a d e c is io n  w ith  th e  same freedom  as he c o u ld  
b e f o re :
" In  m ir r i n g t s  w ir re n  Z w e ife ls .
’ "Was gab* ic h  n ic h t  war* m ir d e r S c h r i t t  e r s p a r t . "  (1 1 .9 5 7 -8 )
And a f t e r  he has s ig n e d  th e  document he sa y s :
"vYenn ic h  b e t r a c h te  d ie se s  U n g lu c k s b la tt  
So g eh ts  durch  m eine S e e le  w ie V erd e rb e n ."  (11 .104^.-8)
L eopo ld  rem arks "Du z i t t e r s t  ja*." ( I . I O 6 2 ) His j u s t i f i c a t i o n  f o r
s ig n in g  i s  made c l e a r  in  h is  v e rb a l  d u a l w ith  K le s e l  in  A ct V:
"Da h ie s 8 e s ,  d ass  e in  Haupt dem R e ich  vonnS ten ,
D ass n u r  m it fe s te m  T r i t t  und s ich e rm  Aug 
D er Ausweg s e i  zu f in d e n  aus den W irren ,
In  denen l a b y r in th i s c h  g eh t d ie  Z e i t ,
Und w ir ,  v /ir stim m ten e in  -  w&r*s n ie  geschehn l -  ** ( 1 1 .2 4 6 2 - 6 )
H is u se  o f  " i r r " ,  " w irr"  and " la b y r in t i s c h "  in d ic a te s  h is  in c r e a s e  
in  aw aren ess . As a c h a r a c te r  he hag become much more sy m p a th e tic .
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He i s  above a l l  s in c e re  and h i s  e a r l i e r  f a n a t ic is m  has been  ou tg row n . 
T here  i s  c o n s id e ra b le  p o e t ic  j u s t i c e  in  th e  revenge  m eted o u t  to  
K le s e l  by him . He has th e  c l e a r e s t  p o s s ib le  view  o f  th e  p r e s e n t  
s i t u a t i o n  and e x p re s s e s  i t  f o r c i b l y ;  M athias he s a y s :
" b r in g t  d ie  Z e i t en K a is e r  R udo lfs w ie d e r .
J a  schliim ner ndch ; denn J e n e r  war d ie  Wage 
D ie b e id e  T e i le  h i e l t  im G le ich g e w ich t;
I h r  a b e r  l e g t  was euch noch b l e i b t  an Schwere
D er E in en  S c h a le  zu , und zwar d e r  s c h le c h te n ."  ( 1 1 .2 4 8 4 - 8 )
R u d o lf  had always lo o k ed  down on th e  c o n fu s io n , M ath ias  i s  ^ a r t  o f i t ,
E in  B ru d e rz w is t im H absburg i s  G r i l lp a r z e r * s  most complex p la y ,  in
w hich he e x p lo re s  th e  em otional and p h i lo s o p h ic a l  consequences o f
s e e k in g  to  im plem ent th e  id e a l  in  l i f e .  G r i l lp a r z e r  u se s  th e
w hole o f  h is  te c h n iq u e  to  expose th e  co m p lex ity  o f  l i f e  as i t  e x i s t s ,
and  th e  s w ir l  o f  c u r re n ts  and c r o s s - c u r r e n t s ,  which impede man in  h is
s e a rc h  f o r  a  l a s t i n g  g ra sp  o f  th e  id e a l  -  Ordnung. R u d o lf I I  i s  a
sup rem ely  t r a g ic  f ig u r e  who b ecau se  o f  h is  s e n s i t iv e n e s s  can p e rc e iv e
O rdnung, b u t b ecau se  o f  th is  s e n s i t iv e n e s s  i s  exposed  to  and s u f f e r s
from  th e  h a rsh n e ss  o f r e a l i t y .  He lo v e s  h is  fe llo w  men and i s
co n ce rn ed  f o r  them , he th e r e f o r e  must t r y ,  w ith  a l l  h is  s t r e n g th  to
p r e s e rv e  them from  a n a rc h y . B ut b ecau se  he i s  h im s e lf  o n ly  a
f a l l i b l e  human b e in g , he f a i l s .
(c )  LIBÏÏSSA.
L ib u ssa  ^ is  th e  tra g e d y  o f  a  p e rso n  who from  lo v e  o f h u m an ity , 
v o l u n t a r i l y  le a v e s  th e  s e c u r i ty  o f th e  l i f e  o f c o n tem p la tio n  and 
e x p e r ie n c e s  th e  d is i l lu s io n m e n t  o f re c o g n is in g  man* s r e f u s a l  to  adm it 
h ig h e r  c o n s id e ra t io n s  in to  h is  l i f e  and to  s u rre n d e r  h i s  s e l f i s h  d e s i r e s .  
L ib u s sa  h e r s e l f  h as  an  in t im a te  knowledge o f Ordnung and h e r  l i f e  i s  
l iv e d  in  acco rd an ce  w ith  i t .  So g r e a t  however i s  h e r  lo v e  o f h e r  
fe l lo w  men th a t  she i s  n o t c o n te n t o n ly  to  p o s se s s  Ordnung h e r s e l f .  She 
w ish es  to  ex tend  h e r  aw areness to  hum anity and make men aw are o f  th e  f u l l  
p o t e n t i a l i t i e s  o f  t h e i r  own l i v e s .  When t h i s  c h a lle n g e  i s  o f fe r e d  to  
h e r ,  she a c c e p ts  i t .
By now G r i l lp a r z e r  had e s ta b l i s h e d  t h a t  th e  l i f e  o f  c o n te m p la tio n , 
a lth o u g h  i t  a f fo rd e d  i n s ig h t  in to  Ordnung, d id  n o t m eet m an 's  demands 
f o r  a  f u l l  e x is te n c e .  G r i l lp a r z e r  i s  concerned  to  draw a  c l e a r  d i s t i n c t i o n  
betw een  L ib u ssa  and h e r  two s i s t e r s ,  to  show how, even b e fo re  th e  c h a lle n g e  
i s  o f f e r e d  h e r ,  she i s  p o t e n t i a l l y  cap ab le  o f a  d eep er u n d e rs ta n d in g  o f  
l i f e .  G r i l l p a r z e r  u n d e r l in e s  th o se  p u re ly  human q u a l i t i e s  which he  v a lu e s  
so g r e a t l y .  The d i f f e r e n c e s  o f tem peram ent betw een L ib u ssa  and h e r  s i s t e r s ,  
a lth o u g h  Kascha and T e tka  a r e  a ls o  d i f f e r e n t i a t e d ,  i s  made c le a r  i n  th e  sym­
b o l i c  B ild  a t  th e  b eg in n in g  o f th e  dram a, two o f  th e  s i s t e r s  a r e  m e d i ta t in g ,
2 )
w h i l s t  th e  t h i r d  i s  ou t seek in g  h e rb s .  ^ Kascha and T e tk a  show no human
1 ) , A b t . I .  V o l.6 , p p .5 - 1 5 4 .
2 ) The p lo t  has a g e n e ra l ly  f a i r y - t a l e  o r  m y th ic a l schem e. W ith in  t h i s  
scheme th e  f a c t  t h a t  L ib u ssa  i s  th e  y o u n g est s i s t e r ,  in d ic a te s  t h a t  
somehow she i s  d i f f e r e n t .
r e a c t i o n  when th e y  le a m  o f t h e i r  f a t h e r ' s  death^^  b u t l i b u s s a ,  a lth o u g h
h e r  pow ers a l s o  t e l l  h e r  in  advance o f  h i s  end, re sp o n d s  n a t u r a l l y  and
h e r  g r i e f  comes to  th e  su rfa c e  unchecked:
"0 meine Schw esterJ 
Und ic h  war f e rn I "  (1 1 ,5 0 8 -9 )
The w orld  o f  th e  s i s t e r s  i s  i s o la te d  and sh u t o f f  from  th e  w orld  by 
2)
t h e i r  own d e s i r e .  They m a in ta in  an i s o l a t e d ,  s u p e r io r  e x is te n c e  and
t h i s  i s  made c l e a r  by Dobra a s  she opens th e  g a te  f o r  th e  W ladiken:
"Am T or d e r  E in s ic h t  to b t  und lâ rm t d e r  W ilde , .
H Brt e r  am l i e b s t e n  doch d e r  e ig n en  W orte K lang ."  (1 1 ,1 5 5 -4 )^ '
They a r e  t o t a l l y  sev ered  from  th e  norm al p a t t e r n  o f  l i f e  b u t t h e i r
f a c u l t i e s  a r e  so o rg a n ise d  th a t  th e y  can acco m p lish  th e  superhum an.
Dobra em phasises t h i s  trem endous s u p e r io r i ty  o f th e  s i s t e r s :
" I h r  Trâumen acht*  ic h  mehr a l s  was i h r  Andem  d e n k e t."  ( I . I 4 4 )
In  a d d i t io n  t h e i r  a p a r tn e s s  i s  conveyed by th e  more s t y l i s e d  and e le v a te d
way i n  which th e y  speak . A t p o in ts  t h e i r  speech  r i s e s  to  in c a n ta t io n ;
th e  l i n e s  a re  s h o r te r  and in  rhyme. They u se  t h i s  mode o f speech  when
g iv in g  t h e i r  re a so n s  f o r  r e fu s in g  th e  crown, th e  re a so n s  i . e .  why th e y
a r e  d i f f e r e n t :
1 ) 1 1 . 1 8 6 - 8 .
2 ) The s i s t e r ' s  c a s t l e  i s  a  lœ g ic a l c u lm in a tio n  o f th e  image o f  th e  to w er, 
w hich had been found in  Das goldne V l ie s s  and Des M eeres und d e r  L iebe 
V fe llen . See above , p . A ^ ç  , and p .
3 ) Once a g a in  i t  i s  observed  th a t  s i le n c e  i s  eq u a ted  w ith  a  c o n ta c t  w ith  
th e  d e i ty  and n o is e  w ith  th e  d i s t r a c t i o n s  o f  l i f e .  See ab o v e , p.%o6 ^
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” Kascha.
U nter S te m e n  schweif* ic h ,
In  d e r  T ie fe  w ait* ic h ;
Was N atu r vermag und kann 
1 s t  m ir w i l l i g  u n te r ta n .
Das L eb lose  l e b t .
Des L ebend 'gen  D asein  i s t  Tod.
Ich  mag n i c h t  h e rrsc h e n  lib er L e ic h en ,
Geht zu  A ndem  m it e u em  R eich en ,
Was i s t  m ire  gemein m it Euch? ..........
T e tk a .
Was s e in  s o i l  i s t  n u r E in s ,
Was s e in  kann i s t  e in  V ie le s ,
Ich  a b e r  w i l l  s e in  e in ig  und E in s .
N utzen und V o r te i l  z â h le n ,
Aus W ahrheit und Lhge w âh len ,
Recht erdenken  das feein R e c h t,
D aflir su ch t e in e n  Sündenknecht.
Mein so n n ig  R eich  s t r a h i t  h e l l r e s  L ic h t ,
Von m irI Ic h  mag eu re  Krone n ic h t I "  ( l l . 207-225)
They sp eak  and th in k ,  o n ly  in  a b s t r a c t  te rm s . Kascha and Tetlca
c o n s c io u s ly  c u t e x is te n c e  i n to  two m u tu a lly  e x c lu s iv e ^  p la n e s .  They
speak  in  rhyme a s  soon a s  th ey  jo in  in  c o n v e rsa tio n  w ith  an  o u t s id e r ,
a s  a  means o f d i f f e r e n t i a t i n g  th e m se lv e s . I t  i s  a  d e fe n c e . I t  i s
c l e a r  t h a t  th e y  in te n s e ly  r e s e n t  t h e i r  f a t h e r ' s  i n t r u s io n  in to  th e  w orld
o f  a f f a i r s . T h e y  a re  t o t a l l y  h o s t i l e  to  th e  w o rld  o f  men. B ecause K ascha
knows t h a t  th e  p u re  and h ig h  i s  con tam inated  a s  soon a s  i t  e n te r s  r e a l  l i f e ,
she  a c c e p ts  t h a t  t h i s  i s  a v a l id  re a so n  f o r  c u t t in g  h e r s e l f  o f f  from
hum an ity :
"D ie Rohe i t  kann des Hbhem  n ic h t  e n tb e h re n ,
Doch h a t  s i e ' s  a n g e f a s s t ,  w i l l  s i e ' s  in  s ic h  v e rk e h re n ,
V/er n ic h t  w ie Menschen s e in  w i l l ,  schwach und k l e in ,
D er h a l t e  s ic h  von M enschennâ^e r e i n . "  ( l l . 4 6 6 - 9 )
1) See 1 1 .1 9 0 ff .
The two s i s t e r s  r e p re s e n t  th e  o s s i f i e d  l i f e  o f th e  s p i r i t  i n  i t s  e x tre m e s t 
fo rm . T h e ir  l i f e  i s  pu re  b u t s t a t i c ,  dead and co m p le te ly  u n p ro d u c tiv e . 
They a r e  p re s e n te d  in  a  t o t a l l y  un sy m p ath e tic  m anner. T h is  p o r t r a y a l  i s  
th e  l o g i c a l  c o n c lu s io n  o f  th o se  c h a ra c te r s  in  whom fu n d am e n ta lly  t r u e  and 
p ro d u c tiv e  v i s io n ,  a t t a in e d  by Sammlung and B e tra c h tu n g  h as  become f ix e d  
and h as  ceased  to  d e v e lo p .
The p o r t r a y a l  o f  L ib u ssa  i s  in  ev ery  way a  c o n t r a s t  to  th e  p o r t r a y a l
o f  Kascha and T e tk a , a lth o u g h  h e r  f i r s t  r e a c t io n  when she i s  o f f e r e d  th e
crown i s  to  r e fu s e :
"Nehmt i h r s ,  ic h  n ic h t I "  (1 .3 3 1 )
B ut she i s  no lo n g e r  th e  same L ib u s sa , t h a t  h e r  s i s t e r s  knew p r e v io u s ly ,
f o r  she has met P r im is la u s .  T h is  m eeting  i s  c r u c i a l  to  h e r  d e c is io n  and
h e r  f u r t h e r  developm ent and f o r  t h i s  re a so n  th e  f i r s t  scene in  th e  p la y
d e p ic t s  i t .  L ib u ssa  i s  tak en  aback  and o ffen d ed  a t  h e r  s i s t e r s  o b je c t io n
to  h e r  w earin g  p e a sa n t d re s s  and i s  h u r t  when th e y  say  she  cannot draw
l o t s  w ith  them and rep rim and  h e r  f o r  lo s in g  th e  jew el from  th e  " G \ i r te l" ,
a s  i f  i t  w ere an i n s u l t  to  t h e i r  p a r e n ts .  She r e t o r t s :
"Mein V a te r  l e b t ,  e in  L ebender, i n  m ir ,
So la n g  ic h  atme l e b t  auch s e in  G e d d c h tn is ."  (1 1 .3 7 5 -6 )
She i s  aw are o f th e  l i v in g  r e a l i t y  o f  h e r  f a t h e r ,  by f e e l i n g  th e  lo v e  on
w hich t h e i r  r e l a t io n s h ip  was founded . She does n o t a u to m a tic a l ly  r e l a t e
t h i s  lo v e  to  a  symbol a s  h e r  s i s t e r s  do . They s e a rc h  o u t th e  s ig n i f i c a n c e
o f  th in g s  and o v e rlo o k  th e  l i v in g  th in g  i t s e l f .  The aw areness o f  t h e i r
p e t t i n e s s  and th e  rem in d er th ro u g h  th e  g i r d l e ,  o f  P r im is la u s ,  cau ses
l )  See above . îî/b,
L ib u s sa  to  change h e r  re s o lv e  s w if t ly :
" Ic h  s o i l  n ic h t  lo se n ?  Und ic h  w i l l  es n i c h t .
Wo Sind d ie  M im er aus d e r  Czechen R at?
Den V a te r  w i l l  ic h  eh ren  du rch  d ie  T a t ,
M g t  i h r  d as Los m it dumpfen B rliten  f ra g e n :
Ic h  w i l l  s e in  Amt und s e in e  Krone t r a g e n ."  (1 1 .3 8 7 -9 1 )
H er ch o ice  o f  words i s  s i g n i f i c a n t .  She h as had enough o f puie, a b s t r a c t
c o n te m p la tio n , she h as  been awakened and lo n g s  to  be  f u l f i l l e d .  She h as
su d d en ly  been  made aware t h a t  a n o th e r  w orld  e x i s t s  and  t h a t  t h i s  w orld
h as  b e a u t ie s  and v a lu e s  o f i t s  own. Suddenly  a  new d im ension  o f
e x p e r ie n c e  h a s  been opened up f o r  h e r  which she f in d s  i t  im p o ss ib le  to
ig n o re  and which has made i t  im p o ss ib le  f o r  h e r  to  r e tu r n  to  h e r  o ld  way
o f  l i f e .  To see  some id e a  r e a l i z e d  i n  a  d eed , a lth o u g h  h e r  f a t h e r  had
a tte m p te d  t h i s ,  had n o t p re v io u s ly  p re se n te d  i t s e l f  to  L ib u ssa  a s  a
p o s s i b i l i t y .  The i n t r i c a c i e s  o f p u re  th o u g h t have l o s t  t h e i r  power o v e r
h e r .^ )  A l th o u ^  she f i r s t  r e j e c te d  th e  crown, she h as  a  h e a r t  w hich i s
to o  generous to  r e fu s e  when a  demand i s  made on i t  and w hich a u to m a t ic a l ly
goes o u t to  o th e r s .  Her s i s t e r s  la c k  t h i s  q u a l i t y  co m p le te ly . Her
m e e tin g  w ith  P r im is la u s  has sudden ly  c h a n n e lle d  th e s e  in h e re n t  q u a l i t i e s
and t h i s  m eetin g  c o n d it io n s  h e r  d e c is io n  and p r e c i p i t a t e s  h e r  in to
c o n f l i c t  and d iv i s io n .  There had a lr e a d y  been  ominous w arn ings o f  an
unhappy f u tu r e  f o r  L ib u ssa :
" I h r  P la t z  i s t  dunkel i n  den so n n 'g e n  K re is e n ."  ( I . I 5 2 )
L ib u s sa  *s m ost p o s i t i v e  and w orthw hile  t r a i t  b e tr a y s  h e r  in to  r i s k in g  h e r
e x i s t e n c e .  She i s  p repared  to  gamble w ith  h e r  e x is te n c e  to  a ch ie v e
1 ) See 1 1 .3 9 6 - 4 0 1  : "Denk* ic h  von h eu t
Mich w ied er h i e r  in  e u re r  s t i l l e n  Y/ohnung 
B e s c h a f t ig t  m it -  w e iss  ic h  doch kaum womit -
M it M it te ln  zu den M it te ln  e in e s  Zwecks, ..........
D ünkts a l l e r m e is t  e in fb rm ig  m ir und k a h l ."
som eth ing  g r e a t .  I t  i s  em phasised th a t  L ibussa* s d e c is io n  i s  v o lu n ta ry  
and  t h a t  th e  a l t e r n a t i v e  i s  e q u a lly  h e r s .
The sudden r e v o lu t io n  in  L ib u ssa  i s  conveyed by h e r  e x p e r ie n c in g  o f  
warmth w hich i s  a s s o c ia te d  w ith  th e  c o a rse n e ss  o f th e  wool o f  P r im is la u s*  
s i s t e r ' s  c lo th e s  w hich have been l e n t  to  h e r .  The iro n y  o f  L ib u ssa * s  
w ords to  P r im is la u s  a re  n o t ap p a ren t to  h e r  b u t th e y  a r e  to  th e  a u d ie n c e :
L ib u ssa .
( i n  Ih n d lic h e r  T rach t aus d e r  H b tte  t r e t e n d ) .
"H ie r  b in  ic h ,  und v e rw an d e lt w ie du s i e h s t . "  ( l . l ? )
When j u s t i f y i n g  h e r s e l f  to  h e r  s i s t e r s  she r e f e r s  to  t h i s  d r e s s .  Y /hether 
o r  n o t she  i s  c o n sc io u s ly  aware t h a t  she i s  in  lo v e  w ith  P r im is la u s  i s  
n o t  c e r t a i n  b u t h e r  speech r e v e a ls  h e r  subco n sc io u s  aw akening to  a  new 
ran g e  o f  f e e l in g :
"D ies K le id  es  r e i b t  d ie  H aut m it d ic h te m  Fâden 
Und weckt d ie  Y/hrme b i s  zu r t i e f s t e n  B ru s t .
M it Menschen Mensch s e in  dtinkt von h e u t m ir L u s t ,
Des M itg e fb h le s  P u lse  fbh l*  ic h  sc h la g e n .
Drum w i l l  ic h  d ie s e r  Menschen Krone t r a g e n ."  (1 1 .4 0 2 -6 )
T hese l i n e s  e x p re ss  v iv id ly  L ib u ssa* s  need f o r  c o n ta c t ,  f o r  p o s i t iv e
f r i c t i o n  w ith  th in g s  o u ts id e  h e r s e l f .  Most s i g n i f i c a n t l y  th e s e  l i n e s
r e c a l l  th e  image o f th e  p e a r l  in  A bschied von G a s te in ,^^w hich eq u a ted
t h i s  ex p e r ie n c e  o f  f r i c t i o n  w ith  th e  c r e a t iv e  p ro c e ss  and em phasised th a t
i t  in v o lv e d  p a in  and a n g u ish  b u t t h a t  o n ly  th ro u g h  s u f f e r in g  was a n y th in g
o f  b ea u ty  a c h ie v e d . L ib u ssa  th u s  v o lu n ta r i l y  s u r re n d e rs  h e r  s e c u r i t y ,
f o r  she has re c o g n ise d  th a t  B e trac h tu n g  i s  l im i te d  and t h a t  d i f f e r e n t
q u a l i t i e s  a r e  needed in  a  r u l e r ,  f o r  " P e m s ic h t ig k e i t  g eh t fehL in  nahen
D in g en ."  ( I . 4 2 0 ) She se e s  t h a t  a  p e rso n  who co n tem p la te s  i s  e q u a lly  open
to  e r r o r :
T e tk a .
"Y/er h a n d e lt  g eh t o f t  f e h l .
L ib u ssa .
Auch wer b e t r a c h t e t î "  ( I . 4 4 0 )
L ib u ssa * s  i n s ig h t  i s  b a lan ced  by h e r  s i s t e r s *  knowledge t h a t  she i s  go in g  
to  become a  p rey  to  co n fu sio n  and b l in d n e s s , f o r  when L ib u ssa  a sk s  f o r  
p e rm is s io n  to  r e tu r n  i f  she f a i l s  Kascha sa y s : "Wenn du* s noch K a n n s t,
von I rd isc h e m  um np.chtet." ( I . 4 3 9 )
L ib u ssa* s  a c t io n  in  A ct I  i s  i n i t i a t e d  by h e r  e n c o u n te r  w ith  
P r im is la u s  and th e  c o n f l i c t  which now d evelops in  h e r ,  i s  worked o u t in  
th e  te rm s o f  t h e i r  r e l a t io n s h ip .  The g e n e ra l  to n e  o f  th e  b e g in n in g  o f  
A ct I I  i s  one o f  d i s i l lu s io n m e n t ,  f o r  hav ing  e n te re d  th e  w orld  o f e x p e r ie n c e , 
L ib u ssa  r e a l i s e s  w ith  b i t t e r n e s s  t h a t  man i s  n o t p re p a re d  to  l i v e  in  
a c c o rd  w ith  h e r  i d e a l s .  In  th e  p ic tu re -p a g e a n t  o f h e r  kingdom, a l l  i s  
peace  b u t th e  p ic tu r e  la c k s  dynamism. Under th e  s u rfa c e  ru n s  a  s u b t le  
u n d e r -c u r r e n t  o f  d i s s a t i s f a c t i o n .  T h is  i s  p o r tra y e d  m ost s k i l f u l l y  in  
th e  scen e  w ith  th e  th re e  W ladiken . They a r e  t r e a te d  a lm o st i n  th e  
m anner o f  opera  b u ffe t. W ith in  a  few l i n e s  th e y  th r e e  tim e s  u se  th e  word 
" s a t t " P  The co u n try  i s  s a t i s f i e d  in  t h a t  i t  has peace  b u t j u s t  a s  a  
p e rso n  who h as e a te n  too  w e l l ,  f e e l s  n o th in g  b u t i n e r t i a ,  j u s t  so th e  
c o u n try  i s  o v e r - s a t i s f i e d  and i s  f r e t t i n g  f o r  change. The p u l l  and 
t e n s io n  in  th e  p eo p le  th e m se lv e s , betw een e n jo y in g  peace and w ish in g  f o r
l )  1 1 .5 4 7 f f . : "  Lapak.
W ir s in d  doch H errn .
Domaslav.
Und s a t t  so gu t a l s  D ie . 
('Auf d ie  Menge we i s  e n d . ) .................
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movement i s  ex p ressed  in  th e  te n s io n  betw een Lapak and D om aslav, whose
sp eech  i s  s p l i t  u p . The one i s  u n c e r ta in  o f th e  o th e r .  They a r e
r e s t l e s s .  They t e s t  and p ro v e , a t  th e  same tim e n o t  g iv in g  th em se lv es
1)away. '
L ib u ssa * s  in h e re n t  c o n f l i c t  w ith  th o se  around  h e r ,  c e n t r e s  in  th e
q u e s t io n  o f  R ec h t. T h is  i s  th e  i s s u e  in to  w hich th e  two c o n f l i c t i n g
ways o f  l i f e  a re  c r y s t a l l i s e d .  Her p eo p le  seek  to  fo rc e  h e r  to  e n fo rc e
j u s t i c e  a s  on ly  th ey  can u n d e rs ta n d  i t ,  i . e .  based  on th e  c la im  o f
2 )
in d iv id u a l is m  n o t on b r o th e r ly  lo v e  and c o n s id e ra t io n .  ' I t  seems th a t  
w ith o u t th e  sp a rk  o f  p e rso n a l g a in  and th e  sense  o f  s u p e r i o r i ty ,  th e  
o rd in a ry  human b e in g  cannot be happy and can n o t sp u r h im s e lf  on to  any 
s o r t  o f  ach iev em en t. L ib u ssa  g r ie v e s :
F o o tn o te  co n tin u ed  from  p re v io u s  p ag e .
Zwar s a t t  s e in  i s t  n ic h t  v i e l .
Lapak.
Zu v i e l  mach t doch n u r Mbh.
L ib u ssa  -
Dome Slav.
Ah, s i e  i s t  d e r  F rauen  Z ie rd e l
Lapak.
Ge r e c h t .
Dome Slav.
Und w e ise .
Lapak.
M ild .
Dome Slav.
Und doch v o l l  Wbrde.
Nur -
Lapak.
M einst du?
DomeSlav.
Ich ?  -  S ie  i s t  wie du g e s a g t ."
2 ) cp . R u d o lf I I .  See above,
"Von a l i e n  Viforten, d ie  d ie  Sprache n e n n e t,
1 s t  k e in s  m ir so v e rh a s s t  a l s  das von R ec h t.
1 s t  es de in  R echt wenn F ru ch t d e in  A cker t r â g t?
Y/enn du n ic h t  h i n f d l l s t  t o t  zu d ie s e r  F r i s t ,
1 s t  es d e in  R echt a u f  Leben und a u f  Atem?
Ic h  sehe h b ' r a l l  Gnade, V fohltat n u r
In  a lle m  was das A ll f ü r  A llé  f b l l t . "  ( l l . 897-903)
R ech t i s  o n ly
" d e r  ausgeschm hckte Name 
F ü r a i l e s  U nrech t das d ie  Erde h e g t ."  ( I I . 9 0 7 - 8 )
L ib u ssa  e x p e rie n c e s  in  an a c u te  form a l l  th e  d i s p a r i t y  betw een h e r  g o ld en
hopes and th e  d ro ss  o f r e a l i t y  around h e r .  She knows above a l l  how
i s o l a t e d  and a lo n e  she i s .  She p e rc e iv e s  th a t  man h as  no d e s i r e  to
s h a re  in  h e r  knowledge and fo rs a k e  h i s  s e l f i s h  ways. F o r th e  f i r s t  tim e
she  knows t r u e  u n h ap p in ess:
"Wer einsam  w irk t  s p r ic h t  in  e in  l e e r e s  A l l .
V/as Antv/ort s ch ien  i s t  e ig n e r  W id e rh a ll ."  ( 1 1 .6 8 7 -8 )
H er s i s t e r s  p rophecy  i s  t r u e ,  she no lo n g e r  h as  oneness and she a sk s
" I s t s  h i e r  ^ r u s j ^  denn etwa F rie d e ?"  ( I . 6 9 8 ) .  She h as  imposed h e r
c o n c e p tio n  o f Ordnung on h e r  p eo p le  b u t th e y  do n o t r e c o g n is e  i t s  v a lu e
and  a r e  d i s s a t i s f i f e d .
In  an  A s id e ^ ^  L ib u ssa  re v e a ls  t h a t  P r im is la u s  h as  n e v e r  been  f a rI
from  h e r  th o u g h ts  and when th e  W ladiken p re s s  h e r ,  she has th e  r id d l e  re a d y
to  h an d . As w e ll  a s  d e a l in g  w ith  them , t h i s  a c t io n  keeps a l i v e  th e
p o s s i b i l i t y  o f  a subsequent en co u n te r w ith  P r im is la u s .  The g i r d l e  and 
th e  Jew el embrace a l l  l e v e l s  o f  th e  a c t io n .  W ^form s a  l i n k  betw een 
L ib u s sa * s  f a t h e r ,  who gave i t  to  h e r ,  h e r  m o th er, whose image i t  b e a r s ,  
and th e  th re e  s i s t e r s ,  whom i t  u n i t e s .  In  t h e i r  m e ta p h y sic a l and
1 ) See 1.660.
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a l l e g o r i c a l  speech  th e  s i s t e r s  r e f e r  to  i t  a s  a  " K re is " ,  w hich s ta n d s  a s  
a  symbol o f  p e r f e c t  w holeness and u n i ty .  I t  i s  P r im is la u s  who f i r s t  
b re a k s  th e  c i r c l e ,  and though he does say  he w i l l  sammeln th e  p a r t s ,  he 
does n o t  i n  f a c t  do s o . Kascha p e rc e iv e s  th e  s p i r i t u a l  s ig n i f ic a n c e  
t h i s  h a s :
"D er K re is  g e t r e n n t .  3 u  k an n st m it uns n ic h t  lo s e n ."  (1 .3 8 2 )
L ib u s sa  h a s  b roken  ou t o f  th e  e x i s t in g  form o f  h e r  b e in g , to  f in d  a  new 
and  l a r g e r  form . In  h e r  p re v io u s  e x is te n c e  th e  c i r c l e  had sym bo lised  
t h a t  w hich bound man in  un io n  and harmony w ith  th e  d e i t y .  When L ib u ssa  
s e t s  th e  W ladiken th e  r i d d l e ,  she p la c e s  h e r  own problem  b e fo re  them -  
nam ely how to  com plete h e r s e l f  a g a in ,  how to  jo in  h e r s e l f  to  h e r  f e l lo w  
men and y e t  rem ain in  c o n ta c t  w ith  th e  d e i ty .  The co m p lex ity  o f  h e r  
th in k in g  and th e  paradox  o f th e  s o lu t io n  she t r i e s  to  b r in g  a b o u t, i s  
c o n ta in e d  in  th e  word t e i l e n . One lias to  s e p a ra te  som eth ing  i n  o rd e r  
to  s h a re  i t ;  a  p e rso n , an id e a  h as to  be d i s s ip a te d  in  o rd e r  to  become 
f r u i t f u l . L ib u ssa  hopes t h a t  th e  symbol o f  th e  c i r c l e ,  can grow in to  a
s;>mbol o f  som ething e l s e ,  i . e .  th e  m arriag e  o f  two ways o f  l i f e ,  o f
c o n te m p la tio n  and a c t io n .  At th e  moment when L ib u ssa  i s  b e s e t  b o th  by
th e  W ladiken  and by th e  men f ig h t in g  over a  p ie c e  o f  la n d ,  b o th  demanding 
t h e i r  r i g h t ,  she ta k e s  a second re s o lv e  and sends f o r  P r im is la u s .  H er 
d e s p a i r  i s  v e i le d  in  iro n y :
"Y/enn G le ich es  s ie  begehren  s in d  s ie  g le i c h ,
Doch G le ic h e s  l e i s t e n ,  s t b r t  m it e in s  d ie  G le ic h h e i t ."  ( l l . 918-9)
And a s  th e y  clam our around h e r  she say s  t h a t  th e y  need a  man who w i l l
r u l e  them  w ith  th e  h a rsh n e ss  th ey  d e s i r e .  She p ro m ises them a man o f iro n :
"Was je tz o  l e i c h t  und lo s  das macht e r  f e s t ,
Und e i s e m  w ird  e r  s e in  so wie s e in  T isc h  
Urn euch zu M n d ig en , d ie  i h r  von E i s e n . . . .
Der g ih t  euch R ech t, das Recht z u g le ic h  und U nrech t
Und s t a t t  V em u n ft g ih t  e r  euch e in  G e se tz ."  ( l l . 995-1001).
At t h i s  p o in t  L ib u ssa  f e e l s  she has f a i l e d .
The d ep th  o f h e r  d e s p a ir  i s  re v e a le d  in  A ct I I I  when i t  i s  s ee n  th a t
she  h as  a tte m p te d  to  r e tu rn  to  h e r s i s t e r s .  But Kascha and T e tk a  p o in t
o u t t h a t  L ib u ssa  h as  f o r f e i t e d  t h i s  r i g h t .  Because she has e n te re d  th e
tu rm o i l  o f  l i f e ,  h e r  powers o f Sammlung have been  d e s tro y e d . She i s  no
lo n g e r  th e r e f o r e  f i t t e d  f o r  th e  l i f e  o f c o n te m p la tio n , f o r
"Wer gehen w i l l  a u f hbh* r e r  M c h te  Spuren 
Muss e in ig  s e in  in  s ic h ,  d e r  G e is t i s t  e in s ."  ( 1 1 .1 1 4 4 - 5 )^
l )  One d is t in g u is h in g  a t t r i b u t e  of th e  l i f e  o f th e  s p i r i t  was i t s
o n e n e ss ; i t  e x is te d  a s  a pure w hole. Ivîan, whose b e in g  i s  d iv id e d  
lo n g s  f o r  t h i s  oneness. F o r in s ta n c e  Medea had d e s c r ib e d  K reusa 
a s  b e in g  "So s i  ch er d e in e r  s e lb s t  und e in s  m it d i r . "  (Das Goldne 
V l i e s s , Medea, S .W ., A b t . I . v o l .2 ,1 .1 1 8 ) .  However such  o n en ess , 
such  u n i ty  does n o t accord  w ith  man’ s n a tu r e .  Those p eo p le  who 
. h ave  le d  o n e -s id e d  l iv e s  devoted  to  B e tra c h tu n g , m isu n d erstan d  th e  
f a c t  t h a t  man o n ly  f in d s  peace and a t t a i n s  harmony, by e x p e r ie n c in g  
a  f u s io n  w ith in  th e  f lu x  o f c o n f l ic t in g  t e n s io n s .  I t  i s  a  
m o m en tarily  a t t a in e d  b a la n c e , n o t a  s t a t i c  s ta te ,w h ic h  must be 
c o n t in u a l ly  l o s t  in  o rd e r  th a t  i t  may be r e c r e a te d .  These p eo p le  
t h e r e f o r e  a tte m p t to  en fo rce  th o se  a b s o lu te s  w hich a r e  e f f e c t iv e  
i n  th e  l i f e  o f B e trach tu n g  in  r e a l  l i f e .  Bancban e x h o r ts  E m y: 
"D ein  W ort s e i  J a i  und N ein l" (E in  t r e u e r  D ien er s e in e s  H e rrn , 
S .W ., A b t .I .V o l .3 ,  1 .8 5 0 ). I t  i s  B ishop G reg o r’ s fundam ental 
p r e c e p t :  "D ein Wort s o i l  ab e r  s e in :  J a ,  j a ;  n e i n ,  n e in ."
(Weh dem, d e r  L ügtl S.W. , A b t .I .  V o l.5» 1 .1 1 8 )
The uncomp^Tsing way in  which th e  s i s t e r s  a s s e r t  t h e i r  oneness 
( s e e  a l s o  1 1 . ^ 7 - 2 2 5 ) conveys th e  r i g i d i t y  and deadness o f  th e  l i f e  
w hich  L ib u ssa  h as r e j e c te d .  I t  i n d ic a te s  how a d e s i r a b le  s t a t e  
can  become s e l f - d e s t r u c t iv e .
She h as d i s s ip a te d  h e r s e l f  in  a c t io n  and can no lo n g e r  see  th e  id e a l  
i n  i t s  p u r i t y .  The way hack i s  fo re v e r  c lo se d  to  h e r .  L ib u ssa  
s ta n d s  w ith  D obrom ila, w a itin g  to  know in  which d i r e c t io n  h e r  f u tu r e  
l i e s ,  w h e th e r she w i l l  r e tu rn  to  h e r  s i s t e r s  o r  w hether P r im is la u s  w i l l  
come. I t  i s  however P rim is la u s  who comes. She must a c c e p t and 
r e c o g n is e  t h a t  th e  fu tu r e  course o f h e r  l i f e  i s  in  th e  w orld  o f a c t i o n  
and  ev e ry d ay  a f f a i r s .  She i s  committed to  f in d in g  a  s o lu t io n  am ongst 
th e  tu rm o il  and d i s t r a c t io n s  o f l i f e  and n o t to  ap p reh en d in g  th e  i d e a l  
s e r e n e ly .  I t  rem ains to  be seen  to  what deg ree  she can make Ordnung 
a  l i v i n g  r e a l i t y  in  l i f e  i t s e l f .  However so in te n s e  i s  L ib u ssa* s  
d e s p a i r  and  d isap p o in tm en t a t  h e r  f a i l u r e ,  so  annoyed i s  she w ith  
P r im is la u s*  p r id e  and i m p u d e n c e , w h i c h  had alw ays been  p a r t  o f  h i s  
a t t r a c t i o n  f o r  h e r ,  t h a t  she m is in te r p re ts  th e  mode o f  h i s  coming and 
m isu n d e rs ta n d s  th e  r id d le  w ith  which he seek s  to  answ er h e r s .  Thus 
th e  s t r u g g le  betw een them which c o n tin u es  in to  A ct IV , b e g in s . I t  i s  
a  s t r u g g le  o f  p e r s o n a l i t i e s  and p r id e ,  i n  w hich th e  fo r c e ^ a c t io n ,  to  
w hich  L ib u ssa  h as g r a v i ta te d ,  i s  r e v e a le d  in  th e  f ig u r e  o f  P r im is la u s .
I n  h i s  d e a l in g s  w ith  th e  V^ladiken P r im is la u s  had b een  seen  to  be 
cu n n in g  and  a s tu t e .  In  h is  monologue in  A ct I I I  he p la c e s  h im se lf  in  
c o n te x t :
"Nun w ackrer PflU gersm ann, es s te h t  d i r  wohl 
Aus deinem s c h lic h te n  Tun den B lic k  zu heben 
Nach d ie s e s  Lebens Hbhn, vom T al zum G ip f e l ."  (11 .1009-11 )
He h a s  no a s p i r a t io n s  to  the  v is io n a ry  h e ig h ts  to  which L ib u ssa  b e lo n g s .
He i s  an  e m p ir i^ c is t  and knows o n ly  d i r e c t  e x p e r ie n c e , b u t  e x p e rien c e  h as
1) See 11 . 1220- 30 .
B7<
t a u g h t  him  th a t
"Das Schw erste  d ie s e r  W elt i s t  d e r E n ts c h lu s s .
I\flit E in s  d ie  t  aus end Pâden zu z e r r e is s e n  
An denen Z u fa l l  und Gewolinheit f b h r t ,
Und aus dem K re ise  d u n k ler Fügung t r e te n d
S e in  e ig n e r  Schbpfer ze ichnen  s ic h  s e in  L o s."  ( l l . 1037-41)
T hrough e x p e r ie n c e  he has become aware o f  th e  d i f f i c u l t i e s  in h e re n t  i n
th e  l i f e  com m itted to  a c t io n .
The d ia lo g u e  betw een th e  opposing ways o f l i f e  o f  P r im is la u s  and
L ib u s sa  comp A s  es Act IV, in  which Libussa* s p la c e  i s  ta k e n , by L ib u s s a ’ s
d e s ig n ,  f i r s t  by Dobrom ila and th e n  by W las ta . A lthough th e  w orld  o f
Sammlung, sym bolised  by books and a s tu d y  o f  th e  s t a r s ,  i s  c lo se d  to  h im ,
he l i v e s  i n  co n sc io u sn ess  o f th e  t r u th s  o f e x is te n c e :
"Was h e u t ,  war g e s te m  morgen, -  und w ird  morgen 
E in  g e s te m  s e in .  Wer k la r  das Heut e r f a s s t ,
S rk e n n t d ie  G es tem  a l l e  und d ie  M orgen." (1 1 .1 4 3 1 -5 )
P r im is la u s  h as  th e  a b i l i t y  to  l iv e  each moment, to  make th e  p r e s e n t
f r u i t f u l .  The problem  which was a t  th e  crux  o f the  c o n f l i c t  o f  Das
1) z T "
g o ld n e  V l ie s s  i s  h e re  re so lv e d . He i s  in  command o f h i s  l i f e .
He can  g ra sp  and c o n tro l  i t .  Dobromila g u id es  him, so t h a t  he expounds
on th e  c r u c i a l  d i f f i c u l t y  L ibussa  had en co u n tered  in  t r y in g  to  a d m in is te r  
h e r  la n d ,  th e  d i f f i c u l t y  o f overcoming man’s in n a te  d e s i r e  to  a s s e r t  h i s  
in d iv id u a l is m  in  a l l  m a tte rs .  W hereas Dobrom ila se e s  a  s o lu t io n  in  
lo v e  o f  o n e ’ s f e l lo w  man, P r im is la u s  says i t  i s  t o  be found in  G e re c h t ig k e i t
f o r
1) See ab o v e , p . 1 7 b .   ^ . .
2 ) I t  i s  now p o s s ib le  f o r  th e  man o f a c t io n  to  use  th e  h ig h ly  e v o c a tiv e
word k l a r .
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b e i  a l l e n  KUmpfen d ie se s  Lebens 
Den A nspnich bândigen der eignen  B ru s t,
N ic h t m ild , n ic h t  g h tig ,  s e lb s t  grossnrtitig  n i c h t ,
G e re  c h t s e in  gegen s ic h  und gegen A ndre,
Das i s t  das Schw erste au f d e r w eiten  E rd e ."  ( I I . I 4 4 2 - 6 )
P r im is la u s *  s view  r e p re s e n ts  a  compromise betw een th e  b r u ta l  f o rc e  o f 
R ech t and th e  p u re , d iv in e  mode of conduct in s p ir e d  by lo v e  o f o n e ’ s 
f e l lo w  men. I t  was b rough t home to  L ib u ssa  t h a t  man was in c a p a b le  o f  
l i v i n g  i n  tu n e  w ith  th e  d iv in e  and she was un ab le  to  coun tenance a  
com prom ise. P j^ im is la u s  i s  p repared  to  p u t forw ard  and uphold  a  com­
p ro m ise  a s  th e  f i n e s t  compromise p o s s ib le  on e a r th .  He say s  to  D obrom ila
"Doch l a s s  d ie  to te n  Lehren d e in e r  B lo t te r I  
D ie W ahrheit l e b t  und w andelt wie du s e l b s t .
D ein  Buch i s t  n u r e in  Sarg f ü r  ih re  L e ic h e ."  (11 .1448-50 )
T r u th ,  f o r  him , must tak e  on a v i s ib l e  form , i t  must be found and see n  in
a c t i o n ,  o n ly  in  t h i s  way i s  i t  v a l id .  Books embalm e t e r n a l  t r u t h s  b u t
th e y  a r e  o f  no u se  to  anyone w h ile  th ey  rem ain  in  t h a t  fo rm . F o r
P r im is la u s  ev e ry th in g  must j u s t i f y  i t s  e x is te n c e ,  must be f r u i t f u l .
Books o n ly  g iv e  p le a su re  to  th e  s p i r i t  o f a  p e rso n  who i s  in c a p a b le  o f
l i v i n g  to  th e  f u l l  and a llo w in g  e x te rn a l  r e a l i t i e s  and o th e r  p eo p le  t o
make c la im s  on them .
On th e  im m ediate l e v e l ,  th e  s tru g g le  betw een P r im is la u s  and L ib u s sa , 
r e v o lv in g  around  th e  g i r d l e ,  c o n tin u e s . There i s  a  b a r r i e r  o f  p r id e  to  
be b ro k en  down on b o th  s id e s .  L ib u ssa  w ishes him to  c a p i tu la t e  b u t he 
r e f u s e s .  When L ibussa  m isunderstands h i s  r i d d l e ,  he t r i c k s  h e r  so t h a t  
he o b ta in s  p o s se s s io n  o f th e  jew el a g a in ,  a p p e a lin g  th ro u g h  V aas ta  t o  
L ib u s s a  to  ta k e  th e  f i n a l  s te p  away from  th e  r i g i d  l i f e  o f h e r  s i s t e r s  and 
to  d i s s o lv e  h e r  oneness f i n a l l y  in to  a  l i f e  sh a re d  w ith  a n o th e r .
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In n re s  schmelzen muss \
um E ins zu s e in  m it einem andem  In n em ?"  ( I I . I 6 8 O -I)
I t  i s  o n ly  when L ib u ssa  r e a l i s e s  th a t  n e i th e r  o f them can  make a f u r t h e r
2 )
move t h a t  she g iv e s  i n .  When P rim is la u s  so lv e s  th e  m y ste ry , th e  jew el 
i s  r e tu r n e d  to  th e  g i r d le ;  th e  c i r c l e  i s  once more co m p le te . A c tio n  
and  c o n te m p la tio n  a re  jo in e d . L ibussa i s  p rep a red  to  make th e  a t te m p t ,  
t o  see  how th e  two u n ite d  w i l l  cope w ith  th e  w orld . In  A ct I I I  she had 
com m itted  h e r s e l f  to  f in d in g  a s o lu t io n  in  th e  l i f e  o f  a c t io n  and now she 
com m its h e r s e l f  to  f in d in g  th i s  s o lu t io n  in  th e  company'" o f  th e  man who 
sy m b o lise s  a c t io n .
A t th e  end o f Act IV th e  one s t r u g g le ,  in v o lv in g  p e r s o n a l i ty  and  
p r i d e ,  i s  r e s o lv e d ,  In  Act V th e  s p i r i t u a l  c r i s i s  comes to  th e  f o r e .
The change i n  L ib u s sa ’ s s t a t e  and c o n d itio n  i s  made im m ediate ly  c l e a r  
by  Y /la s ta . Her cho ice  o f  words and images in d ic a te s  h e r s ,  T e tk a ’ s and 
K ascha*s v iew  o f th e  change:
" I h r  s e id  herabgekommen gu te  M d c h e n l. . . .
M ir w id e r t d e r  B efehl aus niederm  Mund.
Drum g ing  ic h  zu den Schw estern d e in e r  F rau  
Auf W ischehrad. Zwar wohnt d o r t  L angew eile ,
Doch d ie n t  man g em  wenn H oheit h e is c h t  den D ie n s t ."  ( l l .  1930-5) 
W la s ta * 8 i s  a  o n e -s id ed  view . The d is p a r i t j^  w ith  L ib u s sa ’ s fo im er s t a t e  
i s  th e  cau se  o f h e r  g r i e f ,  b u t L ibussa  r e jo ic e s :
" 1 s t  d ie s e r  Abstand doch des Menschen Leben I" (1 .1945)
She d e v e lo p s  t h i s  th o u g h t w ith  th e  p ic tu r e  o f  a  g i r l  growing to  m a tu r i ty .
1) See l l . l 6 4 0 f f .
2 ) See 1 . 1 7 7 4 .
3 ) See 1 1 . 1 9 4 6 - 8 .
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L ib u s s a  h a s  fo rsa k e n  th e  h e ig h ts  th a t  she may sh a re  in  t h i s  p ro c e ss  o f 
m a tu r in g  and  developm ent h e r s e l f .  To W lasta , P r im is la u s  i s  o n ly  th e  
Sohn d e s  S tau b es  ’ ( I . I 9 5 1 )» To defend him L ib u ssa  a n a ly s e s  h i s  c h a r a c te r ,  
show ing v /la s ta  how h is  view o f  th e  w orld d i f f e r s  from h e r s :
"E r h a t  f a s t  immer Recht* W ir haben , Mâdchen,
L i s  Ivîacht gehbt zu eigenem Genus s .
W ir p f lh c k te n  ab d ie  B lumen a l l é s  Gut en ,
E r g eh t vom Stamm herab  b is  zu d e r W urzel,
Und schon des Samenkomes h a t e t  a c h t .
W ir f b h lte n  in  dem fremden Glhck das e ig n e ,
E r l i e b t  im fremden f a s t  das frem de n u r ,
Las E dle S e lb s t ,  das w o h ltu t hbherm S in n ,
W eist d e r zurück und d u ld e t das Gemeine 
Wenn a llg em e in  d e r R utzen und d ie  P ru c h t.
Drum wo unds W id e rs e tz l ic h k e it  g e d ro h t.
D ort f in d e t  e r  Gehorsam. J e d e r  h i l f t  
Teilnehm end am V o llb rin g e n , am V o llb ra c h te n .
Es i s t  so schbn f ü r  Andere zu le b e n l
Debt e r  f ü r  s i e ,  warum n ic h t  ic h  f ü r  ihn?" ( 11 .1961-75)
L ib u s sa  d is c u s s e s  th e  r e s p e c t iv e  ways in  which th e y  d e a l  w ith  th o se  p eo p le
f o r  whom th e y  a re  r e s p o n s ib le .  The image b e a rs  th e  w eigh t o f  th e  sp e ec h .
The th r e e  s i s t e r s  in  t h e i r  c a s t le  le a d  s e l f i s h  l i v e s .  They c u l t i v a t e  a
p a r t i c u l a r  k in d  o f e x is te n c e  which produces r a r e ,  and s p e c ia l  b e n e f i t s  f o r
them  th e m se lv e s . Only she and h e r  s i s t e r s  p ick ed  th e  f lo w e r s /  wliich had
b een  f o r  t h e i r  e x c lu s iv e  enjoym ent. They had creamed o f f  a l l  th e  v a lu a b le
p a r t s  o f  l i f e  f o r  th em se lv es . But P r im is la u s  i s  concerned w ith  th e  whole
o rg a n ic  p ro c e s s  which embraces a l l  men. The burden i s  on th e  s i s t e r s  to  make
h ig h e r  i n s i g h t s  and a h ig h e r  way o f l i f e  a v a i la b le  to  th e  common man and n o t
t o  c u l t i v a t e  th e se  h ig h e r  in s ig h ts  in  i s o l a t i o n .  One a s p e c t  o f l i f e  which
i r k e d  L ib u ssa  was c o n c e n tra te d  in  th e  word gem eiji,  ^ f o r  the  common -man 
d eb ased  e v e ry th in g  he touched . L ib u ssa  a l t e r s  th e  n a tu re  o f  t h i s  co n c ep t,
1 ) See I . 9I 8
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a s  i t  i s  u n d e rs to o d  by P r im is la u s ,  by b r in g in g  i t  i n to  c o n ta c t  w ith  
a l lg e m e in . P r im is la u s* s  concern  i s  f o r  t h i s  w ho le . However in  o rd e r  
t h a t  som eth ing  may be o f u se  f o r  t h e  w hole, i t  canno t rem ain  on an  i s o l a t e d  
r a r i f i e d  l e v e l .  There must in e v i ta b ly  be some l e v e l l i n g  o u t . ^^ Some 
lo s s  m ust be a c c e p te d . Y /lasta s e e s  das Gemeine a s  b e in g  t o t a l l y  d e ro g a to ry  
b u t  L ib u ssa  says t h a t  P r im is la u s  can o b ta in  som eth ing  p o s i t i v e  from  i t .  
P r im is la u s  m o d ifie s  a n o th e r  id e a l  i n  t h i s  way. F o r th e  s i s t e r s  t h e i r  
a c t i v i t y  had been s e l f - s u f f i c i n g ,  i t  j u s t i f i e d  i t s e l f ,  b u t P r im is la u s  
in tro d u c e s  in to  human endeavour a  new elem en t o f  ju d g in g  som eth ing  by  th e  
m a te r ia l  ad v an tag e  i t  a f f o r d s .  F o r th e  s i s t e r s  i t  was n o t  n e c e s sa ry  to  
see  a  r e s u l t  b e fo re  f e e l in g  s a t i s f a c t i o n .  W las ta  c o u n te rs  t h i s  argum ent 
w ith  th e  c o n f l i c t i n g  argum ent, u s in g  term s w hich r e v e a l  how e n t i r e l y  
s e l f i s h  th e  l i f e  o f  th e  s i s t e r s  i s .  Y et th e  e ssen ce  o f h e r  speech  on 
" d ie  neue Z e it"  (1 .1 9 7 8 ) rem ains v a l id ;  an(| o ld  o r d e r ,  an  o ld  way o f  l i f e  
i s  b e in g  broken up by a  new s p i r i t  w hich i s  c h a r a c te r is e d  n o t  by re v e re n c e  
f o r  a  d iv in e  o rd e r  b u t by s e l f - i n t e r e s t :
"Der F e lse n  In n re s  
Durchwülilt d e r  E igennu tz  und s p re n g t d ie  Fugen,
Dem L ic h t v e rsc h lo s se n  s e i t  dem S ch b p fu n g stag ,
Um S te in e  s ic h  zu b rech en  f ü r s  G e h b ft,
F ür s e in e r  Herde schm utzige U m friedung." (1 1 .1 9 8 1 -5 )
F o r th e  l i f e  o f E e tra c h tu n g  i t  i s  n e c e s s a ry  to  be rem ote from  th e
"Pbbelschw arm ". In  a s t i c h o i ^ t h ^ c  exchange th e  c o n t r a s t in g  view s o f
power a r e  ex p ressed :
l )  See ab o v e , p . 3 i f ^  , R udo lf I I ’ s a rg u m en ts . He sh a re d  L ib u s s a ’ s 
am b iv a le n t a t t i t u d e  to  m aiQ cind, f o r  he p e rc e iv e d  i t s  b a se  q u a l i t i e s  
and y e t  sought to  make Ordnung a v a i la b le  to  i t .
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"W lasta .
Was w ür’ d e r  Ivîacht uninbglich?
L ib u s sa .
Bas U n v e rn ü n ft’g e , K ind, und was n ic h t  b i l l i g . "  ( i l . 1991-2)
Te V /lasta  power i s  a b s o lu te ,  to  L ib u ssa  and P r im is la u s ,  o n ly  t h a t  w hich 
i s  f a i r  i s  j u s t i f i e d .  Rot on ly  th e  s i s t e r s  w ith  t h e i r  r a r i f i e d  g i f t s ,  
b u t  th e  common p e rso n  w ith o u t g i f t s  m ust be c o n s id e re d :
" A ll  was s ic h  s e lb s t  gemacht im Lauf d e r  B inge 
Diinkt a l s  n a t ü r l i c h  m ir z u g le ic h  im R ec h t.
H ein Gat t e  a b e r  p r l i f t  und u n te r s u c h t
Und je d e r  A nspruch muss ihm Rede s te h n
A ls  A lle n  n ü tz l ic h  i n  d e r  Hand d es E in e n ."  ( l l .  1995-9)
P r im is la u s  w i l l  n o t  r e v e re  a  th in g  because  he i s  to ld  i t  i s  good, he
m ust f i r s t  f in d  ou t f o r  h im se lf  and in v e s t i g a t e  w h eth er i t  i s  f o r  th e
good o f  th e  w hole, b e fo re  he ap p ro v es o f i t . ^ ^
The in c u r s io n  o f  th e  s p i r i t  o f th e  new a g e , re a c h e s  a  sym bolic
c lim ax  when P r im is la u s  su g g e s ts  th e  b u i ld in g  o f a  tow n. T h is  i s  a
symbol o f  th e  p ro g re s s  f o r  which he  i s  w ork ing . P r im is la u s 's  v i s io n
o f  l i f e  i s  p o s i t iv e  and a lth o u g h  he i s  d e d ic a te d  to  th e  l i f e  o f a c t i o n ,
h i s  a c t i v i t y  does n o t have th e  n e g a tiv e  and d angerous a s p e c ts  o f  o th e r
a d v e n tu re r  f ig u r e s ,  because  h is  a c t i v i t y  i s  s e l f l e s s ;  i t  h a s  a  p u rp o se
o th e r  th a n  e x p re s s in g  h i s  in d iv id u a lis m , a lth o u g h  o f  co u rse  i t  does t h i s
to o .  He h as  an in t im a t io n  o f th e  d iv in e  and he d i r e c t s  h i s  dynamism
to w ard s  im plem enting i t .  He works f o r  th e  goodcf a l l  and i s  p re p a re d
t o  a c c e p t a  low er s p i r i t u a l  s ta n d a rd , so t h a t  a l l  may ad v an ce . T h is  new
d im en sio n  and ran g e  o f  p o s s i b i l i t i e s  w hich em erges from  P r im is la u s » s  v iew
o f  l i f e ,  i s  ex p ressed  w ith in  th e  d ra m a tic  p a t t e r n  by P r im is la u s ’ s u s in g
key-w ords i n  à^ew c o n te x t:
l )  Gpg) above , p .
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"W ir s c h l ie s s e n  e in en  O rt m it Mauern e in  
Und sammeln d ie  Bewohner r in g s  d e r  Gegend,
Bass h i l f r e i c h  d ie  und w e c h s e ls e i t ig  fb rd e m d
Wie G lie d e r  w irken  e in e s  e in z ’gen L e ib s ."  ( l l . 2016-9)
P r im is la u s  u se s  sammeln to  d e s c r ib e  a  s te p  i n  c i v i l i s a t i o n ,  w hich i s
sy m b o lised  by th e  fo und ing  o f  tow ns. As a  p e rso n  c o l l e c t s  h i s  f a c u l t i e s ,
so now a  community w i l l  c o l l e c t  i t s  members and o rg a n iz e  them so t h a t  each
c o n t r ib u te s  to  th e  w hole. Sammlung had been  u sed  to  d e s c r ib e  th e  f r u i t f u l
coming to g e th e r  o f  an i n d iv id u a l ’ s m en ta l pow ers in  an  u n u su a l way, to
p roduce  som eth ing  g r e a t ;  now t h i s  term  i s  a p p l ie d  to  th e  w id e r c o n te x t o f
a  group o f  p e o p le , I f  man can no lo n g e r  a c h ie v e  p e r f e c t  b a la n c e  and
harmony in  h i s  own b e in g , n e v e r th e le s s  th e  p o s s i b i l i t y  s t i l l  e x i s t s  t h a t
th e  c o rp o ra te  body may a ch ie v e  b a la n c e  and o r d e r .  In  th e  p re v io u s
c o n d i t io n  a g r i c u l tu r a l  man was s e l f - s u f f i c i e n t J  he cou ld  i s o l a t e  h im s e lf
and s a t i s f y  a l l  h i s  n e e d s . In  a  tovm, th e  town i s  th e  u n i t ,  th e  human
b e in g s  a r e  i t s  p a r t s .  Each in d iv id u a l  has an  a c t i v i t y  and a s  he can
c o n c e n tr a te  a l l  h i s  e f f o r t  on i t ,  i t  i s  soon d ev elo p ed  and th e  community
b e n e f i t s ;  b u t t h i s  in d iv id u a l  in  tu rn  depends on o th e r s  f o r  h i s  o th e r
n eed s  to  be s a t i s f i e d .  L ib u ssa  see s  th e  lo s s  w hich w i l l  in e v i t a b ly
accompany t h i s  advan ce . Man, tak en  up i n .h i s  in d iv id u a l  a c t i v i t y ,  w i l l
lo s e  h i s  sen se  o f  c o n ta c t  w ith  th e  " G e is t  des A ll? "  (1 .2 0 2 3 ) . She v a lu e s
h ig h ly  th e  in d iv id u a l  c h a r a c t e r i s t i c s  o f  a  human b e in g  and  th e r e f o r e  th e
c o n d i t io n  which a llo w s  a man to  dev e lo p  to  t h e  f u l l .  She f e a r s  t h a t  th e
l i f e  o f  a  town w i l l  s tu n t  t h i s  and le v e l  men o u t:
"Boch s in d  d ie  Menschen s tre n g g e sc liie d n e  Wesen,
E in  J e d e r  i s t  e in  a n d re r  und e r  s e lb s t ;
Die enge Nhhe, s tb re n d e  G em einschaft 
S c h le i f t  ab das S ie g e l  je d é r  e ignen  G e ltu n g ,
S t a t t  ]ÿ[enschen h a s t  du V ie le  d ie  s ic h  g le i c h ."  ( 11 .2029-33 )
3 ^ 8
P r im is la u s  s u b tly  r e p l i e s  by a p p e a lin g  to  t h e i r  own m a r r ia g e , a s  i f
a s k in g ,  w hether she had l o s t  much in  jo in in g  h e r  i n d i v i d u a l i t y  to  h i s :
"Was J e d e r  a b g ib t geben auch d ie  Andem  
Und so em pfângt d e r  E ine  ta u se n d fa c h .
Es i s t  d e r  S ta a t  d ie  Ehe zw ischen B h rg em ,
Der G a tte  o p f e r t  g e m  den e ig n en  W ille n ,
Was ih n  b e sc h rë n k t i s t  j a  e in  z w e ite s  S e lb s t . "  (1 1 .2 0 3 4 -8 )
L ib u ssa * s  g e s tu re  o f  sad n ess  and lo v e  i s  s i g n i f i c a n t :
" ( d ie  Hand a u f  s e in e  S c h u l te r  le g e n d ) ,
W ohl, ic h  v e r s te h e  das m ein P r im i s l a u s ." (1 .2 0 3 9 )
I t  i s  t r u e  t h a t  L ibussa* s v is io n a r y  powers have become l e s s  a c u te  b ecau se
she h as  m a rried  and th e r e f o r e in v o lv e d  in  th e  l i f e  o f  a c t i o n ,  b u t she
knows th a t  t h i s  i s  th e  d i r e c t io n  in  which a  s o lu t io n  l i e s .  The p o s i t i v e
h o p e fu l a s p e c t  o f  p ro g re s s  i s  ev e r p r e s e n t  in  P r im is la u s .  The s p i r i t
w hich  e n liv e n s  him i s  dynamic;
" B e f r ie d ig t  i s t  das T ie r  n u r  und d e r  Y /eise ,
Den Menschenÿi d ie  g le ic h  m ir und g le ic h  den  Me i s  te n  
Ward das B ed h rfn is  a l s  e in  H eiz und S ta c h e l  
Von ew’gen M c h te n  in  d ie  B ru s t g e le g t ,
B e d ü rfn is  das s ic h  seh n t nach  d e r  B edfried*gung
Und d o r t  auch noch zu neuen Wünschen k e im t."  (1 1 .2 0 5 8 - 6 3 )
I t  i s  im p o rta n t to  n o t ic e  t h a t  th e  image P r im is la u s  u s e s  o f  th e  sp u r  w hich
goads man on, and which does n o t a llo w  him to  r e s t  s a t i s f i e d ,  i s  an
o rg a n ic  o n e , -  th e  seed  g e rm in a te s . T h is  p e r p e tu a l ,  r e s t l e s s  need  to
p r o g re s s  w hich le a d s  man so n e a r  to  d an g er, d e s p a i r  and m ise ry , i s  h e re
v i s u a l i z e d  a s  b e in g  th e  so u rce  o f p o t e n t i a l  g o o d n ess . The im pulse  i s
d o u b le -e d g e d .
The id e a  which h as  s e iz e d  P r im is la u s  i n f e c t s  L ib u ssa  to o . She s e e s
th e  p o s s i b i l i t i e s  which h is  d e s ig n  i s  open ing  u p . He sa y s :
" Ic h  seh* es g lühen  hoch in  deinem  Auge,
W ir s te h n  a u f  d e in e s  G e is te s  Iv lach tgeb ie t.
¥an  s c h e l te  m«r d ie  V orbedeutung n ic h t  I
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Wenn irg e n d  e in  Gedanke, ta ten sch w an g er 
Und e in e r  Zukunft w e r t ,  e n t s te h t  im M enschen,
Uann sammeln s ic h  n ic h t  n u r  d ie  e ig n en  K rd f te ,
Bass G e is t  und L eih  v e r e in t  im se lb e n  P u n k t,
Auch d ie  N a tu r , d ie  roh  g ed an k en lo se ,
S ie  f ü h l t  den Anhauch e in e s  g e is t* g e n  Wehns 
Und e i l t  a l s  M it te l  s ic h  dem Werk zu fü g e n ,
A n te i l  zu hehmen an d e r e d le n  T a t.
Was w e it  e n t f e r n t  und s c h e in b a r  w id ersp rech en d  
Es n d h e r t s ic h ,  g ib t  a u f  den W id e rs tan d ,
Das U n e rk ld rte  schim m ert von B edeutung,
Und e in e  S e e le  w ird  ihm d e r  Gedanke,
Um den s ic h  s c h a r t  was f e in d l i c h  s o n s t  und s t a r r . "  (1 1 .2 1 0 3 -1 8 ) 
P r im is la u s  d e s c r ib e s  a  p ro c e ss  o f Sammlung whose end i s  T a t n o t B e tra c h tu n g . 
T h is  change i s  se e n  in  th e  b o ld  o p p o s it io n  o f "G edanke, ta te n sc h w a n g e r" , 
p r e v io u s ly  th e s e  words had ap p eared  to  b e lo n g  to  s e p a ra te  w o rld s . The 
in n e r  p ro c e ss  w hich he h as  undergone in  c o n c e iv in g  t h i s  id e a  o f  th e  town 
c lo s e ly  re sem b les  t h a t  o f  th e  c r e a t iv e  p ro c e s s ;  i t  i s  c h a r a c te r is e d  by 
a  c o a le sc e n c e  o f  o p p o s ite s .  P r im is la u s  h as  s u f f e re d  a  change o f h e a r t  
i n  t h a t  he see s  t h a t  man* s e f f o r t s  a lo n e  a re  n o t s u f f i c i e n t ;  he m ust be 
aw are o f  and re c o g n ise  th a t  man* s a c t io n s  a r e  d ependen t on th e  d iv in e  o rd e r :  
"Es w irk t  d e r  Mensch, d e r  Himmel a b e r  .s e g n e t."  (1 .2 1 2 9 )
F o r t h i s  re a so n  he w ishes L ib u ssa  to  c o n s e c ra te  th e  town. L ib u ssa  h a s  to  
ad m it t h a t  because  she h as  become in v o lv ed  i n  e a r th ly  l i f e ,  she no lo n g e r  
h a s  th e  g i f t  o f  v i s io n  ( schauen) a t  h e r  command. H er d i r e c t  c o n ta c t  w ith
o rd e r  h a s  been d e s tro y e d ;
"Obwohls mich lo c k te ,  noch e in m a l, zum l e t z t e n ,
Hinanzuklimmen auf des Schauens Hbhn,
In  B ild  zu k le id e n  -  schw erer Ahnung Trâume
Und zu v e rk b rp e m  was noch w e se n lo s ."  (1 1 .2 1 6 3 -6 6 )
P r im is la u s  v a lu e s  th e  v e s t ig e s  o f th e  d iv in e  in  L ib u s sa , b u t h e r  
s i s t e i ^  way o f l i f e  i s  t o t a l l y  rep u g n an t to  him . He t a lk s  ab o u t t h e i r  
" u n f ru c h tb a re s  S innen" (1 .2 1 7 5 ) . They a r e  n o t p re p a re d  to  sh a re  t h e i r
p r e r o g a t iv e .  They r e fu s e  to  mix ("Vermengung") o r  make t h e i r  g i f t s  a v a i l a b l e  
("gem einsam " ) .  P r im is la u s  *s view  i s  t h a t  one g i f t e d  p e rso n  sh o u ld  n o t s e t  
h im s e lf  a p a r t  and c a l l  h im s e lf  "hoch" because  a l l  o th e r s  a r e  b e n e a th  h im , 
b u t  t h a t  he  should  e n r ic h  and se rv e  hum anity  by  h i s  g i f t s .  T h is  L ib u ssa  
h a s  d a re d  to  d o , a lth o u g h  th e re b y  she has b ro u g h t h e r s e l f  g r i e f  and  s u f f e r in g  
and h as  l o s t  much o f  what she fo rm a lly  p o s se s se d . W las ta  d e s c r ib e s  h e r  
v iv id ly ;
**Wo i s t  d e r  B l i t z  des Augs, d as  a d le r g le ic h  
Die Z ukunft mass w ie e in e  Gegenw art?
V/o i s t  d ie  K r a f t ,  d ie  hebend ih r e  B ru s t ,
Zu s ic h  erhob was nah und was e n t f e r n t?
S ie  se h n t s ic h  nach den S c h w e s te m ,' g lau b e  m ir^ ,
D ort i s t  i h r  P l a t z ,  h i e r  i s t  n u r  ih r e  S t a t t e . "  (1 1 .2 2 1 5 -2 0 )
However L ib u s sa ’ s p a r t i a l  su c ce ss  i s  o f  more u l t im a te  v a lu e ,  th a n  th e
w hole o f th e  r a r i f i e d  knowledge th e  s i s t e r s  p o s s e s s .  P r im is la u s  say s
th e y  a r e  s t a r r  ( l .2 1 9 0 ) . They a re  o s s i f i e d  and u s e le s s  to  th e  community
he i s  fo u n d in g .
In  t h i s  s tru g g le  L ib u ssa  i s  th e  one who i s  s a c r i f i c e d ;  she i s  cau g h t
e q u a l ly  in  th e  p u l l  o f th e  two w orlds w hich she h a s  sough t to  u n i t e .  B oth
th e  s i s t e r s  and P r im is la u s  su rv iv e  i n t a c t .  P r im is la u s  dpes n o t r e a l i s e
t o  w hat e x te n t  L ib u s sa ’ s h e a r t  i s  b ro k en , b u t W lasta  do es;
" S ie  f b h l t  es n i c h t ,  a l l e i n  i h r  Wesen f ü h l t s . . .  (1 .2 2 1 4 )
W la s ta  w arns L ib u ssa  o f  th e  d an g er o f  w hat she i s  ab o u t to  u n d e r ta k e :
"Duy! h a s t  verm engt d ich  m it dem I r d i s c h e n ,
B is t  a u s g e tre te n  aus dem K re is  d e r  D einen .
D ie S te ig e ru n g , d ie  h e i l i g e  B e g e is tru n g ,
D ir  s o n s t  n a t ü r l i c h ,  i s t  n u r  noch e r t r o t z t ,
Erzwungen. Wags n ic h t  du e r t r à g s t  es  n i c h t . "  (1 1 .2 2 6 9 -7 5 )
B ut L ib u ssa* s  r e p ly  shows t h a t  d e s p i te  a l l  h e r  knowledge and s u f f e r in g  she
i s  f u l l y  com m itted to  th e  co u rse  P r im is la u s  h as  embarked upon:
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" Ic h  w i l l  n ic h t  n u tz lo s  s e in  im K re is  d e r  D inge,
Kann ic h  n ic h t  w irken  i n  d e r  Z e i t ,  d ie  n eu ,
So w i l l  ic h  seg n en ."  (1 1 .2 2 7 4 -6 )
She b e l ie v e s  th a t  g iv e n  h e lp  P r im is la u s  *s w orld  can n e v e r th e le s s  be form ed 
in  a c c o rd  w ith  o rd e r .  She w i l l  b eg in  by b le s s in g  i t ,  so  t h a t  a l th o u g h  
w hat th e y  a re  do ing  i s  n o t a  p a r t  o f B e tra c h tu n g , B e tra c h tu n g  s h a l l  n e v e r ­
t h e l e s s  be an  i n t e g r a l  p a r t  o f  i t .
The th re e  pÿÿses o f L ib u ssa* s  f i n a l  s ta te m e n t r e p r e s e n t  G r i l lp a r z e r * s
c o n f l i c t i n g  a t t i t u d e s  tow ards man*s c o n d it io n  and s t a t e .  The f i r s t  phase
i s  an  in te n s e  e x p re ss io n  o f  g r i e f  a t  man’s tuij|j.ng away from  th e  d iv in e  to
go h i s  own way. T h is  i s  ex p ressed  in  b i b l i c a l  te rm s:
" I h r  h a b t g egessen  von dem W issens-Baum 
Und wo l i t  euch f o r t  m it s e in e r  F ru c h t e m â h re n ."  (1 1 .2 5 2 5 -6 )
She se e s  t h a t  b ecau se  hum anity h as  v o lu n ta r i l y  g iv en  up i t s  w ho leness o f
b e in g  an^allow ed  i t s e l f  to  be e x p lo i te d  i n  th e  name o f  p ro g re s s  men a r e
"N ich t Ganze mehr, n u r T e i le  wo l i t  i h r  s e in
Von einem Ganzen, das s ic h  n en n t d ie  S t a d t ,
P e r  & ta a t,  d e r  je d e s  E in z e ln e  in  s ic h  v e r s c h l in g t ,
S t a t t  Gut und B bse, N utzen wâgt und V o r te i l  
Und e u em  W ert a b s c h ü tz t  nach  seinem  P r e i s . "  ( 11 .2 5 5 2 -6 )
&Ian v o lu n t a r i l y  s a c r i f i c e d  th e  p o s s i b i l i t y  o f  a t t a i n i n g  w holeness i n  h i s
own in d iv id u a l  b e in g . One mode o f e x is te n c e  had been ev o lv ed  u n t i l  i t s
form  was p e r f e c t  and i t s  p o t e n t i a l i t y  had been  r e a l i z e d .  T h is  was th e
form  o f  e x is te n c e  in  which man could  encompass and u n d e rs ta n d  th e  w orld
and h i s  environm ent w ith in  th e  c o n f in e s  o f h i s  own b e in g . But th e
d^rnamic p o s s i b i l i t i e s  o f t h i s  form  o f  e x is te n c e  had been ex h au sted  and
a lth o u g h  th e  developed  form  was p e r f e c t  i t  had  to  be su p e rse d e d . The
d a n g e rs  im p l ic i t  in  t h i s  new p ro c e ss  were g r e a t ,  b ecau se  i t  in v o lv ed  a
t o t a l  d i s r u p t io n  o f th e  fo rm er mode o f  l i f e :
"Es Ib se n  s ic h  d e r  Wesen a l t e  Bande,
Zum Ungemessnen w ird  was h o ld  b e g re n z t ."  ( 1 1 .2 3 5 1 -2 )
B ecause th e  id e a l  i s  no lo n g e r  en sh rin e d  in  th e  in d iv id u a l  b u t i n  th e  
l a r g e r  u n i t ,  th e  p o s s i b i l i t i e s  o f  o b ta in in g  i n t e g r a t i o n  and harmony a r e  
more ten u o u s  and i t  i s  easy  f o r  th e  in d iv id u a l  to  become l o s t  and lo s e  a l l  
s e n se  o f  s ig n i f ic a n c e  and c o n ta c t w ith  th e  p a t t e r n  o f  th e  scheme o f  b e in g . 
A l l  i s s u e s  tak e  on g ig a n t ic  p ro p o r t io n s :  th e  fo rc e  o f lo v e  becomes
d e - p e r s o n a l is e d ,  f o r  one can n o t lo v e  in  th e  a b s t r a c t , • L ib u ssa  se e s  
th e  consequences which w i l l  a r i s e  from  th e  unchecked p u r s u i t  o f  i n d iv id u a l ­
ism in  man’ s r e l a t i o n  to  th e  d e i ty ;  once he h as  l o s t  th e  i n t u i t i v e ,  c e r t a i n  
f e e l i n g  o f  harmony and c o n ta c t ,  h i s  f e e l i n g  w i l l  be rep  l a c  ^  by d o u b tfu l  
q u e s t io n in g .  B ecause he can no lo n g e r  f e e l  th e  r e a l i t y ,  b ecau se  he i s  
n o t  i n t u i t i v e l y  c o n sc io u s  o f  i t ,  he w i l l  have to  t r y  to  re a c h  t h i s  knowledge 
by r a t i o n a l  p ro c e s s e s .  Because w holeness i s  l o s t ,  b e l i e f  i t s e l f  w i l l  
become d iv id e d  and open to  th e  argum ent o f  in d iv id u a l  i n t e r p r e t a t i o n .
Then:
"Da du so lan g e  d ic h  in  G o tt g e d a c h t,
D enkst du z u l e t z t  den G o tt n u r  noch in  d i r .
Der e ig n e  N utzen w ird  d i r  zum / A l ta r
Und E ig e n lie b e  d e in e s  Wesens A usdruck ."  (1 1 .2 3 7 1 -4 )
The f i n a l  r e s u l t  w i l l  be th e  com plete d isa p p e a ra n c e  from  th e  e a r th  o f  a l l
b e a u ty  and harmony and any sense  o f  th e  d iv in e :
"Dann s c h l ie s s e n  s ic h  des Himmels go ldne  P f o r te n ,
B e g e is te ru n g  und Glauben und Y e r tra u n
Und was h e r a b trd u f t  von den s e l* g e n  G b tte m
Nimmt n ic h t  den V/eg mehr zu d e r  f la c h e n  W elt.
Im L eeren  r e g t  vergebens s ic h  d ie  K ra f t
Und wo k e in  G egenstand da i s t  k e in  W irk en ."  (1 1 .2 5 9 0 -5 )
1) see 11 . 2551-65
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Man w i l l  f in d  h im se lf  in  th e  vacuum he h as  c re a te d  f o r  h im s e lf ,  when he no
lo n g e r  p e rc e iv e s  any id e a l  b e fo re  higi, to  which he can s t r i v e ,  b ecau se  he
h a s  no p e rc e p tio n  o f o rd e r  and no c o n ta c t  w ith  i t .
Y et L ib u ssa  canno t r e s t  w ith  o n ly  t h i s  v is io n  o f ih e  f u tu r e .  The
f i r s t  phase  i s  th e  f u tu r e  seen  a t  i t s  b la c k e s t .  She now e n v isa g e s  th e
p o s i t i v e  f r u i t s  o f  p ro g re s s .  She knows y t h a t  w h ile  he i s  in v o lv e d , man
w i l l  be d e a f  to  th e  h ig h e r  r e a l i t y  f o r  which she s ta n d s ,  because  he
b e l ie v e s  t h a t  h i s  loiowledge i s  u l t im a te .  :
" I h r  h a b t g e le m t  B eg e is te ru n g  e n tb e h re n ,
I h r  f r a g t  den G e is t  und g eb t d ie  A ntw ort s e l b s t . "  (1 1 .2 4 2 7 -8 )
T h is  m iddle phase i s  one in  which man f e v e r  ou s ly  g iv e s  r e i n  to  a l l  h i s
c a p a b i l i t i e s  and d ev e lo p es  them , h e e d le s s  o f  th e  consequences and h e e d le s s
o f  b a la n c e . He developgs h i s  own powers in  i s o l a t i o n  from  Qrdnung.
In  th e  f i n a l  phase o f  h e r  v is io n  she a f f irm s  h e r  b e l i e f  in  th e
u l t im a te  goodness o f man. She sees  th e  t im e , when h av in g  reach ed  th e
l i m i t s  o f  h i s  power, he becomes consc ious o f  h i s  own w eakness and w i l l
a g a in  seek  in s p i r a t io n .^ ^  I\Ian had become in v o lv ed  i n  h i s  own o c c u p a tio n s
w hich were so  e x c i t in g  th a t  th e y  had abso rbed  a l l  h i s  e n e rg ie s  and l e f t
him  w ith  no d e s ir e  to  seek  a r e a l i t y  o th e r  th an  th e  one he had c re a te d
f o r  h im s e l f :
"Und wie e r  e in z e ln  d ie s  und das b e s o r g t ,
E n tg eh t ihm d e r  Zusammenhang des G anzen." (1 1 .2 4 6 2 -5 )
He f e e l s  no need f o r  Ordnung. The v o ic e  o f th e  h e a r t ,  i n  which th e  need
2 )f o r  Ordnung i s  f i r s t  f e l t ,  i s  deafened  by th e  ex c item en t o f  a c t i v i t y .
1) Cp. th e  d ia ry  e n t r y ,  S.W. A bt. I I .  v o l . 7 . p . 555. N o.879./
2) See 1 1 . 2 4 6 4 - 5 : "Des H erzens Stimme sc h w e ig t, i n  dem G e tb s e / je s  L au ten  
Tages unhbrbar ü b e r tâ u b t ."
Once a g a in  G r i l lp a r z e r  employs th e  s o u n d -s ile n c e  im agery to  convey th e  
o p p o s it io n  o f  Ordnung and Z e rs tre u u n g .
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When however the  p o in t  i s  reach ed  when t h i s  e x c ite m en t h as  sp e n t i t s e l f ,
then man begins to  r e a l i s e  that h is  achievem ent i s  w ithout resonance and
he becomes once more aware o f  th e  need f o r  Qrdnung, th e  need to  r e l a t e
h im s e lf  and h i s  a c t i v i t y  to  a  g r e a te r  w hole:
"Wird e r  d ie  L eere fü h le n  s e in e s  In n e m .
B e sch w ich tig t das G etbse l a u t e r  A rb e i t ,
Vemimmt e r  neu  d ie  Stimmen s e in e r  B ru s t:
D ie L ie b e , d ie  n ic h t  das B edU rfnis l i e b t .
Die s e lb s t  B ed ü rfn is  i s t ,  h o l d s e l ’ge L ie b e ."  (1 1 .2 4 7 4 - 8 )
% en he has reached th e h ig h est p o in t o f power, on ly  then does he become
aware o f h is  own w e a k n e s s . O n l y  then i s  h is  m ental s ta t e  such th a t
he can r e tu r n  to  a l i f e ,  in s p i r e d  by Ordnung:
"Dann kommt d ie  Z e i t ,  d ie  j e t z t  v o rh b e rg e h t,
Die Z e it  der Seher wieder und Begabten.
Das W issen und d e r  M tz e n  sch e id e n  s ic h
Und nehmen das G efühl zu s ic h  a l s  D r i t t e s ;
Und haben s ic h  d ie  Himmel d a m v e rs c h lo s s e n .
D ie Erde s t e i g t  empor an ih re n  P l a t z ,
Die G b tte r  wohnen w ieder in  d e r  B ru s t ,
Und Demut h e i s s t  i h r  O berer und E in e r ."  (1 1 .2 4 8 2 -9 )
L ib u ssa  has been m en ta lly  and p h y s ic a l ly  a n n ih i la te d  by h e r  e f f o r t s
f o r  hum an ity . Kascha ask s  h e r
"Warum h a st du an Menschen d ich  geknhpft?" ( I . 2 4 5 4 )
In L ib u ssa 's  rep ly  i s  the j u s t i f i c a t io n  fo r  her a c tio n :
" Ic h  l i e b e  s i e ,  und a l l  mein S e in  und Wesen
1 s t  n u r  in  i h r e r  Nâhe was e s t  i s t . "  ( l l . 2 4 5 5 - 6 )
She h as  o n ly  f e l t  t h a t  h e r  e x is te n c e  was j u s t i f i e d  when she was in v o lv e d
w ith  hum anity .
L ib u ssa* s  d ea th  h e ra ld s  in  th e  second phase  o f  d a rk n e s s , i n  which 
c o n sc io u sn e ss  o f Ordnung i s  a b s e n t .  However th e  c lo s e  o f  th e  p la y  i s
n o t  t o t a l l y  p e s s im is t ic  f o r  a lth o u g h  t h e  d iv in e  i s  ab sen t " s e in  Z e ichen  
s e i  h ie n ie d e n ."  The s i s t e i ^ s ' th re e  g i r d l e s ,  w hich had been a  symbol 
o f u n io n  and c o n ta c t w ith  th e  d iv in e  a t  th e  b eg in n in g  o f th e  p la y ,  now 
th em se lv es  become tran sfo rm ed  in to  som ething new -  th e  crown. T h is  
when worn by a  k in g / who i s  th e  c e n tre  p o in t o f  a  community, w i l l  be a  
symbol to  t h a t  community o f an  id e a l  to  w hich th e y  can  a s p i r e .
The b a lan ce  which i s  ach ieved  in  L ib u ssa  i s  a  v e ry  s u b tle  one. I t  
em braces th e  f u l l  knowledge o f  th e  lo s s  man h as  in c u r re d  and th e  p a in  and 
g r i e f  which t h i s  in v o lv e s , b u t a t  th e  same tim e i t  i s  c l e a r l y  p e rc e iv e d  
th a t  m an 's way l i e s  in  th e  f u tu r e  and th a t  a  way i s  open to  him , th ro u g h  
w hich he can a t t a i n  o rd e r  and harmony o f  b e in g . The r i s k s  and dangers  
which b e s e t  him a re  g r e a t ,  b u t perhaps th e  g r e a t e s t  o f th e s e  i s  m an 's  
p a in  and s u f f e r in g  a t  h i s  lo s s  o f  u n i ty .  A b a la n c e  m ust be s t r u c k  so 
t h a t  t h i s  p a in  does n o t numb man and fo rc e  him in to  d e s p a i r .  The b a la n c e  
i s  seen  i n  L ib u ssa* s  r e s o lu t io n  to  t r u s t  P r im is la u s ,  th e  man o f i r o n .
She knows th a t  h e r  way o f l i f e  has been su p e rse d e d , b u t she knows th a t  th e  
hope f o r  hum anity r e s t s  w ith  such peop le  a s  P r im is la u s  and hopes t h a t  
w ith  such  peo p le  to  gu ide them , hum anity  may p a ss  s a f e ly  th ro u g h  th e  
ex c ite m e n t and tu rm o il o f  advancem ent and e v e n tu a l ly  re g a in  an u n d e rs ta n d in g  
o f Ordnung as  a l i v in g  r e a l i t y .
CONCLUSION.
I t  i s  c le a r  t h a t  G r i l lp a r z e r * s  i n i t i a l  im pulse tow ards fo rm u la tin g  
th e  concep t o f Ordnung o r ig in a te d  in  an i n t u i t i v e  need f o r  b a la n c e  and 
harm ony# H is fundam ental b en t o f  mind was tow ards a  v i s io n  o f  l i f e  
w hich m ight en ab le  man to  f u l f i l  h im se lf  co m p le te ly , b o th  to  s a t i s f y  
h i s  demands a s  an  in d iv id u a l  and a t  th e  same tim e to  f e e l  h im s e lf  to  
be c o n tr ib u t in g  to  th e  l i f e  o f th e  v/hole. In  G r i l l p a r z e r  a  p e rc e p tio n
o f  th e  e x is te n c e  o f th e  g r e a te r  whole was c o - in s ta n ta n e o u s  w ith  a f e e l i n g  
o f  re v e re n c e  and awe in  th e  fa c e  o f som ething g r e a te r  th a n  s e l f .  He was 
concerned  to  f in d  a way in  which th e  l i f e  o f each in d iv id u a l  co u ld  be 
made t r u l y  f r u i t f u l .  He saw however t h a t  th e  in d iv id u a l  who s tro v e  to  
a t t a i n  an im m ediate and d i r e c t  ap p reh en sio n  o f Ordnung w h ile  c o n tin u in g  
to  r e a l i z e  h is  p o t e n t i a l i t i e s  a s  an in d iv id u a l  by r i s k in g  h i s  e x is te n c e  
in  l e g i t im a te  a c t i v i t y ,  was faced  by a  d i f f i c u l t  p roblem : th e  n e c e s s i ty
o f  p re s e rv in g  i n t a c t  a  com plete and p e r f e c t  fo rm , w ith o u t p re c lu d in g  i t s  
d ev elopm en t, so th a t  s t i l l n e s s  could  c o - e x is t  w ith  movement and perm anence 
co u ld  be f e l t  i n  th e  f lu x  o f e v e n ts ; th e  w holeness o f  th e  v i s io n ,  co u ld  
be r e t a in e d  w ith o u t becoming o s s i f i e d .  The problem  may be fo rm u la te d  in  
th e  w ords o f G oethe*s poems U rw orte . O rp h isch .
"Und k e in e  Z e it  und k e ine  Macht z e r s tü c k e l t
G eprâgte Form, d ie  lebend  s ic h  e n tw ic k e l t ."
G r i l l p a r z e r  saw th e  s o lu t io n  in  th e  e s ta b l i s h in g  o f a  rhythm  betw een 
v o l a t i l e  Z e rs treu u n g  and s t a t i c  B e tra c h tu n g , in  w hich th ey  b o th  c o n t r i ­
b u te d  to  produce a t h i r d  f a c to r  which su p e rsed e d , b u t in c lu d e d  b o th .
l )  S âm tlich e  Werke, Jubilâum s=A usgabe, I 9 0 2 -O7 , v o l . 2 , p . 252.
In  t h i s  way Ordnung was ach iev ed  in  th e  in d iv id u a l  so t h a t  he was 
u n i te d  w ith  th e  u n d e rly in g  p a t te r n  o f th e  u n iv e rse  w hich was c a l le d  
Ordnung.
G r i l lp a r z e r  en co u n tered  the  problem  o f o rd e r ,  o f b a la n c in g  o p p o s ite s  
so t h a t  th ey  became f r u i t f u l ,  on ev ery  le v e l  and in  ev e ry  sp h e re  o f 
e x is te n c e .  I t  most p ro b ab ly  f i r s t  re v e a le d  i t s e l f  to  him in  i t s  f u l l e s t  
i n t e n s i t y  in  h i s  own s tru g g le s  to  ach iev e  th e  fu s io n  o f o p p o s ite s  w hich 
was n e c e s sa ry  f o r  c r e a t iv e  a c t i v i t y .  W ith in  h i s  own e x p e rie n c e  
G r i l lp a r z e r  was a b le  to  p e rc e iv e  a s o lu t io n  to  th e  problem  f a r  more 
p o s i t i v e ly  th an  he could  when he re g a rd e d  th e  problem  in  th e  p o l i t i c a l  
s p h e re , f o r  w hereas he f e l t  th e  rhythm  o f d i s s ip a t io n  and c o n c e n tr a t io n ,  
d e a th  and r e b i r t h  in  h i s  own b e in g , th e  s t a t e ,  a s  i t  e x is te d  a t  t h a t  
t im e , gave him no cause f o r  hope.
The problem  o f o rd e r  i s  b a s ic  to  a l l  G r i l lp a r z e r * s  dram as. The 
aim  o f  th e  c h ro n o lo g ic a l approach  made in  t h i s  t h e s i s  h as  been  to  t r a c e  
th e  developm ent in  h i s  th o u g h t from th e  a lm o st u n re l ie v e d  tra g e d y  and 
d e s p a i r  o f  th e  e a r ly  p e r io d , th rough  th e  m iddle p e r io d ,  in  which he 
d ev e lo p ed  a  f irm e r  g ra sp  on th e  p rob lem , to  th e  v is io n a r y  u t te r a n c e s  o f  
th e  l a t e  p e r io d . Sappho and Das goldne V lie s s  a re  h ig h ly  moving 
e x p lo ra t io n s  o f  th e  tra g e d y  which r e s u l t s  from  an  adheren ce  to  a  one­
s id e d ,  unbalanced  way o f l i f e .  When G r i l lp a r z e r  had once ex p ressed  
h i s  f e a r  and d i s t r u s t  o f th e  l i f e  devo ted  e i t h e r  s o le ly  to  B e trac h tu n g  
o r  s o le ly  to  th e  l i f e  o f a c t io n ,  he was a b le  to  move on tow ards a more 
i n t e l l e c t u a l  g ra sp  o f th e  problem  and to  e x p lo re  th e  im p lic a t io n s  and 
p o s s i b i l i t i e s  more c o o lly . T h is  more c o n tro l le d  a t t i t u d e  d id  n o t 
ex c lu d e  an  in te n s e  aw areness o f tra g e d y  and in v o lv em en t, a s  i s  seen  f o r
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i n s ta n c e  in  th e  f ig u r e s  o f Hero and Ban chan. The m idd le  p e r io d  b e g in s  
by G r i l l p a r z e r ’ s p o s tu la t in g  an  id e a l ,  r e p re s e n te d  by R u d o lf I ,  and i t  
ends w ith  a  comedy, in  which th e  two opposing  f o r c e s ,  r e p re s e n te d  by 
Leon and B ishop G reg o r, each  re c o g n ise  th e  o th e r ’ s v a lu e  and m odify 
t h e i r  view  a s  a  r e s u l t  o f  t h e i r  e x p e r ie n c e . The p o s s i b i l i t y  o f 
f a i l u r e  and d i s in te g r a t io n  a re  c l e a r ly  v i s u a l i s e d  (B ancban, H ero , Hus ta n )  ; 
how ever G r i l lp a r z e r  h as  a  growing u n d e rs ta n d in g  and i n t e l l e c t u a l  g ra sp  
o f  th e  re a so n s  why f a i l u r e  occu rs  and a  new aw areness t h a t  even i f  
a c t io n  does expose man to  s u f f e r in g  and a  lo s s  o f  w holeness o f b e in g , 
t h i s  d iv i s io n  in  i t s  tu rn  may le a d  to  an u n d e rs ta n d in g  o f  Ordnung.
The r e a l  advance o f  t h i s  m iddle p e r io d  i s  a  new co n sc io u sn ess  t h a t  th e  
l i f e  o f  a  p erso n  who c o n c e n tra te s  a l l  h i s  e f f o r t s  on th e  l i f e  o f 
B e tra ch tu n g  and who th e re b y  a t t a i n s  a c l e a r  v i s io n  o r  Ordnung, i s  n e v e r ­
th e l e s s  n o t a  b a lan ced  f u l l  l i f e ,  because  i n  i t  man does n o t  f u l f i l  a l l  
h i s  p o t e n t i a l i t i e s  n o r  e x e rc is e  a l l  h is  pow ers.
In  th e  f i n a l  dramas th e  f u l l  com plex ity  o f  th e  problem  o f a t t a i n i n g  
Ordnung i s  examined a g a in . Each tim e G r i l lp a r z e r  c o n s id e red  th e  problem  
he had once more to  work tow ards a  s o lu t io n ;  th e  s o lu t io n  had to  be 
r e -e x p e r ie n c e d  c o n s ta n tly  so th a t  i t  m ight rem ain  a l i v e .  A te n s io n  was 
c o n t in u a l ly  g e n e ra ted  in  G r i l lp a r z e r  b ecau se  h i s  mind was ev e r open and 
he alw ays rem ained aware o f  th e  two s id e s  o f any  q u e s tio n ;  he p e rc e iv e d  
and  f e l t  a c u te ly  th e  lo s s  which man in c u r re d  by d a r in g  to  b re a k  o u t o f 
one form  o f e x is te n c e  and by exposing  h im se lf  to  th e  d an g ers  o f  becoming 
c o m p le te ly  uproo ted  in  th e  se a rc h  f o r  a  new form , and y e t  he saw t h a t  
t h i s  p ro c e ss  was e s s e n t i a l  to  human ach iev em en t. G r i l l p a r z e r  knew t h a t
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change and p ro g re s s ,  th e  c o n tin u in g  r e s u l t s  o f th e  a c t i v i t y  o f th e  
s c i e n t i f i c  s p i r i t ,  had to  be accep ted  a s  in e v i t a b l e ,  and t h a t  man had 
to  in c o rp o ra te  them in to  h is  v is io n  o f l i f e  even i f  t h i s  im p lied  
b re a k in g  a  p e r fe c te d  form .
I f  Ordnung was to  have any v a l i d i t y  i t  had to  be im plem ented a s  a  
l i v i n g  fo rc e  in  th e  r e a l  w orld and n o t c u l t iv a te d  in  i s o l a t i o n  by th e  
few . Those who had th e  p re ro g a tiv e  o f  p o s se s s in g  in s ig h t  should  
s t r i v e  to  ex tend  t h e i r  v is io n  to  a l l  hum anity . G r i l l p a r z e r  was f i r s t  
tem pted  to  o v e r-v a lu e  B e tra c h tu n g , because  o f th e  i n s ig h t s  i t  a f fo r d e d ,  
and to  d i s t r u s t  th e  p e rso n  who pursued  th e  l i f e  o f a c t i o n ,  because he 
so e a s i ly  became cu t o f f  from  c o n ta c t w ith  th e  id e a  and a  p rey  to  h i s  
own a m b itio n . G r i l lp a r z e r  l a t e r  r e so lv e d  th e  two ways o f l i f e  in  th e  
tr iu m p h a n t " id e a l"  f ig u re  o f R udolf I  who accom plished  th e  fu s io n  in  
h i s  own b e in g ; b u t i t  was a long  tim e b e fo re  G r i l lp a r z e r  could  r e s o lv e  
th e  c o n f l i c t  in  a  f ig u r e  who came to  term s w ith  th e  lo s s  o f w W eness 
t h a t  see k in g  to  implement th e  id e a l  in v o lv e d . P r im is la u s  was such a  
f i g u r e .  The degree  to  which G r i l lp a r z e r  h im se lf  ach iev ed  a  p o s i t iv e  
v iew  o f  man’s hopes o f a t t a in in g  Ordnung i s  seen  in  h i s  p o r t r a y a l  o f 
a  c h a r a c te r  such a s  P r im is la u s ,  who was h im s e lf  th e  embodiment o f  t h a t  
s c i e n t i f i c  s p i r i t  which was to  d e te rm in e  th e  cou rse  o f  man’ s developm ent 
away from  th e  s t a t e  o f i n t u i t i v e  knowledge o f Ordnung. I t  i s  t r u e  t h a t  
th e  new form  to  be ev o lved , was n o t a  w orld w hich acco rd ed  w ith  L ib u s s a ’ s 
id e a s ,  i t  was e s s e n t i a l l y  a w orld o f  compromise, o f  m o d ified  i d e a l s ,  b u t 
i t  was n o t ou t o f  to u ch  w ith  th e  d iv in e  and i t s  f u tu r e  cou rse  had th e  
p o s s i b i l i t y  o f g re a t  ach ievem ent.
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G r i l l p a r z e r ’ s th in k in g  about man’s f u tu r e  was made a m b iv a le n t and 
a l i v e  b ecau se  he was alw ays consc ious of th e  d o u b le -ed g ed  n a tu r e  o f 
each  o f  m an 's  a t t r i b u t e s .  For G r i l lp a r z e r  i t  seemed n e c e s s a ry  f o r  man 
to  have in s ig h t  in to  o rd e r  and to  have b a lan ced  h i s  f a c u l t i e s  b e fo re  he 
c o u ld  u se  h i s  powers w ith o u t in c u r r in g  g u i l t .  In  th e  c h a r a c te r  o f  
P r im is la u s  he showed how th e  i n s t i n c t  and u rg e  which le d  man to  a s s e r t  
s e l f ,  co u ld  n o n e th e le s s  be made to  se rv e  th e  p u b l ic  good. V/hen a 
p e r s o n  saw h i s  r e l a t io n  to  th e  w hole, he in c o rp o ra te d  h i s  in d iv id u a l  
g i f t s  i n t o  h is  v is io n  o f th e  w hole. G r i l l p a r z e r ’ s th in k in g  to o k  in to  
a c c o u n t th e  f a s c in a t in g  co m p le x itie s  and c o n t r a d ic t io n s  o f man’ s own 
n a tu r e  and h i s  powers to  accom plish  e i t h e r  good o r e v i l .  He was 
e s p e c i a l l y  aware o f th e  s tr e n g th  o f man’s b a s e r  an im al i n s t i n c t s ,  he 
a p p r e c ia te d  th e  dynamic fo rc e  o f t h i s  an im al v i t a l i t y ;  f o r  in s ta n c e ,  
by h i s  s u r re n d e r  to  i t  A lfons was le d  to  p e n e t r a te  to  a c l e a r  know ledge 
o f  Ordnung and a t t a in e d  a more com plete form  o f  l i v i n g ;  he  le a rn e d  to  
in c o r p o r a te  th e  fo rc e  o f l iv in g  v i t a l i t y  in to  a  g r e a t e r  v iew  o f l i f e .
The t e n s io n  betw een g r i e f  f o r  th e  lo s s  o f  w h o len ess , (on w hich th e  
e m o tio n a l c o n te n t o f L ib u s s a 's  tra g e d y  d ep en d s , ) and th e  hope o f 
e v o lv in g  a  new form , (which i s  re s p o n s ib le  f o r  P r im is la u s ’ s i n s p i r a t i o n  
and dynam ism ), i s  n e v e r  a b se n t i n  G r i l l p a r z e r .  These two c h a r a c te r s  
r e p r e s e n t  th e  two p o le s  in  h i s  em o tio n a l and i n t e l l e c t u a l  m ake-up. In  
th e  te n s io n  g enera ted^aim  o f p re s e rv in g  th e  id e a  as a  l i v e  and d e v e lo p in g  
r e a l i t y ,  so th a t  i t  d id  n o t become s t a t i c ,  was a c h ie v e d .
A s e r i e s  o f  s ta te m e n ts  made by R udo lf I I  and L ib u ssa  encompass 
G r i l l p a r z e r  * s am b iv a len t view  o f  th e  human c o n d i t io n .  G r i l l p a r z e r  knew
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t h a t  d e s p a i r  was d e s t r u c t iv e ,  t h a t  man had to  l e a m  to  d e a l w ith  th e  
e v i l  e lem en ts  in h e re n t in  h is  n a tu re  and s i t u a t i o n ,  and to  a t t a i n  a
v iew  o f  l i f e  which could  co n ta in  and r e l a t e  th e  e v i l  i n  i t  to  som ething
l a r g e r  th a n  th e  in d iv id u a l moment and th e  in d iv id u a l  person# R udo lf 
i s  above a l l  concerned w ith  an a ly s in g  th e  n a tu re  o f Ordnung and man’ s 
r e l a t i o n  to  i t  and th e  f a l s e  s tan d a rd s  by which man l i v e s ;  w hereas 
L ib u s sa  i s  concerned w ith  r e l a t in g  m an's p re se n t c o n d itio n  to  th e
p a t t e r n  o f  d ev e lo p in g  c i v i l i s a t i o n .  She a lo n e  i s  a b le  to  p o s tu la te  a
d e f i n i t e  s o lu t io n .  N ev e rth e le ss  G r i l l p ^ e r  f e l t  th a t  w liatever th e  s t a t e  
o f  c i v i l i s a t i o n ,  a p e rc e p tio n  of Ordnung enab led  man to  view  e v i l  and 
d is c o rd  i n  i t s  p ro p er r e l a t i o n  to  th e  whole and n o t to  succumb to  
d e s p a i r .  Thus G r i l lp a r z e r  view ed(a s) Ordnung^mankind ’ s u l t im a te  a im , 
a s  i t  b ro u g h t him in to  c o n ta c t w ith  the  d iv in e .  .When, by a t t a i n i n g  
o rd e r  i n  h i s  own f a c u l t i e s ,  man p e rc e iv e d  th e  o rd e r  o f  th e  u n iv e rse  and 
became an i n t e g r a l  p a r t  o f i t ,  th en  th e  dangers w hich th re a te n e d  him 
from  th e  e x te rn a l  w orld and h is  own p e r s o n a l i ty  were ren d e red  h a rm le ss .
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